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Havana, Another Worry for Florida, 
Offers Sprees at Woolworth Prices 





Havana, March 165. 
Havana. is Florida’s worry and 
thie coming chump playground of 
the western hemisphere, where every 
evening the 9 o’clock curfew tolls 
by cannon at the Cabanas Fortress. 
This is an old Spanish custom used 
years ago to clear the streets of the 
@Populace with the exception of 
Spanish soldiers. But the cannon’s 
roar now means that the lid is off 

for the night and everything goes. 


Visitors may spend an evening at 
(Woolworth prices. Nowhere can 
food, amusement, gambling, etc., be 
fhad at such low cost. This is one 
spot where the live ones are nursed 
@nd protected, Local police are 
efficient, and it is their boast that 
mot a single case is recorded where 
an American visitor has been mis- 
treated. 

On arrival you are greeted by a 
eop who hands you a card which 
gives the information that through- 
out the city, police or constabularies 
wearing white hats, speak English 
and will give the visitor any infor- 
mation. The new Spanish slogan is 
to protect, not to kill, the goose that 
laid the golden egg and turned it 
in for currency. 

Havana is gambling crazy. It’s 
@ disease and a fever with the na- 
/tives anyway, and is quickly learned 
by the visitors from Des Moines or 
Passaic. Latter are educated on 
the boat by masters of ceremonies 
who double in what appears to be 
innocent gambling schemes such as 
horse racing, ‘here comes Charlie’ 
and other gimmicks with the per- 
centages from 20% to 35% in the 
Operator's favor. 

The Boat Take 


After the education on the boat, 
this leaves them gullible for the big 
Havana killing in the form of 
sweepstakes, jae-alai, the Cuban 
national bail game on which there 
is much betting. The Cuban lottery, 
of course, is well known. 

The class gambling joint is the 
Casino Nagonal, commonly known 
as the Havana Casino. Here a 
chump is taken like a gentleman 
and a gentleman like a diplomat. 
Dinner, dancing and roulette fea- 
tured, the food being the finest and 


(Continued on page 54) 


L. A. Sends Out Units 
To Meet Quake Talk 


Hollywood, March 20. 

Los Angeles Chamber of Com- 
merce, believing the city got bad 
breaks in eastern newspapers on the 
Quake, is sending two lecture units 
on the road, each to have a Chamber 
speaker and seismologist plus a mo- 
tion picture showing little damage 
done here. : 

Will appeal particularly to tour- 
ists with point stressed that 50 
years will elapse before recurrence 
of a temblor of similar proportions. 
Long Beach and other communities, 
hard hit, will be ignored by lectures. 
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Loosening Up 





Liberality of money around 
Broadway, further emphasized 
by a return of gambling for 
big stakes, is said to be the 
direct reflex from the bank- 
ing moratorium. The good- 
time disciples now figure they 
may just as well play around 
with it as keep it idle. 


This psychology has also 
been reflected in more free 
spending in the nite spots, 


along with the general lossen- 
ing up for commodities, etc. 
New York department stores, 
for example, went berserk on 
sales the day the banks re- 
opened. 

An instance of the big bet- 
ting, for the average Broad- 
wayite, is the 6c and 10c a 
point bridge games in the var- 
ious clubs, and it costs much 
more to open a poker pot than 
it used to. 

Wall Street brokers spent the 
mororatorium going to their 
offices at the regular hour, and 
immediately starting bridge 
games which lasted until the 





5:15 home trains. 


REPORT LONDON 
BAN ON ‘DESIGN 


London, March 20. 


Understood here that the Lord 
Chamberlain has refused a license 
for Noel Coward's ‘Design for Liv- 
ing.’ Intention had been to pro- 
duce the play, with the original New 
York cast, after its current New 
York run. 














In New York several days ago, 
Coward told intimates that he might 
not appear in his comedy in London 
because it is too ‘light and undig- 
nified.’ 

Coward is known to be slated for 
knighthood in Britain for his writ- 
ing of ‘Cavalcade.’ Under the cir- 
cumstances, it might not be politic 
to appear there as an actor in a 
sophisticated farce. 


REVENGE 


Act Pays Off Commission—Pennies 
Aid Jig Saw Note 





Height of something or other is 
the way Douglas and Elaine, burn- 
ing at their agent, made payment 
of some commission. 

Paying off $400 to the agent, they 
gathered it together in pennies and 
wrapped each copper separately in 
a piece of tissue paper. Along with 
the payment, the act sent a letter 
which had been cut up in jigsaw 
puzzle fashion, 


NEW BROADWAY OF FUTURE 





BEER FOR STEM 
ATH AVE, RIALTO 


Whole White Way Blocks 
Already Set for Brew 
Gardens as Rockefellers 
and Hearst Plot to Shift 
Mazdas’ Block East—Real 
Estate Holdings Credited 
as Reason 


i 


FILM COS. TAKE HAND 








They're trying to take the bright 
lights away from Broadway. There’s 
a plot on—a deep, dire plot—to 
move the theatrical mazdas one 
street east to Sixth avenue and 
turn the actual Broadway into Beer 
Alley. 

The plot is insided as being 
hatched by the Rockefellers and 
Hearst. Whether they’re sufficient 
to pull the trick remains to be seen, 
but they’re bending all their efforts 
that way and, from a film stand- 
point at least have the cooperation 
of Fox, Radio and Metro. With 
Universal and Columbia necessarily 
in, because of their Radio tieups. 


Where Hearst comes in is the 
fact that the publisher and his chief 
columnist-editor, Arthur Brisbane, 
own a goodly portion of Sixth av- 
enue property from Central Park 
down. Rockefellers, with their 
Radio City properties are a natural 
tie-in. The Chase Bank-Rockefel- 
ler-Radio Pictures-Fox medley is 
public property. Metro gets into the 
thing two ways, first through the 
Hearst-Cosmopolitan Films thing, 
and via a back door because of the 
Fox-Loew stock deals, claimed to 
be only on paper, but perhaps 
enough alliance to insure coopera- 
tion. 

Theatre Aspects 


According to the current lineup it 
would take about five years for 
such a switch to be effected. Mean- 
time Hearst has turned his Zileg- 
feld theatre on upper Sixth avenue 
over to Loew’s for practically noth- 
ing. That's just a beginning and 
will give Metro a spot when and if 
the bigger shift takes place. 

A deal is in progress for demoli- 
tion of the New York theatre prop- 
erty on Broadway, that site to 
be assembled by the Pabst beer 
interests for a gigantic beer gar- 
den. Attempt is being made to have 
the deal include the Criterion also, 
for that whole block frontage. 

Anheuser-Busch is understood al- 
ready set on the entire block 


(Continued on page 50) 





Community Sing 





With the cuts 'n’ everything, 
film home office personnel is 
grimly humming that Annap- 
olis tune under the title of 
‘Bankers Away!’ 

















Americana 





Chicago, March 290. 

The late Mayor Cermak’s 
much quoted phrase, ‘I'm glad 
it was me instead of you,’ is 
the title of a new song by 
Art Kassel, band leader at the 
Bismarck hotel here, 

Feist will publish. 


LITTLE HOLIDAY 
PAPER BOUNCES 


There were some chiselers who 
secured Broadway theatre tickets 
with bouncing checks during the 
banks’ closed period but the large 
majority of such paper was honored. 
Exceptions being checks on the 
Harriman National Bank and those 
drawn on out of town banks, which 
had not cleared last week. 

One’ ‘no account’ passer is known 
to have used at least two rubber 
checks and obtained tickets for two 
musical shows, ‘Take a Chance’ 
(Apollo) and ‘Melody’ (Casino). The 
fellow displayed business cards on 
a dress house known as Rubet 
Frocks. There is such a firm, which 
upon inquiry stated that Rubet is 
merely a trade name, being the 
combination of Ruth and Betty. The 
chiseler sigend the checks ‘J. D. 
Rubet, Jr.’ 

Check given for ‘Chance’ tickets 
called for $13.20, with about the 
same amount for ‘Melody.’ As a 
protective measure the box offices 
stamped all tickets sold by check, 
‘not to be resold nor exchanged.’ 


Parade Squares Hotel’s 
Eviction of Show Troupe 


Ft. Wayne, March 20. 


Short-sightedness of a hotel here 
was squared by the entire com- 
munity with a parade and lots of 
extra courtesies for George White's 
‘Scandals’ company. Troupe was 
evicted from the hostelry during the 
banking holiday when financial mat- 
ters jazzed up the company’s af- 
fairs. 

A $1,700 check was sent on from 
New York by’ White to Tom Bod- 
kin, company manager, to cover 
all expenses, but the paper couldn’t 
be honored as it wags non-liquid 
money at the time. So the hotel 
preemptorily decided to do without 
the patronage of the ‘Sandals’ per- 
sonnel. 

In the course of the next day the 
Chamber of Commerce, the mayor, 
et al., heard about the situation and 
paraded the show company as 
| squarer,. 























Whole Town Goes Burlesque; Cleve's 
Theatre Shutdown Great for Shakers 





Cleveland, March 20. 

Closing of all Cleveland’s film and 
vaude houses, together with lifting 
of bank holiday that put plenty of 
dough back into circulation, helped 
to give George Young’s new bur- 
lesque stock at the Gayety more 
lucky breaks than any opening re- 
ceived here in 10 years. 

Young had house scheduled to 
open Saturday (18) and was du- 
bious about the outlook. But when 
union trouble over wage cuts sud- 
denly put the shutters on 92 local 
theatres Thursday, leaving show- 
goers who had money with no place 
to go for entertainment, he ad- 
vanced the opening three days. 

Hunch proved perfect, for opening 
show drew the biggest crowd any 
burly venture has seen in years. 
Unprecedented combination of a 15 
to 40c scale and first-string drama 
critics who had nothing else to 
cover and gave it more space than 
an Ethel Barrymore drama, brought 
out half-block lines of curiosity- 
seekers in front of theatre—a rare 
sight these days. 

Five-a-Day 

Three shows were given first day 
but biz picked up so phenomenally 
that Young jumped it to five-a-day 
on Saturday and Sunday, keeping 
troupe working almost continuously 
and on their feet for 12 hours. At 
the last midnight performance most 
of the girls were as groggy as 
marathon dancers, but still game 
and tickled to be working after lay- 
offs of several months. 

Spot is on a side street, located 
in a former Moose fraternity build- 
ing auditorium with 1,000 capacity, 
yet its novel status as the only the- 
atre now open downtown, results in 
turning away a couple of hundred 
customers per day because of lack 
of room, 

Despite size, it’s a gold mine for 
the backér, Dave Lederman, local 
lawyer with wealthy relatives who 
has a yen for backstage stuff and 
who also angeled the Cameo’s ill- 
fated stock burley last summer. Nut 
for entire house is approximately 
$1,700, but manager is booking Ann 
Corio, Peaches Browning and Hindu 

(Continued on page 36) 








Colored Jazzists Turning 
Down Soviet Offers 


Femme rep of the USSR in New 
York has been approaching colored 
jazz bands for a tour of the So- 
viet republic. Idea, it is set forth, 
is that Stalinites figure a little 
jazzique for the proletarians may 
| brighten things commercially, eco- 





nomically and morally. 

Money being offered is small, 80 
the American colored jazzists are 
telling the Soviet rep that Lincoln 
| solved their problem back in '6%. 
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Happy Days in Dixie for L.A. as 
All Grosses Zoom Markedly; 366’s 


For “42nd St.” 


in 2 Houses, a Wow 
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Los Angeles, March 20. 

First runs enjoyed the biggest 
weekend biz in months, and the the- 
atre situash looks definitely on the 
upbeat. 

‘42a Street,’ day and dating at the 
Downtown and Hollywood, in par- 
ticular, is off with a zoom which in- 
sures a holdover of one and pos- 
sibly two weeks. Turnaways at 
both stands all through Sunday. 
Looks like a sweet $36,000 between 


the two, of which the Downtown 
should click off 16 grand. The Hol- 
lywood stand clocks the major por- 
tion, including the Thursday nite 
premiere at tilted scale. 

RKO’s $8,000, in sight for ‘Goona- 
Goona,’ is a somewhat sensational 
comeback for this stand, which has 
been in the dumps for weeks. 

The other downtown keys, includ- 
ing the Par and State, are likewise 
headed for some nifty grosses this 
week. 

Mebbe that thar corner has been 
reached! 

Estimates for This Week 


Downtown (WB) (1,800; 25-70), 
‘42a Street’ (WB). A cinch h. 0.; 
terrifically paced for $16,000. Mid- 
nite shows at both this and the 
Hollywood house. Last week ‘Para- 
chute Jumper’ (FN), six days, $5,500. 

Hollywood (WB). (2,756; 25-65), 
*42d Street’ (WB). Premiered Thurs- 
day (16) to reserved seat scale, 
which started it off to a wow $20,- 
000. Good for two or more weeks; 
that’s a fancy gate. Last week 
‘Parachute Jumper’ (FN) $6,000, 
fair. 

Los Angeles (Wm. Fox) 2,800; 15- 
25), ‘Eleventh Commandment’ and 
‘Gambling Sex.’ Should pass fair 
$4,000. Last week ‘Jungle Bride’ 
(Mono) and ‘Behind Jury Doors’ 
Mayfair) a bad $2,500. 

Paramount (Par-Mar) (3,595; 25- 
50), ‘A Lady’s Profession’ (Par). 
Headed for an okay $12,000. Last 
week ‘King of the Jungle’ (Par) 
only $9,100. 

RKO (2,950; 25-55), ‘Goona- 
Goona.’ Looks easy for $8,000, big 
takings, well nigh sensational after 
the recent sluff trade. Last week 
‘Great Jasper’ (RKO) a brutal $1,- 
800, lowest in months. 

State (Loew-Fox) (2,024; 25-40), 
‘Sailor’s Luck’ (Fox). Likewise set 
with $13,000, a very nice figure. Last 
week ‘What! No Beer?’ (MG) and 
‘Broadway Bad’ (Fox) hit $5,500. 


L’VILLE PERKS, SO NEW 
THEATRE DEALS MADE 


Louisville, March 20. 

Business on the upgrade. Changes 
are taking place rapidly. Jack 
Schwartz acquired 10-year leases 
on the Alamo, Brown and Walnut. 
latter dark for two years, and plans 
$20,000 improvements on the last 
named. 

Rialto labor troubles led to can- 
celing of all vaudeville stage en- 
sagements. Mary Garden, now here, 
will be the last until Easter at least. 
Theatre opens straight picture pol- 
icy Saturday with ‘42d Street.’ 

R. A. Pierson succeeds A. B. Mc- 
Coy as manager at the Alamo. 

Loew's manager, Walter McDow- 
ell, is attracting lots of interest with 
exhibit of clocks showing time in 
various parts of world|. Exhibit 
installed for ‘Fast Life,’ but proved 
so popular he left it up. 

Alamo manager, pushed ‘Goona 
Goona’ last week by distributing 
love powder from front of theatre to 
passersby. Maybe he'll distribute 
blondes with ‘Blondie Johnson,’ cur- 
rent. 








Estimates for This Week 
Loew’s (3,400; 25-35-50)—‘What! 
No Beer? (MG). Good at $6,500. 
Last week ‘Men Must Fight’ (MG) 
off with $4,500 only. 
Rialto (Fourth Ave) (2,700; 
65) —‘Humanity’ 


25-30- 
(Fox) with Mary 


Garden as stage headliner and four 


acts RKO vaude. Off at $5,500. Last 
week ‘From Hell to Heaven’ (Par) 
with Boswells, latter doing the pull- 
ing, a neat $7,000. 

Strand (Fourth Ave.) (1,706; 25- 
35-50)—‘State Fair’ (Fox). Proved 
so good last week in face of depres- 
sion that Mgr. Flynn Stubblefield 


Detroit in Its 6th 
Banking Holiday Wk. 
So Biz Can’t Be Good 


Detroit, March 20. 

Going into the sixth week of the 
bank holiday, and what business 
there is is spasmodic, with the nabes 
suffering little in comparison. Pub- 
lix is using the nabe profits to help 
pay off the first run losses. Other 
chains here, Fox and RKO, aren't 
so fortunate. 


With the two largest banks under 
Federal supervision, with only 10% 
paid off so far, it is just too bad 
until banks loosen up. In the mean- 
time all houses have cut to the bone 
and are trying to wait until. 


The Michigan is getting poor 
play with ‘What! No Beer?’ The 
RKO with ‘Our Betters’ is going 
along, but the Fox will have to do 
something, with a low nut. 


Last week it was another combi- 
nation Holy Week, Xmas week and 
end of the world rolled into one. 
The Michigan struck an all-time low 
with $11,000 and will be the same 
this week. The Fox came close 
to its all-time low with $4,500, 
while the RKO did only $7,600. 
Estimates for This Week 
Michigan (4,045; 15-25-35-55)— 
‘What! No Beer’ (MG) and stage 
show, very mild $11,000. Last week 
‘Hell to Heaven’ (Par) and stage 
show weak $11,000. 
Downtown (2,750; 15-25-35-40-55) 
—‘Our Betters’ (RKO) and vaude. 
Off at $7,000. Last week ‘Private 
Jones’ (U) and yaude $7,600. 
Fox (5,100; 15-25-35-40-55)— 
‘Rome Express’ (U). Maybe $5,500, 
Last week ‘Broadway Bad’ (Fox) 
poor at $4,500. 
United Artists (2,018; 15-25-35-40- 
55)—‘Sign of the Cross’ (Par). 
Looks to get $10,000, not bad. Last 
week ‘Perfect Understanding’ (UA) 
weak at $3,900 and out. 
Fisher (2,665; 15-25-35-40)— 
‘King’s Vacation’ (WB). Okay 
$7,000. Last week ‘Madame Blanche’ 
(MG) fair at $4,500. 








decided on a second week; looks 
swell at $5,000, while last week, with 
good reviews, it built to $7,300, very 


nifty. 

Brown (2,000; 25-35-40)—‘Our 
Betters’ (RKO). Fair at $2,000. Last 
week ‘So This Is Africa’ (Col) 
prompted all reviewers to call at- 
tention to sooty gags, and Dan 
Thompson, of ‘Times,’ made special 
note, ‘recommended to stags only’; 
drew $2,300. 

Alamo (Fourth Ave.) (900; 15-25- 
40)—‘Blondie Johnson’ (WB). Off 
at $1,400. Last week ‘Goona Goona’ 
blah at $900 despite the bally. 
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Tacoma Feels Better Too; 
2 May Even Add Vaude 


Tacoma, March 20. 

Hamrick may put vaudeville into 
the Music Box, while Moore’s Riaito 
may open soon as fourth indie house 
here, with vaude also in prospect. 

‘State Fair’ is getting the big kale 
this week. 

Looks here to be on the way up, 
with indies in the saddle. Banks 
reopening spread better feeling, 
with low prices and oke attractions 
pulling. New change dates for Ham- 
rick houses are Fridays. 


Estimates for This Week 


Music Box (Hamrick) (1,400; 25) 
—‘State Fair’ (Fox). Set for solid 
week, $6,000, big. Last week ‘Hot 
Pepper’ (Fox) not so hot, slow at 
$3,600. 

Roxy (J-von H) (1,300; 15-20)— 
‘Hypnotized’ (Ed) first half, then 
‘West of Singapore’ (Mon) and 
‘Daring Daughters’ (Mas), last half. 
Good $4,500 in prospect. Last week, 
‘Madame Blanche’ (MG) and ‘What! 
No Beer?’ (MG), split, big at $5,200. 

Blue Mouse (Hamrick) (650; 15- 
25)—‘Goona' Goona’ (Shkef) and 
‘Slightly Married’ (Shef). Double 
bill, fair $1,500, publicity helping. 
Last week, ‘Smoke Lightning’ (Fox) 
and ‘The Crash’ (FN), double bill, 
weak at $1,200. 


No Moratorium on 
Friscos B. 0s; 


Gate, 12G; Par, 166 


San Francisco, March 20. 
Surprising the way Fox’s St. 
Francis with its double bill first-run 
policy at 40c is ringing the bell. 


Biz has been virtual capacity since 
starting twin features and _ this 
week’s ‘What! No Beer?’ and 
‘Broadway Bad’ is cutting into the 
competition, especially straight. ci- 
nemas. This, second week of the 
new venture, looks to go over the 
extremely swell ‘first stanza. Sur- 
prising also is the calibre of pa- 
trons, auto parking service nearly 
double over that of previous attrac- 
tions. 

Town has loosened up ncticeably 
and total gross will surpass that of 
past fortnight when bank mora- 
toriums, rain and what-not were in 
order. Managers, despite 50% sal- 
ary cuts, are cheerful in the hope 
that maybe, somewhere, a silver 
lining will show up. Warm weather 
yesterday (Sunday) hurt matinee 
biz. 

A pair of ex-roadshow pix at pop 
prices are on the street. Paramount 
is pulling healthily on ‘Strange In- 
terlude’ which did three weeks re- 
cently at the St. Francis. United 
Artists has ‘Maedchen in Uniform’ 
and gross is comfortable, though 
not large. At any rate it is above 
poor intake of last three weeks. 

‘Rasputin’ is in its third and prob- 
ably last week at the Columbia. 
Clearing up of bank situation has 
aided it considerably and ledger 
doesn’t look at all bad. 

Golden Gate’s moving right along 
with ‘Our Betters’ and stage show. 
All of which makes tough going for 
the Warfield with ‘Sailor’s Luck’ 
and stage show headed by Sammy 
Cohen, but it’ do all right. 

William Wagnon is planning to 
reopen the Orpheum early in April. 


Estimates for This Week 


Embassy (Markowitz) (1,700; 25- 
85)—‘Devil Commands’ (Col) and 
Carnera-Schaaf fight. Continued 
stench bombing of this non-union 
house minimizing take and $2,000 
very poor. Last week ‘Hound of 
Baskervilles’ and ‘Dangers of Arc- 
tic’ clipped after six days, under 
$1,000. 

Columbia (1,800; 50-75-$1-$1.50)— 
‘Rasputin’ (MG) (38rd week). Deuce 
week slightly over $8,000. This is 
probably closing stanza, 

Golden Gate (RKO) (2,844; 30-40- 
65)—‘Our’_—iBetters’ (RKO) and 
vaude. Bennett pretty good draw 
here and flesh entertainment help- 
ing to a satisfactory $12,000. Last 
week ‘Great Jasper’ (RKO) got but 
$11,000. 

Paramount (Fox) (2,700; 30-40- 
55)—‘Strange Interlude’ (MG). First 
time at pop admish and going is 
smooth at $16,000. Second week of 
‘42nd Street’ (WB) drew nearly $14,- 
000, giving that film around 80 
grand for its stay, that despite gen- 
erally poor conditions throughout 
town, 

St. Francis (Fox) (1,500; 25-40) 








Betters’ (RKO). 
the customers than the high-hat 
epic of this vehicle, $8,000, good. 
Last week ‘Woman Accused’ (Par), 
$7,600, oke, 


‘42nd Street’ (WB). 





Cincy, a Beer Town, 
Goes Big for ‘Beer,’ 
116; Albee Floppo 


Cincinnati, March 20, 

Biz of leading flickeries improved 
but fairly with resumption of bank- 
ing activity. Except for ‘42nd St.,’ 
which set a record high at Keith’s 
last week, and is keeping the bell 
ringing as a holdover, current line- 
up of screen product is not so hot. 

Theatres have plenty opposish 
this week. Annual local dog show 
was on over week-end; nine-day 
flower show, a civic event with ad- 
vance sale of tickets, cut from °75 
to 40c, indicating an adult gate of 
over 100,000, opened Saturday at 
Music Hall, and a $1,000,000 free 
attraction, in form of .Ohio river 
flood, began pulling throngs of 
sightseers Sunday. Paul Muni in 
‘Counsellor-at-Law’ at the Shubert 
last week grossed only $8,000, han- 
dicapped by the moratorium and 
practically no adance sale. 

Estimates for This Week 

Albee (RKO) (3,300; 385-65)— 
‘Great Jasper’ (RKO) and vaude 
with Evelyn Brent and Roscoe ‘Fat- 
ty’ Arbuckle as names, Screen and 
stage fare pulling raps from cricks 
of dailies for amusement weakness, 
which is telling on receipts, $8,000, 
very poor. Last week ‘Past of Mary 
Holmes’ (RKO) and variety topped 
by Russ Columbo fetched a sorry 
$8,500. 

Palace (RKO) (2,600; 30-55)— 
‘What! No Beer?’ (MG). Anti-pro- 
hibish thing brewing in Washing- 
ton has suds lovers in this fabled 
German town smacking their lips 
and itching for just such film prod- 
uct as served with Keaton and Du- 
rante. Management created town 
talk with sock ads, stunt throwaway 
ecards and enveloped pretzels and 





street bally of old-time horse-drawn 
keg-beer truck. Box office foaming 
to a good $11,000. Last week ‘King 
of the Jungle’ (Par) slowed down 
to $7,400, mild. 


Lyric (RKO) (1,285; 35-55)—‘Our 
Bennett closer to 


Keith’s (Libson) (1,500; 25-40)— 
Big timing to 
$8,500 in second week, following 
new house record of $15,900 for first 
seven days. May remain for another 
week. 

Grand 
*‘Nagana’ 


(RKO) (1,025; 15-30)— 
(U) and ‘Parole Girl’ 
(Col). Split week, $3,000, fair. Last 
week ‘Sailor Be Good’ (RKO) and 
‘Outsider’ (MG), $3,000, swell. 
Family (RKO) (1,000; 15-25)— 
‘Speed Demon’ (Col) and ‘State 
Trooper’ (Col). Split week, $2,500, 
okay. Last week ‘Between Fighting 
Men’ (WW) and ‘Uptown New York’ 
(WW), $2,000, fair. 

Strand (1,160; 15-25) — ‘Oliver 
Twist’ (Mono). Juve appeal helping 
for $2,200, high take for this house 
since reopening. Last week ‘Red 
Haired Alibi’ (Maj), $1,000, good; 
shared some overflow trade from 
nearby Keith's. 

Ufa (400; 30-40)—‘Rome Express’ 
(U). okay $800. This theatre was 
shut through banking holiday until 
Saturday (18). 





low prices catching on and $9,000 
great biz. Last week, first of the 
new policy surprisingly big, ‘“To- 
night Is Ours’ (Par) and ‘Fast Life’ 
(MG) drawing $8,500. 

United Artists (1,400; 25-35-50)— 
‘Maedchen in Uniform’ (Krimsky- 
Cochran). After three weeks road- 
show at Geary doing fair at $6,500. 
‘Afraid to Talk’ (U) was sad last 
week at slightly less than $4,000. 

Warfield (Fox) (35-55-65)—‘Sail- 
or’s Luck’ (Fox) and stage show. 
Dunn and Eilers well liked, but 
competition is stiff. With Sammy 
Cohen on stage gross might hit 
$15,000. Last week’s ‘King of the 
Jungle’ (Par) was poor at $12,500. 





Gross Pages 





In addition to the major keys 
on pages 2 and 3, other Grosses 
are reported on pages 10 and 
11 of this issue. 








—What! No Beer?’ (MG) and 
‘Broadway Bad’ (Fox). Two pix and / 

















Chicago, March 20. 

Closing of the United Artists, 
completion of ‘Cavalcade’s’ run 
(five weeks) and the still-prevailing 
darkness at the State-Lake puts 
America’s second largest city in a 
condition of extreme emaciation so 
far as its downtown sector is con- 
cerned. Only four first rums now 
functioning. United Artists is sup- 
posed to reopen in mid-April with 
‘Secrets,’ 

Spending was rather good early 
last week just after the banks re- 
opened. In general Chicago’s count- 
ing houses came out of the mora- 
torium whole. Everyone of the 
Federal Reserve members were al< 
lowed to reopen. But the big ob- 
stacle to business, widespread un- 
employment, is still with us, and 


desperately poor people’ business 
won't 'show much recovery. 
Estimates for This Week 

Chicago (B&K) (3,940; 35-55-75) 
—The Keyhole’ (WB). and stage 
show. This week should see some 
improvement with Mae West as 
headliner. Maybe $36,000, big. Last 
week ‘Men Must Fight’ (MG) and 
Kate Smith worth only $23,900. 

McVicker’s (B&K) (2,284; 35-55) 
—‘Crime of the Century’ (Par). 
Regulation booking likely to get 
usual $5,000-$6,000. Last week hold- 
over of ‘King of Jungle’ (Par) got 
$5,600. 

Oriental (B&K) (3,200; 35-55-75) 
—‘Big Cage’ (U). Opened Saturday 


$6,500 probable. Universal selling 
away from RKO in this booking. 
Final gross of ‘Fair’ was $7,600. 
Palace (RKO) (2,533; 40-65-83)—~ 
‘Great Jasper’ (RKO) and vaude, 
House has been off some past sev- 
eral weeks. Current pace suggests 
another $18,500 which was obtained 
last week with ‘Our Betters’ (RKO). 


DESPITE DENY. 
STORMS, BIZ OK 


Denver, March 20. 
Nothing to brag about although 
some houses doing close to normal 
business. Two snowstorms held 
grosses down some, 
Denver looks headed for a fair 
figure. Aladdin is getting steady 
and although now a first run for 
only three weeks, it’s headed for its 
average $3,500. 
Paramount picture never got 
started and will be yanked Monday, 
‘Whistling in the Dark’ going in 
for three days. ‘Kid from Spain’ 
follows for a week and good busi- 
ness looked for; did fine at the 
Denver a few weeks ago. 

Denham seems headed for a much 
better week than last with good 
Saturday midnight preview, ‘Had to 
Get Married,’ and double wedding 
on stage tossed in to help. 

Orpheum looks fair. St. Patrick 
week overture by Fred Schmitt’s or- 
chestra doing share of business get- 
ting. Broadway enters first-run field 
next week for seven days with ‘Big 
Cage,’ roadshow, backed by Hell- 
born, Denham manager. Tabor with 
best stage show so far is headed for 
a $5,500 week. 

Estimates for This Week 

Aladdin (RKO-Huffman) (1,500; 
25-40)—‘Ladies They Talk About’ 
(WB). Average $3,500. Last week 
‘No More Orchids’ (Col.) finished 
with only $3,200. 
Denham (Hellborn) (1,700; 15-25) 
—‘Ferguson Case’ (FN). Upped to 
$3,200. Last week Trailing the 
Killer (WW) closed with $2,400, 
next to the lowest this house has 
had since opening. 

Denver (Publix) (2,500; 25-35-40- 
50)—‘Clear All Wires’ (MG). Only 
fair at $6,000. Last week’s ‘She Done 
Him Wrong’ (Par) closed with only 
$4,200; but for the bank holiday 
it would have done better. 

Orpheum (RKO-Huffman) (2,600; 
25-30-40)—Child of Manhattan’ 
(Col). Doing fair at $5,500. Last 
week ‘Private Jones’ (U) turned in 
only $4,200. 

Paramount (Publix) (2,000; 25-40) 
—Whistling in Dark’ (MG). May 
do $3,000, poor, handicapped by 
‘Grand Slam’ (FN), which remained 
only three days. Last week ‘Woman 
Accused’ (Par) did $2,200. 














. BLUES IN THE WEST 


Only 4 Deluxers Left in Chicago: 
Keyhole’ and Mae West, $36,000, Big 


until a dent is made in that army of ' 


ending four-week engagement of" 
‘State Fair’ (Fox) which was forced « 
because of product scarcity. Around © 
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KONG KING OF 
BALTO AT 
WOW 176 


Baltimore, March 20. 

‘King Kong’ is king of the town 
eurrently. It’s soeko from the first 
bell, and no mistake. Coming in 
with a striking exploitation cam- 
paign, it started off to capacity bus- 
iness, and held to that pace 
throughout the weekend, turning in 
five full houses on Saturday and 
four on Sunday. It brought to town 
the first sidewalk holdout in months. 

Takings for the picture are on the 
upbeat still, and will give the Hip- 
podrome the highest mark it has 
seen in a month of Sundays, a ter- 
rific $17,000 mark in a house which 
has been averaging around 10 grand. 
Playing down its vaude, which is 
usually its big note, the house 
clipped it to four acts, and even 
didn’t need that. Management is 
now trying to get out of contracts 
for new week’s shows; and if that 
can be done ‘King Kong’ will hold 
over, making the first h. o. ever for 
this town in a vyaudfilm spot. 

Flicker gross for this one has 
everything in town backed off the 
boards. Against that $17,000 the 
gross for the runner-up Century 
doesn’t show, the stage show Cen- 
tury, with its much larger seating 
capacity, falling under that figure 
set by ‘Kong,’ and that with Jack 
Pearl in person on its stage at a 
fabulous figure. 

After the Century and the Hip 
there’s nothing else to talk about. 
‘Whistling in the Dark’ is in the 
alley at the Stanley, the comedy- 
mystery starting weak and ending 
worse. Ernest Truex doesn’t mean 
a thing to the flicker fans. Will put 
the house badly in the red. 

Schanberger brings back the old 
release, ‘Follow the Leader,’ in the 
hope that Ed Wynn will be stronger 
now than last year. But repeat is 
showing no real strength except for 
the kid trade. House is busy build- 
ing up as the theatre of radio flick- 


ers. Maybe that’s an idea. 
Estimates for This Week 
Century (Loew-UA) (25-35-40- 


§5-65)—‘Men Must Fight’ (MG) and 
vaude. Jack Pearl in person, but 
for six days only. Flicker getting 
good notices and delivering its share 
of the box-ffice receipts. Will total 
to approximately $16,000 for the 
session, and substantial increase. 
Would have the loop lead had it not 
been for the terrific sock of ‘King 
Kong” at the Hippodrome. Last 
week was wan at $12,100 for ‘King’s 
Vacation’ (WB). 

Hippodrome (Rappaport) (2,600; 
25-35-40-55-65)—‘King Kong’ (RKO) 
and vaude. ‘Kong’ is the hottest 
thing that’s hit this town. Started 
off to a heavy male play, but now 
starting to grab the ladies by the 
hair; building rapidly, and the talk 
of the burg, proving that a picture 
can still pack ’em in like the old 
days if it’s what they want. Extra 
s ecial $17,000, a terrific figure at 
this house. Will likely hold over, 
something that’s never happened 
before in any vaude house in this 
town. Last week down to $9,800 for 
‘Our Betters’ (RKO). 

Keith’s (Schanberger) (2,400; 30- 


40-50)—‘Follow the Leader’ (Par). 
This Ed Wynn-Lou Holtz flick 
played for Loew’s here about 18 


months ago and starved, but may be 
able to give this house enough to 
live on, in line with the theatre's 
rep as the radio house of town. 
Drawing the ether fans exclusively 
to the take of $3,000, fairish. Pre- 
vious session $3,400 for ‘Crime of 
the Century’ (Par). 

Maryland (Pnn Mutual) (1,800; 
55 - 83 - $1.10 - $1.65) — ‘Cavalcade’ 
(Fox). Two weeks at two-a-day 
under the auspices of M. Mechanic, 
who holds the local Fox franchise, 
and who also operates the run New. 
On advance rep and notices should 


hit it for $9,000 on the first week, 
which is pretty good in a town 
which has learned to wait for its 
two-a-day pictures. 

New (Mechanic) (1,800; 30-40-50) 
—‘Humanity’ (Fox). Evidently the 
tvne of tear-jerker the shopping 
matrons want,- but nothing sad at 
the box office in the probable $4,000 
figure. ‘Sailor’s Luck’ (Fox) last 
week helped the good work along 
at $3,700. 

Stanley (Loew-UA) (3,400; 25-35- 
40-55-65) —Whistling in the Dark’ 
(MG). Ernest Truex too new, and}, 
the flicker dies at the gate at $19,- 
000. Last week hit $13,000, which is | 
divided equally in honors for two 
days of Amos ‘n’ Andy in person 
and ‘King of Jungle’ (Par) for seven 


days. 


New k Wondering Where 
Are the Good Pictures? 


Newark, March 20. 
Rain and sleet denting the week- 
end, but aside from ‘42 Street’ at 
the Branford no one is going any- 





where, anyway. The Warner mu- 
sical should be swell at $17,000 un- 
less this weather lasts all week. 

No present intention of dropping 
vaudeville anywhere. Loew's has 
given notice, but chiefly for protec- 
tion. 

Cantor-Jessel show closed Satur- 
day night after three performances. 
Bad advance sale despite good no- 
tices. Called off Friday mat. with 
excuse of props not arriving. 

Some complaining of lack of prod- 
uct at a time when hits are needed. 


Estimates for This Week 


Branford (WB) (2,966; 15-65)— 
‘42d Street’ (WB). Only weather 
will stop its topping $17,000 on eight 
days. Probable holdover. House 
more aggressive and now allows 
smoking in balcony. Last week 
‘Blondie Johnson’ (WB) weak on 
six days with $5,500. 

Capitol (WB) (1,200; 15-25-35-50) 
—She Done Him Wrong’ (Par) and 
‘Nagana’ (U). Should easily beat 
$5,000, with ‘Nagana’ almost a first 
run and Mae West’s draw. Last 
week ‘Girl Missing’ (WB) and ‘Hello 
Everybody’ (Par) good enough at 
$4,900. 

Little (WB) (299; 25-40-50)— 
Dark. Reopens Thursday. Sound 
went up. Could have reopened to- 
day, but preferred to wait. Last 
week Ed Wynn no draw and ‘Follow 
the Leader’ (Par) and ‘Libeskom- 
mando’ (Tobis) awful at not $500. 

Loew’s State (2,780; 15-75)—‘Hal- 
lelujah, I'm a Bum’ (UA) and vaude. 
Maybe blah $7,000. Last week ‘Clear 


All Wires’ (MG) no money with 
$9,000. 

Newark (Adams-Par) (2,248; 15- 
99)—‘King of Jungle’ (Par) and 
vaude. Assuming normal seven 
days not likely to beat $9,000. Last 


week, second of ‘Sign of Cross’ 
(Par), six days feeble on $6,900. 

Proctor’s (RKO) (2,300; 15-75)— 
‘Great Jasper’ (RKO) and vaude. 
Even with unusual preview of ‘King 
Kong’ will hardly title $9,000. Last 
week ‘Child of Manhattan’ (Col) 
good enough with $12,500, 

Terminal (Skouras) (1,900; 55-83- 
$1.10)—‘Cavalcade’ (Fox). Opens 
Wednesday. First roadshow prices 
in Newark this season, and outcome 
in doubt. No question of demand 
for picture, but have they the 
money? At old price (15-20) on 
three days ‘Infernal Machine’ (Fox) 
maybe $1,200. Last week ‘Sport Pa- 
rade’ (RKO) and ‘Face in the Sky’ 
(Fox) $4,000. 


B’klyn’s Cuts in Scale 
May Help B.O.’s Later On 


Brooklyn, March 20. 

All downtown deluxers’ have 
dropped night prices with 55c. top 
week days. Fox remains at 50c. 
weekends, except at Fox, are T5c. 
Reduction didn’t seem to increase 
volume as yet but probably will 
when new scale catches on. 

All houses have equally mediocre 
screen and stage fare this week so 
new prices may prove to be insuffi- 
cient reason to make the trip down- 
town. It is expected that de luxe 
drop will have an echo in the better 
neighborhood houses. 

Estimates for This Week 

Albee (3,500; 25-35-55) — ‘Chris- 
topher Strong’ (Radio). Will be 





away off at $15,000. Last week ‘Our 
Betters’ (Radio) only $14,000. 
Paramount (4,200; 25-35-55-75)— 


‘Woman Accused’ and F&M unit. 
Lacks draft. Newspaper ads were 
unique, emphasizing anti-hoarding 
and President Roosevelt rather than 
attractions. Will be lucky to get 
$24,000 on eight days. Last week, 
return engagement of Mae West, 
disappointing at $22,100 for six days, 
but bank holiday blamed for disap- 
pointment. 

Fox (4,000; 25-35-50)- 
Train’ (Gainsborough), 


“Ghost 





Eddy heading stage unit. Doing 
o.k. and may get $12,000. Last week 
!‘Big Pay-Off’? (Ind) and Jack 
}man on stage surprised ‘em for a 
| good $18,000 Some 
j}house on Wednesday night refused 
| to admit on Joc-Sur wrappers, the 
|} Jack Osterman radio tie-up 





ito $35,400, finest gross 
jhad in many 
|} stance 
and Wesley | 
| big 


Oster- | 


confusion when ! 


| Metropolitan (3,500; : 95-35-55-75) 
i—‘Fast Workers’ (MG) and vaude 

Just so-so and may get $16,000. Last 

|}week ‘Kid from Spain’ (UA) and 

vaude o.k. at $23,400. 

| Strand (2,000; 25-35-55)—‘Missing 

{Girl’ (WB) and stage show. Slow | 
}at $7,000. Last week ‘Grand Slam’ 


(WRB) disappointing at ditto. 


N. H. NORMAL 


Forgetting All About the 
Banking Moratorium 


Fans 





New Haven, March 20. 

‘42d Street,’ a holdover at Roger 
Sherman, but biz will be mild on 
second week. 

Threatened closing of local nabes 
failed to materialize. 

Stormy weekend didn’t help any. 
Things in general swinging back to 
norma] with moratorium apparently 
forgotten by the fans. 

Par looks best currently. 

Estimates for This Week 

Paramount (Publix) (2,348; 35-50) 
‘Crime of Century’ (Par) and 
‘Lady’s Profession’ (Par). Better 
this week at $6,000. Last week 
‘Hell to Heaven’ (Par) and ‘Vam- 
pire Bat’ (Maj) $3,200. 

Palace (Arthur) (3,040; 35-50) 
‘Men Must Fight’ (MG) and ‘Cohens 
and Kellys in Trouble’ (U). Finan- 
cial recovery will probably mean 2 
fair $6,000 for this one. Last week 
‘Our Betters’ (RKO) end ‘Sailor's 
Luck’ (RKO) drew $5,100, a good 
figure considering emergency. 

Roger Sherman (WB) (2,200; 35- 
50) ‘42d Street’ (WB). Second week 
looks like $4,000 which should be 
okay on holdover’s reduced rental. 
Last week film got a sweet $10,200. 

College (Arthur) (1,565; 25-40) 
‘Whistling in Dark’ (MG) and 
‘Goldie Gets Along’ (RKO). Headed 
for oke $2,000. Last week ‘Clear All 
Wires’ (MG) and ‘As Devil Com- 
mands’ (Col) built to a surprising 
$2,200. 


HUB POSITIVE 
THAT CORNER'S 
REACHED 


Boston, March 20. 


This, the first week the public 
isn’t shopping around all shows are 
feeling the impetus of that some- 
thing-in-the-air which forecasts 
up-and-up stunt all along the line. 
Currently daily intake is the best 
in many weeks, and with few execp- 
tions the filin theatres are benefit- 
ing. 

Showmen feel heartened again. 
Not too much so, but sufficiently 
out of the trenches to center talk 
on effort to get unions to take cuts 
like all the rest. Vaude would be 
restored immediately to two houses 
if such result could be worked. 


Estimates for This Week 

Keith’s (4,000; 25-40-55)—‘Parole 
Girl’ (Col) and stage show, ‘Whoo- 
pee.’ Biz building up fine for this 
de luxe house, indicating that ‘King 
Kong’ premiering next Friday, will 
find patronage pretty well estab- 
lished. Economies have brought the 
nut down, so profits are looked for 
when theatre omits ~°ude with ar- 
rival of ‘King Kong.’ Current pros- 
pects bright for $15,000. Last week, 
$14,500, which was fine with vaude 
and ‘Our Betters’ (RKO). 

Boston (RKO) (4,000; 25-40-55)— 
‘Sailor Be Good’ and vaude revue, 
Sam Jack Kaufman registering hit 
as new m.c. Biz very brisk, with 
outlook for $9,000, perhaps even bet- 
ter. Last week, ‘Strange People’ 
(Chest) and negro minstrels. Quite 
nifty for $8,100. 

Orpheum (Loew) (3,000; 25-50)— 
‘Rasputin’ (MG). Not likely to help 
house, which is marking time on 
income until it can turn to vaude. 
Prospect dubious for more than $8,- 
500. Last week ‘Fast Workers’ (MG) 
weak at $7,500. 

State (Loew) 





(3,000; 30-50)— 
‘Rasputin’ (MG). Regarded as weak 
sister, lucky if total is $7,000. Last 
week, ‘Fast Workers’ (MG) shrunk 
in jelling at $8,400. 

Met (Publix) (4,330; 35-50-65)— 
‘State Fair’ (Fox). Proving a pret- 
ty neat successor to ‘42nd St.’ (WB), 
which last week whipped the cream 
house has 
a week. In each in- 
and not stage show is 
box office; just now is the Met's 
moment, as it holds the spot 
among the downtown houses. Con- 
tinued film quality will do othe 
wonders. Par now giving Met its 
choicest cinema _ sélections. So 


film 
the 





Gross Pages 


In addition to the major keys 
on pages 2 and 3, other Grosses 
are reported on pages 10 and 
11 of this issue. 











If It's Not the Banks Then the 
Weather Socks B'way; Par's 50G's 
Okay, However; Secrets, $31,800 





If it isn’t one thing it’s another, 
when it comes to being unkind to 
the box offices. On top of being in 
Lent, the Sunday snowstorm, with 
rain continuing yesterday (Mon- 
day), added to the tough breaks. 
Although that’s keeping grosses 
down, business is still good in nu- 
merous spots, due te the strength of 
box office attractions. 

Paramount, with Walter Winchell 
and Ben Bernie on its stage, will top 
$50,000, while two other houses, re- 
sisting the multiple b. o. drawbacks, 
are ‘42d Street,’ at the Strand, and 
‘Secrets’ in its first week at the 
Rivoli. ‘White Sister’ is also off 
nicely at the Astor at $2 roadshow 
scale. 

‘42d Street’ will get $30,000 or bet- 
ter, lots of profit, on its deuce week, 
and will remain a third. “The Key- 
hole’ (Kay Francis) will be the mu- 
sical’s successor. 

Mary Pickford, at the Riv, will 
end its first seven days tonight 
(Tuesday) at around $31,800, very 
oke considering everything. Prob- 
able three weeks’ run in sight, Pick- 
ford picture is getting the women. 
Reviews were mixed, but the femme 
critics went for it to a gal, the 
poorer notices coming from the male 
commentators. 

Over in Radio City, hard by the 
elevated, the Music Hall this week 
will not get over $60,000, not so 
sunny, with ‘Sailor’s Luck,’ Dunn- 
Eilers teamer, while the RKO 





there’s a rainbow. Good $24,000 in 
prospect this week. 

Scollay (Publix)—‘Crime of the 
Century’ (Par) and vaude. Town's 
sensation so far as percentage of 
profit goes. Ought to rise to $13,- 
000. Comparisons all the more in 
Manager Vinson’s favor when it is 
recalled that Scollay has fewer 
stage shows per day than any of 
the others. Last week ‘Hard to 
Handle’ (WB) and fine vaude set 
the mark up to $12,700. 

Paramount (Publix) 
35-50) —"Wax Museum’ 
‘Sailor’s Luck’ (Fox). Headed for 
dandy $9,000. Last week ‘Hell to 
Heaven’ (Par) and ‘Parachute 
Jumper’ (WB) did well at $7,600. 


Vaude Competish Hilites 
B’ham; ‘42d St.,’ $10,500 


Birmingham, March 20. 


Vaude returns to town with a 
flourish this week with three houses 
playing stage shows up. Weaver 
Prothers, the best draw ever to hit 
Birmingham, opened at the Ritz 
Sunday (19) for a week but remains 
to be seen whether vaude will be 
permanent after this week. Act 
was booked independently of RKO 
as Weavers were touring the south. 

Across the way at the Alabama, 
the Wilby folks got word of vaude 
going in Ritz so they threw together 
an eight act show of town talent 
from radio stations, along with a 
fashion show. Jefferson, a legit, 
house has been featuring vaudeville 
for several weeks, 

Estimates for This Week 

Alabama (Wilby) (2,800; 25-35- 
40) ‘42d Street’ (WB) and vaude. 
Best week since ‘Strange Interlude,’ 
an oke $10,500. Last week ‘King of 
Jungle’ (Par) was pulled after four 
days because of poor business and 
‘Woman Accused’ (Par) put in; fair 
week, $5,000. ‘Jungle’ was a no-go 
because folks thought it a travelog. 

RKO Ritz (1,600; 25-35-50) ‘Pen- 
guin Pool Mystery’ (RKO) and 
vaude. Stage show is getting the 
advertising and will be sole draw; 
$7,500, good. Last week ‘Private 
Jones’ (U) and ‘Child of Manhattan’ 
(Col), poor $2,500. 

Empire (BTAC) (1,100; 25) ‘Big 
Drive’ (FD). Getting the backing 
of American Legion but a fair week 
in prospect, $2,000. Last week ‘Maed- 
chen in Uniform’ moderately w@&l at 
| $1, 500. 





(1,800; 25- 
(WB) and 














Roxy, on third week of ‘King Kong’ 
tapers off to under $30,000. 

On Friday (31) the RKO Roxy 
goes stage band and pictures, with 
Horace Heidt orchestra in on that 
date. 

The old Roxy upped its week end 
price from 35c to 55c. Saturday and 
Sunday (18-19), and with that boost 
to help, ought to get around $17,000 
this week, okay. Picture is ‘After 
the Ball,’ Fox foreign import. House 
may go to a 55c top all week later, 
and will thus be in better position 
for major product. 

‘Mussolini Speaks,’ at the Palace, 
on its second week, falls off to $6,- 
500, but this is not bad. RKO’s for- 
mer sister house, the Mayfair, now 
operated by Walter Reade, will get 
$8,000 or better on ‘Love in Moroc- 
co,’ foreign-made Reg Ingram pro- 
duction. At this figure Reade better 
than breaks. 

Capitol, by comparison with the 
other New York first runs, is in 
poorest shape. The John Gilbert 
picture, ‘Fast Workers,’ with stage 
show, won't get house $25,000, brut- 
ish; maybe only $20,000. 

Though hit by the bad weather, 
et al., the Rialto won’t be doing so 
poorly at $9,500 on ‘Hell to Heaven,’ 
a Par first run booking. At this 
sugar, house will be in the black at 
a 40c scale. 

‘White Sister,’ at the Astor at a 
$2 top, will do better than its prede- 
cessor here, ‘Rasputin.’ It’s new 
opposition for ‘Cavalcade,’ which is 
now hitting under the $10,000 mark, 

Estimates for This Week 

Astor (1,012; 
‘White Sister’ (M-G) (1st week). 
Opened Friday night (17) and off 
to a good start, with good reviews 
to help, plus names of Gable and 
Hayes. ‘Rasputin’ (M-G) had a 12 
weeks’ run, mostly forced. 

Capitol (5,400; 35-75-99-$1.65) 
‘Fast Workers’ (M-G) and stage 
show. John Gilbert as a riveter not 
helping him, indications point to a 
disreputable gross of under $25,000. 
Last week, ‘Men Must Fight’ and 
first week of Milton Berle on stage, 
who’s h. 0., $25,500, bad, beaucoup 
rouge, 

Gaiety (811; $1.10-$1.65) 
cade’ (Fox) (11th week). Into 
Lent and quite some time on its 
run, still doing profitable business. 
Last week, $9,000, while first four 
days of this 11th week $6,100. 

Mayfair (2,200; 35-55-75) ‘Love in 
Morocco’ (B-B). Considering cur- 
rent week’s drawbacks doing better 
than predecessor, with chance to 
better $8,000, not so bad. Last week 
‘Crime of the Century’ (Par) on 
first run, $7,900. 

Palace (1,700; 25-40-55-75) ‘Mus- 
solini Speaks’ (Col) (2d week). After 
good first week, taking big drop to 
around $6,500. Initial seven days 
$11.300. 

Paramount (3,664; 35-55-75) 
‘Strictly Personal’ (Par) and stage 
show. Walter Winchell and Ben 
Bernie, on stage, currently respon- 
sible for a nice $50,000 or better. 
Between ’em they’re payrolled at 
$13,500; stage show totals $17,006, 
Last week ‘Woman Accused’ (Par) 
and stage show tobogganed house 
house to $30,000. 

Radio City Music Hall (5,945; 
35-55-75)—‘Sailor’s Luck’ (Fox), 
and stage show. Unlikely to get as 
much as $60,000, n.s.h. Last week 
‘Christopher Strong’ (RKO) got 
only $58,000, lowest yet. 

Rivoli (2,200; 40-55-75-85)—‘Se- 
crets’ (UA). Will end its first full 
seven days tonight (Tuesday) at 
around $31,800, very good. Final 
week (third) of ‘Perfect Under- 
standing’ (UA) slightly over $8,000, 
poor. 

RKO Roxy (3,525; 35-55-75)— 
‘King Kong’ (RKO) and stage show 
(3d week). Drops to under $30,000 
and goes out Thursday night (23). 
Hardly warranted holdover. Sec- 
ond week only $38,000 showed up 
at the b. 0. New stage band policy 


‘Caval- 


|with Horace Heidt starts March 31, 


Roxy (6,200; 25-35-55)—‘After the 


| Strand (Wilby) (800; 25) ‘Robin-| Ball’ (Fox) and stage show. With 
| Son Crusoe’ (UA). Fairbanks or-|the extra 20c. on orchestra seats 
dinarily would be cinch but too|]over the weekend, this partly offset 
much competish this week, $1,800.|the weather detriment. but week’s 
Last week ‘Rain’ (UA) $1,600. | intake of $17,090. ‘Heritage of Des- 
Galax (Wilby) (500; 15-20) “‘Ten/ert’ (Fox) last week did $16,000, a 
Nights in Bar Room,’ four days,| slight loss. 
, and ‘Strictly Personal’ (Par), three | Strand (2,900; 35-55-65-75)—‘42d 
| days. Once again the old opera} Street’ (WB) (2d week). One of 
comes to town; very doubtful, $700.!the best grossers on Broadway in 
| Last week ‘Tex Takes a Holiday’ | some time and after a big first week 


| 


| (Argosy) and Magic ‘Nig 
} $900. 


zhts’ 


(UWA) 


1900 currently. 


of $40,000 looks to get around $30,- 
Stays a third week. 


$1.10-$1.65-$2.20). » 
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Execs Lack of Candor on Payroll 
Causes Unrest, Employee Ill-Will 


Chicago, March 20. 

All circuits paid off their help, 
union and _ otherwise, short last 
week. RKO, which means the Pal- 
ace, met its payroll 75 cents on the 
dollar to actors and 66 on the dollar 
to stagehands, musicians, operators, 
janitors. Balaban & Katz payments 
ranged as low as 50% to house 


managers and employees. 

Meanwhile Jack Miller, represent- 
ing the circujts and exhibitors, was 
scheduled for conferences with the 
unions over the week-end. That 
Miller will seek permanent conces- 
sions and reductions was expected. 
That he would get them wasn’t so 
definite. Meanwhile the question 
that agitated employes, in and out 
of unions, was whether they would 
receive the unpaid part of their 
salaries at some future date. 

Balaban & Katz house managers 
and other were frankly grumbling 
and rebelious after taking three 
cuts within the past year to get a 
50% slash with no _ explanation 
from the company as to whether 
this was temporary or permanent 
During the banking moratorium the 
short payoff was taken for granted, 
although the lack of candor from 
their superiors was resented by the 
rank and file of employes. A very 
pronounced diminution of employes’ 
good will unquestionably resulted 
because of the lack of explanation. 

Uncertain Outlook 

B&K execs were not disposed to 
discuss the situation and probably 
weren't clear in their own minds 
whether to admit a liability for the 
unpaid portion of salaries or 
whether to frankly consider it 
closed history. Emergency ended 
with the opening of the banks. At 
least the acute emergency. B&K’s 
needs for further pruning of over- 
head and relief from the unions is 
still very real. 

Just how the circuits expected to 
make permanent savings by taking 
advantage of the temporary mora- 
torium isn’t clear. Although the 
unions are the natural point of at- 
tack, other employes felt that if the 
developments to date were verified 
the burden of the economies would 
fall upon those who had already 
taken it on the chin several times. 

Balaban & Katz watchced the re- 
sults of RKO’s Thursday payoff 
most closely fer the union reaction. 
It was reported some unionists, no- 
tably the janitors, were to spurn 
two-thirds payment Possibility of 
drastic action was feared, but 
didn’t materialize. Unions made no 
categorical demand for full pay. 
B&K payrolls are met Friday and 
Saturday. 


WALKER MENTIONED 
AS PAR C0-TRUSTEE 


Frank C. Walker, showman-poli- 
tician, is mentioned as a likely 
trustee for Paramount-Publix in 
bankruptcy. If chosen and accept- 
ing, he would probably share with 
Adolph Zukor and Charles D. Hilles, 
expected to be retained, the duties 
of a trusteeship. Irving Trust, on 
a court order, has removed itself 
from the field of availability, on 
grounds that the bank is now 
trustee for a P-P subsidiary, Publix 
Enterprises, Inc. 

Whether Walker will accept is not 
known. He was reported to have 
declined an executive post in Par 
prior to the equity receivership, and 
though mentioned for recent politi- 
cal appointments, is said to have 
sought none. Walker was treasurer 
of the National Democratic Com- 
mittee, 

Active as general counsel of the 
M. E. Comerford, his uncle, Walker 
is also counsel of the M.P.T.O.A, 

Creditors Meet April 3 


While the exact date has not been 








set, it is likely the creditors of 
Paramount Publix will meet on 
April 3 to consider choice of 
trustees for P-P in bankruptcy. 


This is the tentative date under 
consideration. 

A week ahead, this Friday (24) a 
hearing on the P-P bankruptcy and 
pending actions of bondholders in 
connection with the prior equity re- 
ceivership of the company and an 
involuntary petition in bankruptcy 
not as yet acted on, will be. held, 

Meanwhile, Judge Bondy has ruled 
that Adolph Zukor and Charles D. 
Hilles, who it is believed will be- 
come trustees for P-P in bank- 
ruptcy, are to continue as equity re- 
ceivers. As such pending election 





Figuratively 





Question on the future of 
show business, amidst de- 
pressed grosses, cuts, etc., with 
their industries apparently 
moving along, is answered by 
one Broadway savant, as fol- 
lows: 

‘If you have the measles it 
takes a little time to recover; 
if you have malaria, it takes 
longer. Show business has 
malaria.’ 











Fear Lobbying 
Reaction to Pix 


Because of Cuts 


Instead of helping matters and 
giving the industry its strongest 
argument against adverse legisla- 
tion the 50% salary slash is re- 
ported to be providing just the op- 
posite reaction. With 176 bills in- 
volving the industry in new taxes 
and censorship yet to be cleared up 
in 26 states, films’ legislative agents 
report a freeze-up attitude current 
in high political circles since the 
semi-salary moratorium was offi- 
cially confirmed. 

Where these agents until this year 
were confronted with law-maker 
views that an industry which paid 
‘the highest salaries in the world’ 
certainly could afford to meet taxes, 
the slant is now more involved—so 
much so that even some of the in- 
dustry’s statesmen are a little con- 
fused, 





Cut Broke Bad 


The big cut broke just at the 
wrong time for most of picture- 
dom’s anti-tax contactmen. They 
were gloating over the revelations 
made at a banking inquiry that a 
bank president could draw only a 
modest salary but derive in income 
more than the highest price picture 
star through the bonus system. 
Another thing making it tough 
for the theatres and producers is 
that in view of the cut, legislators 
still find their neighborhood houses 
crowded nightly. They can’t figure 
why the picture stenographer 
should have to go on half pay when 
the public flocks in such numbers 
to her boss’ theatres. However, 
films’ rep can authoritatively point 
out that, after all, admissions are 
virtually half what they were a 
year ago. 





Michalove as Receiver’s 
Advisor on Publix Ent. 


Unavailability of Louis Cohen (of 
RKO) has propelled the selection 
of Dan Michalove as the likely oper- 
ating. adviser to the receivers of 
Publix Enterprises, Par theatre 
subsid. Irving Trust is the receiver 
for the company and choice of an 
operating adviser comes through 
recommendations as made by cred- 
itors’ committee headed by S. A. 
Lynch. 

Michalove is a former Warner 
company official and once was asso- 
ciated with the S. A. Lynch film 
and theatre enterprises in the south. 

He’s also been in the Par employ 
as film buyer under H. B. Franklin. 


N. Y. CENSORNIG HELD 
UP BY FIGHT FOR JOBS 


Picture channels in New York 
threaten to be clogged this week 











,; due to the concentration of censor 
authorities in Albany today (21), 
|who are fighting for their official 
lives, 

Bill ending official censorship is 
having its day before the legislators 
and the job holders, in order to be 
on hand for their own interests, are 
reported forgetting all about new 
product qualifications for the imme- | 
diate time. 








of a trustee or truseees in bank- 
ruptcy, Zukor and Hilles are subject 
to the jurisdiction of the court 
granting the original equity re- 
ceivership. 





| 
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WILL MAHONEY 


This week, Mainstreet Theatre, 


Kansas City. 

The Boston “American” said: 
“Each feat of Will Mahoney’s is a 
signal for handclapping, loud and 
long. If Mahoney were alone on 
the program at Keith’s it would be 
well worth while, for Will Mahoney 
hasn’t a peer in his line.” 

Direction 


RALPH G. FARNUM 
1560 Broadway 


FOX-WC DEBTS 3 
TIMES ASSETS 


Hollywood, March 20. 
Listing liabilities of $24,958,134 
and assets of $8,846,868, Fox-West 
Coast filed schedules in bankruptcy 
Friday (17). 


Claims of secured creditors total 
$3,575,793 and unsecured, $14,300,000. 


Unsecured film rentals total $264,- 
000 and due on notes in excess of 
$6,000,000. 

Principal assets are stocks and 
bonds in subsidiary companies to 
aggregate value of $6,524,163; re- 
ceivable on notes, $1,635,000; debts 
due on open accounts, $174,541 and 
cash, $8,875. 

Among secured creditors the 
heaviest account is that of Adolph 
Ramish, amounting to $608,750; 
Chase National Bank, secured for 
$590,000; David M. Croft, covering 
purchases of theatres in Calexico, 
Calif., $47,754.60; Universal Pic- 
tures, covering certain theatres in 
Santa Ana, Fullerton and Anaheim, 
Calif., $42,000. 

Wesco Biggest Creditor 


Heaviest unsecured creditor is 
the Wesco Corp., listed at $11,904,- 
774.17; Chase Bank, $4,050,000; Fox 
Film Corp., $2,456,195.07; Wolf & 
Shanburg, Kansas City, $488,923; 
Reid, Yemm & Hayes, Springfield, 
Tll., $396,104; National Theatre Sup- 
ply Co., $271,000; ERPI, $116,367; 
Frisni Amusement Co., $129,000; K. 
& F. Realty Co., Trinidad, Colo., 
$75,000; L. M. Miller, Kansas City, 
$51,507; Rialto Amus, Co., Rock 
Springs, Wyo., $59,373; Lyric 
Amus. Co., Douglas, Ariz., $76,500; 
Fanchon & Marco, $46,000; Acker- 
man & Harris, and their partner, 
George Oppan, each $23,214; Uni- 
versal Pictures, covering Oregon 
theatres, $21,875. 

Film Rentals Due 


Amounts listed as due distributing 
companies for film rentals include 
Fox, $74,000; Metro, $15,000; Para- 
mount, $118,000; RKO Radio, $12,- 
000; United Artists, $3,000; Uni- 
versal, $6,000; Warner Bros., $24,- 
000. 

Bankruptcy schedule was filed by 
Bailie, Turner & Lake, attorneys 
for the bankrupt and signed by 
Charles A. Buckley, v. p. of Fox- 
West Coast. Document was filed 
with Samuel W. McNabb, referee in 
bankruptcy, who will likely call a 
meeting of creditors within the next 
10 days at which time a trustee in 
bankruptcy is expected to be 
elected. 














TOM MIX CIRCUS IDEA 


Screen Cowboy May Tour World 
Under Own Big Top 








Tom Mix may head his own cir- 
| cus troupe on a world tour that will 
jtake him to England, Africa and 
| Australia, 

Deal is now in the confab stage 
between Mix and theatre interests 
from abroad. Idea is for Mix to as- 
semble his own show for the tour. 


Indies Renew Hopes of Competing 
With Lower Cost Films of Majors 





Jensen & Von Herberg 
Taking On NW Houses 


Seattle, March 20. 
Jensen-Von Herberg have ac- 
quired Fox theatre here to open 


first run policy with possibly stage 
presentations at 35 cents top start- 
ing between April 1 and 16. 

House is one of best in the north- 
west. These operators also angling 
for the Orpheum in Spokane, but 
deal uncertain now. 


Film Shortage 


Opens Way for 
Foreigns Here 








It’s the biggest moment in the 
lives of foreign film producers. The 
American market is more open- 
minded about European pictures 
than ever before, with foreign lan- 
guage flickers even being sent for 


by circuits. With the answer, of 
course, in a current film shortage. 
Newest foreign film purchase by 
big companies are two Ufas that 
are up for sale. Columbia is try- 
ing to buy ‘F.P.1 Antwortet Nicht’ 
and Metro would like, it has in- 
dicated, ‘Morgenrot.’ Paramount is 
also reported bidding for the latter, 
a submarine story. 
Universal has its English-Ger- 
man picture ‘Be Mine Tonight’ 
ready for the Radio City Music 
Hall and Fox’s ‘After the Ball,’ a 
Gaumont-British, is currently at 
the old Roxy, New York. 
With that in mind, two of the 
biggest European companies, Gau- 
mont-British and Ufa, have started 
a serious raid on American talent. 
Not only actors, but writers and di- 
rectors are being looked for by these 
companies from America, 
Gaumont-British’s latest acquisi- 
tion is James Gleason, who’s been 
taken for two pictures. Several 
other American actors, including 
Victor McLaglen, Olive Borden, 
Boris Karloff and Jeannette Mac- 
Donald, are over there, while two of 
the agents have requests from sev- 
eral of the British companies for 
any available name actors, prefer- 
ably not in the star class, but just 
below. Another preference men- 
tioned is for typical ‘Americans,’ 
with Gleason pointed out as what 
is in mind. 
Ufa has also approached several 
of the agents for people, though 
mentioning not only actors, but 
writers and assistant directors are 
wanted. Idea here is to get some- 
body who can help put American 
atmosphere and feeling into the 
European pics. 
Meantime the showing of ‘Maed- 
chen in Uniform’ on the RKO 
Metropolitan circuit has broken 
down the chain bookers’ general 
opposition to foreign-mades. Pic- 
ture did good business almost along 
the entire route. Now both Metro 
and Paramount are talking num- 
bers for booking of ‘Hertha’s 
Awakening,’ current German dialog 
subject at the Little Carnegia. Also 
in the wind is a big distribution 
deal for ‘M,’ German talker which 
Joe Plunkett is preparing. No deal 
here, likely, however, until Plunkett 
opens his picture at the Mayfair, 
New York, in several weeks and 
makes sure of what he has him- 
self, 
Gaumont-British’s New York of- 
fice has booked about eight of its 
Britishers right on Broadway re- 
cently and has several more to 
come, for practically a record for 
any foreign film company. Not 
much circuit booking here yet, with 
the exception of ‘Rome Express’ 
which Universal is distributing, but 
more dates than ever. 

Another German picture that is 
being talked of for a big distribu- 


original version. Leo Brecher has 
dubbed it into English and retitled 
a third time to ‘Circus of Sin.’ It 
has been doing big business in Lon- 





don for the past few weeks. 


tion deal, is ‘Salto Mortale,’ re- 
titled ‘Trapeze. This is a Jan-| 
nings-Ann Sten picture which has 
already been distributed in the 





Hollywood, March 20. 

Cutting of budgets among major 
producers is hopping a lot of indies 
into renewed activities and sending 
some of them east to make new 
deals. Alert independents are wel- 
coming the slashing of major prod- 
uct costs, claiming that if the big 
releasers lower the amount expended 
per picture, they can raise the top 
on their budgets and compete more 
favorably. 

Indies figure that they can turn 
out features at from $50,000 to $75,- 
000 that will stack up with any 
$150,000 picture from the major lots. 
Lack of large story, home office: or 
studio maintenance overhead is 
what gives the indie the edge, is 
claimed. 


Three Traveling to N. Y. 


Going east this week are Phil 
Goldstone, Kenneth Goldsmith and 
I. E. Chadwick. Goldstone will mull 
things over with his Majestic re- 
leasing affiliates, as well as clear up 
the matter of Freuler Film Asso- 
ciates not picking up their last three 
features, ‘Kiss of Araby,’ and a 
western, both produced by Burton 
King, and ‘Easy Millions,’ which 
Ralph Like made for FFA. Gold- 
stone finances both King and Like. 

Like is dabbling with a Hollywood 
releasing organization to make 24 
features for next year, with the 
home office here. Another Like pos- 
sibility is a six picture deal in an- 
ticipation of a product shortage 
during the late spring. Like’s de- 
sire for a lot of production is to 
keep his International studio busy. 

Kenneth Goldsmith is eastbound 
to readjust state-right contracts and 
make new deals in territory where 
his product remains unlifted. Chad- 
wick goes east upon completion of 
‘Return of Casey Jones’ (Monogram 


chiller he produced cooperatively‘ 
with George K. Arthur, and line up 
a release for more of this nature as 


production, either with Monogram 
or another company. 
Now East on Release 


Fanchon Royer and Jack Gale- 
lagher are already in New York, 
working on a release for the Span- 
ish version, ‘Revenge in Monte 
Carlo,” and five other Spanish 
direct-shots they plan to make this 
year in addition to their eight for 
Mayfair. Miss Royer has Jose 
Crespo under contract and is groome- 
ing him for English-version popu<- 
larity as well as the Spanishers. 
George Weeks has switched his 
intention of getting a major release 
for Reginald Denny and will make 
his four Denny release for Mayfair 
release. Denny will work on a per- 
centage sharing deal with Mayfair 
on the series, getting a couple of 
grand at production time for direct- 
ing and starring, and the remainder 
at count-up time. 


WB-EN Eight Week Rest 
Depends on Film Supply 


Hollywood, March 20. 
EFight-week shutdown scheduled 
for Warner-FN studios, starting 
April 8, may be shortened consider- 
ably, if shortage of pictures becomes 
acute through cessation of produc- 
tion on other lots. 

Although War:-ers have around 12 
features completed and awaiting ree 
le.se, an appreciable lack of pice 
tures suitable for key spot deluxers 
would quickly use up available 
product on hand. 

Several writers slated for vaca- 
tions have been told to stay on, and 
studio will have several scripts in 
readiness if there is a sudden dee 
cision to resume activity. ‘Good- 
bye Again’ and ‘Mary Stevens, M.D.,° 
starting this week, wash up the cure 
rent production schedule. 


Bischoff-Hammons Cold, 
He’s Making 12 Anyway 


Hollywood, March 20. 











Sam Bischoff’s proposed new deal 
|with E. W. Hammons looks cold, 
|so he will probably produce 12 pic- 
tures this year with no release yet 
determined for KBS product. ‘Del- 
uge’ will be his first, with Felix 
Feist, Jr., on the film as his first di- 





irecting job.- 


‘Big Brain’ will be the 


second, 


release) to peddle ‘Something More * 
Important,’ two-reel Grand Guignol ' 


well as make new deals on feature’ 
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Holding Monday (20) that union- 
ism can never shut down the na- 
tional box offices because of its 
peculiar set-up and non-uniform 
scales of locals, film leaders, setting 
about to re-open sporadic theatre 
demonstrations, such as in Cleve- 
land, frankly admit the average 
unionistic group is better equipped 
right now to fight than the average 
theatre. 

While Col. E. A. Schiller was 
hastening to Cleveland last night 
(Monday), with the confidence of 
New York theatre spokesmen that 
he would bring an end to Cleveland's 
darkness, before the end of this 
week, the same _ circuit’ inter- 
mediaries were holding up. the 
Cleveland demonstration as one for 
Other cities not to follow. 

I.ocal autonomy makes it impos- 
sible for the industry to meet union- 
ism on a national front, it is being 
pointed out. Scales vary and 
hardly any two cities are alike. 
Furthermore, in many of the cities 
the existing labor salaries are sat- 
isfactory or have since been satis- 
factorily adjusted. 

Because of this, exhibitor groups 
in cities which may have any plans 
of following Cleveland’s lead are 
being warned that they will have 
to fight within their own city limits 
and suffer the consequence, 

Theatre Always Loser 

In such fights the theatre every 
time is the loser, it being pointed 
out that but a fraction of the re- 
ceipts go to union help while if, 
in order to reduce that fraction, the 
theatre closes, the exhibitor and dis- 
tributor carry the bulk of the 
permanent loss represented in time. 

There is an aftermath which is 
almost as costly, it is declared in 
the warning quietly broadcast over 
the week end. The bulk of the av- 
erage box office’s attendance is com- 
posed of people who are sympathet- 
ically inclined to the union’s cause, 

In further support of the indus- 
try’s inability, through the union’s 
set-up, to wage a national fight 
against pit and booth payrolls, cir- 
cuit spokesmen estimate that at 
least 50% of the 14,000 theatres open 
today are employing non-union help 
and could not be enrolled in a 
movement against labor. And not 
all of the remaining 7,000 theatres, 
which have organized labor, are in 
trouble with the unions. It could 
not be expected of those agreeable 
to existing scales to join in a pro- 
test. 

Marked modification in the indus- 
try’s attitude toward studio union 
help is expected in certain executive 
picture circles to come out of 
those New York conferences. 
The get-together now is not be- 
ing announced, although it is 
admitted no decision can be ex- 
pected for at least another week. 
One important West Coast interme- 
diary with the unions who was ex- 
pected in New York late last week 
is now not looked for until the end 
of this week. Information concern- 
ing the proposed arbitration of 
union heads and company repre- 
sentatives, on the subject of studio 
labor, taking the same cut as the 
industry’s personnel, has been ex- 
tremely meagre over the week-end. 
Lightman Sti 

an Sticks 
Memphis, March 20. 

M. A. Lightman today decided to 
retain the presidency of the Motion 
Picture Theatre Owners of America 
until the industry’s new deal is suf- 
ficiently under way, so that the di- 
rectors of his organization can find 
time to convene and name a suc- 
cessor, 

Officially, Lightman’s 
president expires today. 

He had previously announced that 
he could not afford to give further 
time, because of his own circuit of 
25 theatres throughout Tennessee. 


Leaders of state units finally per- 
suaded Lightman to carry: on, 








term as 








The Week’s Rumors 


The week’s moratorium ru- 
mors, variously denied, _ in- 
clude: 

Roosevelt bawling out Hays 
over the telephone for the 50% 
cut. 

Agreement of major com- 
panies to abet the cut by let- 
ting out 25% of their per- 
sonnels. 

Closing of the Hays west 
coast office. 

Universal financially delayed 
somewhat because it had its 
main account in the closed 
Harriman bank. 

Hays pbeing influenced by 
Hoover to an acute depression- 
istic viewpoint. 

Withdrawal of several major 
companies from the Hays Or- 
ganization. 


PAR'S VERY OK 
CASH POSITION 


Paramount, in bankruptcy, is re- 
vealed as one of the paradoxes of 
the film industry. Reported to be 
collecting $500,000 weekly in the 
U. S., not including foreign, this 
means that its pictures are bringing 


in a weekly gross, at the country’s 
box office, of around $2,000,000. 

Isolated by its status from bank- 
ers’ credit, in normal as well as 
present times, the order has gone 
through the organization that it 
must continue to produce and dis- 
tribute strictly within cash limita- 
tions. 

Emanuel Cohen is in New York 
going ahead with production plans. 
He has concluded that good first 
run product can be turned out for 
as low as $175,000. 

On the basis of $500,000 a week, 
which is claimed within the organi- 
zation to have been realized by 
Paramount in distribution even dur- 
ing the height of depression, the 
company is figured to be able to 
meet the bulk of its payroll and at 
the same time turn out new product 
almost at the rate of one feature 
a week. 

Due to C.0.D/ing, Par’s liquid 
condition right now is reported to 
be excellent. Exhibitor debts on 
the company’s books are credited 
to be at a minimum. 
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WHOLESALE CLO 


H.0’s Opine That Non-Uniform 
Wage Scales the Major Reason Why 
There Can Be No Nat'l Shut-Down 
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UNIONS, MUST 
BUT, OR ELSE 


25 to 50% Slashes Asked— 
All Keys Affected— 
Cleveland 100% Theatre- 
less as Downtown De Lux- 
ers Join Last Week’s 80 
Nabes and Take the Cam- 
phor—Other Key Cities 
Ditto—Set March 30 as 
Deadline 


—_—-_ —= 


MAYORS SITTING IN 





Cleveland, March 20. 

Deadlock between theatre owners 
and unions that refused to take 25 
to 50% cuts has caused Cleveland’s 
theatres to go completely dark for 
the first time. All 12 downtown 
chain houses have followed ex- 
ample of 80 nabes in putting up the 
shutters, throwing 2,500 out of work 
and also bringing about an alarm- 
ing slump in biz for stores, restau- 
rants and even gas stations in the- 
atrical sectors. 

Situation became so drastically 
serious that town’s mayor, ap- 
pointing himself arbitrator, stepped 
into battle to suggest reopening of 
all theatres under a truce until both 
exhibs and unions come to a re- 
troactive wage agreement. 

Spurred on by newspapers’ edi- 
torial protests against theatre war, 
Mayor Ray T. Miller laid down his 
plan of arbitration before represen- 
tatives of theatres and union of- 





Col. E. A. Schiller, of Loew’s, 
left New York for Cleveland 
yesterday (Monday) to confer 
with the Mayor of Cleveland 
the following day. 

The theatre man is visiting 
Cleveland by mayoralty invita- 
tion, with the city’s chief 
magistrate manifesting  will- 
ingness to officiate as mediator 
in the theatres vs. unions 
deadlock, 











ficials during a conference he called 
Saturday. Nothing settled, due to 
absence of J. J. Franklin, of RKO, 
and H. M. Addison, of Loew’s, who 
were in New York, but negotiations 
will be carried on at a second hud- 
dle ordered for Tuesday (21). 
Exhibitors still demand a flat 25% 
cut in union scale for first-run 
downtown pic houses, which folded 
last Thursday night while owners 
of nabes that went dark 10 days ago 
are asking booth-men’s local to 
take a 50% slash besides reducing 
staff of two to one for each house. 
Heads of operators, stage-hands 








RADIO CITY’S 207 CUT 
SAVES $6,000 WEEKLY 


Except for the ballet and Roxy- 
ettes, a 20% cut was put into effect 
on all Radio City employees by the 
RKO management, thereby slicing 
some $6,000 off the weekly overhead 
of the two R. C. theatres. Previ- 
ously some of the execs and higher 
paid employees were slashed ac- 
cording to individual capacity. 

This cut is made independently 
by RKO and is one which the RKO 
management had decided upon be- 
fore the 50% general salary cut 
agreement was made by the com- 








panies together. 





Carroll After Pic Names 
For ‘Murder at Vanities’ 


Hollywood, March 20. 

Agents here have been receiving 
requests from Earl Carroll for film 
names to appear in the stager’s | 
‘Murder at the Vanities.’ 

Producer informed agents he 
wants an all picture cast, with a 
star of importance if possible i 


and musicians have turned down 
their demands, but is rumored that 
both sides may compromise some 
time this week if houses are re- 
opened, 

Harland Holmden, biz manager 
operators’ local No. 160, protested 
against any further heavy cuts on 
grounds that his union took a 17% 
reduction last fall; that exhibs are 
arbitrarily holding up 50% of 
boothmen’s salaries due them 
March 6, and that their wage scale 
has been grossly exaggerated. 


+ 








Present scale per man for down- 
town houses is $92.07 for vaude-pic 
theatres; $83.60 for de luxers and 
$83 for small downtown grinders. | 
For nabes, scale for two men in de 
luxers is $141.10; Class C, $107.90; 
Class B, $95.45; Class A, $83. 

Holmden, who is v.-p. of Inter- 
national union, also claimed that ‘it 


|; seems as if Cleveland was selected 


as the start for a concerted drive 


| through the country on the part of 


theatre managers to bring about an 
additional reduction in pay for' 
operators. Just why Cleveland | 
should have been selected for the | 
entering wedge in the fight, which | 
is virtually a lockout, is difficult to 
understand.’ 
Manus W. McCaffery, rep of | 
stagehands who average $83.69, also | 
(Continued on page 54) | 


SINGS, Tk- 





Picture Cos. Now Hooked Up to 


Ride Through 33-34 Production 
Bankerless and Self-Sustaining 





First Indie Film Gets 
Break on Air Program 


Hollywood, March 20. 

For the first time ‘Hollywood on 
the Air’ will be used to plug an in- 
dependent picture today (Monday) 
when dialog and action descriptive 
of Monogram’s ‘Phantom Broad- 
cast’ will occupy almost the entire 
half hour program, 

Heretofore Radio pictures have 
received this air exploitation with 
other major companies occasionally 
getting a break. Scenes from the 
Monogram picture will be enacted 
by Ralph Forbes, Vivienne Osborne 
and Big Boy Williams. 


RKO POWWOWS 
PROD. COSTS; 
UNIT PLAN? 


B. B. Kahane and Merian C. 
Cooper in New York will talk over 
RKO studio matters with home of- 
fice execs this week. Group is 
scheduled to foregather on budget 
requirements for the coming season 
with the probability being that dis- 
cussion may also follow on Cooper's 
new contract proposal, as_ studio 
chief. 

Kahane left the Coast Thursday 
(16) with Cooper following. He was 
to have flown east but weather de- 
cided him otherwise. The two will 
remain east about two days with 
Cooper planning to rush’_ back by 
plane to attend the opening of 
‘King Kong’ at the Chinese, Holly- 








wood, Friday (24), but bad flying 
weather again may shift those 
plans. 


The New York meeting is ex- 
pected to result in a stringent econ- 
omy stand being taken by the RKO 
company heads on studio expendi- 
tures. Possibility also of RKO tak- 
ing a stand for a uniform unit pro- 
duction system over all its studio 
activity. 

It is belief of the eastern RKO 
heads that the unit system is the 
only system through which proper 
curtailment of unnecessary studio 
expense can be had. Recent expen- 
ditures on the RKO lot are given 
as examples of what the company 
might save through unit idea and 
which can’t be controlled under the 
present system. 


EXEC RESIGNATIONS 
REPORTED OVER CUTS 


Dissatisfaction voiced by some 
execs in the home offices ut the 
recent salary cuts may see some 
resignations by some of these exec- 
utives. 

Their economic standards, it is 
argued, forfend any such radical 
slashing of income, as proposed. 


Capitol Hears Pres. 











Establishing the most important 


of all-time precedents, the 
industry is virtually set to 
bankerless through the 1933-34 pro- 
duction season. With little or no 
banking credit, producers are sat- 
isfied they can make ends meet by 
cash picturedom’s bounds, 
Plus the cuts and the distribution 
income in a normal depression (or 
summer) week via the box offices, 
major companies are certain they 
can self-support themselves with an 
aggregate total of $7,000,000. 

On a general basis, $3,000,000 
weekly is officially reckoned to take 
care of Hollyood. 

Extent of confidence in its own 
banking abilities will largely deter- 
mine the duration of the present 
salary cut. Certain Haysian direc- 
tors, following modification of the 
original slash last week whereby 
employees making under $50 were 
exempted, announced privately that 
with the first steady return to nor- 
mal at the national box office the 
cuts would be rescinded in full. 
It was also pointed out, in this re- 
spect, that the business is yet new 
to the feel of being its own banker. 
And because of this, it is being em- 
phasized, the industry is restricted 
in activity to the box office barom- 
eter—something which wasn’t even 
dreamed of, when any major could 
get a million and a smile from 
practically any bank at any time. 

$700,006 Weekly Saving 

In itself the cut now represents a 
saving to majors of about $700,000 
weekly. 

There are two media seen as 
leading the way to restored credit, 
and, at least, partial restoration of 
original wages. Majoring these is 
Roosevelt's bank reorganization 
program. If this contains a plank 
providing for commercial loans to 
industries, then filmdom:is back on 
its old borrowing plane. The other 
is an unexpectedly heavy attend- 
ance at the box office, due to a let- 
up in the depression and a return 
to entertainment spending. 


100% PROD. ON 
COAST AGAIN 


Hollywood, March 20. 

Resumption of production at Fox 
today (20) brings all studios back 
to normal, with Universal the only 
lot remaining closed, this because of 
the annual shutdown, however. 

All studios are paying off now on 
a 25-35-50% basis for the talent. 
However, full salary for the big 
four unions goes until they arbi- 
trate in New York shortly. 

Fox picked up where it stopped 
on ‘Adorable’ anl ‘Pilgrimage,’ and 
put in two more, ‘Five Cents @ 
Glass,’ which is Frank Craven's first 
directing assignment, and ‘My Lips 
Betray,’ John G. Blystone megeging. 
Going in shortly also are ‘Dress- 
maker,’ with William Dieterle stay- 
|ing on loan from Warners to direct. 
Sol Wurtzel’s first, ‘It's Great to 
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| Be Alive,’ starts April 3 with Al 
Heard About the Cuts Werker directing, Paul Roulien 





Washington, March 20. 
Wholesale cuts in the industry, 
according to current reports here, 


got to the White House and Pres. | 
Roosevelt supposedly had a hand in | 


stemming them. 

President is reported to have in- 
dicated to industry that any 
slice in entertainment field would 
have far reaching effect. The 
are too close to public and 
too good copy for papers. 
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Harlow, Gable Force 
Metro Script Rewrite 


Los Angeles, March 20. 
‘Nora’ temporarily shelved at 
ro with Jean Harlow and Clark 
refusing to do the picture as 


Met 
Gable 
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Morteages and Bonds: Realty 
Obligations, Mostly Theatres 


Mortgages and bonds guaranteed by P-P run to $4,069,057, while mis- 
cellaneous obligations that are guaranteed total $1,352,644, Latter in- 
cludes Paramount employees subscriptions to the P-P stock, amounting 
to $174,219. This stock was bought by Par employees when in the 50's. 
It is now below $1 in value on the N. Y. Stock Exchange. 

Under mortgages and bonds guaranteed by P-P, the company lists the 





following: 

Paramount Annex building, N. Y., $631,912. 

Par News Laboratory, N. Y., $137,200. 

Forbes Property, San Francisco, $350,000, 

Coral Gables, Fla. (East Coast Theatres, Inc.), $87,500. 

Dundas St. property, Montreal (F. P. C.), $290,118. 

Phillips Square property, Montreal (F. P. C.), $509,208. 

Various properties and stock investments in Minnesota Amusement 
Co., $518,750. 

Paramount tract, Hollywood, $600,000. 

Paramount tract, Hollywood, $250,000. 

Cocoanut Grove theatre, Miami, $62,400. 

Newman theatre, Kansas City, $35,000. 

Royal theatre, Kansas City, $5,000. at 

Various G. B. properties and theatres, with Olympia Theatres, Boston, 
as primary obligee, $591,968. 

The miscellaneous obligations guaranteed by P-P and listed in the 
bankruptcy schedule are: 

Letter of credit re Marks Bros., Chicago, $292,170. 

Note discounted by San Antonio Amusement Co., $22,500. 

Note re acquisition of American Amusement Co., Minnesota, $89,444, 

Notes re Palace Wilson Saenger Co., $10,150. 

Notes re J. H. Cooper’s 50% interest in Lincoln Theatre Corp., Lincoln, 
Neb., $127,500. 

Employees’ subscriptions to P-P stock, $174,219. 

Debenture bonds of G. B. Theatres (Olympia Theatres, Inc.), $636,660. 

Paramount's Astoria, L. I, studio is among properties the mortgages 
on which are secured by leases of the Paramount Publix Corp. Para- 
mount theatre and studio, in L. A., are also similarly mortgaged. 

Other properties on which P-P leases are pledged to cover mortgages 
are Florida theatre, Jacksonville; Florida theatre, St. Petersburg, Fla.; 
Paramount, San Francisco; Tennessee theatre, Knoxville; Tampa theatre, 
Tampa; Polk, at Lakeland, Fla.; Paramount, Toledo; Million Dollar 
theatre and building, Los Angeles; Paramount film exchanges in Boston 
and New York, and the matter of Paramount Broadway bonds, which 
cover the Paramount building, N. Y. 

These bonds have the Chemical Bank & Trust Co. as obligee and rep- 
resent an unpaid balance, according to P-P bankruptcy schedule, of 


$1,751,000. 


Obligations on Leases 


Accommodation paper of P-P under its bankruptcy action are contin- 
gent obligations (rent) under leases guaranteed, $632,102; rent obliga- 
tions under leases covering premises subsequently sublet.or assigned, 
$488,889, and miscellaneous possible contingent obligations including 
claims that are listed as ‘unknown’, $437,377. 

Theatre rent revealed as due under leases guaranteed include on Para- 
mount, Portland, $4,166; Rialto, Portland, $12,000; Paramount, Seattle, 

29,088; Lyric, Asbury Park, N. J., $9,000; Mayfair, Asbury Park, $36,000; 
Rialto, Asbury Park, $2,000; St. James, Asbury Park, $27,000; Savoy, 
Asbury Park, $6,000; Paramount, Asbury Park, $2,374; Strand, Freehold, 
N. J., $2,471; Paramount, Long Branch, N. J., $20,000; Strand, Long 
Branch, $7,500; Crescent, Perth Amboy, N. J., $4,804; Majestic, Perth 
Amboy, $18,162; Strand, Perth Amboy, $5,804; Oxford, Plainfield, N. J., 
$12,126; Paramount, Plainfield, $12,987; Strand, Plainfield, $15,000; Carl- 
ton, Red Bank, N. J., $12,608; Great Lakes, Buffalo, $47,667; Century, 
Rochester, N. Y., $12,499; Regent, Rochester, $2,273; Frankford, Phila- 
delphia, $986; Nixon, Philadelphia, $1,292; Roosevelt, Philadelphia, $920; 
Tower, Philadelphia, $2,299; Strand, Birmingham, $5,250; Beaux Arts, 
Palm Beach, $10,000; Kettler, West Palm Beach, $6,875; Carolina, Green- 
ville, S. C., $4,781; United Artists, Chicago, $45,000; Circle, Indianapolis, 
$22,933; Indiana, Indianapolis, $43,666; Fisher, Detroit, $25,000; State, 
Detroit, $65,659; United Artists, Detroit, $34,000; Rivoli, Greenville, S. C., 
$2,762, and Newman, Kansas City, $4,671. 

Rent is in arrears in numerous other theatres of the company but 
leases are not guaranteed by the parent (P-P) company in those cases. 

This list of houses includes the Walter Reade string in New Jersey 
which were turned back to Reade recently and are being operated by 
Reade now, as well as houses in the Publix-Skouras partnership (Atlantic 
States) which are operated by Skouras with indie associates. 

The miscellaneous possible contingent obligations of P-P lists among 
others Jesse L, Lasky and Sam Katz but with amount of possible claims 
marked in papers as ‘unknown’. Another under the ‘unknown’ designa- 
tion is General Cable Co., of San Francisco. 

Listed miscellaneous possible obligations are Commercial Investment 
Trust Co., as assignee of S. A. Lynch Enterprises Finance Corp., N. Y., 
$218,688; and U. S. and Foreign Securities Corp., as assignee for the 
same S. A. Lynch company, $278,688. 

Realty Affiliates 

Of accounts payable to affiliated companies, totaling $4,686,713, Para- 
mount Publix’s obligations are mostly to theatre realty and holding 
companies, 

The exceptions include $320,429 owed by the P-P parent company to 
its domestic distribution subsidiary, Paramount Pictures Distributing 
Corp., and $261,628 due the foreign sales subsid, Paramount International 
Corp. 

Largest item in accounts payable by P-P is $2,090,647 due Paramount 
Properties, Inc., P-P subsidiary over realty and other properties. 

Another large item is that of $1,062,110 payable to the Los Angeles 
Theatre Enterprises, Inc. 

Other than those already 
following: 

Cedric Realty Co., $36,617. 

Coast Theatres Co., $17,505. 

Charles Frohman, $225,210. 

Granada Realty Co., $64,902. 

Orbi Mundi Realty Co., $48,067. 

Paramount Famous Lasky Corp., $10,000. 

Paramount Land Corp., $141,228. 

Afgar Corp., $11,926. 

Parcol Corp., $4,313. 

Penn York Supply Co., $55,426. 

San Francisco Entertainments, Inc., $53,562. 

State Theatre Co., $1,000. 

St. Francis Amusement Co., $229,518. 

Publix Northwest Theatres, Mpls, $30,232. 

Zelda Amusement Co., Mpls., $700. 

Associated Film Co., San Juan, Porto Rico, $388. 

Les Productions Francaise Paramount, Paris, $2,379. 

Penncom Corp., Scranton, Pa., $18,916. 

Corporations for which addresses are not here listed, are given in the 
P-P schedule as 1501 Broadway, h. o. of P-P. 

The Rialto, N. Y., and the Criterion, N. Y., are held, respectively, by 
the Orbi Mundi Realty and the Cedric Realty companies, included in the 


petition. 


set forth, accounts payable embrace the 








Hollywood, Again 





Los Angeles, March 20. 

Hollywood-Vine mob were 
discussing the stampede at a 
local] theatre during the earth- 
quake. Audience dashed out 
of the house, trampling the 
manager who received contu- 
sions and a broken arm, 

‘What was the  picture?’, 
asked one of the H-V mob, 


EX-PAR OFFICIALS AND 











Another Lawyers Field Day S 





Arguments Before Judge Bondy on Pag 
Receivership—Beaucoup Wrangling 





That the involuntary petition of 
three bondholders claimed *o have 
filed first should be adjudicated un- 
der the law prior to consideration 
of Paramount-Publix’s voluntary 
petition in bankruptcy; that Adolph 





PLAYERS, OWE P-P 


In a long list of debts due to 
Paramount Publix on open ac- 
counts are the names of several 
former Paramount and Publix of- 
ficials, as well as execs still with 
either company. Also set forth as 
owing P-P are theatre circuits, 


film producers, studios and actors. 
Listed as among the company’s 
assets, these debts run to a total 
of $1,029,316. 

The Fox Film Corp. js in debt the 
deepest to P-P, with a total of 
$456,210. Papers do not indicate 
what debts are except in two cases 
where notes, plus interest thereon, 
are listed. In the matter of the Fox 
Film obligation, the $456,210 may 
include rentals owed the firm for 
film product as well as other prob- 
able obligations. 

The Skouras Bros, are next to 
Fox in the size of the sum owed 
P.-P. Skourases are listed as being 
in debt to P-P to the extent of 
$118,587. 

Among former Par or Publix 
execs, major and minor, listed as 
being in parent company’s debt are 
Thomas H. Bailey, now with Fox, 
$10,366; Harry C Ballance, also 
now with Fox, $6,782; Milton Feld, 
presently aligned with Sam Katz, 
$6,248; LeRoy J. Furman, Sam 
Katz’s secretary, $1,633; John 
Hertz, $400; Jesse L. Lasky, now 
with Fox as a producer, $4,377; 
Fred Metzler, former Publix comp- 
troller now with F-WC, $7,873; 
Earl W. Wingart, who switched 
from Par to Fox last summer, $4,- 
390; J. W. Fingerlin, $21,480; James 
R. Cowan, .$10,943; William Saal, 
now of KBS, $19,407; L. J. Bam- 
berger, who switched to RKO, $3,- 
348; Harry Hollander, lately with 
old Roxy, N. Y, $1,038, and Sam 
Katz, $11.69. | 

Paramount execs still with Par 
who are among debtors include Joe 
Cooper, Lincoln, Neb., theatre ope- 
rating partner, $73,809; Leon Net- 
ter, g. m. of film buying for Publix, 
$1,867; Austin Keough, head of 
P-P legal department, $400; Ralph 
Kohn, treasurer of P-P, $631; M. F. 
Gowthorpe, comptroller, $746; J. A 
Hammell, assistant western divi- 
sion sales manager, $625; Morris 
Greenbereg, at Paramount Holly- 
wood studio, $72; J. E. McDermott, 
$887, and N. M. LaPorte, $1. 
Harold B, Franklin, RKO theatre 
head, is up in the top brackets as 
owing $61,934, while his former 
Hughes-Franklin circuit, of Los 
Angeles, is listed as obligated to 
amount to $4,740. 

Among theatre circuits, Orpheum 
is on the top, owing $26,071. Others 
and listed debts are Loew’s, $17,- 





Zukor and Charles D. Hilles should 
be immediately removed as equity 
receivers; that Hilles is unfit for 
that post through alleged associa- 
tion with bankers; that granting of 
the P-P bankruptcy violated the 
law calling for a 10 days’ notice to 
creditors, and other charges figured 
in argument of sundry counsel Fri- 
day afternoon (17) before Judge 
Bondy in U. S. Federal Court. 

Hearing was on an order of Leroy 





800; Polke Bros circuit, Chicago, 
$1,281; Fischer Theatres, Inc., Mil- 
waukee, $2,144; Spokane Theatres, 
Spokane, $6,923, and H. Reaves cir- 
cuit, N. Y., $2,206, 

Studios listed as P-P debtors in- 
clude Sam Goldwyn Productions, 
$2,084; Metro, $7,876; RKO, $4,251; 
Warner Bros., $266; United Artists 
studio, $49; Universal, $280, and 
Sennett Picture Corp., $221. 

Fox Film Corp. in Los Angeles 
is listed as owing $2,303 and ap- 
parently refers to the studio 
Aside from the UA and Goldwyn 
studio obligations, United Artists 
Corp. is designated as owing $246. 
On the Coast several actors are 
among debtors but not to large 
amounts. They include William 
Farnum, $1,380; George Raft, $402; 
Clive Brook, $48; Marlene Dietrich, 
$85; Esther Ralston, $142; and Chico 
Marx, $13. George Metaxa, of New 
York, who recently played the Para- 
mount, N. Y., is listed as owing $631. 
Miscellaneous debts due PP in- 
clude Academy of M. P,. Arts & 
Sciences, $695; Central Casting 
Bureau, Hollywood, $1,500; Uni- 
versity of Rochester, $6,200; Ray & 
Hewes, legit producers, $1,735; and 
H. Buxbaum, $3,631. Buxbaum is 
the New York branch manager of 
the Fox Film Corp. 

Two notes, with interest charges 
appended, are listed as due. One 
is from E. J. Sparks, Florida the- 
atre operator, with note $34,766 and 
interest $4,110. Other note carries 
name of William Bloom, with prin- 
cipal $28,525 and interest $598, 


Other Notes 

William Morris agency, Spyros 
Skouras and Joseph M. Schenck’s 
Art Cinema Corp. are among per- 
sons and corporations whose notes, 
held by Paramount Publix, are 
among the company’s assets. 

Art Cinema Corp. leads the group, 
on a note of $210,000. William 
Morris, et al. is listed under notes 
receivable in PP’s schedule of ‘Per- 


sonal Property’ at $8,388, while 
Skouras is in a much higher bracket 
at $77,000. 


The Skouras Publix Theatres Co. 
also is on a note, amounting to 
$13,659. 

Others on notes. receivable mak- 
up a total of $322,048 are Lincoln 
Theatre Co., N. Y., $10,000; 8S. C. 
Lavine, Brooklyn, $2,250 and Carl 
H. Fulton, Chicago, $750. 








$450,000 Bondholders 





A total of $450,000 in bonds of 
Paramount-Publix are held by show 
people and relatives, according to 
schedule of bondholders listed un- 


der heading of ‘creditors whose 
claims are unsecured’ in P-P’s vol- 
untary petition in bankruptcy. These 
are bonds in names of persons rath- 
er than corporations. 

Holders of the 20-year 6% sink- 
ing fund gold bonds, due Dec. 1, 
1947, and on which principal is $11,- 
892,000 include: 

Otto, Addie W. and Gilbert W. 
Kahn, $200,000. 

Watterson R. Rothacker, $50,000. 

Mildred Zukor Loew, $22,000. 

Lottie Zukor, $15,000. 

Emanuel Cohen, $12,000. 

Eugene Zukor, $8,000. 

Mrs. E. J. Ludvigh, $5,000. 

Walter B. Cokell, $4,000. 

Harry G. Ballance, $3,000. 

Joseph H. Seidelman, $2,000. 

F. Ray Comstock, $7 000. 

Edward V. Darling, $1,000. 

Norman Collyer, $1,000. 

Milton S. Kussel, $1,000. 

William Brandt, $1,000. 

Jesse L. Lasky, as guardian for 





Holders, among show people or 
relations, of the 544% sinking gold 
fund bonds, due Aug. 1, 1950, on 
which principal is $13,151,000, are: 

Watterson R. Rothacker, $50,000. 

George J. Schaefer, $13,000. 

E. G. Lauder, Jr., $10,000, 

Frank V. Storrs, $10,000. 

Walter B. Cokell, $5,000. 

George I. Schaefer, $4,000. 

Mildred Z. Loew, $4,000. 

A. J. Balaban, $4,000. 

Harry G. Ballance, $3,000. 

Lloyd Corrigan, $3,000. 

Dr. Louis Stern, $2,000. 

Irving G. Thalberg, $2,000. 

Edward V. Darling, $2,000. 

M. S. Bergerman, $2,000. 

Emma R. Zukor, $1,000. 

E. John Zukor, $-,000. 

Beulah Livingstone, $1,000. 

While the schedule of P-P does 
not show the names, numerous oth- 
er showmen are holders of P-P 
bonds through corporations formed 
for the purpose of holding the paper. 
Among these is the Sumal Operat- 
ing Company, which holds the bonds 
of Adele F. Goodman, wife of Mau- 
rice Goodman, theatrical counsel, 
and former Sen. Henry J. Wal- 





Jesse I, Lasky, Jr., $1,000, 


jters, et al, 


Harris and other bondholders whé 
filed first receivership action against 
Par and on the P-P bankruptcy pe« 
tition granted last Tuesday (14) by, 
Judge Coxe, 

After listening to miscellaneous 
arguments of lawyers representing 
Paramount, the P-P_ receivers, 
Broadway & 20th Properties, Inc., 
bondholders and creditors, with nu« 
merous laughs provided in ex« 
changes with the bench, Judgg@ 
Bondy adjourned hearings to Fri« 
day (24) at 4:30 p. m. 

While Root, Clark & Buckner, ate 
torneys for Zukor and Hilles as Par 
receivers, wished a postponement 
to some day the following week, op- 
posing counsel insisted on a date 
the current week. The Harris bond« 
holder order to show cause why, 
Zukor and Hilles should not be made 
permanent receivers in equity for 
Paramount came up last Tuesday, 
(14) when the P-P voluntary peti< 
tion in bankruptcy was filed. Couns 
sel for bondholders were attempt- 
ing Friday (17) to set aside banke« 
rupty until the show cause order on 
Zukor and Hilles had been decided, 
Among the points brought up was 
whether the court could grant a 
bankruptcy receivership while ace 
tions previously filed were pending, 
notably the involuntary petition in 
bankruptcy of three bondholdera 
whose action was originally taken 
Jan. 26, the date when P-P was 
placed in equity receivership with 
Zukor and Hilles co-receivers, on 
complaint of the Broadway & 20th 
Properties, Inc., San Francisco. 
Although there was some citation, 
Judge Bondy refused to accede 
points of law. 


Judge Bondy vs. Saul Rogers 
Saul R. Rogers engaged in a warm 
verbal debate with the bench, 
claiming that when the involuntary 
petition in bankruptcy was filed, no 
other proceeding had been started 
and that a bill in equity never had 
existence. 

Judge Bondy finally drew laughs, 
saying to Rogers: 

‘You don’t know your law.’ 

‘I don’t think I’m wrong,’ shot 
back Rogers. 

‘I’m sure you are,’ retorted Judge 
Bondy. 

Shortly thereafter, with Rogers 
unable to get Judge Bondy to state 
whether ‘we are in equity receiver- 
ship’ or ‘we are in bankruptcy ree 
ceivership’ rather than in_ both, 
Rogers gave up. 

In declining to pass on any moe 
tions or rule on questions other 
than adjournment, Judge Bondy ine 
sisted that his duty was in cone 
serving the best interests of P-P 
and that, in his belief, Zukor and 
Hilles were protecting the com- 
pany’s assets as co-receivers. 

Attorneys for bondholders, press« 
ing for a hearing on charges that 
the Broadway & 20th Properties ap- 
plication for an equity receivership 
did not have precedence, got per- 
sonal by making inferences about a 
Federal judge. This line of attack 
was quickly quashed when Judge 
Bondy said that if he (Bondy) was 
in mind, he wanted the name men- 
tioned, 

In Re Hilles’ Status 

Same attorneys charged that P-P 
rushed in on Tuesday (14) and got 
their bankruptcy petition before 
Judge Bondy when the show cause 
order to remove Zukor and Hilies 
as receivers was to come up. It 
was alleged that a 10 days’ notice 
to creditors was necessary before a 
voluntary petition in bankruptcy 
could be considered ahead of an ine 
voluntary petition (one filed Jan, 
26). Judge Bondy disagreed, stat- 
ing that any one can file a petition 
in bankruptcy without notice to 
creditors. 

When charges were made that 
Hilles was disqualified to act as a 
Paramount receiver in equity, in 
which he and Zukor are continued 
until trustees are chosen in the 
bankruptcy action, due to his con- 
tacts with the Bankers Trust Co, 
in ‘the diversion of $10,000,000 of 
assets,’ Hilles prepared to leave the 
court. He had sat through the 
wrangling between lawyers and with 
the bench in an obviously indiffer- 
ent frame of mind. 

When the Bankers Trust charges 
in connection with Hilles came up 
on two different occasions, they re- 
mained unanswered by either Hilles 
or attorneys. 

Attorney making these charges 
yelled the loudest of the forensic 
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How $13,000,000 Loan Was Split Up 


The exact setup of the Paramount Publix loan flotation of over 
$13,000,000, among a group of 12 banks in the spring of 1932, through 
organization of Film Productions Corp., as holder of film negatives, 
is revealed in the P-P bankruptcy action. 

Exact amount of the loan floated was $13,368,932.02. Equal 
amounts of $1,443,244.70 was subscribed by the following banks: 
Bankers Trust Co., N. Y¥.; Central Hanover Trust Co., N. Y.; Chem- 
ical Bank & Trust Co., N. Y.; Commercial National Bank & Trust 
Co.; Continental Illinois Bank & Trust Co., Chicago; First National 
Bank, Chicago; Manufacturers Trust Co., N. Y., and National City 
Bank, N. Y. 

The four other banks in on the loan and amounts were Bank of 
America, Los Angeles, $481,081.62; County Trust Co., N. Y., $360,- 
811.18; Empire Trust Co., N. Y., $481,081.62, and the Tradesmen’s 
National Bank, Philadelphia, $500,000. 

P-P in its bankruptcy lists the total of over $13,000,000 as a lia- 
bility by virtue of notes of the Film Production Corp. covering loan, 








There has been considerable controversy and litigation over the 
placing of Paramount film negatives as security with Film Pro- 
ductions in lieu of notes to secure this loan. Numerous suits filed 
by bondholders attempting to set aside the deal alleged that it vio- 
lated the indenture of P-P bonds. 


Most Important Creditors 


A total of 53 commercial creditors of Paramount Publix, whose claims 
are listed in the P-P bankruptcy schedule as unsecured, are in the red 
to P-P for amounts of $1,000 or over. Claims of under $1,000 are about 
four timé¢s as numerous and go to as low as 60c, listed as due the New 
Jersey Bell Telephone Co., Perth Amboy, N. J. 

Largest creditor of P-P is Electrical Research Products, Inc., with 
fAR claim of $1,138,112. Second largest is that of Tobis Films, Berlin, 
$165,634, and third largest, Walter Wanger, $90,000. 

Other important creditor claims are Chemical Bank & Trust Co., 
$51,069; Sidney R. Kent, $65,000; B. P. Schulberg, $50,000; J. E. Brula- 
tour, Los Angeles, $81,740; RCA Photophone, $25,738; John G. Paine, as 
agent and trustee, New York, $44,065; J. E. Brulatour, Inc., of Long 
Island City, $19,111, and Nutter, McClennon & Fish, attorneys of Boston, 
$21,923. 

Schedule of creditors reveals that among money owed is close to $5,000 
to the Hays’ organization, the M. P. P. D. A. Exact figure filed is $4,366. 

Complete balance of creditors with claims of $1,000 or over are: 

Comfort & Co., New York, $5,177. 

Eastman Kodak, Rochester, N. Y., $6,989. 

Nellie Cunningham, Kansas City, $1,600. 

Powers Reproduction Corp., New York, $2,505. 

Apeda Studio, New York, $4,723. 

Quigley Publications, $8,466. 

Masce & Co., N. Y., $2,047. 

RCA Victor Co., Camden, $2,328. 

Employers Liability Assurance Co., N. Y., $3,962. 

Steinway & Sons, N. Y., $1,031. 

Gordon Press, N. Y., $2,515. 

Tower Bros., N. Y., $1,008. 

N. Y. & Queens Electric Light & Power, Long Island City, $1,507. 

Travelers Indemnity Assurance Co., N. Y., $9,021; 

Western Union, N. Y., $2,250. 

Price, Waterhouse & Co., N. Y., $5,600. 

American Bank Note Co., N. Y., $12,000. 

Chase National Bank, N. Y., $3,886. 

Consolidated Film Industries, N. Y., $7,648. 

Harold Lloyd Corp., L. A., $3,336. 

New York Supply & Inspection Co., N. Y., $1,126. 

R. E. Byrd, Jr., and George Palmer Putnam, N, Y., $2,362. 

Variety, Inc., N. Y., $2,926. 

Morgan Litho Co., $15,511. 

Robert Teller, Sons & Dorner, N. Y., $1,141. 

F. Weidner Printing Co., Brooklyn, $5,811. 

Southern District Court Reporters, N. Y., $2,976. 

Technicolor Corp., L. A., $10,000. 

Heywood-Wakefield Co., Menominee, Mich., $18,734. 

Sonnenschien, Berkson, Lautman, Levinson & Morse, Chicago, $5,580. 

Rapp & Rapp, N. Y., $15,000. 

H. Content & Co., N. Y., $3,640. 

George Benz & Sons, St. Paul, $6,508. 

John D. Clark, N. Y., $17,266. 

Robert T. Kane, Paris, $8,564. 

Receivers for the Shuberts, N. Y., $3,532. 

Sheriff of Los Angeles County, L. A., $4,784. 

B. Barkeleur Co., L. A., $1,071. 

Smith & Aller, Hollywood, $10,730. 

V. & D. Productions, Inc., N. Y., $1,087. 


oo” 


$106,000,000 Invested 


A total of $106,609,557 is invested 
by Paramount-Publix in a substan- 
tial number of affiliated companies. 

The largest investment is in Bal- 
aban & Katz, 96% of the stock of 
which is owned by P-P, amounting 
to $20,659,099. Next largest invest- 
ment is in the Famous Players Can- 
adian string, $17,482,053. 

Others which run $500,000 or over, 

















$1,200,000; Seneca Holding Company, 
$1,100,000; Publix Netoco (New Eng- 
land), $1,220,660; Marks Bros. Thea- 
tres, Chicago, $1,547,270; Paramount 
Astoria Theatres, Ltd., $972,000; Gra- 
nada Realty Co., $993,527; Para- 
mount Land Corp., $760,741; Charles 
Frohman, Inc., $500,000. 








MARY PICKFORD’S RETURN 
According to home office n- 
nouncements, Mary Pickford de- 
parts from Genoa, Italy, Tuesday 





and among -the P-P assets, are} (23), on her return trip to Holly- 
Publix Enterprises, Inc., now in] wood. Meanwhile Douglas Fair-, 
bankruptcy, $14,030,000; Olympia | banks will depart upon his projected 
Theatres, Inc. (New England), $7,-| elephant hunt in India. 
654,046: Penn Com. Corp. (Comer- Miss Pickford, following her de- | 
ford), $6.300,970: Saenger Theatres,! parture from New York, Feb. i8. | 
$6,992,376: Paramount Properties,} was met by “airbanks at Villa 
Inc., $4,291,737: Publix Northwest! Franche. From there they went to! 
Theatres, $5,100,000; San Francisco} Sorrento, where the couple were | 


entertained by Count and Countess 
Gaetani. They were the guests of 
Countess Dentice di Frasso at the 
latter’s home in Rome 


Entertainments, Inc., $3,606,154; 
Flag Amusement Co., $4,206,500; 
New England Theatres, Inc., $1,064,- 
210; Paramount Pictures Corp., 





which were endorsed by P-P and are held by the 12 banks. 





' duced, can also be turned into grist 
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STORIES SELL IN 
WHOLESALE LOTS 


Yarns by Well Known 
Writers, Bought by Stu-| 
dio, Now on Block for. 
Ready Cash 
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LIQUIDATING ASSETS 





Hollywood, March 20. 

In an attempt to liquidate some 
of its story assets and possibly 
gather in a little ready cash, Par- 
amount is offering for sale. over 
$2,000,000 in story material to the 
other studios.. Schulberg-Feldman 
agency has been commissioned to 
handle the sales. This is one of the 
few times a major studio has of- 
fered stories in wholesale lots. No 
prices quoted, Paramount inviting 
offers for consideration. 

Most of the yarns are plays or 
novels. However, studio has listed 
several original stories by the writ- 
ing staff. Some offered have been 
on Par’s books for a number of 
years, such as ‘The Fortune Hunt- 
er.’ Others, such as ‘As Husbands 
Go,’ are recent purchases. Studio 
is offering them as individual buys 
or in lots. 


Scripts for Sale 

Yarns listed to be sold down the 
river are: 

‘Ask Beccles,’ by Cyril Campion 
and Edward Dignon; ‘Big Shot,’ an 
original by Herman J. Mankiewicz; 
‘Blow ‘That Man’ Down,’ George 
Broadhurst’s play; ‘Break-Up,’ the 
Hagar Wilde play; ‘Buckaroo,’ an 
original by A. W. and E. L. Parker 
and Charles Beahan; Alfred Sutro’s 
play, ‘Builder of Bridges’; Octavus 
Roy Cohen's novel, ‘Buy Your 
Woman.’ 

A number of the listed properties 
were bought when the major stu- 
dios were contemplating a cycle of 





red-light pictures several years 
ago. In the list, the baddies are 
well represented, being the theme 
of almost one-third of the listed 
stories. 

‘Come On, Marines,’ an original 
by James K. McGuinness, Waldemar 
Young, H. J. Mankiewicz and 
Thomas Boyd, is on the block. This 
particular story was David O. Selz- 
nick’s last assignment at Para- 
mount. Picture was in the writing 
for almost a year and is reported 
to have set the studio back close to 

250,000 in preparation, only to be 

called off a few days before pro- 

duction was to start. 
Others on the Block 

‘Chance at Heaven,’ 
bought Vina Delmar story; John 
Colton’s ‘China,; ‘Cloudy with 
Showers,’ the Floyd Dell-Grant 
Mitchell play which Paramount 
outbid Metro and Warners to buy: 
‘Caged,’ an original story by Court- 
ney Ryley Cooper; ‘Clinging Vine,’ 
original by Fred Jackson; ‘Dancers 
in the Dark’, Dorothy Speare’s story 
which was bought for the title, but 
which the studio figures is still a 
salable story after using the title 
on another story; ‘Fires of Spring,’ 
an Edwin Justus Mayer original: 
‘Diana Dobsons,’ Cecily Hamilton's 
novel: Ursula Parrott’s novel, 
‘Dream Without an End.’ 


recently 





‘Death Takes a Holiday,’ supposed 
to be hot material when several | 
studios were dicker.ng for it two} 
years ago, is listed, as is ‘The Dover | 
Road,’ the A. A. Milne play which | 
Paramount has had on the shelf for | 
several years. Two novels which | 
had_ spirited 
mount landed them three years ago, | 
Key,’ by Dashiell Hammett, | 
and ‘The Girl from Scotland Yard,’ | 
by Edgar Wallace, also can be had. ; 
Is Zat the James Gleason- | 
Richard Taber play, and ‘Scarab | 
Murder Case,’ the S. S. Van Dine | 
‘Philo Vance’ novel bought for Wil- 
liam Powell, who skipped over to 
Warners before it could be pro- 


‘Glass 


cr. o 
eo: 


for the Paramount mill. 


Yell or No—for Sale 
‘Lusitania’s Secret,’ the 
Warner Bellah-William Kay 

(Continued on page 55) 
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Assets Triple Listed Debts 
In Paramount Publix’s Bkptey.: 
Schedules Require 300 Pages 





petition in bankruptcy, 
Paramount - Publix chooses the 
Broadway & 20th Properties, Inc., 
theatre holding subsidiary of San 
Francisco, as the creditor which it 
admits it is unable to pay. It was 
this San Francisco company on 
whose complaint P-P was placed in 
equity receivership on Jan. 26, the 
same date three bondholders sought 


to throw P-P into involuntary bank- 
ruptcy. The Broadway & 20th Prop- 
erties is listed as a creditor for only 
$29,166. 

Assets are approximately three 
times the total of the debts. The 
assets are estimated at $153,748,885; 
the liabilities total $55,317,767. 

P-P’s petition, on file in the U. S. 
District Court for the Southern Dis- 
trict of New York (Manhattan) sets 
forth that the Paramount board of 
directors in meeting Monday night 
(13) adopted a resolution admitting 
the company was unable to pay 
Broadway & 20th Properties, Inc., 
and that the best interests of P-P, 
its creditors and stockholders was 
in the filing of a voluntary petition 
in bankruptcy. 

Par has many creditors to which 
it owes much more than it does the 
S. F. subsidiary. 

Rosenberg, Goldmark & Cohn, so- 
licitors for P-P in equity, acted as 
attorneys for P-P in petitioning for 
a bankruptcy, which was granted 


$40,000,000 in Advances 


Paramount Publix’s advances to 
affiliated companies, mostly theatre 
subsidiaries, listed as among P-P’s 
assets, amounts to $40,476,773. 


The advances are: 
Minnesota Amusement Co., $2,465,905. 
Olympia Theatres, Inc., $4,463,474. 
Publix Enterprises (in bankruptcy), $1,- 
055, 350. 

Saenger Theatres, $564,144. 

Ackro Theatre Enterprises, $710,662. 
Attica Film Corp., $1,065,199. 

Balaban & Katz, §30,781. 
Brooklyn Paramount Corp., $1,970,207. 
Crescent Theatres Corp., $467,262. 

Dent Theatres, $782,703. 

Elwood Amusement Corp., $185,019. 
Empire State Theatres, $1,250,172. 

Flag Amusement Co., $414,640. 

Kansas City Operating Co., $850,252. 
Madison Operating Co., $496,422. 

New England Theatres, Inc., $899.389. 
Paramount Broadway Corp., $4,885,137. 
Paramount Pictures Corp., $1,752,502, 
Berklaw Realty Corp., $1,055. 
Paramount 43rd St. Corp., $5,041. 
Paramount News, $305,260. 

Paramount Pictures Distributing Corp., 
$14,384. 

Paramount Productions, Inc., $1,045,102. 
Portland Theatres Corp., $796,199. 
Publix Music & Production Corp., $20,004. 
Publix Rickards Nace, Inc., $542,810, 
Publix Theatres Corp., $4,815,733. 
Seattle Theatres Corp.. $499,249. 

Seneca Holding Co., $1,811,819. 

South Broadway Building Corp., $163,001. 
Strand Realty Co., $1,837,847. 

United Plays, Inc., $295,180. 

Atlantic States Theatres, $54,012. 
Famous Players Canadian Corp., $231. 
Famous Players Film Co., Ltd., $440,821. 
Paramount Astoria Theatres, Ltd., $554,- 
726. 

Paramount Filins of Cuba, S. A., $261,610. 
Paramount Leeds Theatres, Ltd., $332,543. 
Paramount Manchester Theatre, Ltd., 


In its 








201,638. 
Paramount Newcastle Theatre, Ltd., 
$436,583, 
Societe Anonyme le Coliseum, $261,808. 
Societe Immobiiiere du Vaudeville, $172. 
Artists Booking Office, $430. 
Erie Operating Corp., $335,668, 
Famous Music Co., $3,954. 
Marks Bros. Theatres, $359,629. 
Skouras Super Theatres Corp., $361,923. 
Skouras Publix Theatres Corp., $291,190, 
Publix Dubinsky Bros. Theatres, $1,145. 
Third & Broadway Bidg. Corp., $11,856. 
Publix Fitzpatrick McElroy, $1, 
Jamaica Theatres, Ltd., $056. 
Societe Anons me Immobiliere Enter- 
rises, $2,866. 


Tuesday (14) by Judge Coxe, who 
designated H. K. Davis as referee 
in bankruptey for the court. 

The Par petition in bankruptcy 
was signed by Norman Collyer, as- 
sistant secretary of P-P, with 
schedule of assets and liabilities at- 
tested to by Ralph Kohn, 

The 300-page petition and sched- 
ule includes a complete list of all 
holders of bonds, as well as all 
creditors, with names and amounts, 
obligations on the open books, rents 
on properties and theatres due, ac- 
counts payable to affiliated com- 
panies, etc. 


Taxes Have Priority 


A statement of creditors, who are 
to be paid in full, or to whom prior- 
ity is secured under the law, in- 


cludes taxes owed the U. S., $325,- 


258.82; and taxes owed states and 
political subdivisions thereof, $54,- 
090.24, 

Of the $325,258.82 owed the U. S., 
$36,463.97 is listed as withheld from 
non-resident aliens during 1932, 
while $288,794.85 is listed as Fed- 
eral income tax for prior years in 
dispute. 

The $54,090.24 owed states and 
subdivisions is made up of accrued 
franchise tax, New York, $28,000; 
tax withheld at source, $3,425; realty 
tax on Wilshire studio, Los Angeles, 
$1,237.10; realty tax on Marathon 
street property, Los Angeles, $21,- 
086.89, and money due city collector 
of New York for water, $341.25. 

Total amount of debt listed as due 
creditors holding securities is $2,- 
476,023.80. 

Creditors whose claims are un- 
secured total $2,022,025.63, while ac- 
counts payable to affiliated com- 
panies is put at $4,686,713.98 in the 
schedule, 

Among creditors whose claims are 
unsecured are holders of 20-year 6% 
sinking fund gold bonds due Dec. 1, 
1947, with principal of $11,892,000; 
holders of 20-year 5%% sinking 
fund gold bonds due Aug. 1, 1950, 
with princip~' $13,151,000 and inter- 
est in default on both bond issues 
amounting to $361,652. 

In addition to these bond issues, 
figuring as major liabilities are $4,- 
069,057 on mortgages and bonds 
guaranteed by Paramount-Publix; 
notes of the Film Production Corp. 
endorsed by P-P and held by 12 
banks amounting to $13,368,932; 
mscellaneous obligations guaranteed 
by P-P of $1,352,644; contingent 
obligations under leases that are 
guaranteed, $632,102; rent obliga- 
tions under leases covering premises 
subsequently sublet or assigned, 
$488,889; and miscellaneous possible 
contingent obligations of $437,377. 


Principal Assets 


Principal assets include real es- 
tate, embracing studios and land in 
Los Angeles, of $3,112,551; personal 
property of $2,111,502; debts due 
P-P on open accounts, $1,029,316; 
advances to affiliated companies of 
$40,376,773; investments in affiliated 
companies, $106,609,557; Liberty 
bonds of $1,997 and cash in banks of 
$507,186. 

The only real estate listed in the 
schedule is that of the West Coast 
studio with land valued at $833,417 
and buildings thereon, $2,171,235; 
Wilshire studio property, Los An- 
geles, land, $38,687, and build- 
ings, $1, and Cable Road tract of 
land. Los Angeles, $69,209. 

This apparently is the only real 
estate which P-P as a parent hold- 





In Deference to Double 
Bills, Jones’ Shorts Cut 


Hollywood, March 20, 
Warners nas halved the length of | 
the Bobby Jones golf shorts to one- 


| reelers, figuring that with double | 
bills, it will be easier to book the | 
shorter film 

Story and comedy material in the | 
series of six has been eliminated 
and they now include nothing but |! 
'form info. Jones, the sextet com- 
pleted, returns to Atlanta this week. 


ing company directly owns, every- 


i thing else being in subsidiary firms. 


Personal property listed in assets 
as $2,111,502 is composed of the fol- 


lowing: 


Notes receivable, $322,048. 

Film inventory and rights, $1,447,- 

Equipment in buildings, $341,751. 

The equipment in buildings in- 
leludes Hollywood studio, $182,151; 
‘office equipment of $117,781, and 
sound equipment of $3,713 in the 
Paramount buildirg, New York, 
land sound equipment in film ex- 
chat in the U. 8S. ot $35,106. 
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Gloria Waves the Flag as She 


Airs Her Woes Why (and Where) 
Indie Pix Shouldn't Be Produced 





By Cecelia Ager 


All this talk about independent 
production as the solution for the 
picture industry’s problems pro- 
vokes no loud huzzahs from Gloria 
Swanson. She’s tried it. 

It’s hard to make a good picture 
under the best conditions today, she 
says. It’s still harder to make it as 
an independent producer, and it’s 
hardest of all to make it as an in- 
dependent producer in England. She 
found out. 

First there’s the question of what 
kind of a picture to make, the 
search for a new background, a new 
interpretation, a new locale in 
which to re-dress the standard 
plots, the limited number of dra- 
matic situations, and the defined 
choice of human emotions. All pro- 
ducers, major and_ independent, 
must in these times find a new, an 
arresting attack if they are to cap- 
ture the sated public fancy. Every 
story has been made by now, Miss 
Swanson points out. Pictures must 
face, therefore, the gamb‘e of a new 
approach, must foresee just which 
concept will be attuned to the pub- 
lic’s mood. Guessing the public 
temper is the problem of all pro- 
ducticns. 

Indies’ Pitfalls 

Independent producers such as 
herse‘f must first find the answer to 
the problem that besets the entire 
industry, and then overcome their 
own specialized difficulties. The 
independent producer who makes 
one or two pictures a year and who 
therefore carries no fixed studio or- 
ganization, must battle anew with 
each picture striving to assemble a 
production staff capable of giving 
his picture a break. He can not, as 
the major studios do, trade one ace 
for another. He hasn’t the cards. 
He must snatch at whatever's 
sloughed off, bide his time, hoping 
to collect a winning hand. 

He’s forced into compromises, must 
accept second-best. He can’t bar- 
gain, for he has nothing to offer. 
Hoe’s compelted to go into produc- 
tion, his original intent weakened 
by the concessions he has had to 
make with what he knows would 
have been best for his picture. If 
he’s lucky enough to get the camera 
man he wants, he can’t buy the 
director he was after. If the writer’s 
available, the leading man who 
could have shoved his picture over 
is under contract to a major studio 
=to one of the clens who deal only 


with commensurate clans. Inde- 
pendent production may _ sound 
good; in actual practice it’s not so 
hot, not according to the present 


set-up anyway, says Miss Swanson. 

Not unless all production was inde- 

pendent, so that every producer 

could be assured of an equal chance. 
Vive La Hollywood 

The independent producer in Hol- 
lywocd has his troubles all right, 
but he doesn't know the meaning of 
trouble untill he tries to make an 
independent production in England 

‘Only an American production 
crew realizes what overhead means, 
that pictures must be finished on 
schedule,’ reflected the sadder but 
wiser Miss Swanson. ‘Only here do 
you find a staff who'll dash over to 
the drug store, grab a sandwich and 
be back in 15 minutes when you're 
pressed for time. Only in America 
do you get the kind of cooperation 
willing to stick with you 24 hours 
a day, the kind that knows no Bank 
Holidays, that figures weekdays, 
Sundays, holidays alike—all precious 
time to be spent with one aim, the 
swift, scheduled making of your 
picture. 

‘Trying to turn out a picture in 
England, explained Miss Swanson, 
‘is like trying to swim the Channel 
with your hands and feet tied—and 
with the current against you. In 
Hollywood the heads of production 
departments are so experienced and 
resourceful, you’re spared all the 
little problems. They know how to 
take care of them for you. But in 


England every tiny technical detail | 


awaits your personal decision. 

Not So Merrie England 
You must worry about everything. 
The mixer says his sound’s okay 
but the camera’s wrong. The lab- 
oratory says the development’s per- 
fect but the lighting is faulty. Two 
days before I went into. production 
I discovered nobody had remem- 
pered to sign up a camera man. 


> 





Nonchalant 





Los Angeles, March 20. 
As a guest of Caltec’s famed 
scientist, Prof. Milliken, Prof. 
Einstein showed great interest 
in earthquake data. 


When the earthquake hit 
Southern California (10) the 
world’s two most foremost 


scientists were in the garden, 
picking roses. They didn’t even 
note t’.e shock. 


Outside Bally for 
Players Taboo 
As Grosses Sink 


Hollywood, March 20. 
With business off at the box office, 
major studios have notified their 
players that their names cannot be 
used for ballyhoo purposes in con- 
nection with anything that can be 
considered opposition to the thea- 
tres. 
Orders kill the tying up of star 
names with special evenings at 
cafes, sport events and other attrac- 
tions which keep people away from 
the picture houses. No special men- 
tion was made of radio. However, 
for some time studios have frowned 
on ether appearances of stars un- 
less there was a direct picture or 
theatre tie-up. 
Cafe racket has been getting the 
cold shoulder from players and 
other draw names for some time. 
Cafes got too smart and publicized 
players as being guests on special 
occasions without first consulting 
the people. Brazen attitude of the 
cafes was that the players, seeing 
their names in print in connection 
with the cafe, would appear rather 
than have the public believe they 
were getting the high hat from the 
stars, 
Got to be that every broken-down 
joint in town was having special 
nights, knowing that there would be 
little or no kick-back. 
Most of the class spots getting a 
picture crowd draw have protected 
their name guests knowing that 
most of them preferred to have their 
night out without attracting too 
much attention, 


Relief Fund Requests 
Jump 10% Through Cuts 


Hollywood, March 20. 

Salary cuts at the studios will not 
affect the revenue received by the 
Motion Picture Relief Fund. Ar- 
rangements have been made where- 
by any depletion in contributions as 
a result of reduced wages will be 
made up by the various studios. 

Calls for aid have increased about 
10% as a result of the cuts. 























It’s that sort of thing that made me 
realize what a grand thing Ameri- 
can speed and efficiency is. I sup- 
pose I’m too American, too used to 
direct American methods to adapt 
myself to the British tempo. When 
the prop man’s supposed to nail a 
board, I like to see it done with one 
clunk, not 10 gentle taps.’ 

Despite her own harried experi- 
ence making a picture in Europe, 
Miss Swanson believes there’s a lot 
to be said in favor of making pic- 
tures over there—that is, with a 
crew of trained American techni- 
cians, ‘If your story calls for a for- 
eign locale, you get a richer flavor 
making it right on the spot. Foreign 
temperament, viewpoint, customs, 
are so different from our own, we 
lean do an excellent job of imitating 
them in Hollywood, but their actu- 
ality, their inner pulse, eludes us. 
Perhaps that freshness of outlook 
we're looking for will come from an 
international exchange — but 
production, according to the 
ent system of foreign production, 
will have to be done by trained 
American picture men.’ 
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Quake Highlights 
Hollywood, March 20. 

Several of the older buildings at 
Metro were shifted by the quake, 
the wardrobe structure moving 
about 18 inches. Administration 
building was condemned above the 
first floor because of the amount of 
cement that had fallen. Everyone 
entered by the main gate instead of 
through the administration build- 
ing. Scene dock near the music 
building had all of the plaster under 
the eaves shaken loose. 








On hearing a wild rumor that a 
tidal wave was coming, J. Farrell 
MacDonald said: ‘Well, the beach 
will be the best place to see that 
from,’ 





Legit Co’s Composure 

Chicago company playing ‘Of 
Thee I Sing’ at the Biltmore came 
in for much favorable comment for 
their conduct through their first 
earthquake, When the second se- 
ries of shakes started, they were 
in the middle of the second act and 
half of the audience walked out of 
the house. Show continued without 
hesitation, and as if nothing had 
happened. 





Special preview of ‘Pleasure 
Cruise’ aboard the French liner 
‘Winnipeg’, in San Pedro harbor, 
slated for Saturday (11) night, was 
called off because of the disaster. 
All provisions on ships were do- 
nated to victims of the quake and 
some of the injured were cared for 
aboard passenger vessels. 





America, | Love You 

Henry Garat, in Hollywood a 
couple of weeks, says: 

‘First the banks closed and I 
couldn’t get any money, then the 
studios cut salaries in half, and 
now the earthquake. Besides that, 
I haven’t been able to sleep out 
here. But I still love California.’ 


P. A. Victims 

Paul Snell of Fox was a victim 
of the quake’s aftermath. Right 
after the first shock he turned out 
the gas in his home at Playa del 
Rey, which was plenty damaged. 
Next morning he attempted to light 
the heater and the accumulated gas 
exploded, burning his right hand 
severely. 





Another freak accident was ex- 
perienced by Mrs. Norman Man- 
ning, wife of one of the Fox studio 
p.a.’s. She was in their home in 
Anaheim Landing, resort near Long 
Beach, when the shake occurred. 
She attempted to run outside, but 
the porch buckled, throwing her 
back indoors, where she received 
leg injuries and bruises. 

The Manning home, which they 
had been building for four years, 
was completely destroyed. It was 
covered by every form of insurance 
except against earthquake damage. 





All day Friday (10), chatter 
writer had visited studios to inter- 
view players for a fan mag story 
titled ‘Fear Never Wins Anything’. 
At 5:55 that evening, the earth- 
quake occurred. 





Winchell’s Info (7) 

Walter Winchell drew a lot of 
laughs around Los Angeles in his 
broadcast from New York Sunday 
(12) night when he started passing | 
out earthquake information. Some 
of the long distance advice he 
passed out was that everyone in 
Southern California should boil wa- 
ter 20 minutes before drinking. 
Biggest belly chuckle came when | 
Winchell said that it wasn’t the 
first shock that did the heavy dam- 
age, but the 35th, which came at 
4:30 Saturday morning. 


SAILINGS 


April 5 (Paris to New York), Mr. 
Woltman (Paris). 

March 29 (Paris to New 
Arthur Kelly (Aquitania). 

March 25 (New York to London), 
Margueritte Churchill (Lafayette). 

March 23 (Genoa to New York), 
Mary Pickford (Rex). 

March 23 (Berlin to New York), 
Dorothea Wiecke (Hamburg). 

March 18 (New York to Los An- 
geles), Alfred Newman (California). 

March 18 (New York to Paris), 
John MacGowan (Lafayette). 

March 18 (New York to Genoa) 





York) 





Mr. and Mrs. Irving Thalberg 
(Norma Shearer), Mr. and Mrs. 
Chas. MacArthur (Helen Hayes), 
Frida Leider, Mr. and Mrs. Lauri- 
Volpi, Mr. and Mrs. Lauritz Mel- 
choir, Mr. and Mrs. Giuseppe De 
Luca, Armando Borgoili (Conte di 
Savoia). 


March 14 (New York to Bremen), 
j Ludwig Hoffman (Bremen). 


Hollywood 





department. 





‘Love’ Is Right 





Hollywood, March 20. 

Taking a scrambola out of 
the earthquake region on the 
first train to leave after the 
shake, Benn W. Levy, British 
playwright, left a half com- 
pleted script of ‘Love Your 
Body’ on his desk at Para- 
mount and no word to anyone. 

Studio struck his name off 
the payroll for a time, filed the 
script away and expects Levy 
back some placid day. 











Heavy Cost Makes It 
Unlikely Sam Kaplan, 
Others, Will Appeal 


Sam Kaplan, deposed czar of New 
York operators No. 306, and his 
troublesome organizer, Theodore 
Greenberg, who has been arrested 
numerous times on various charges, 
received jail terms Thursday (16) in 
General Sessions. Other officers of 
306 convicted on conspiracy and 
coercion charges, received fines. 
While appeal has been hinted, in- 
side is that the expense obviates 
that move. It is estimated that it 
would cost between $30,000 and 
$40,000 for Kaplan and Greenberg to 
go through on appeals. 

Sentence of six months, as rec- 
ommended by Judge Nott, is the 
minimum Kaplan and Greenberg 
could be given under the con- 
spiracy-coercion charges. 

Four officers of the old Kaplan 
dynasty, Charles Eichhorn, Fred 
Castle, Morris Waldheim and John 
Avza, were fined $500, while a $250 
fine each was meted out to four 
others, Frank Day, Morris J. Rotker, 
Max Feinberg and William Paster. 
Cost of the trial to Kaplan and 
his former 306 officers, payment of 
which has been the cause of some 
concern in the operators’ union 
through efforts of Kaplan to vote 
legal fees to himself, has been ter- 
rific. Max D. Steuer, attorney for 
Kaplan and co-defendants, received 
a $25,000 retainer and $1,000 a day 
while in court. Hearings in court 
consumed more than a month. 
Question of larceny charges 
against Kaplan and co-officials con- 
victed on the conspiracy-coercion 
charges is being discussed, but un- 
official whether any action in this 
direction will be taken. 

Al Polin, former biz agent of 306, 
Cecil Wood, Jr., and others forced 
the action resulting in the present 
convictions. 


BANNED, THEN PASSED, 
HERTHA’ SETS RECORD 


‘Hertha’s Awakening,’ yerman 
Ufa picture, went to $6,735 in its 
first week at the Little Carnegie, 
N. Y., after the censors banned it 
and then changed their minds, It’s 
the highest figure house has gar- 
nered in close to two years, 

When N. Y. censors turned down 
the film two weeks ago, Leo 
Brecher, exhib-distrib, took the 
fight to the public via ads in the 
dailies. Also he gave a couple of 
free shows for the critics and social 











folks, getting favorable comment 
all around. 
Then he hopped up to Albany, 


and appealed the decision, getting 
a reversal sans cuts. 


House opened big immediately 
and has ben ae virtual sell-out 
since. 


ZANUCK’S HUNTING TRIP 
Hollywood, March 20. 
Following the close of production 
j}at Warners, Darryl Zanuck and a 
| party of five will leave April 22 for 
; a hunting trip in Canada. Execs 
| will be away around five weeks. 
| Several Warner directors will be 
| included in the party. 


| qumeeseumes - — — 





Cosmetic Queen-Bid 





| Hollywood, March 20. 

| Metro is trying to get Nellie 

| \rden for one of the sub-leads in 

| ‘Beauty’, Faith Baldwin story. 
Studio figures tieup with Nellie 





Arden beauty stuff and socialite en- 
|dorsements. Madge Evans will play 
j lead. 


Briefly rewritten extracts from ‘Variety's’ Hollywood Bulletin, printed 
each Friday in Hollywood, and added to the regular weekly ‘Variety.’ 

The Bulletin does not circulate other than on the Pacific Slope. 

News from the Dailies in Los Angeles will be found in that customary 
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Brents to Europe 
Ruth Chatterton and George 
Brent are leaving for New York, 
from where they will sail to Europe 
for a vacation. So Brent could get 
away, Warners replaced him with 
Lyle Talbot in Mary Stevens, M. D.’ 


‘Hangman’s Whip,’ which opened 
and closed in New York in a week, 
has been bought by Paramount, 
Play is by Frank Butler, now en 
Par’s writing staff, and Norman 
Reilly Raine. 





Warner studio celebs boarded the 
returning ‘42d Street’ train at Pasa- 
dena Friday night (17) and ‘arrived’ 
in Los Angeles for the welcome- 
home festivities. 





Par’s New Writers 
Charles Logue has joined Para- 
mount to write script of Zane Grey’s 
‘Stairs of Sand.’ Marcus Goodrich, 
novelist, also goes to Paramount as 
technical advisor on bull-fight se- 
quences in “Trumpet Blows.’ 





Universal is negotiating with 
Metro for a loan of Jackie Cooper 
to play in ‘My Old Lady,’ original by 
Jack Cunningham. 





Option of Sally Eilers has been 
taken up for another year by Fox. 
Her next picture, co-starring with 
James Dunn, is ‘Hold Me Tight.’ 


Landlords have voluntarily grant- 
ed 50% reductions in rent on three 
Southern California theatres oper- 
ated by Principal Theatres, 


Sedgwick on ‘March’ 
Edward Sedgwick will direct the 
much-delayed ‘March of Time,’ 
starting at Metro in three weeks. 
Color negative from the original 
picture, shelved two years ago, May 
be used in the new picture. 








Fox Drops Four 
Their assignments completed, Fox 
is dropping off the payroll Gene 
Raymond and Jose Mojica, actors; 
Doris Anderson, writer, and Frank 
Tuttle, director. 


Paramount is considering Beth 
Brown's novel, ‘For Men Only,’ as a 
possible Mae West picture, 





Gibbons to Direct 
Cedric Gibbons, Metro’s art direce 
tor, will meg ‘Tarzan and His Mate’ 
as his first directorial effort. Leon 
Gordon is on the final draft, after 
many writers failed to turn in a sate 
isfactory script. 





Mickey McGuire left Thursday 
(16) for New Orleans, where he 
opens at the Orpheum, He has come 
pleted his Larry Darmour shorts, 





Celluloiding Gaby Deslys 
Paramount and Radio both have 
an idea for a picture based on the 
life of Gaby Deslys. 





Chandler Sprague is temporarily 
off the Metro payroll, having com- 
pleted the script on ‘The Chaser.’ 





Cooper in ‘Afternoon’ 
Gary Cooper will star in ‘One 
Sunday Afternoon,’ current New 
York play, which Paramount has 
bought. Stephen Roberts will di- 
rect. 7 





Ryan Returns 
James Ryan, who left Fox in 1929 
after 13 years on the lot to enter the 
agency business, is back as casting 
director for Sol Wurtzel’s units on 
the Western avenue lot. 





Irving Pichel goes to Radio on a 
one-picture contract to direct the 
next Ann Harding film, as yet un- 
titled. 





While on his way to Columbia to 
put his name on a contract for 
‘Rules for Wives,’ Norman Foster 
was injured in an auto accident and 
was forced to withdraw from the 
picture. 

Ernst Lubitsch returned to Para- 
mount Friday (17) after conferring 





with Noel Coward in New York on 
‘Design for Living.’ 

Robert Wyler will direct ‘Bagdad 
on the Iiudson,’ original by Ward 


Morehouse, which the writer is now 
adapting at Universal. 





Team Splits 





Allan Rivkin and P. J. Wolfson 
have split as a writing team, after 
two years of collaboration. Pair 
have separate deals on with Radio. 

Norman Krasna stays at Colum- 








bia another year. Studio exercised 
its option. 

Lyons Wickland has been tested 
by Paramount in New York as a 
possibility for the Mae West pic- 


ture. He appeared with Miss West 
on the stage. 
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Distribs Want Guarantee Protection 





Until Grosses Spurt 


Markedly, the Mere 


_ Percentage Gamble Is Deemed Insufficient - 





Until the present emergency lifts 
and theatre receipts are restored 
mearer to the normal plane they 
@njoyed prior to the bank holiday, 
distributors are demanding flat en- 
gagements in place of percentage 
where the latter is called for. Ex- 
changes have been advised to either 
hold up vercentage pictures or’ con- 


firm deliveries only after a satis- 
factory flat rental arrangement has 
been arrived at. 

The theatres, in the majority of 
instances reported, are refusing to 
flat for percentage deals 
on the ground that the account 
should not be forced to shoulder the 
entire burden of the present situa- 
tion. Theatres feel it is only rea- 
sonable and fair at this time to ex- 
pect that the distributor will gam- 
ble along with them. 

Before the banking crisis was re- 
Neved through reopening of bank- 
ing institutions around the country, 
distributors were taking certain pic- 


tures off release altogether, refus- 
_ing to let them go out in the face 


of greatly diminished box office pos- 
sibilities. These pictures may be 
held back indefinitely. 
' The fear of:the distributors now 
is that those pictures which were 
sold on percentage will not obtain 
their normally anticipated bits as 
rental, with business in theatres re- 
maining highly doubtful. All along, 
throughout the current season, dis- 
tribs have been holding out for 
guarantees in many instances as a 
protection, usually with independ- 
ent accounts. 

With the circuits, majority of the 
deals are on straight percentage, 





Sylvia Sidney Balks, 
.  Raft’s Personal, Solo 





After billing Sylvia Sidney and 
George Raft, over the week end, for 
a joint personal appearance next 


week (24), the Paramount, New 
York, had to take the advance stuff 
down yesterday (Monday) when 
Miss Sidney balked at the terms, 
and cancelled. She wanted $4,000 
for the week, but the Par’s best 
offer was $3,000. : 

As a result of the Sidney-Raft 
combination dissolving, Raft may 
play the Brooklyn Paramount next 
week by himself instead. 

Raft’s rift with Paramount Pic- 
tures has been settled and he re- 
turns to the studio about April 1. 
New deal is at the old salary, $7590. 
Raft’s chief objections were to the 
part assigned him in ‘Temple 
Drake.’ He called the role unsym- 


‘ pathetic and feared it would hurt 


him with the fans. 


25%, for Victims 


Los Angeles, March 20. 

All Southern California film 
houses will give benefit perform- 
ances Wednesday (22), with one- 
fourth of the gross for the day go- 
ing to the earthquake sufferers. 
Exhibs aim at a $50,000 pot for the 
cause. 

All-inclusive benefit supersedes 
the proposed performances in 73 
Fox-West Coast houses, originally 
set for last Friday. 











Von Sternberg Home 


Jos. von Sternberg is due in New 
York late tonight (Tuesday) on the 
Europa. That sets at rest all the 
talk of his joining a European pro- 
ducing company, although Para- 
mount still insisted yesterday that 
it had nothing in view as regards 
von Sternberg. 

According to a rumor yon Stern- 
berg has a deal lined up with Fox, 
which company is also understood 
talking seriously to Marlene Diet- 
rich. 

Also on the Europa, after a short 
European visit, are Constance Ben- 
nett and the Marquis de la Falaise. 





Songsmiths Go Camera 
Master Arts has set Dorothy 
Fields and Jimmy McHugh for a 
one-reel musical short. 
Song writing team will sing 
own numbers. 


their 





NATIONAL B.B.B. WILL 
0.0. FILM ADVERTISING 


National Better Business Pureau 
is including in its investigatory 
scope, along with phoney film and 
writing schools, the authors of bad 
advertising. From all indications, 
violators of the Hays Advertising 
Code, which has been mild in en- 
forcement, and had to swallow com- 
pany alibis, will from now on be 
called on the NBBB carpet. 

The Bureau, aS those in show 
business know, works hand in hand 
with police and district attorneys 
throughout the country. It is now 
forming its own Revising Board for 
ail advertising. 

Picture companies will have to 
watch the following conditions: 

False statements or misleading 
exaggerations. 

Indirect misrepresentation of a 
product or service through distor- 
tion of details, either editorially or 
pictorially. 

Statements or suggestions offen- 
sive to public decency. 

Statements which tznd to under- 
mine an industry by attributing to 
its products, generally, faults and 
weaknesses true only of a few. 

Price claims that are misleading. 


JAILED IN AGUA, SUES 
BACKERS FOR MILLION 


Los Angeles, March 20 


Suit for 1,000,258 for alleged 
false arrest and imprisonment was 
filed in Los Angeles Superior Court 
this morning (Monday) by Attorney 
Edward E. McCullough on behalf of 
James McCarthy, an eastern news- 
paper man, and his son, a promi- 
nent eastern politician, against 
Joseph M. Schenck, James Coffroth 
and Baron Long, as operators, and 
the Agua Caliente Corporation. 

Suit is outcome of arrest Feb. 20 
at the resort of McCarthy and seven 
others on suspicion of floating bad 
checks. McCarthy was kept in Tia 
Juana jail 18 hours and was badly 
cut during the night by a Mexican 
cellmate armed with a knife, 














Gummo Marx’s Dress Biz 


All Gummed Up, Bkpt 


Milton G. (Gummo) Marx, who 
quit the Marx Brothers act several 
years ago to go into the dress man- 
ufacturing business, has resorted to 
bankruptcy as the way out. Peti- 
tion he filed with the U. S. Court 
here Saturday (18) tabulated his 
liabilities at $105,868 and assets 
none. 

His brother Arthur (Chico) is 
among the creditors for $29,000. 
Other principal liability items in- 
cludes the dress manufacturing 
shop’s landlord, the 1,375 Broadway 
Corp., for $13,750 and a number of 
bank loans. 


Garbo Holding Out 


Hollywood, March 20. 


Despite press releases that Greta 
Garbo has left Stockholm for the 
Metro lot, the Swedish star is still 
a holdout, remaining at home to 
battle out contract difficulties with 
the studio before making the ocean 
hop. 

With Miss Garbo a month late in 
arriving, studio has stopped further 
work on her first story, ‘Christina,’ 
until she is aboard a U. S.-bound 
bont. 


Joan Blondell’s Act 


Due in New York in three weeks 
on a two months’ leave of absence 
from the Warner studio, Joan 
Blondell will immediately go into re- 
hearsal with Harry tose, stage 
m. c., with whom she'll do a vaude 
turn, Publix has the act tentatively 
set. 

Miss Blondell and Rose teamed up 
for a week in Chicago some time 




















ago. 


are dickering. 





Bank Repercussion 





Paris, March 10. 

Connie Bennett almost be- 
came a ‘home-loving French- 
woman’, She told the press, 
on arrival here a couple days 
ago that she was going to set- 
tle down in that dear France 
and raise babies instead of 
Hollywood hoopla. 

Almost the next day, how- 
ever, the bank thing blew 
across the ocean, the Bankers 
Trust company couldn't give 
Connie any cash, the George V 
hotel shrugged its elegant 
shoulders and they do tell that 
Miss Bennett's opinion of 
everything French, as broad- 
cast by her, was all changed. 


Important Test 
Over Product in 
Turnback Houses 


Minneapolis, March 20. 

Publix lost its first major house 
in. the territory since the start of 
its receivership when.Joseph Fried- 
man, wealthy St. Paul real estate 
and department store magnate, took 
back his Tower theatre, St. Paul, 
under a clause in the lease authoriz- 
ing such action fer non-payment of 
rent. The Tower was regarded 
among the ‘desirable’ houses which 
the circuit: hoped to retain. Fried- 
man, who built and formerly op- 
erated the theatre, proposes to op- 
erate it again. 

In an effort to compel Publix to 
relinquish some of the product 
which it has sewed up, Friedman is 
preparing to institute court action 
to obtain relief. He will contend 
that a portion of the product for 
which Publix has contracted was 
intended for the Tower, and that he 
should be allowed to take it over. 
The suit will be in the nature of a 
test case into which the issue of al- 
leged restraint of trade also will 
enter. 

Friedman also owns the Strand, 
St. Paul, which he recently took 
back from Publix when the struc- 
ture was condemned because of a 
defective wall. He plans to remodel, 
enlarge and operate it along with 
the Tower. 

With these two theatrés he would 
be almost on an equal footing in the 
St. Paul loop with Publix, which 
would have only the Paramount, 
most elaborate deluxer, and the 
Riviera, a smaller theatre, as loop 
first-run spots. 

J. J. Friedl, operating local Pub- 
lix houses for the receiver, returned 
from New York after finally com- 
pleting deals which give Publix, 
Metro, Fox, WB and FN product, 
in addition to Par for the entire 
northwest territory. 


KID ACTORS JAZZ UP 
FAST PROD. SCHEDULE 


Hollywood, March 20. 

Warners’ short shooting schedule, 
as a budget reducer, went haywire 
on James Cagney’s ‘Mayor of Hell,’ 
which finished Saturday after eight 
weeks in production instead of the 
four programmed. 

Primary difficulty was the delay 
occasioned by slow process of train- 
ing many kids used in film. 


‘I Love a Parade’ 


Joe E. Brown is on the receiving 
end of a $450 New York suit filed 
by Al Boasberg, who charges he 
wrote that much stage material for 
Brown but wasn’t paid. 

The Boasberg plaster was slapped 
on Brown while the comic strutted 
in Warners’ ‘42d Street’ ballyhoo 
parade in New York last week, 





























‘Cavalcade’ Cycle on? 


Los Angeles, March 20. 
Herman A. Wohl and David 
Miller are to produce independently 
a picture dealing with American 
history. Wohl is bankrolling pic- 
ture which is being made at Uni- 
versal which gets first call on re- 
lease, though two other companies 


Wohl formerly was with Fox and 





Paramount, Miller just finished 
editing ‘India Speaks’ for Walter 
Futter. 


How Film Savants Analyze Some 


Of the Brighter Aspects of the 
Industry's Stringent Economies 





Declaring that the worst crisis of 
the depression has been weathered 
by the industry and is virtually 
over, leaders this week in all 
branches of filmdom are now reck- 
oning some of the advantages which 
can only come with new experiences 
in hard times. 

Chronologically, first comes the 
realization, by independent exhibi- 
tors, that without a strong national 
organization they are powerless and 
the last to be considered by the in- 
dustry in times of emergency. 

Secondly, completely upset is the 
belief of moratoria of other years 
that the public must have only 
comedy. Hit pictures during the 
past year, a survey discloses, were 
10 dramas to every comedy. 

Third, realization that it is folly 
to depend upon credit; that had the 
business képt within its own finan- 
ciay bounds most of the worries 
and hardships of the past two years 
would have been averted. 

Fourth is the partial acknowledg- 
ment that morale is as important as 
money; that the business must re- 
turn the cuts and never allow itself 
to slip again into the position where 
halving salaries is the only imme- 
diate resort. 

Fifth, possible revision of some 
of the practices of exchanges in 
view of the fact that nearly $2,000,- 
000 is always tied up in miscelleane- 
ous banks throughout the country. 

Indies See the Light 
It took the moratorium, however, 


B & K-DISTRIBS 
POUT OVER 
PLAYDATES 


Chicago, March 20. 

While the banking holiday lasted 
the relations between Balaban & 
Katz and film row, notably Metro, 
were less than fraternal. B&K felt 
that what with rigid credit rules 
and back of release dates film row 
was protecting itself and letting 
their chief and best customer go 
jump in the lake. 

At least two downtown theatres, 
Oriental and McVickers, were re- 
ported desperate for product and 
obliged to make unwarranted hold- 
overs. Metro in particular yanked 
play dates on ‘White Sister’ and 
‘Tonight We Love,’ both choice pic- 
tures, while other distribs took the 
same view that nothing but slough 
stuff would be released, 

Tart comment from B&K and 
shoulder-shrugging from ‘the dis- 
tribs left a rankling friction that 
hasn't been assuaged up to date al- 
though the play dates are not rein- 
stated, 


Cuts Keep Constance 
Cummings in England 


Hollywood, March 20. 
Despite offers from Metro and 
Charles R. Rogers, Constance Cum- 
mings remains in England for one 
more picture. 
Reason for turning down offers 
is the eight week pay cut period. 
She's on full salary in England. 


L. A. to N. Y. 


George Brent. 

Pat Casey. 

J. E, Chadwick, 
Ruth Chatterton. 
Maurice Chevalier, 
Merian C. Cooper. 
Kenneth Goldsmith 
Phil Goldstone. 

B. B. Kahane. 
Marx Bros. 

Nat Perrin. 
Arthur Sheekman. 
Ernest Truex, 


N. Y. to L. A. 


Michael Farmer. 
Mr. and Mrs. Alfred Newman. 
Gloria Swanson. 























Edgar Ulmer. 


ee 


to impress upon the indie exhib, as 
it has never been emphasized be- 
fore, his helplessness as an individ- 
ual, Temporary dictatorships of 
some indie groups were laughed at 
by distributors who flatly refused to 
recognize them, When informal 
ultimatums were delivered that in- 
dies would close down in certain 
sections unless they got relief, the 
industry is known to have boasted 
that if the indies did so it would 
only result in increased patronage 
for circuit houses. 


Turned down right and lefi, hav- 
ing to pay cash for film at ex- 
changes, going without any official 
explanation for the cut not being 
passed down to the box-office, after 
they had long ago taken it upon 
themselves to cut ticket’ scales, 
union labor capped the climax when 
they refused the cut and threatened 
to darken the entire industry. 


So galled are some of the more 
active of indie leaders that they are 
now considering means to empower 
the indies to cope with the unions. 
They are figuring on a national 
machine, patterned after politicai 
party lines, with a strong aggressive 
leader in each of the country’s caon- 
gressional districts. This would 
mean that there would be 435 such 
exhibitors who would be responsible 
for an average of 30 theatres in each 
district. These leaders would com- 
prise the national indie committee 
which, in turn, would be responsible 
to a compact executive body just as 
union heads do today. 

Indies’ Union? 

BKither that or certain exhibitor 
spokesmen behind the movement 
are for indies applying for member- 
ship in the American Federation of 
Labor and putting their theatres on 
the same union plane as projection- 
ists and electricians and all other 
crafts. 

Just like the major industry, in 
its preliminary deals on the cuts 
with organized labor was bandied 
from one union head to the other 
until the arbitration committee 
finally materialized at the behest of 
the Hays Organization, so indies 
hold they have been shifted from 
department to department in most 
of their efforts to get rental relief. 

Of that $1,000,000 per day loss 
during moratoria’s reign, exhibs hold 
themselves as the principal losers. 
Only $250,000 each day was lost to 
production and distribution while 
the theatre had to carry the full 
weight of the remainder. 

Another revelation made by the 
depression, and just being appreci- 
ated by major companies, is that 
the worse matters are throughout 
the country the more the picture- 
going public favors dramatic ma- 
terial on the screen. 

During the past year only one of 
10 outstanding hits was a comedy, 
and of 46 other features which rated 
high at the box office only 16 come 
under comedy classification. Work 
of it.dividual players hold true as 
well. Will Rogers in ‘State Fair’ 
has less comedy opportunities than 
in any picture in which he has been 
starred. 


Reverse of 1907 


It was just the opposite in 1907 
and the depression before. Then 
legit dominated, and the record 
shows that producers shelved the 
drama and dusted off comedy scripts 
to buoy up the buyers. 

The bankerless era and summer 
plans of the industry are covered 
elsewhere in ‘Variety. But the 
morale angle is currently all-im- 
portant, 

Leaders in the business contend 
the cuts must be rescinded, the 
sooner the better. They see no uni- 
formity, such as the introduction, 
with the return. They figure that 
'one or two companies will take the 
|initiative and others will follow, 
| save possibly one or two whose 

problems may protract the semi- 

moratorium on payrolls. 

On the matter of exchanges the 
| immediate post-moratorium brought 

to light the fact that 350 such de- 

pots have as many accounts in as 
many banks throughout the coun- 
| try. Although the accounts are 
|constantly flowing, the average 
amount on deposit in each of these 
r banks is about $5,000. When certain 
of the banks failed to open with the 
others Jast week, practically every 
major distributor had some of his 
currency frozen. 





Re nl rinse 
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Banks Unloosen and Mpls. Dittoes; 
States Vande Return a Socko 15G's 


Minneapolis, March 20, 

With the Mills Brothers in person, 
Lou and 
several singers, the State has things 
pretty much to itself this week. The 
‘Employees’ Entrance, 
doesn’t matter. It’s the stage show 
that counts—the first the leop has 
had in the more than a month since 
the Orpheum discontinued yaude- 
Ville. 

The Mills Bros. have proved their 
mettle here on the occasion of their 
initial engagement less than six 
months ago, and Lou Breese is a 
prime local favorite. Generally, re- 
turn engagements within six months 
are not so forte, but the Mills- 
Breese combination is exceptional in 
its drawing power and ability to re- 
peat quickly. It’s the same combi- 
nation that blasted through to $18,- 
000 before. House should dent the 
depression with a stupendous $15,- 
000 just the same. 

Century and Lyric aren’t doing 
s0 badly, either. The former, sec- 
ond leading Publix loop house, is 
playing a return engagement of 
‘State Fair,’ which did a magnificent 
$14,000 at the State only a few 
weeks ago. They call it a repeat 
first run engagement on account of 
the Century’s 40c admission (just 
15c under the State) and the fact 
that the theatre housing the attrac- 
ion has played first runs exclusively 
up to this time. 

‘Mystery of the Wax Museum,’ 
Lyric attraction, indicates that there 
is still a public here for shocker- 
thrillers. The unusual setting and 
the technicolor lend novelty to the 
picture. 

‘Hallelujah, ’m a Bum’ looks dis- 
appointing at the Orpheum, despite 
Manager J. J. Gross’ effective ex- 
ploitation campaign. Jolson’s long 
absence from the screen and the 
film’s title are handicaps, also pic- 
ture is somewhat short of feminine 
appeal. 

All leading banks here reopened 
on a 100% basis last week, no re- 
strictions being imposed on with- 
drawals from checking or savings 
accounts, and business jumped sub- 
stantially at loop show houses coin- 
cidentally with the resumption. 

‘Cavalcade,’ roadshowing at the 
Lyceum at $1.10 top, remained two 
days longer than its allotted two 
weeks, trade improving toward the 
end of the engagement. However, 
box-office results were nothing to 
write Home about, economie condi- 
tions, the out-of-the-way and un- 
popular theatre and the public’s 
realization that the attraction soon 
would be available at regular prices 
mitigating against heavy takings. 
‘Big Drive’ is holding for a third and 
final week at the tiny World, having 
breezed through to nice profits the 
initial fortnight. 

With assurances from Metro that 
a sufficient flow of product releases 
will be made available for Publix 
loop houses, the Century will remain 
open and a two weeks’ notice at 
that house was withdrawn last 
Thursday. The intention had -been 
to close it on account of shortage of 
product. 

Estimates for This Week 

State (Publix) (2,200; 55)—Em- 
ployees’ Entrance’ (FN) and Mills 
Brothers in person, Lou Breese and 
orchestra and Gertrude Lutzi. Stage 
and pit entertainment the draw. 
And what a draw, whamming ’em 
plenty. Folks are hungry for the 
flesh-and-blood, so they’re eating it 
up; looks like a gigantic $15,000. 
Last week ‘She Done Him Wrong’ 
(Par), $9,000, big. 

Orpheum (Publix) (2,890: 40)— 
‘Hallelujah I'm a Bum’ (UA). Fine 
exploitation not bringing deserved 
returns. Initial returns disappoint- 
ing and indicate a mediocre week. 
-Maybe $4,000, light. 

Lyceum (Clifford) (2,500; 55- 
$1.10) —‘Cavalcade’ (Fox). Ac- 
claimed one of the best ever, but 
they’re waiting for it at regular 
prices. Remained nine days over 
the first week, instead of scheduled 
fortnight. Copped only a mediocre 
$11,000 for the engagement. 

Century (Publix) (1,600; 40)— 
‘State Fair’ (Fox). Second engage- 
ment in loop, following huge $14,000 
at State. 70t a fiying start and 
looks set for another ‘big week. 
Around $5,500 indicated, one of best 
house has had. Last week ‘Madame 
Blanche’ (MG), $4,500, pretty good. 

Uptown (Publix) (1,300; 40)— 
‘Strange Interlude’ (MG). Here for 
nine days and clicking nicely, should 
top $4,500, fine. Last week ‘Hello 
Everybody’ (Par), five days, $1,800, 
poor. 

Lyric (Publix) (1,300; 35)—‘Wax 
Museum’ (WB). Dandy for this 
house and skillfully exploited by 
Manager Bob LaFevre, who dug up 
a display of wax figures for lobby. 
Should reach $4,000, okeh. Last 
week ‘Broadway Bad’ (Fox), $3,000, 
light. 

Grand (Publix) (1,100; 35)—‘Face 
fn the Sky’ (Fox) and ‘Hello Every- 
body’ (Par), split, latter second 
loop run. Probably $1,800, with 
‘Sky’ picture responsible for most 


Breese and his orchestra 


picture, 
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PROV. LOOKS UP ALSO: 
STAGE SHOWS BIG HELP 


Providence, March 20. 
Outlook pleasanter this week. 
Banking crisis now a thing of the 
past, and situation, which started 
to ease up last week is now com- 
pletely cleared and showmen hope 





are two or three unusual turns in 


the present situation, but the out- 
standing one, battle between Fay’s 
and RKO Albee, the town’s leading 
combo houses, is holding the spot- 
light. 
Several weeks ago Fay’s inaugu- 
rated the idea of bringing unit 
shows to town, and it clicked beau- 
tifully. In fact, so well that Fay’s 
has been outdistancing all other 
spots in town. This week the Albee 
and Fay’s are fighting it out with 
elaborate stage shows, and business 
is brisk at both stands. 
The Albee has the Marcus show 
of 1933, called ‘La Vie Paree’ with 
Constance Bennett on the screen in 
‘Our Betters.’ On top of this the 
house cut 10c off the top price Sat- 
urday and Sundays. Walter John- 
son’s musical revue, ‘Garden of 
Eden,’ is at Fay’s. 
The Metropolitan, the third 
combo stand here, also has a revue 
heading the seven acts of vaudeville 
at the top price of 25c. The town 
has no legit attractions this week 
except the stock company, the 
Modern, which is denting picture 
grosses week after week. 
The bright spot in the picture 
field is ‘42nd Street’ at Majestic, 
which is holding over. Clearing up 
of banking situation early started 
this one climbing, and caused house 
to keep it for another stanza, Open- 
ing of second week gratifying, and 
even with anticipated drop later 
in the week run will be okay, 
Estimates for This Week 
RKO Albee (2,500; 15-55)—Our 
Betters’ (RKO) and stage presenta- 
tion. Good show, best house has 
had in weeks, and box office is 
showing the difference with the help 
of a 10c cut in prices over the week- 
end. Bennett a safe bet in this 
town, but with the aid of the stage 
show this one should go well over 
$10,500, a figure house hasn’t been 
able to touch in many a stanza. 
Last week ‘So This Is Africa’ (Col) 
couldn’t make the hurdles even with 
‘Gamby’s’ help; n.s.g. at $6,000. 
Fay’s (1,600; 15-55)—‘Humanity’ 
(Fox) and stage show. Business 
brisk and house riding on crest of 
swell shows it has been dishing out 
lately. Wouldn’t surprise if this 
one went over $8,500. Last week 
‘Girl Missing’ (WB) was swell at 
$7,800. 
Loew’s State (3,700; 10-25)—‘Fast 
Workers’ (MG). Opening better 
than the last few recent ones, but 
what the last half will brine is 
merely conjecture as John Gilbert 
has worn out his welcome in these 
spots, and only word-of-mouth can 
save it. Looks like $5,000; off. Last 
week ‘Hallelujah I’m a Bum’ (UA) 
was $5,900. 

Majestic (Fay) (2,200; 15-55)— 

‘42nd St.’ (WB) and ‘Secrets of Wu 
Sin’ (Chest). Started off on second 
stanza big, but slide is expected. 
First week was slow in getting 
started, but when banks released 
payrolls on Tuesday it built up to 
$11,500, a figure stands haven’t 
touched in ages. This week is ex- 
pected to stick close to $7,000, and 
that’s setting the pace for the other 
picture spots, 
Paramount (2,200; 15-40)—‘Crime 
of the Century’ (Par), and ‘Strictly 
Personal’ (Par). Mystery thriller 
well liked, but the second feature is 
proving a handicap. Indications are 
that house will ‘be able to garner 
close to $5,000, so-so. Last week 
‘Lady’s Profession’ (Par) and ‘Hell 
to Heaven’ (Par) also so-so at 
$4,100. 

Metropolitan (3,400; 10-25)—‘The 
Mummy’ (U) and vaudeville, Things 
up a peg, and the chances are gross 
will be close to $1,500 for first three 
on strength of Sunday opening. 
Last week ‘Pride of the Legion’ 
(Masc) was slightly Over $1,200 for 
last half. 

RKO Victory (1,600; 10-25)— 
‘Lucky Devils’ (RKO) and ‘Child of 
Manhattan’ (Col). Nicely balanced 
bill seems set for sure $3,000, good. 
Last week ‘Western Code’ (Col) and 
‘Past of Mary Holmes’ (RKO) came 
back in last leg to bring gross to 
$1,800. 





of it, light. Last week ‘Girl Miss- 
ing’ (WB) and ‘Man Against Wom- 
an,’ split (Col), $1,500, light. 

Aster (Publix) (900; 25)—‘Secrets 
of French Police’ (RKO) and ‘Mys- 
terious Rider’ (Par), split, $800, fair. 
Last week ‘Me and My Gal’ (Fox), 
‘Flesh’ (MG) and ‘Sherlock Holmes’ 
' (Fox), loop second runs, split, $1,- 
1200, oke. 





To Emulate Honest Abe 
And Free Some Coin 


Lincoln, Neb., March 20. 

Whittled admission scales, wage 
cuts and possible controversy over 
union contracts combined with the 
' general money clutching, forecasts 
| another lethargic week. LTC non- 
union employees were handed a 50% 
cut and the State is considering a 
25% dock if things don’t look up 
shortly. 

Biz has moved generally eastward 
downtown -to the _ 10c’ers. The 
laboring class which formerly seem- 
ed the sole patronage of the second- 
runners is now pretty largely 











for a better break this stanza. There 


sprinkled by many former first-run 
payboys, especially college trade. 
The Lincoln cut its gate to 10- 
15-25 from the old 25-40 scale. The 
State followed suit from its former 
25-35 demand. This puts three 
first-run houses on the same ad- 
mission basis, leaving the Stuart 
high and almost forsaken with a 
55-60 top. 

‘Topaze’ goes into the Stuart this 
week, but unless the gate is let 
down, last minute, it’ll starve. The 
Lincoln gets ‘Clear All Wires,’ but 
in spite of the b.o. cut, faces a poor 
location and won’t draw too well. 
‘Cohen’s and Kelly’s,’ always a good 
draw here, in the cheap neighbor- 
hood at the State, should get swell 
play. 

Estimates for This Week 
Colonial (LTC) (650; 10-15-20) 
‘Sailor Be Good’ (RKO). Fairly at 
$600. Last week ‘Whistling in the 
Dark’ (MG) first half and ‘Scarlet 
River’ (RKO) second half, had a 
slim week at $500. 

Lincoln (LTC) (1,600; 10-15-25) 
‘Clear All Wires’ (MG). Lee Tracy 
should be good for $2,000 here. Last 
week ‘Grand Slam’ (WB) couldn’t 
arouse interest to $1,700. 

Orpheum (LTC) (1,200; 10-15-25) 
‘Devil Commands’ (Par). Maybe a 
mediocre $700. Last week ‘Island of 
Lost Souls’ (Par) too freaky to 
draw, got $650. . 
State (Monroe) (500; 10-15-25). 
‘Cohen’s and Kelly’s in Trouble’ 
(U). Should pull pretty well for 
$1,500. Last week ‘Sporting Age’ 
(Col) and the Carnera-Schaaf fight 
couldn’t drive ’em in, weak at $750. 
Stuart (LTC) (1,900; 10-25-35-55- 
60) ‘Topaze’ (RKO), Has too high 
b.o. formality, but may get $2,500, 
so-so. Last week ‘42d Street’ (WB) 
got off better than expected and 
gathered a nice $3,000. 


MILD BIZ REVIVAL AT 
PORTLAND'S B. 0.’S 


Portlund, Ore., March 20. 


Lifting of moratorium brought 
only mild biz revival. All grosses 
sank to about 65% of normal in cur- 
rent quotations. Most houses seem 
settling on a b.o. keel of about 50% 
of a year ago, with occasional high 
spots answering to exploitation. 
Fox-Broadway exploited its own 
novelty picture edition this week, 
‘Network on Parade,’ composition 
of Par, WB, and Fox shorts of radio 
names, Munchausen, Winchell, Et- 
ting, etc. Contest provided picture 
title; and the compo picture looks 
in line to click fairly on the lower 
gross levels now prevailing. Double 
bill also features ‘Clear All Wires’ 
(MG). 

Hamrick’s Oriental had censor 
trouble over ‘Goona Goona’ (Shef- 
field). Paper brassieres ordered 
pasted on billboard displays of 
dusky Balinese. Exploitation won 
extra attention and ‘biz for that pic- 
ture. Oriental follows with U’s 
‘Nagana,’ and holding up nicely. 
Fox-United Artists dropped its 
top from 55 to 40c for ‘Perfect Un- 








derstanding,’ but moratorium 
bumped the b.o. down to a poor 
showing. House currently has 


‘Blondie Johnson’ (FN) going fairly, 
but gross is off from various causes. 
RKO Orpheum setting aggressive 
policy of exploitation to hold biz 
at P. M. (pre-moratorium) levels. 
‘Great Jasper’ took the bump at that 
house, but coming back with ‘Our 
Betters’ and looking better. Or- 
pheum holding its vaude and stage 
band. 

Fox-Parker brought ‘State Fair’ 
(Fox) back for a third week at the 
Rialto. Picture did two winning 
weeks at the Broadway. 

Estimates for This Week 


Broadway (Fox-Parker) (2,000; 
25-40)—‘Network on Parade’ (local- 
ly edited from shorts) and ‘Clear 
All Wires’ (MG). Answering fairly 
to exploitation and may get $5,000, 
oke. Last week ‘King of the Jun- 
gle’ (Par) fair $3,800. 

Orpheum (RKO) (2,000; 25-40-55) 
—Our Betters’ (RKO) with vaude 
and stage band. Not bad for these 
times, around $5,500, ‘better. Last 
week ‘Great Jasper’ (RKO) did just 
fairly at $4,500. 

United Artists (Fox- Parker) 
(1,000; 25-40)—‘Blondie Johnson’ 
(FN). Not going much better than 
$3,000, fair. Last week ‘Perfect Un- 
derstanding’ (UA), $3,300. 





Oriental (Hamrick) (2,500;25-35) 


Lincoln, Neb., Refuses ~ {Mont Crees Siaash 


Approaching a Crisis 


Montreal, March 20, 

Famous Players’ executives in 
town over the week-end to discuss 
main stem situation brings grosses 
question to head with radical 
changes in operation probable. Cur- 
rent conditions are worst since 
sound was installed in this city and 


wholesale cutting of expenses has 
not availed to keep houses out of 
the red. His Majesty’s trying to 
solve the problem by running sea- 
son of summer stock, 
Capitol looks to have the pick of 
the bunch currently with ‘What! No 
Beer?’ and the Durante-Keaton duo 
should put it across to a $10,000 
gross. Palace’s ‘Madame Blanche’ 
offers fair chances, but there isn’t 
much above $9,000 as things are go- 
ing. Loew's may be on its last week 
of vaude and ‘Crime of Century’ is 
not over-likely to show any jack-up 
in gross; $10,000 is best estimate. 
Princess has Swanson’s ‘Perfect 
Understanding,’ which on the name 
will get a fair play at $7,000. 
Imperial and Cinema de Paris are 
both in the red, but nabes are show- 
ing rather better lately, owing to 
cheap admish. May be a number 
of them in paying figures. 
Estimates for This Week 
His Majesty’s (Ind) (1,600; 75- 
$1.50)—French operetta company. 
Another subscription week which 
has the usual average return of 
$7,000. Last week was second of 
‘Dansons’ (French), which faded all 
week, barely returning $3,000. 
Palace (FP) (2,700; 60)—‘Secret 
of Madame Blanche’ (MG). Nothing 
stand-out to this one in this town, 
$9,000. Last week, much censored, 
‘She Done Him Wrong’ (Par) 
grossed $10,000. 
Capitol (FP) (2,700; 50)—‘What! 
No Beer?’ (MG) and ‘The Woman 
Accused’ (Par). About the best 
b.o. show in town with a fair chance 
of $10,000. Last week ‘Frisco Jen- 
ny’ (WB) and ‘Employees’ En- 
trance’ (WB) well ahead with 
$10,000. 
Loew’s (FP) (3,200; %5)—‘Crime 
of Century’ (Par) and vaude. Cru- 
cial week ahead with chances of 
closing for keeps at the end of it. 
Hopes are for $10,000. Last week 
‘Dangerously Yours’ (Fox) and 
vaude, both good, grossed $9,500. 
Princess (CT) (1,900; 50)—‘Per- 
fect Understanding’ (UA) and ‘Na- 
gana’ (U). Gloria Swanson is usu- 
ally a good bet here, may get $7,000. 
Last week ‘Uptown New York’ 
(WW) and ‘Hypnotized’ (WW) $6,- 





500. 

Imperial (France-Film) (1,900; 
50)—‘L’Ane de Buridan’ (French). 
May gross $1,500. Last week ‘Don 
Juan de la Montagne’ (French) 
$1,200. 

Cinema de Paris (France-Film) 
(600; 25)—Le Fils de Papa’ 
(French) and ‘Le Dernier Choc’ 
(French). Usual $1,000. Last week 


‘L’Enfant Martyr’ (French), $800. 


Buffalo Down, Blames 
Times and Weak Film 


Buffalo, March 20. 


Box offices, despite favorable 
weather conditions, mostly weak. 
It’s due as much to the poor quality 
of the product as anything else. 
Estimates for the Week 
Buffalo (Shea) (3,600; 30-40-55)— 
‘Our Betters’ (RKO) and stage 
show. Going away down to brutal 
$10,000. Last week ‘King of the 
Jungle’ (Par) only $11,800. 
Great Lakes (Shea) (3,400; 25-40) 
—‘42d St.’ (WB). In its second week, 
looks to grab nice $8,000. Last 
week, very good at $12,800. 
Century (Shea) (3,400; 25)— 
‘Hello, Everybody’ (Par) and ‘Para- 
chute Jumper’ (WB). Very slow, 
maybe $4,500. Last week ‘Crime of 
the Century’ (Par) and ‘Private 
Jones’ (U) $4,300. 
Hipp (Shea) (2,400; 25)—‘Ladies 
They Talk About’ (WB). Looks to 
get around $7,000, not so worse. 
Last week ‘What! No Beer’ (MG) 
and ‘Old Dark House’ (U) $5,500, 
weak. 
Lafayette (Ind.) (3,400; 25)— 
‘Devil Commands’ (Col) and ‘State 
Trooper’ (Col). Building to a 
strong $8,000, above par. Last week 
‘Child of Manhattan’ (Col) and 
‘Midnight Warning’ (Mayfair) a 
fine $7,500. 











—Nagana’ (U). Holding a fair 
average for this house around $3,- 
000. Last week ‘Goona Goona’ 
(Shef) and ‘Night Club Lady’ (Col) 
answered to exploitation for okay 
$4,000. 

Liberty (Fox-Parker) (2,000; 15- 
25)—‘Robbers’ ~—-oost’ (Fox). Hold- 
ing up fairly for possible $2,800. 
Last week ‘Whistling in the Dark’ 
(MG) quite fair at $2,500. 

Rialto (Fox-Parker) (1,500; 25- 
40)—‘State Fair’ (Fox). Brought 
back for third week at this house 
after two at the Broadway, well ex- 
poited and should get okay $3,300. 
Last week ‘Dangerously Yours’ 
(Fox) poor at $2,000. 





CAPITAL'S BIZ 
HOLDING UP OK 


Washington, March 20. 
Town is spending this week re< 


covering from inauguration upsets, 
Vaude houses are gathering up 
pieces of house records and straight 
pic boys are seeing sun for first 
time this month. 

Fox and Earle are back to normal 
grosses, with pictures doing the 
pulling instead of air names. First 
time in two weeks that features 
have been played above stage at 
either house. 

Despite biggest nut ever paid out 
here for stage show, Eddie Cantor 
got only $29,000 for Fox last week. 
This was good for house, but could 
have been hoisted if Cantor had 
consented to play more shows. 
Balked at more than four a day, and 
SRO sign went up regularly on 
early 25c and night shows. Amos ’n’ 
Andy did $37,000 week before by 
playing five and six daily, and opin- 
ion is general Cantor could have 
done same. Banjo-eyed boy’s argu- 
ment was that he was on stage over 
half hour, while A&A ran only about 
eight minutes per show. 

Bernie got nice $23,000 for Earle 
last week, but would have beaten 
that except for Cantor. Two lads 
admittedly appeal to same class of 
air fans, and all hands agree it was 
tough on both houses to.play them 
simultaneously. 

Surprise of month is ‘42d Street,’ 
now in third week. Pic ran at Earle 
first week and broke a record. Was 
switched to Met last week and 
topped house average for first run 
show. This week opened well, and 
if it holds up should see $5,000, 
which would be good for second, 
much less third, showing. Business 
is result of swamping town with 
ballyhoo and having something to 
justify it. Leg angle predominated 
in the exploit stuff. 

Rialto is trying second week on 
‘Big Cage,’ hoping to get crowd 
which stayed away last week to go 
to Cantor and Bernie. Wild animal 
angle was played up with elephant 
and lion in lobby. Interesting stunt 
was taking beasts around to school 
playgrounds. Local circus fans’ as- 
sociation dug up ex-animal trainer 
to go along as barker. 

‘Fast Workers’ gave Palace a new 
low record last week. Gilbert’s 
usual appeal is to femmes, and 
when he is cast in steel worker 
show, which is man’s pic, he just 
doesn’t mean anything. ‘Rasputin,’ 
playing at house first time since 
roadshow run, is doing normal busi- 
ness, headed for $16,000. 
‘Cavalcade,’ doing second week 
at National at two a day, is beating 
‘Sign of Cross,’ last road show at- 
traction at house, but still isn’t any- 
thing to rave about. Last week it 
had toughest opposition it will prob- 
ably ever hit, and saw $8,000 against 
$6,000 for ‘Cross.’ 

Estimates for This Week 
Earle (WB) (2,424; 25-35-50-60- 
70) ‘King of Jungle’ (Par) and 
vaude. Ray Bolger holding up fair 
stage bill, but public is taking its 
jungle stuff now with a grain of 
salt. Will get average $17,500 with 
no outstanding opposition. Last 
week ‘From Hell to Heaven’ (Par) 
can thank Ben Bernie on stage for 
big $22,500. 

Fox (Loew) (3,434; 15-25-35-50- 
60) ‘Broadway Bad’ (Fox) and 
vaude. Joe Penner is always good 
here and is helping to usual house 
gross of $23,000. Last week it was 
Eddie Cantor who dragged ‘Crime 
of Century’ (Par) up to $30,000. This 
is big figure but $15,000 nut for Can- 
tor act didn’t leave a lot over. 
Keith’s (RKO) (1,830; 15-25-35- 
50-60) ‘Our Betters’ (RKO). FPen- 
nett doing well as always, but not 
up to old days when she was con- 
sistent top star. Ought to get $9,- 
000 which is just above her last pic. 
Last week ‘So This Is Africa (Col) 
got awful kick-back from’ the 
church-goers, but when this got 
noised about it helped to o.k. $7,000. 
Met (WB) (1,583; 25-35-50-60-70) 
‘42a Street’ (WB). In third week 
and going surprisingly well, maybe 
$5,000. Last week followed record- 
breaking run at Earle and turned 
in great $8,000. 

Palace (Loew) (2,363; 15-25-35- 
50-60) ‘Rasputin’ (MG). First time 
at pop prices and getting average 
$16,000. Last week ‘Fast Workers’ 
(MG) set new low for house with 
about $6,000. 

Rialto (U) (1,853; 25-35-40-50) 
‘Big Cage’ (U). Second week with 
less opposition is anybody’s guess. 
Hoping for $3,000. Last week a fair 
$5,000. 

Columbia (Loew) (1,232; 15-25- 
35-40) ‘Jungle Killer.’ Trying a little 
sly publicity on it as debunker of 
jungle movies with two straight 
animal shows at opposition. May 
see $3,000. Last week ‘Luxury 
Liner’ (Par) came slightly above 
average with $3,100. 

National (Legit) 
‘Cavalcade’ (Fox). 
and ought to come out all right 
with $6,000. Last week it was up 
against stiff opposition and should 





(50-$1-$1.50) 
In second week 





have bettered $8,090. 
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Tuesday, March 21, 1933 


PICTURE GROSSES 


VARIETY 1] 
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* Comparative Grosses for March 


Total of grosses during March for towns -and houses listed as pre- 


viously reported weekly. 


(Acute banking situation nationally must be kept in mind as regards 
March grosses, especially where new lows were established.) 
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ee Feb. 25 March 4 March 11 March 18 
CAPITOL No Beer No Beer Ladies Talk | Clear Wires 
5,400; 35-75-99- $53,100 $40,000 About $53,000 
$1.65) (Ed Wynn on (2d week) $40,000 (Jack Pearl 
High .$110,400 stage) (Show Boat on stage) 
Low.. 16,000/ Stace Show on stage) 

PARA- Done Wrong | Done Wrong | King Jungle | Done Wrong 
MOUNT $58,600 $63,000 $36,000 $40,000 
®(3,664; 35-55-75) |(Mae West on (8 days) (Vanities on |Mae West on 

High. $95,000 stage) stage) stage) 
Low.. 15,000; Stage Show (3d repeat 
week) 
RKO ROXY Child of Face in the Rome King Kong 
(3,525; 35-55-75) | Manhattan Sky Express $35,200 
High. $71,000 $36,300 $30,000 $32,000 
Low.. 30,000} Stage Show (New Low) (6 days) 
ROXY Terror Trail | Ghost Train Man Who There Goes 
(6,200; 25-35) $16,000 $23,500 Won the Bride 
High.$173,600 | Stage Show $15,800 $18,000 
Low.. 7; (Jack Oster- 
J man on stage) 
MAYFAIR Get Married Nagana Dangerously | Race Track 
(2,220; 25-35-75) $9,000 $9,000 $8,300 $6,700 
High. $53,800 (9 days) (New Low) 
Low.. 6,700 
STRAND Hard to Wax Museum Blondie Blondie 
2,900;  25-35-55- Handle $23,200 Johnson Johnson 
65-75) $15,000 (11 days) $20,000 $6,500 
High. $78,800} (2d week) (5 days) 
Low. 6,500 
* Reduced scale. 
CHICAGO 
Feb. 25 March 4 March 11 March 18 
_ CHICAGO | Mme. Blanche Woman 42d St. Broadway 
(8,940; 35-55-75) $27,300 Accused $41,800 Bad 
High. $54,500) Stage Show $37,400 $21,000 
Low.. 21,000 (Mary Garden (New Low) 
on stage) 
ORIENTAL | 20,000 Years | 20,000 Years State Fair State Fair 
(8,200; 35-55-75) $15,000 $7,700 $19,200 $10,300 
High. $30,000 (24 week) (2d week) 
Low.. 5,600 
PALACE Child of Topaze Private Jones| This Africa 
(2,756; 40-65-83) Manhattan $22,500 $21,000 $18,500 
High. $25,000 $22,000 
Low.. 5,000 Vaude 
LOS ANGELES 
Feb. 25 March 4 March 11 March 18 
STATE State Fair Mme. Blanche Kid from Dangerously 
(2,024; 25-40) $15,000 $15,200 Spain ,000 
High. $48,000} (2d week) (Schumann- $17,900 (New Low) 
Low.. 5, Stage Show Heink on 
stage) 
PARA- Crime of the Woman Sign of the 
MOUNT Century Accused Cross) 
*(3,595; 25-50) $5,600 $7,000 (DARK) $20,500 
High. $57,800} (New Low) (Marco stage 
Low.. 5,600 show) 
HOLLY- Wax Museum King’s Ladies They Blondie 
woopD $7,300 Vacation Talk About Johnson 
(2,756; 25-65) $10,300 $9,600 $3,100 
High. $37,800 (9 days) 
Low.. ,. 
DOWN- Wax Museum King’s Ladies They Blondie 
TOWN $10,000 Vacation Talk About Johnson 
(1,800; 25-70) Vaude $12,000 $10,000 $6,000 
High. $38,000 (9 days) 
Low.. 5,900 
* Reduced scale. 
BROOKLYN 
Med Feb. 25 March 4 March 11 March 18 
PARA- Sign of the | Crime of the | Done Wrong | King Jungle 
MOUNT Cross Century $52,000 $22,000 
*(4,200; 25-35- $36,000 $25,500 (Mae West | (Vanities on 
55-75) Stage Show (Sally on on stage) stage) 
High. $80,000 stage) 
Low.. 18,500 
FOX Death Kiss | Vampire Bat | Get Married Face Sky 
®(4,000; 25-35-50) $8,000 $13,500 $10,000 $10,500 
High. Stage Show 
Low.. 

METRO- Cynara No Beer Ladies They | Clear Wires 
POLITAN $15,000 $24,000 Talk About $19,800 
(8,000; 25-35-65- Vaude $27,000 (Show Boat 

75) (Ed Wynn on on stage) 
High. stage) 
Low.. 
ALBEE State Fair Topaze Great Jasper Child of 
(3,500; 25-35-55- $22,000 $21,200 $18,000 Manhattan 
75-85) Vaude $16,100 
High. $40,500 
Low.. 10,000 
STRAND King’s Hard to Wax Museum Blondie 
(2,000; 25-35-55) Vacation Handle $10,000 Johnson 
High. $28,500 £9,800 $12,300 $8,300 
Low.. 4,000 
___* Reduced scale. 
SEATTLE 
Feb. 25 March 4 March 11 March 18 
PARA- State Fair | Done Wrong Hello, No Beer 
MOUNT $8,400 $8,900 Everybody $5,100 
(3,106; 25-40) $4,300 
High. $21,000 
Low.. 4,000 
FIFTH AVE. Son- Sign of Sign of 20,000 Years 
(2,300; 25-40) Daughter the Cross the Cross and 
High. $26,000 and $9,100 and Luxury Liner 
Low.. 2,800 Devil’s (55c Top) Luxury Liner $4,400 
Driving $2,800 
$5,000 (New Low) 
MUSIC BOX)! Ladies They King’s {Naked Truth! I’m a Bum 
(950; 25-35) Talk About Vacation $5,000 $3,100 
High. $17,000 2,500 $4,900 
Low.. 2,000 Seat ticleeaiaed 
LIBERTY Trailing the , Man Against Flaming State 
(2,000; 10-15-25) Killer Woman Guns Trooper 
High. $12,000 and $4,800 $5,200 $4,500 
Low.. 3,800 Strange ee 
Adventure 
$4,700 




















(Continued on page 21) 


Dates given are the closing day of the week. | 





SEATTLE BELIEVES 
DEPRESSION IS OVER 


Seattle, March 20. 
Mae West on quick return is get- 
ting dough with Paramount adver- 
tising under 16 not admitted. Looks 
$6,000. This week with $8,900 three 
weeks ago, okay for these times. 
Stock at Moore, vaude at Rex, 
and Jensen-Von Herberg leasing 
Fox, to open early in April, makes 
theatrical enlivement here. 
Things settling down also as the | 
banks are taking in millions at 








reopening. The depression seems 
to be over. 
However, box office reaction is 


not expected fully to reflect im- 
proved tone until after an uphill 
pull. Some recent salary slashes 
have put the nut in tiptop shape, 
while rent cuts have been very 
considerable. This is one favorable | 
aftermath of the PNW and F-WC | 
receiverships and the succession of 
indie companies, Newman-Rosen- 
berg-Finklestein Corp. taking over 
the best bets in the old circuits. 
Estimates for This Week 
Paramount (NRF) (3,106 25-40) 
‘She Done Wrong’ (Par). Quick re- 
turn; real demand for this one, with 
Mae West's stuff talk of town ex- 
pected to get $6,000, good. Last 
week, ‘King of Jungle’ (Par) in 
spite of big barrage of advertising, 


couldn't break for better than 
$4,700. 
Fifth Ave. (WST) (2,300; 25-40) 


‘Woman Accused) (Par) getting the 
big billing, with ‘Face in the Sky’ 
(Fox) completing double bill. Fair 
$4,500. Last week ‘Madame Blanche’ 
(M-G) and ‘From Hell to Heaven’ 
(Par) went for $4,100. 

Liberty (J-von H) (2,000; 10-15- 
25) ‘No More Orchids’ (Col), Get- 
ting big billing, looks $4,700, fair. : 
Last week, ‘Hypnotized’ (Ed) and 
‘Stage Justice’ (RKO), double bill, 
clicked for $5,100. 

Blue Mouse (Hamrick) (1,000; 
25-35). ‘Maedchen in Uniform’, 
Given big advance plugging, indi- 


cates $3,000. Last week, ‘Goona 
Goona’ (Shef) and ‘Slightly Mar- 
ried’ (Shef), double bill, $3,200. 


Music Box (Hamrick) (950; 25- 
35) ‘Private Jones’ (U). Lee Tracey 
getting the lights and the kale for 
good $4,500; holdouts from. the 
start. Last week, ‘Topaze’ (RKO) 
went for so-so $3,400. 

Coliseum (NRF) (1,800; 15-25) 
‘Silver Dollar’ (FN) and ‘Infernal 
Machine’ (Fox) double bill, antici- 
pates a good $3,300. Last week, 
‘Kongo’ (M-G) heavy on horrors, 
and ‘Rockabye’ (RKO) double bill, 
for five days, chalked up $2,100. 

Rex (Hamrick) (1,400; 15-25) 
‘Sailor Be Good’ (RKO) and five 





acts of vaude. New policy opened 
big and looks set for an kay $4,000. 


With Banks Open, Pitt’s 








Worse This Than Last Wk 


Pittsburgh, March 20. 

Expected return to something ap- 
proximating normalcy with the re- 
opening of banks not materializing, 
with prospects far from bright this 
session. Last week, however, was 
not quite as bad as expected, with 
grosses for the most part underesti- 
mated, 

‘Our Betters’ at the Stanley is 
probably the town’s sole attraction 
with a chance of getting a decent 
break. Bennett should bring in a 
half-way respectable $9,500, al- 
though that’s far from good; Ben- 
nett has never been ace high around 
here in the deluxers, but better in 
smaller seaters. 

‘Men Must Fight’ will have trou- 
ble limping along to $7,500, while 
‘King of the Jungle’ is a toss-up 
for $5,500 or thereabouts. 

Estimates for This Week 

Davis (WB) (1,700; 25-30-40)— 
‘Broadway Bad’ (Fox) and ‘Sailor 
Be Good’ (RKO). Maybe $3,000, but 
it’ll have to speed up to doit. Last 
week ‘Maedchen in Uniform’ excel- 
lent at $4,400, with all conditions 
considered. With banks open, that 
would have still been a neat figure. 

Fulton (Shea-Hyde) (1,750; 15- 
25-40)—‘Luxury Liner’ (Par). En- 
couraging opening for this one and 
with any sort of break, should get 
back into the dough at $4,000. Last 
week ‘Trailing the Killer’ (W-W) 
and ‘Breach of Promise’ (W-W) 
brutal at $2,200 for seven days. 

Penn (Loew’s-UA) (3,300; 25-35- 
50)—‘Men Must Fight’ (MG). Not 
a chance for this one unless Diana 
Wynyard, after ‘Cavalcade’ and 
‘Rasputin’ means anything, and 
that’s extreme doubtful. Looks like 
around $7,500. Last week ‘Clear All 
Wires’ (MG) hovered around $7,000. 

Stanley (WB) (3,600; 25-35-50)— 
‘Ou~ Betters’ (RKO). Apparently 
they like Bennett around here in 





| 
| 


| $9,500. 


those tear-stained roles; should get 





, *- 
Yesterday’s Prices 
Net 
Sales. High. Low. Last.chge 
600 Cons. F . 6% 6u% oy — % 
2.100 Fast. o. GO%™ 59% 5SOy— & 
L3Ge Wer Fu. cwes 1% 1% 1%4—% 
1,900 Loew .... 12% 12% 12% + % 
6,200 Par-P .... % Me Me 
200 Pathe A... 1% 1% 1%+% 
10,200 RCA 4% 4% 4% 
800 RKO ..... 1% 1% 1% 
SA Gis Witerss 1% 1% 14 
Bonds 
$2,000 Gen. Thr.. 1% 1 1% — % 
4,000 Keith - 30% 30 30 —% 
4,000 Loew ..... 66% 66% 66%+ % 
2,000 Par-F ... 5% 5% 5%—% 
1,000 W. B.....- 14 14 14 -1 
Curb 
200 Tech ..... 2 2% 2%+ % 
100 Trans-L .. 1% 1% I1%— % 











BANKS MAKE K. C. OK 
AGAIN; ‘AFRICA,’ $9,000 


Kansas City, March 20. 

With the banks open 100% and 
a fairly attractive lot of pictures on 
the screens, the current week 
should show some sings of revival. 

News stories that all the theatres 
were planning to close the last of 
the month unless granted wage con- 
cessions by the crafts failed to 
cause any rush to the houses. 

Midland’s revival of ‘Red Dust’ 
is at a quarter. When picture was 
first shown at the same theatre top 
was 50c. and did close to $20,000, 
and as it is still being advertised 
as an exclusive, it’s likely to make 
a nice showing. 

The Mainstreet has ‘So This Is 
Africa,’ which was prohibited in 
Kansas, and which has been se- 
verely clipped for this city. Wheel- 
er and Woolsey have been consid- 
ered a good draw in the past, but 
past performances don’t seem to 
have any weight at present. 

‘Woman Accused’ at the Newman 
opened the 15th, two days ahead, 
replacing ‘King of the Jungle, which 
was set for nine days, but did not 
hold up. 

Last week was a nightmare for 
all amusements. Banks all closed 
and no one sure of getting any 
real money to spend, so they held 
on to what they had. 

Estimates for This Week 


Liberty (Dubinswy) (860; 10-20)— 
‘Silver Dollar’ (FN) first half, ‘Ani- 
mal Kingdom’ (RKO) second half. 
‘Dollar’ recently finished a nice run 
at the Uptown and as this is the 
first downtown showing some extra 





business is expected. Week will 
show about $2,700, fair. Last week 


‘You Said a Mouthful’ (FN) and 
‘Devil Commands’ (Col), $2,400. 

Mainsireet (RKO) (3,200; 25- 
40)—‘So This Is Africa’ (Col). With 
the word out that it was pretty blue 
in spots, probably around $9,000, 
okay. Last week ‘Our Betters’ 
(RKO) opened better than for sev- 
eral weeks, but finished only a fair 
$5,700. 

Midland (Loew) (4,000; 25)—‘Red 
Dust’ (MG). A stop gap out ac- 
count of unsettled conditions, 
Gable-Harlow ficker will probably 
show satisfactory results as there 
were many who did not see it when 
the price was 50c. Should get fair 
$8,000. Last week ‘Fast Workers’ 
(MG), $6,400, poor. 

Newman (Par) (1,800; 25-35-50)— 
‘Woman Accused’ (Par). On Wed- 
nesday opening, it’s a two-day 
jump on the other downtowners; 
looks fair for $7,000. Last week 


‘King of the Jungle’ (Par), seven 
days, ditto. 
Uptown (Fox) (2,040; 25-40)— 


‘Sailor’s Luck’ (Fox). Big residen- 
tial holding up nicely and this one 
looks like around $5,000, good. Last 
week ‘Match King’ (FN) not so hot 
at $3,500. 


Indpls. on the Upbeat; 
‘Scandals’ Tab Helps, 106 


Indianapolis, March 20, 
Grosses are picking up with the 
return to better money conditions 
and good pics. 

Peculiarity of the show biz is 











Last week ‘Topaze’ (RKO) 
just short of $8,000. 
Variety (Jaffe) (2,100; 
‘Penal Code’ and vaude. Still off | 
and house’s future under current | 
policy appears doubtful; $2,500. Last | 
with ‘Goldie Gets Along’ (RKO) 
about $2,000. 
Warner (WE) (2,000: 25-35-50)— | 


v-oI-0 


25-40)— | 


| ‘King of the Jungle’ (Par). A toss- 
|}up to about break even at $5,500. | 
That’s not too hot around here. Last | 
week ‘42nd Street’ (WB) ona sec- | 
ond-run after a sizzling week at the | 
| Stanley, first-rate at better than | 
} $10,000, topping the town. j 


ithe banks here 


shown with the scheduling of 
George White’s ‘Scandals’ at the 
Indiana, thrice daily, at one and 
one-half hour’s running time. The 


top will be 40c and the show will 
run five days beginning 
Just before the depresh shut down 
the regular two-a- 
day show was scheduled for thre¢ 
days at the English at regular 
prices. Then troupe pulled stakes 
in Fort Wayne and beat it back to 
New York when the banks closed. 
If this tab goes over at the In- 
diana, Ace Berry, new manager 
probably will bring in others. 
‘Cavalcade,’ roadshowing at Eng- 








Sunday. | 


|} (MG) 


‘Dull Market Moves Only Sidewise: 


Amusements Ignored, Merely Drift, 
Prices Await Some New Influence 


By AL GREASON 


Course of security prices got into 
a rut yesterday (Monday), with lit- 
tle evidence of developing a tend- 
ency either way. Losses of a frac- 
tional sort outnumbered gains, but 
volume was so small as to rob the 
day’s dealings of much significance, 
Total sales for the session were be- 
low 800,000 shares, 

Bonds did little more than stocks, 
Many amusement lines did not ap- 
pear at all. Loew’s was a fraction 
up, and Warners’ a full point down 
on negligible transactions. 

Traders marked time, apparently 
waiting for some clue from Wash- 
ington, where the beer bill in con- 
ference made progress and seemed 
in the way of prompt passage. 

Measure of the enthusiasm with 
which the market greeted the new 
administration was presented by a 
jump of around 10 points in the fa- 
miliar industrial averages. Trading 
ended March 3 with the index at 
53.84 and opened last Wednesday 
(15) at 57.81, leaving a gap in the 
chart line of four points. Peak of 
the recovery was 64.56, the upward 
surge representing a combination 
of buying elements. Among them 
principally were urgent short cov- 
ering and nervous people anxious to 
get out of cash and into something 
that promised a return on any infla- 
tion that occurred. To this was 
added, of course, a large profes- 
sional interest quick to jump into 
the buying movement for a prompt 
turn and probably a minor public 
participation. 

Out of all these bullish factors no- 
body gave the amusements a flicker, 
Day before the market reopened 
came the voluntary petition of the 
Paramount Publix receivers’ in 
bankruptcy, and that action threw 
a pall over the entire theatre group. 
As a consequence the market saw 
the curious spectacle of Paramount, 

(Continued on page 41) 


COL. CAN'T DO GOOD BIZ 
WITH MEDIOCRE FILMS 


Columbus, March 20. 

Film menu for the present week 
none too strong and will naturally 
be reflected at the b. 0. Next week’s 
attractions are already receiving 
the exploitation bang and that 
won't help the present crop over 
much either. 

Nothing better than fair biz in 
sight anywhere, after a week that 
saw smiles return to all theatre 
men when runs on the theatres de- 
veloped after the banks reopened, 


Estimates for This Week 


Palace (RKO) (3,074; 25-40) ‘Our 
Betters’ (RKO). Will be fair at $5,- 
500. Last week ‘She Done Him 
Wrong’ (Par) didn’t last as ex- 
pected, $5,400. 

Ohio (Loew-UA) (3,000; 25-40) 
‘Fast Workers’ (M-G). Has little 
drawing power and won't better 
mild $6,000. Last week ‘Men Must 
Fight’ (M-G) just topped $7,000. 

Broad (Loew-UA) (2,500; 25-40) 
‘Woman Accused’ (Par). Not in the 
cards for more than a meagre $5,- 
000. Last week ‘State Fair’ (Fox) 
took its bow with single week here, 
but had plenty neat take at $12,400, 

Grand (Neth) (1,100; 25-40) 
‘Home Express’ (U). Not clicking 
very fast and should be satisfied 
with $3,000. Last week daily change 
of Paramount hits nice enough at 
$3,100. 

Majestic (RKO) (1,100; 20-25) 
‘Follow the Leader’ (Par). Sur- 
rounded by an all-radio short bill, 
this one might surprise, getting big 
$3,500. Last week ‘The Mummy’ 
(WB) nice and more at $2,900. 
once the leading amusement issue 


~—_ +--+ 














lish’s, is closing after 10 days of 
fair biz. Top of $1.10 was too steep 
for this town with money tied up 
as it is. 

Estimates for This Week 

Apollo (Fourth Ave.) (1,100; 25- 
40), ‘Our Betters’ (RKO). Will get 
around $2,500, good. Last week 
‘Private Jones’ (U) did around that 
figure. 

Circle (Circle) (2,600; 
‘Woman Accused’ (Par). Doubtful 
starter, but may end up around 
$2.800, good. Last week ‘42d Street’ 
(WR) held over for second week 
turned in good $3,000. 

Indiana (Circle) (3,300; 40), ‘Para- 


25-40), 


( Jumper’ and ‘Scandals’ on 
the tage, This should run into 
$ better for its five-day 


gn or 
’ ‘She Done Him Wrong’ (Par) 
two extra days to 
permit the new show to open on 
Sunday. Show did around $5,600, 
including the two extra days. 
Loew’s Palace (Loew) (2,800; 25- 
40), ‘Red Dust’ (MG). Revival 
hould get around $3,000, good 
DUE. Last week ‘Fast Workers’ 
around $3,200, good. 
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Going 


Places 


By Cecelia Ager 





Mary Hasn’t Changed 

It’s the old Mary Pickford in 
‘Secrets’, the wholesome little, rogu- 
ish little America’s Sweetheart of 
yore. Styles in picture heroines 
may change, but at last Miss Pick- 
ford realizes in ‘Secrets’ that she 
was more than a style, she is a 
tradition. Eyes are veiled today, 
determined coyness brings shudders 
and boos, but because of the might 
of her legend audiences will take 
cuteness, wide open eyes—even 
welcome them—from her. The Pick- 
ford public is loyal—to the good 
old Pickford. A wised up, jazzed up 
Pickford, they insist, is not the 
Mary they want. 

So there’s a tremendous to-do 
about little Pickford pantalettes 
peeking beneath great big hoop 
skirts, a rolling and a rolling of 
big brown eyes, a mass of blonde 
ringlets bobbing under tiny bands 
of ribbon, a cast full of compara- 
tive giants for Miss Pickford to 
stand on tip toes to, and batches of 
loyalty, steadfastness, sweetness 
and simplicity shining through it 
all. Tragic grief nips in for a min- 
ute or so, but here there is ad- 
mirable, effective restraint, proving 
that at some time during all the 
years Miss Pikford has been a per- 
sonality, she became quietly an act- 
ress too. 





Poor But Satin Clad 

And now Sally Eilers, in ‘Sailor’s 
Luck,’ joins that vast aggregation 
of pictures’ very poor young ladies— 
girls without a penny in their 
pockets but with satin next to their 
skins, 

The costly froth of silk and lace 
that adorns Miss Eilers’ well bal- 
anced figure explains perhaps why 
she can’t pay her room rent; why, 
too, she can’t be stern as she should 
with passing sailors; doubtless she 
worries at what the ambulance sur- 
geon will think of her if ever she’s 
in an accident, feels she must be 
equipped for emergency. Her stock- 
ings, too, indicate where her money 
went. Miss Eilers’ underdressing is 
frivolous, no matter how strictly 
utilitarian the exigencies of her role 
demand her outer clothing be. 

Since the possessive singular is 
used for ‘sailor’ in the title, Miss 
Eilers brooks no misapprehension 
of her apparent amiability. Home- 


shell satin blouses and violet velvet 
trousers and tams. The Roxyettes, 
to be consistent, fancy themselves 
a box of pastelles, step out of the 
huge stage box so labelled, and 
frolic decorously in costumes whose 
delicate color gradations are atten- 
vated to express cylindrical length. 
Artistic restraint, with any lurking 
theatrical brashness well under con- 
trol. 





Be Dumb to Win 
‘From Hell to Heaven’ knows the 
seeret of keeping a large cast of 
women content; it treats them all 
alike, awards each one of them 
equal lack of attention. Should any 
one of them steal a march on the 
others, she’s on her own. The pro- 
duction assumes no _ reeponsibility 
for it, deserves none. 
Carole Lombard, Adrienne Ames, 
Shirley Grey, Nydia Westman, Ce- 
cil Cunningham, Rita La Roy, 
Verna Hillie each enacts her own 
little parcel of ‘From Hell to 
Heaven’s’ conglomerate story, just 
a bunch of the girls who are whoop- 
ing it up at the Luray Springs Ho- 
tel. It’s a hotel hard by a race- 
track, and the moral is don’t bet on 
races unless you're a good girl, for 
your horse can tell. 
In this case the horses are 
smarter than the audience, for Miss 
Lombard’s flamboyant make-up and 
very flexible mouth might lead a 
body to suspect her of far greater 
accessibility than she will admit to. 
Her hair js so very blonde, its flat- 
on-top, billowy-about-the-neck con- 
tour so patently calculated to en- 
snare a roving eye, it does seem a 
little odd that when it comes right 
down to cases, suddenly she goes 
stubborn. 
Then there’s the problem of Miss 
Ames, who stands by her embez- 
zling young husband with exem- 
plary loyalty, a splendid, amiable, 
devoted little bride—and yet a 
young lady who, discovering in her 
own general set-up and facial char- 
actertistics a certain resemblance 
to Joan Crawford, joyously accen- 
tuates a superficial likeness with 
eye pencil and lip rouge, using for 
a model Miss Crawford’s mask for 
‘Rain.’ Verna Hillie, a newcomer 
amidst so many experienced screen 
actresses, just decides to give up in 
such illustrious company, and so 





lessness and hunger motivate her 
conduct, drive her to the outer 
semblance of a pick-up. Put to the 
ultimate test, a thousand times no! 
She yields only to the wedding band, 
but when a young lady looks like 
Miss Eilers, behaves as righteously 
about big things, is as spirited and 
natural, she’ll find a wedding band 
is forthcoming even from a sailor. 
Miss Bilers is so loyal, she got her- 
self a pair of smart navy blue cloth 
pyjamas with an anchor on the 
youthfully severe bodice despite her 
poverty. Such resourcefulness must 
find reward. 

Esther Muir prefers the Navy to 
just one sailor, proves it by her 
Sadie Thompson clothes and make- 
up. 





No Depth of Thought 

The Music Hall Ballet Corps and 
Roxyettes are in no way nonplussed 
at finding themselves working in a 
stage show that boasts Von Grona 
and his Dance Group, and a num- 
ber called ‘Artists’ Life’, too. If it’s 
going to be an artistic week, very 
‘well, they can be arty, too. Their 
‘White Ballet’ goes in for no deeper 
meanings, but it’s a lovely thing to 
look at, simple, effective by its 
sheer mass, its contrast of white 
clad girls, white-wigged, against a 
black velvet hung stage. Even Pa- 
tricia Bowman sticks to white in her 
costuming. Because she is the pre- 
miere danseuse, after all, her cos- 
tumes made of chiffon, sparkle 
with pallettes, while the girls must 
be content to do their pretty leap- 
ings in just tulle skirts with satin 
bodices. But the girls are used toa 
shade less grandeur in their accou- 
trements, compared to Miss Bow- 
man’s. Her superb ballet technique 
so often covers the fact that what 
she’s doing so proficiently really has 
no heady significance. 

For ‘Artist’s Life’ the Music Hall 
troupe permits some strangers in 
for a brief spell; the Stanley Twins 
to show how horizontal they can 
keep their limber long legs, Irene 
McBride and Roger Dodge for a bit 
of. convulsive hey-hey in modern- 
istic yellow and black satin. Now 
it’s the ballet corps’ turn, a dash of 
conventional merry-making in an 
artist’s studio, with half the corps 
artists’ models in orchid-pink velvet 
classic draperies lined with silver, 
half the artists themselves in egg 


by being natural, not bothering for 
effect, taking it lightly, she turns 
out the belle of the lot. She made 
the biggest killing at the race, too. 
Horse sense. 





Dressed Up Lady Clown 
There is no reason, Lyda Roberti 
proves in the Paramount stage 
show, why voung ladies with good 
dispositions shouldn’t have _ style 
sense too. Just because the com- 
bination is seldom met doesn’t stop 
straightforward Miss Roberti from 
pioneering. She finds smartly 
flattering clothes, a becoming, fluffy 
coiffure no drawback to her amiable 
clowning. 

Her smile is no less winning be- 
cause her white mousseline dress, 
tied at her waist and throat with 
black cire ribbon, happens to fore- 
tell the mode, her friendly antics no 
less effective because she sides with 
the fashion dopesters who insist 
gloves should match the frock, and 
her white gloves, too, are cuffed 
with cire ribbon. 

No, Knowing she is so correctly 
and interestingly groomed only 
gives her strength to carry on in a 
waggish show that’s apt to upset 
its planned routine at any moment 
one of the wags gets another idea. 
whatever happens, at least she can 
be sure of one thing, that she looks 
grand. 





Ganging the Girls 

The little child would have no 
trouble ielling off the gals in 
‘Strictly Personal.’ Dorothy Jordan 
wears nainsook princess slips gath- 
ered round the neck with baby rib- 
bon—she is a sweet innocent ana- 
chronism., Marjorie Rambeau’s 
voice is kind and mellow—she has 
a heart of gold. Dorothy Burgess 
walks in with an arrogant slouch, 


(Continued on page 48) 





Fox Resumes Westerns 


Hollywood, March 20. 
Although Fox recently decided to 
abandon making western pictures, 
studio has changed its mind and is 
preparing a Zane Grey story for 
George O'Brien, who is in Europe. 
John Stone, who is supervising 
pictures on the Weatern avenue. lot, 
will handle it. 





2 N.Y. BANK SITUATIONS 
NIP MANY SHOW PEOPLE 


The Harriman National Bank’s 
jam, through failure to open, with 
a Federal conservator installed, and 
the deferred reopening of the Mer- 
cantile National Bank on Seventh 
avenue and 48ih street involved 
quite a few show people. Uni- 
versal’s account in Harriman and 
Jules E. Brulatour’s funds in Mer- 
cantile, of which latter he’s a di- 
rector, are the outstanding show 
people. The William Morris agency 
is also inconvenienced by the Har- 
riman situation. 

A large number of the lesser ex- 
change, film specialty and service 
people, with offices at 1600 Broad- 
way (where the Mercantile is 
located) and at 728 Seventh avenue, 
and adjacent offices are involved by 
the Mercantile’s deferred reopening. 
The bank is open for limited busi- 
ness, as during the national bank- 
ing moratorium, and pending reor- 
ganization is merely making change, 
etc. 

The Mills-Rockwell musical artist 
enterprises are tied up considerably 
in Mercantile, as Don Redman, Duke 
Ellington, Cab Calloway, Bing 
Crosby, M-R, Inc., and allied artists 
had capital there. Tommy Rock- 
well of M-R was also hit again in 
the Harriman closing. Kinematrade 
and Charles Hopkins are others in 
the Mercantile situation. 

Universal received sufficient in- 
come from its exchanges to meet 
payrolls and otherwise keep finan- 
cially liquid for all immediate needs. 
Mercantile is the reorganized 
Chelsea Exchange which suffered 
one of those 1930 ‘runs’ and had to 
close, reorganize and then reopen. 
Some small music publishers were 
also involved in the Merc. 

The Leblang ticket agency and 
estate have something in excess of 
$100,000 on deposit in the closed 
bank. It has opened accounts in 
other depositories. 

It is declared that Harriman will 
be able to pay off on the basis of 
not less than 65 cents on the dollar 
and there is likelihood that the final 
settlement will be in full. 


OHIO TAKES TEETH OUT 
OF STATE CENSOR LAW 


Columbus, March 20, 

Ohio’s theatre operators and 
owners won their first victory in 
this year’s battle against censor- 
ship of films here last week when 
both houses of the legislature 
passed a bill which practically nul- 
lifies the work of the board. The 
governor’s signature is assured. 
This bill eliminates fines against 
exhibitors for showing films or- 
dered deleted by the state board. 
Distributors alone are now to be 
held responsible for making all or- 
dered cuts, where in the past both 
the distributor and the exhibitor 
were subject to heavy penalties. 
Film men feel that with this bill 
about to become a state law, the 
censors will either have to become 
more lenient or they will be over- 
ridden by distributors who will be 
fined only once. 

The legislature is to take up an- 
other bill affecting censorship with- 
in the week, a house measure be- 
ing up which would halt all viewing 
of news reels by the board. 


James Hall Absolved 


New Haven, March 20. 

Charges of non-support against 
James E. Brown, alias James Hall, 
from pictures, were dismissed on 
the actors’ appeal to the Court of 
Common Pleas here. 

Decision was based on the ground 
that the affidavit upon which ex- 
tradition papers were issued bring- 
ing Hall here from Cal., contained 
untrue statements concerning Hall’s 
alleged residence here. 

On original trial, Hall was or- 
dered to pay his wife $100 per week 
for one year or accept a six-month 
jail term. 


A. H. Blank Trustee 


Des Moines, Iowa, March 20. 

A. H. Blank named as trustee in 
bankruptcy for A. H. Blank Thea- 
tres Corp. of Nebraska and Publix- 
Nebraska, Inc. 

The A. H. Blank Theatres Corp. 
of Iowa, which advanced $722,000 to 
the Nebraska Blank Corp., and 
$622,000 to the Publix-Nebraska cor- 
poration, named largest creditor. 

The two companies, which went 
into voluntary »bankruptcy, operate 
16 houses in Omaha and other Ne- 
braska towns. 

















BEER SPEEDS ROGERS 


Adds Megger to Have Pic On Screen 
When Brew Is Legalized 








Hollywood, March 20, 
Charles Rogers immediately put 
two production units to work on 


‘Beer Baron,” as soon as Pres. 
Roosevelt's message to Congress 
asked for early brew. Intention is 
to rush this Paramount picture out 
in order to have it in theatres si- 
multaneously with the first legal 
foam, 

Ralph Murphy is continuing to di- 
rect the dramatic scenes with Harry 
Joe Brown assemblying a second 
unit to film simutaneously atmos- 
pheric scenes and long shots. In- 
tention is to beat the release date 
by several weeks. 


Under-$50 People 
Happiest on Cuts, 


Others Squawking 


With the cut payroll well into its 
second week, stenographers and 
clerks are happy by the modifica- 
tion, which makes them now ex- 
empt, but the first and second 
bracket executives are even louder 
in their lamentations. 

The east, however, gives the west 


full credit for bringing about the 
modification. If it hadn’t been for 
those mass meetings in the studios 
a week ago there would still be a 
minimum earning basis of $15. 
Exhibitor leaders Monday were 
inclined to credit the pressure which 
they exerted, and Washington, for 
the salary amendment which puts 
$50 and down on a no-touchee basis. 
Fox was the only company to re- 
modify. It let the modifications 
exist for a day, when it declared 
that the standard $75 minimum for 
people making $100 and more 
would be $65. 

Universal was the only major 
company to suffer from the mora- 
torium after Roosevelt had lifted 
the ban. It had its money in the 
Harriman National Bank, but even 
when that bank failed to open it 
found enough money in circulation 
to meet the payroll. U on Monday 
indicated that it will pay off this 
week unless something unforeseen 
out in the field happens. 

Officially there was no indication 
Monday of any date on which the 
cuts will be rescinded, although 
producers are still speaking in 
terms of the eight weeks. 











Universal Down to Four 
Writers; Phone Economy 





Hollywood, March 20. 

Four contract writers are left at 
Universal, the lowest number since 
the studio became of major propor- 
tions. 

Pecking their typewriters on the 
lot are Tom Reed, Laird Doyle, Tom 
Kilpatrick, James Knox Millen. 

Another economy move at the 
studio is the removal of all excess 
telephones this week. 





Jules Levy’s Drive 


A national sales and collection 
campaign will be instituted by RKO 
Radio Pictures April 1 for six weeks 
in commemoration of Jules Levy’s 
first anniversary as the general 
sales manager of the company. 
Drive originated in the field on sug- 
gestion from Harry Cohen, western 
district manager. 

The new drive follows closely 
upon the usual seasonal sales and 
collection push at this time of the 
year in Radio as well as other com- 
panies, 


N. E. A. Man to Marry 


Los Angeles, March 20. 

Dan Thomas, Los Angeles bureau 
manager for NEA Service, and Gene 
Stratton Monroe, daughter of Leo 
Meehan, will marry in Los Angeles 
April 6. This is the groom’s second 
marriage. 

Miss Monroe is a grand-daughter 
of the late Gene Stratton-Porter, 
novelist. 











MARIN BACK 
Ned Marin is back in New York 
after something more than 4 
month’s business trip to London, 
Paris and Rome. 
He will remain east for two or 
three weeks. 





CUT BY 5,000 


Schenectady, March 20. 
Closing of Plaza, RKO, here has 
helped the other downtown theatres, 
all operating under pooling arrange. 
ment between Farash Company and 
RKO. W. W. Farley, head of the 





Farash chain, has renewed the 
agreement with RKO for three 
years, 


When Plaza closed it removed 
2,300 seats from a town that hag 
long been overseated. Since poole 
ing arangement went into effect dur. 
ing early winter some 5,000 seats 
have been removed from the down- 
town theatre capacity by closing 
three houses. 

This situation, together with fact 
that General Electric Company 
booked more orders last week than 
it has done in two years and story 
that four departments of that com- 
pany now located in other cities, 
are to be moved back here, has the- 
atre people much cheered. 

Robert Ungerfeld, Plaza manager, 
has been transferred to RKO Til- 
you, Brooklyn, 


Bank Conservator 
Takes Big Judgment 
Ys. Zanft and Blumey 


Judgment of $28,030 was entered 
in New York last week against John 
Zanft and A. C. Blumenthal in con- 
nection with a loan from the Bank- 
ers Trust Co. of Philadelphia, made 
by Zanft and endorsed by Blumen- 
thal. Action was brought here in 
behalf of the secretary of banking 
of the State of Pennsylvania. Philly 
bank is now in the hands of a con- 
servator. 

Loan originally amounted to 
$32,000. Difference between this 
figure and the judgment amount is 
represented by a $1,500 payment 
made by Zanft and the proceeds ob- 
tained from the sale of stock that 
the latter had put up as collateral. 


GRADING WAGE SCALES 
BY TYPE OF THEATRE 


Grading of union wage scales in 
accordance with run classification 
and admission, rather than by type 
of houses as now, being pushed by 
the new administration in New 
York operators 306, will, if adopted, 
become national from expectations. 
Harry Sherman, 306 president, is 
forcing the plan despite member- 
ship opposition. 

Sherman, who was on the other 
side of the fence through a chain 
executive post with Publix for five 
years, admits he is looking at it 
from the other fellow’s viewpoint. 


Retakes for ‘Gabriel’ 
After Hays’ Protests 


Hollywood, March 20. 


Bringing the picture down to the 
minute, to include the bank holiday, 
and soft-pedaling references to the 
presidency, to which the Hays of- 
fice took exception, Metro is remak- 
ing and adding scenes to ‘Gabriel 
Over the White House.’ 

New York office of Metro sent 
back the first print, which had been 
rushed east before the picture was 
previewed here, 























Katz Nephew Out, but 
Goes Through Motions 


Detroit, March 20. 


I, M. Halperin, former division 
manager here for Publix Theatres, 
continues to report at the local 


Publix offices despite the fact that 
he was relieved of his duties when 
the local houses were placed under 
the supervision of B&K in Chi. 

It is understood that his coninu- 
ance to report is in a belief that 
this protects a contract he held 
with Publix Theatres, Inc. Under 
this contract he is understood to 
have been getting about $300 week- 
ly after all cuts. 

Halperin is a nephew of Sam 
Katz, but denies any plans of join- 





i 


ing up with his relative. 


SURPLUS SEATS. 
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Soviet Films Drifting Down Grade 
Social Sermons Choke Human Note 


+ 


By EUGENE LYONS 
Moscow, March 3. 
Russian film industry had better 
Jook to its laurels. Its reputation 
fm the outside world for eminence 
in picture technique is well- 


deserved. But it rests almost en- 
tirely on past performances. The 
general level in the past few years 
has been far below the one estab- 
lished before 1929, Unless Soviet 
cinema can manage to match its 
own past works with new produc- 
tiors, its reputation will certainly 
fade. 

“vis ~warning comes from one 
who has watched Soviet motion pic- 
ture output pretty closely for five 
years right here in Moscow, and has 
been inclined to give Russian pro- 
duction the benefit of any doubt. 
There is little question that Russia 
has the edge on Hollywood and 
most other places in the theory of 
film art, in strikingly original and 
effective photography—above all, in 
making pictures socially significant 
rather than merely entertaining and 
ornamental. 

But (without overlooking excep- 
tions) the level of its film output 
has been steadily dropping instead 
of rising. One after another pic- 
tures which were tooted loudly in 
advance turned out flops. Alex- 
ander Dovzhenko's latest, ‘Ivan,’ is 
from the angle of the audience 
rather than the theoretician—much 
inferior to his ‘Earth.’ Vsevelod 
Pudovkin’s lastest, after years of 
revision and haggling with censors, 
scarcely rippled the surface here 
and surely is no match for his ‘Last 
Days of St. Petersburg’ and 
‘Mother.’ 

The writer and several Musco- 
vites much interested in the film 
art, recently, as a test, made a list 
of pictures on which the Soviet rep- 
utation abroad chiefly rests. Amer- 
icans convinced that Russia is mak- 
ing a tremendous contribution to 
the silverscreen were asked to name 
pictures on which their conviction 
is based. American highbrow ar- 
ticles on Russian pictures were con- 
sulted. 

Stress of Five Year Plan 


The most important . conclusion 
which emerged from the test is 
this: with only one outstanding ex- 
eeption, Russia’s laurels rest on pic- 
tures produced four or more years 
ago. The exception, of course, is 
“Road to Life,’ finished in 1931. The 
others, it appeared, belong to the 
years before the Five Year Plan 
got under way: ‘Potemkin,’ ‘Ten 
Days That Shook the World,’ ‘Old 
and New,’ 
sib,’ ‘Storm Over Asia,’ ‘Mother,’ 
‘St. Petersburgh,’ etc. That is. not 
to say there have not been some 
good and many middling pictures in 
the last three or four years, but 
rather that the really outstanding 
ones came before. Such a clear and 
startling fact cannot be entirely ac- 
cidental. 

The reasons for the film slump 
here are not far to seek. The hard- 


ships, both physical and psychologi- ' 


cal, of the intensive epoch of the 
Five Year Plan give a cue to the 
decline. Increased censorship is a 
by-product of economic difficulties 
under a dictatorship. Advent of 


sound films, for which Russia is 
technically unequipped, did _ its 
share in depressing the general 


standard of production, 

Another important deduction may 
be drawn from a study of the his- 
tory of Soviet films. It appears 
quite clearly that the pictures which 
went over big abroad are the same 
ones which went over big at home. 
And conversely, a picture which set 
@ Russian audience yawning or 


(Continued on page 46) 





Another Paris Deluxer 
Paris, March 20. 

another big picture house 

Theatre is 


Still 
opens here Friday (24). 





‘Village of Sin,’ ‘Turk- 





‘Hotel,’ ‘Cross’ Released 
Both Titled and Dubbed 


Berlin, March 10, 
‘Sign of the Cross,’ as well as 
‘Grand Hotel,’ have been started 


here in the original version, titles 
superimposed, with the dubbed ver- 
sion held back a few weeks, then to 
be shown alternatively, or even in 
neighboring houses. 

It'll be interesting to compare fig- 
ures later on. This system of let- 
ting the public have their own 
choice may become the rule, if and 
when, as everybody hopes, the Kon- 
tingent burden will be somewhat 
alleviated this summer; anyway, it 
seems rather a certainty that, after 
June, the original and dubbed ver- 
sion can be imported on one Kon- 
tingent. At present, one still has to 
have one for each of them, 


BRITISH CENSOR 
SEES LESS SEX 


London, March 11. 

The British Board of Film Cen- 
sors has issued its annual report, 
disclosing the total rejection last 
year of 22 films, 

The reasons given for the rejec- 
tions are as follows: 

Comic and irreverent treatment 
of religious subjects. 

Habitual and vicious immorality. 

Unacceptable vulgarity. 

Unpleasant details of medical op- 
erating and reflections on the medi- 
cal profession. 

Collusive divorce. 

Revolting monstrosities. 

Sordid and brutal themes. 

Intimate scenes of child-birth and 
incidents connected therewith. 

Last year there were less pictures 
submitted than at any time since 
the board came into being 21 years 
ago. . Nevertheless, exception was 
taken to 382 films—the largest num- 
ber of exceptions ever recorded in 
a twelvemonth. 

The report mentions there has 
been a material decrease in the 
number of features in which the 
sex element has been overstressed. 

A travelling representative of the 
board who visited a picture house 
every day in one of the larger pro- 
vincial towns reported he saw 468 
pictures under ordinary audience 
conditions and that the majority of 
the films shown were wholesome, 
‘with a tendency toward uplift, as 
well as entertainment.’ 











|HOW GERMAN FILM BAN 


FUNCTIONS ON CREDITS 


Berlin, March 10. 

The projected film bank, new idea 
to save indies from having to get 
their finance at fancy prices by 
securing them’ reasonable’ bank 
credits, will have nothing to do 
with the government, but will be a 
private institution. 

It’s not to be a ‘bank’ at all, but 
rather sort of a banker’s official 
agency. It's not to be capitalized 
with any millions, but with a 
modest 75,000 bucks, which will be 
quite sufficient, as the ‘film bank’ 
is not to give, but to obtain credits. 

Here's how the thing will work: 
an indie wishing to be financed 
will, first of all, have to submit a 
distribution guarantee from a dis- 
tributor of standing, meaning one 
of the companies affiliated with the 
film bank. (All companies of stand- 
ing will be shareholders of the film 
bank.) As to the production cost, 


| If all this is okay, the other two- 


the Pathe-Marignan, newest addi- | 


tion to the Pathe-Natan chain and 
has a 2,000 seating capacity. 

House is located in the swanky 
Champs Elysees sector and will not 
have stage shows, though attempt- 
ing a de luxe 
Other way. 

‘Theodore and Co.’ is the picture 
selected for the opening week. It’s 
& Pathe-Natan production. 








atmosphere every! 


| who, 


thirds will be financed by the film 
bank endorsing the indie’s notes, 
which, thus, will be as good as gold 
with any of the big banks backing 
the film bank, 

The indie, however, won't get the 
value of his endorsed notes in cash. 
Not a dime. All he can do is to send 
in his bills day by day, and if they 
are okay with the watch dog the 
film bank is to have on every pro- 
duction, they'll be paid. 

No chance for the kind of indie 
having grabbed some private 


| he’ll have to show one-third in cash. | 











| 


Shy Cash, Mex Producer | 
Calls Off Three-Reelers 


Hollywood, March 

Mexican colony here was 
short of cash to finance Frank Z. 
Clemente in making pictures for the 
Spanish market, so producer has' 
folded, and moved off the Republic 
lot. 

Clemente had organized Latin- 
American Pictures to produce three- | 
reelers, and was counting on L. A 
Mexicans to angel him. 


Metro to Build 
Its Own German 
Dubbing Plant 


Practically certain, though unof- 
ficial, that the teeth will be taken 
out of the German quota law by 
June 1, Information is that the 
new law to be enacted, which, will 
replace the current quota law, will 
still require dubbing . within the 
country, but no kontingent licenses 
will be asked for pictures brought 
in for dubbing purposes. 

With that. belief practically a cer- 
tainty, Arthur Loew sails for Ber- 
lin Friday (26) to approve plans 
for a Berlin Metro studio. These 
plans have already been prepared 
by Metro’s German office, and Loew 
will go over them, make changes 
where he sees fit and start the ac- 
tual building. That he will prefer 
to rent space at a local studio is 
not believed likely, it always hav- 
ing been Metro’s preference to work 
on its own grounds abroad. 

Since Loew’s last European trip, 
six months ago, his company has 
opened dubbing plants in Paris and 
Rome and he will examine these 
also. 

Loew has been one of the most 
insistent of Americans on the sub- 
ject of staying out of German pro- 
duction during the past year. He 
fought the local dubbing laws hard- 
est when they first came up and 
has been about the only one of the 
major American foreign chiefs to 
stick to his guns in the matter of 
staying out of Germany. Now, he 
has changed his mind on dubbing 
abroad, but insists he won't be 
forced into actual foreign produc- 
tion if possibly avoidable. 

With a comparative certitude, 
however, of the German situation 
being eased, he figures on being 
ready to take advantage of the sit- 
uation. 


To Resume in Jugoslavia 
When Quota’s Repealed 


American companies. are all set to 
reopen offices and business in Jugo- 
slavia on April 1, although no move 
has been made in that direction yet, 
or is likely to be made before the 
actual date. Business resumption 
depends on a promise of the Jugo- 
slav government to rescind present 
quota laws, which the Americans 
consider too drastic. Americans are 
not willing to make any definite 
move towards resumption until the 
laws are definitely off the books. 

U. S. filmers, when the quota law 
was passed last autumn, walked out 
of the territory. Attempt was made 
several times since then to straighten 
things out, but Americans have 
stood firmly toe to toe on their de- 
mands, with the Jugoslav govern- 
ment, urged on by showmen in that 
country, finally capitulating. 

But Americans are still taking no 
chances on moving in, figuring that 
the Jugoslay politicians may yet 
change their minds, 


20. 
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U. A. Producing Six French Mades 


In Paris Under Bernard Deschamps 





Jeannette MacDonald’s 
Belgian Fan Tribute 


Brussels, March 9. 
Belgian admirers of Jeannette 
MacDonald, who has been singing 
at the Alhambra theatre here for 
a few days, have presented her with 


ja tiny Brussels griffon as compan- 


ion for the oversize hound she takes 
around with her. 

Miss MacDonald peeved Brussels 
reporters by failing to meet them 
as arranged and then = squared 
everything by receiving them ex- 
travagantly in her hotel. 


CHINESE FANS 





PICK OWN FAVS 





Shanghai, Feb. 21. 


Popularity contest conducted by 
three Chinese papers, 
Weekly,’ ‘Linloon Magazine and 


Movie’ and ‘Radio Daily News,’ in-— 


dicates striking divergences of Ori- 
ental and Western tastes re films, 
although ‘femmes,’ Gaynor, Garbo, 
MacDonald and Dietrich hold in- 
dividual leads. 

Lionel Barrymore, popular here 
with foreigners, falls down with 
Chinese. Appended voting table: 


Ten Best Stars 


Votes. 
1.—Janet Gaynor ...ccccoce 14,916 
2.—Greta Garbo ....ceceoee 14,892 
3.—Jeanette MacDonald .... 14,720 
4.—Marlene Dietrich ..ecoe 14,661 
5.—Charles Farrell ..ccceee. 13,542 
6.—Maurice Chevalier ...-. 13,286 
7.—Norman Shearer cececee 12,950 
8.—Joan Crawford .ccccceoe 12,445 
9.— Wallace Beery ...scecoceces 12,017 
10.—Lionel Barrymore ...e+-. 11,953 
The Best Pictures 
1.—Love Me Tonight’...... 13,645 
2.—‘Doomed Battalion’..... 13,490 
3.—White Hell of Pitz Palu’ 13,447 
4.—‘Mata Hari’ ........+0++ 13,258 
5.—‘Four Infantrymen’ .... 12,905 
6.—‘One Hour With You’... 12,650 ' 
1 "Divet: Tear os sscceneess- 24" 
8.—‘The Man I Killed’...... 11,249 
9.—Dr. Jekyll and Mr, Hyde’ 10,928 
10.—The Man From Yester- 
GAY” 2ccicsdccocwsscoccee 10885 





‘M’ Commish Suit 


Because his client was outbid on 
a picture deal, J. Krumgold, agent, 
has filed suit against Walter Reade, 





Jos. Plunkett, the Nero Picture Co. ! 
(German), and several other persons 


for $1,050. 

Krumgold was agenting for the 
Shuberts in an attempt to purchase 
American distribution rights on ‘M.’ 
While the Shuberts were hedging on 
money, Reade and Plunkett walked 
in. Krumgold says he doesn’t care 
who bought the picture so long as 
he gets his commission. 


Time Check on Kids 


P Brussels, March 11. 
Cineac, Brussels, Belgium’s only 
newsreel theatre, open from 11 a.m. 





to midnight, with admission prices 
6, 8% and 11% cents, is making a 
special effort to attract children. 


In addition to news, program in- 


P (cludes a documentary and_ short 
0 . C . ‘ y al . 
inance, steps out first and buys 4!.omic and never exceeds 1% hours. 


twelve-cylinder car for himself and 
a new outfit for the missus and runs 
short of cash with three more studio 
days to pay for. 

Thus, film bank may do a lot to 
put production on sound financia! 
legs, and, with a boss like Konsul 
Marx, who is a man of standing 


| 
| 


|} and a big shot in the banking world, 


it may stop the better class of in- 
vestment bankers from turning up 
their noses at pictures. 


This is, -. a nut shell, what the | 
thing will lool like if and when it |} 
comes off. There's every hope that | 


it will, although, for the time being, | 


When taking their tickets kiddies 


jare given by the b.o. clerk a con- 
| trol bulletin showing date and time 
(of entry to the 


theatre which al- 
lows parents to check movements 


of their offspring. 





GERMAN TAX PLEA 


Berlin, March 11. 
The Berlin exhibitors have just 
launched an appeal to the mayor 
with a view to have the entertain- 
iment tax reduced to 5%, and, may 
be, dropped entirely during the dull 
season in June and July. 


it’s still in the air. Of course, the Lot of talk recently about the 
negative stays firmly vested with|u vent need of putting independent 
the film bank until the indie has} production on a sound Jnancial 
met the very last of his notes. | footing and ‘rationalizing’ the in- 
Future profits on sharing terms. ! dustry. 


‘Pictorial 


7% 
— — 


Paris, March 20, 

United Artists has completed 
plans for production here and will 
|go into immediate activity, starte 
| ing its third world producing center, 
| Bernard Deschamps, Paris director, 
)has been named head of production, 
and will immediately form a com- 
|pany. He is to make a minimum of 
| six pictures during the next year, 
j}all of which he will either person- 
lally direct or supervise. 

It's up to Deschamps what sort 
| of films he wants to make, although 
i} United Artists has informed him 
;} that it prefers musicals when and 
if possible. First of the films must 
be finished by June 15, according to 
the arrangement, meaning that 
Deschamps goes to work immedi- 
ately. 


Kelly Closes Deal 
United Artists is helping finance 
the films, although not undertaking 
the entire capital, the rest of the 


cash to be subscribed in France. 
3ut the American company will 
have the absolute’ distribution 


rights on the picture for France, 
Far East, the U. S. and South 
America. Rest of the world, includ- 
ing England, is subject to territorial 
sale, 

Arthur Kelly, who made the deal 
and closed it for U. A., is staying 
over in Paris an extra week to see 
it get started. Unsettled yet which 
studios will be used, though a like<- 
lihood of hiring space in the Join- 
ville Paramount studios. Also men- 
tioned is likelihood of producing in 
Nice. Kelly will not leave Paris 
under the new conditions until 
March 29, 

Kelly’s plans had called for an 
air trip to India, where he intended 
to look over the U. A. offices. He 
changed his mind, however, and had 
H. A. O’Connor, in charge of that 
territory, meet him here. U. A. has 
now opened up three Indian offices, 
O’Connor remains in charge of the 
country, with headquarters in Cal< 
cutta, but his assistant, Roland 
Lewis, has been switched to the 
Bombay office. Company also has 
an office now in Lahore. 

United Artist expansion in India 
is due, in some measure, to the fact 
that Madan’s weakened condition 
has prompted almost all Americans 
to try things on their own hence- 
forth. 

Release schedule for the Dese- 
champs pictures, as currently oute- 
lined, is one picture June 15; one 
July 1; two Oct. 15; one Jan. 15 and 
one Feb. 28. 


Films on Day Off for 
Paris Opera Comique 


Paris, March 11, 

Startling announcement comes 
from M. Gheusi, managing director 
of the Opera Comique, that ar- 
rangements are now under way to 
turn the traditional home of the 
lighter operas into a class picture 
house one day a week. 

As the Opera-Comique gives no 
performances on Monday, M. Gheusl 
plans to put in films to prevent his 
house being idle four or five days 
out of each month. The ministry of 
fine arts is said to be favorably 
disposed towards the unique inno- 
vation. 

The Paris Opera was actually 
transformed into a huge film studio 
the other night when the big gala 
for the benefit of picture charitable 
organizations was held there. 














Ufa’s Cairo Location 
Cairo, March 11, 

2einhold Schuenzel, Ufa director, 
is in Cairy shooting a film entitled 
‘Fdylle au Cairo.’ The picture is @ 
musical comedy done in German 
and French versions, having Willy 
Fritsch and Renate Muller for the 
German version and Henri Roussell 
and Georges Rigaud for the French 
one. 

The Metropole Cinema of Cairo 
has made a deal with Ufa for exe 
clusive exhibition. 








Mickey Mouse Honored 


Havana, March 20. 
National Academy of Arts and 
Letters here has awarded a special 
jhonor diploma to Walt Disney for 
| his creation of the Mickey Mouse 
land Silly Symphony cartoons. 
Henry Weiner, United Artists’ 
lrep here, was given the diploma to 
l transfer to Disney. 
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eae No Shutdown— 
No Letdown—but 


A SHOWDOWN 


in the war against depression! 


Whether you’re a Democrat or 
a Republican you'll endorse— 


WARNER BROS. 10-WEEK 
RECONSTRUCTION PROGRAM 


Nine big-star pictures and one new-star sensation rushed through for emergency release ... With more 
consecutive star strength than has been massed in any other period of Warners’ most sensational season! 


























MAR. 25 | 
KAY FRANCIS — “THE KEYHOLE’ — GEO. BRENT" 


APR. 29 os 0% fae 
JOE E. BROWN — — — — “ELMER THE GREAT’ 


APR. 1 
WARREN WILLIAM _ 


MAY 6 
JAMES CAGNEY — — — ‘PICTURE SNATCHER™ 


APR. 8 
BETTE DAVIS — “EX-LADY’— ALL-STAR CAST’ 


RICHARD SARTHELMESS — “CENTRAL AIRPORT’ rey 48) -1e] a) -1 t-te “THE ADOPTED FATHER” 


with SALLY EILERS—TOM BROWN 


MAY 27 me Cee. 
EDW. G. ROBINSON — — “THE LITTLE GIANT” 


TA FIRST NATIONAL PICTURE 


APR. 22 


BARBARA STANWYCK — — — — “BABY FACE” 
%a BROS. PICTURE. WIAGIAMK, ING, O4SSRBUTORS 
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RUTH ETTING 

‘Bygones’ 

18 Mins. 

Strand, Brooklyn 
Vitaphone 1501-2 

Another of those devices to make 
three songs fill two reels with the 
use of a dud sketch. Opens with 
the singer in white hair which does 
not match her youthful voice. She 
tells the children of her courtship. 
First met the man in an Alaskan 
dance hall. He is about to propose 
when a new gold field is announced 
and he rushes off. 

That’s the last she sees of him 
until the World War, when she is 
entertaining the soldiers in rest bil- 
let. He finds her, but there is an 
alarm and he rushes off. He finally 
connects in 1928, when he visits a 
theatre and finds her a star. 

Forced comedy touch as each 
a-eues the other did the chasing. 
Three songs to the usual good ef- 
fect, but too much excess agua 

Yhic. 





‘IS TECHNOCRACY RIGHT?’ 
Novelty 
8 Mins. 
Cohan, N. Y. 
Enterprise 

Eight minutes of stock shots of 
salt mines, paper mills and bridges 
under construction are united by a 
sound track on which two men de- 
bate the good and bad points of 
technocracy. 

It's a very. peculiar subject. 
Either one pays attention to the de- 
bate and sees little or none of the 
action, or else its all the other way. 
It is impossible to follow both. 

Few months ago the title weuld 
have gotten this by. Now, while it’s 
more or less passe with the general 


public, it is better entertainment 
when the eyes are shut. Waly. 
‘DINAH’ 

Fleischer 

7 Mins. 

Rialto, N. Y. 


Paramount 


Semi-cartoon of ‘A’ novelty value 
has something for the box office 
through use of the Four Mills Bros. 
on the musical-singing end. 

Mills quartet, using only a guitar, 
provide the instrumental accom- 
paniment, and as the bouncing ball 
hops over the lyric of ‘Dinah’ they 
add their voices with effective re- 
sults. Cartoon matter deals with a 
ship which loads up and gets under 
way, short cutting from Mills boys 
to ship and a storm for a finish. 

As tie Mills are ahead of the 
camera, the lyrics of ‘Dinah’ come 
un at their feet. In closeups the 
lyrics come close to their chins. 

Well-made short. Char. 


‘BATTLE OF CENTURIES’ 

Educational 

7 Mins. 

Translux, N. Y. 
Educational 


Here is one of the most dramati- 
cally forceful and clever nature 
studies ever brought to the screen. 
It isn’t just a dissertation; it’s a 
story. And perhaps for the first 
time it shows a regular battle be- 
tween armies of tree grubs and 
ants. 

More c:..n be comprehended of the 
habits and customs of these in- 
sects in this all too brief footage 
than years of reading on the sub- 
ect. 

’ ‘Battle of the Centuries’ is one of 
those rare shorts which will always 
be shown. It can be seen again 
and again in theatre and classroom. 
Waly. 


‘WILD COMPANY’ 

Travelog 

6 Mins. 

Loew’s New York 
Educational 


Not good theatre fare. Curiosity 
academic travel stuff showing a 
group of men paddling and camping 
while on the way to photograph up- 
per wilds of Canada, The chip- 
munk shots are overlong, and the 
glimpses of deer in the swim or on 
land are too fleeting. 

Scenically okay. Looks like one 
of a series. Although the offscreen 
lecturer talks about going ona hunt, 
no gunplay is involved. Silent pho- 
tography. Shan, 


DANGEROUS OCCUPATIONS 


Strand, Brooklyn 
Vitaphone 1438 

Lowell Thomas is seen with a 
child. Latter runs to the window 
to see fire engines pass, which cues 
into a talk on risks taken by fire- 
men, window cleaners, bridge and 
structural workers and others. All 
library stuff with talk not offering 
any new angle. 

Thomas does not appear after 
first shot. At this house was billed 
above the title. Not more than 
fairly interesting filler, and nes Gow 

1c, 


BURNS and ALLEN 
‘Patents Pending’ 


Comedy 
8 Mins. 
Rialto, N. Y. 
Paramount 
A short that diverts, but does 
not pack any unusual punch. It'll 


gratify the desires of radio fans 
wanting to see Burns and Allen in 
action more than it will tempt the 
average picture audience to laugh- 
ter, 

George N. Burns wrote the mate- 
rial. It’s typically Burns and Al- 
len in coiaposition and salesman- 
ship, but in both ways the team 
can’t count this short among their 
best efforts. 

At outset Gracie Allen, subbing 
for her father, is addressing a freak 
board of directors. ‘Seems the busi- 
ness is that of inventions, which 
run the gamut of the nutty, such as 
umbrellas with holes so that you 
ean see if it’s still raining, invisible 
mirrors, ete. Burns comes in as a 
possibly interested backer, nearly 
going nuts himself after looking 
over the inventions. 

For the fadeout he’s shown 
Gracie’s pop. who invented a cell 
robbers couldn’t get into, and has 
himself been in the cubicle 20 years 


with no one knowing how to get 
him out. 
Aubrey Scott directed. Char, 





WHITE SISTER 


Metro production and release, co-starring 
Helen Hayes and Clark Gable. Directed 
by Victor Fleming. Screen play by Don- 
ald Ogden Stewart from the stage play by 
Walter Hackett, which in turn derived 
from E. Marion Crawford’s novel, Cam- 
eraman, William Daniels; film editor, Mar- 
garet Booth. At the Astor, New York, 
March 17 for a run at $2, Running time, 
105 mins. 


Angela Chiaromonte....... .--Helen Hayes 
Giovanni Severi.......... -»--Clark Gable 
Prince Chiaromonte............ Lewis Stone 
BEIBR < cv csccccsccceve -.-Louise Closser Hale 
Mother ‘Superior............-. May Robson 
Father Saracinesca........ Edward Arnold 
Ernesto Traversi...... +++++-Alan Edwards 





Pre-eminently a woman’s picture 
and one of the strongest of recent 
entries in that direction, principally 
on its sentimental and romantic an- 
gles and the playing by Helen 
Hayes and Clark Gable, an elo- 
quent yoking of marquee names. 
Understanding is that the pro- 
ducer has no intention at the out- 
set of pushing the release on a 
roadshow basis, but put it in the 
two-a-day Astor for a Broadway 
ru.. for the prestige of the spot and 
the $2 scale, holding it there in the 
hope of better general conditions, 
when general releasc will receive 
improved attendance, 

Picture ought to rival ‘Smilin’ 
Through’ for returns, conditions 
being equal, for it has much the 
same quality of emotional appeal 
and quite as much pictorial beauty, 
all of which bespeak feminine sup- 
port of the strongesi kind. 

Like ‘Smilin’ Through’ it has the 
background of a smash success as 
a stage play and a_ subsequent 
career in silent screen form, having 





Miniature Revues 


‘White Sister’ (Metro). Not- 
ably fine production with out- 
standing performances by 
'| Helen Hayes and Clark Gable. 
| Here in on prestige run on 
| 
J 








Broadway at $2 and a certain 
money maker for general re- 
lease; strong woman appeal. 

‘After the Ball’ (Fox). Ger- 
man-British musical with 
Esther Ralston and Basil Rath- 
bone to help sell it. Compli- 
eated plot, poor acting and bad 
dialog will restrict its sale pos- 
sibilities on this side. It has 
already been handled in the 
arties mn its original German 
version, 

‘From Hell to Heaven’ (Par). 
Race track story mixing in a 
‘Grand Hotel’ flavor. A mild 
grosser at best. Jack Oakie 
and Carele Lombard the top 
names, 

‘Fast Workers’ (M-G). In- 
different b. 0. Flagg-Quirt 
type of story with John Gilbert 
and heroes as steel workers. 

‘Secrets’ (U. A.) Subject is 
a clean, wholesome one in the 
Pickford manner and will sat- 


isfy her fans, 
‘Lucky Larrigan’ (Mono- 
gram). Rex Bell in a slightly 


different type of western, but 
still a western. Implausible 
story holds it down, 

‘Robbers’ Roost’ (Fox). Poor 
adaptation and direction make 
what should have been a good 
western just one for the tots. 

‘Love in Morocco’ (Gaumont- 
British). Rex Ingram’s version 
of a horse opera in the Far 
Zast. Pretty bad, but ex- 
ploitable so maybe a chance in 
the seconds and nabes. 

‘Sailor’s Luck’ (Fox) . Rough 
comedy. Mainly appealing to 
the males. Will require care- 
ful spotting as a solo per- 
former. 

‘Girl Missing’ (WB). Murder 
mystery with most of the story 
talked out in the district at- 
torney’s office. Not for the 
better first runs and not big 
money at any point. 











principal approach for feminine 
support. 

It would be difficult to overdo the 
credit to which the supporting peo- 
ple here are entitled. Lewis Stone 
has a mere bit, but does it with his 
accustomed polish. Edward Arnold 
gives to Father Saracinesca the 
most vigorous but still dienified 
playing noted this‘long time in a 
priestly role. Louise Closser Hale, 
as a sort of Juliet’s nurse, and May 
Robson, as the Mother Superior, 
both supply acting gems in merely 
incidental characters. Rush. 


AFTER THE BALL 


(BRITISH-MADE) 





been made with Lillian Gish in the 
leading role. 

Story has received expert treat- 
ment for the dialog version, and the 
studio has done handsomely by its 
cast, giving it a compact and flaw- 
less group of players with a par- 
ticular happy choice in the princi- 
pal roles as a femine sales argu- 
ment, 

Helen -Hayes, riding the crest 
with her great performance in 
‘Farewall to Arms,’ repeats here as 
the sorrowing Angela, rating all 
kinds of raves for as solid and sat- 
isfying a bit of acting as comes to 
the screen in a blue moon. Gable is 
back in uniform as a gallant soldier 
hero and leaves nothing to be de- 
sired in the way of appeal to the 
petticoat division of fandom. 
Matching the cast in excellence, 
the studio has given the story a 
superlative production, making the 
most of the setting in Rome with 
the background of the church's 
pom; and pageantry, a background, 
too, which colors the sentimental 
quality of the whole tale and gives 
it emotional grip. 

Cutting of the footage for pro- 
gram purposes will call for a lot 
of chopping from the running time 
of an hour and 45 minutes, but 
even in its extended form the pic- 
ture is not tire: .me, holding ex- 
cellent suspense after the introduc- 
tory passages, which are rather 
over-elaborated and strained for 
light romantic effect. 

Midway there are war sequences 
involving nicely handled airplane 
battles, and later the hero’s escape 
from an enemy prison camp, which 
give the action substance, although 
in themselves side issues of the 
central theme. This, of course, is 
the separation of the lovers, a part- 
ing which sends the girl, believing 
her lover is dead, into a nunnery, 
from which, upon his return, she 
cannot bring herself to depart. 

Finish leaves the lovers sepa- 
rated, and »robably qualifies as an 
unhappy ending. For once this 
doesn’t detract, since it is the very 
unhanpiness of the people in the 
romance that gives the story its 





(With Songs) 
Gaumont British production. Fox release 
in U. S. Esther Ralston and Basil Rath- 
bone featured. Direction Milton Rosmer; 


adaptation, H. M. Harwood; scenario, 
‘. . C. Orton; music, Otto Stransky; 
lyrics, Clifford Grey; camera, Percy 
Strong. At the Roxy, New York, on grind, 
week March 17. Running time, 70 mins. 
Elissa Strange.......+- --»--Esther Ralston 
Jack Harrowby.cocccosess: Basil Rathbone 
LATIIA ccccccces TeTTTETT TT Tre Marie Burke 
Victorine ....... Coereovcess Jean Adrienne 
Peter Strange. -coocccccseces George Curzon 
Albuera......- eoceeees-Clifford Heatherley 


This is a remake of ‘Opera Ball,’ 
a German talker of a couple seasons 
back and which already has had 
fairly wide distribution in this 
country in foreign and arty houses. 
It’s a complete remake, with some 
parts of the story slightly altered, 
although the original was better as 
it was. And the original was not 
the best of the German yintage by 
any means. Fox bought it for 
American distribution, though hard 
to figure just why unless for po- 
litical reasons. Fox owns a goodly 
portion of G-B. 

Story is a typical Germ-n farce. 
A lady killer flirts with a masked 
girl at a ball cnd follows her home. 
She slips out of the room for a 
minute, her maid re-enters in her 
dress and masks, and the male flirt 
doesn’t catch on. He goes on mak- 
ing love, and it is intimated that 
he achieves what he sets out to 
achieve. Next day he’s telling his 
pal about how well he did by him- 
self at the ball. It leaks that it’s 
the pal’s wife who’s involved and 
explanations follow. 

Esther Ralston is beautiful as the 
wife, but tries so ha.” to be Eng- 
lish and fights so hard with stilted 
dialog that she loses all effect. In 
the original Liane Haid handled the 
part with ease. Basil Rathbone is 
the handsome leading man and is 
fairly ingratiating, although none 
too convincing. Rest of the cast is 
just about that. 

One nice waltz tune helps a bit, 
although it doesn’t Jook like an es- 
pecially big number. Kauf. 





From Hell to Heaven 


Paramount production and release. Di- 
rected by Erle C. Kenton, Based on play 
by Lawrence Hazard; screen adaptation by 
Percy Heath and Sidney Buchman. Fea- 
tures Carole Lombard, Jack Oakie, David 
Manners, Sidney Blackmer. Photographed 
by Henry Sharp. At Rialto. N. Y., week 
March 17. Running time, 67 mins, 

Colly Tanner,..sccsesesees-Carole Lombard 
Charlie... cccccccosscessevessseess Jack Oakie 
Joan Burt... .cccsesceeceses.-Adrienne Ames 
Wesley Burt...cccecceesees+-David Manners 
Cuff Billings..... ecseceess Sidney Blackmer 
Sonny Lockwood. cecosesess+++s Verna Hillie 
Tommy Tucker...eecseese.-James C, Eagles 
Winnie Lioyd....sccseseeess+- Shirley Grey 
Jack Ruby..... eotecccccocee.- Bradley Page 
Pop Lockwood,..seseeesss++ Walter Walker 
Toledo Jones....seseeeee.+--Berton Churchill 
Steve Wells... ccccccsccecess:: Donald + Kerr 
Sue Wells...... eeccceceses+-Ny¥dia Westman 
Mrs. Chadman.....e.++..Cecil Cunningham 
Lynch eeeee ecccccescocesss- rt nOomas Jackson 





Race-track picture of moderate 
value rating the secondary first runs 
and so on down the line. It’s 
strictly bangtail stuff and cut closer 
to the order of track followers than 
the usual run. 


Action is divided between a rac- 
ing spa’s leading hotel and the 
track, with much of what occurs in 
the Luray Springs hostelry bearing 
on the ‘Grand Hotel’ idea. Every- 
body is betting on the races for 
some reason or other, story at- 
tempting to whip up interest in this 
manner. One couple is trying to 
recoup the $5,000 hubby has stolen 
from his firm; a girl is gambling 
herself against a bankroll; two 
crooks are using up murder money; 
a vet stable owner is gambling his 
last against the favorite, and a 
jockey’s future will blow if he fails 
to win. 

While al the bets can’t come out 
right, the audience is tossed some 
suspense in trying to figure out 
who'll go from hell to heaven. The 
bets are finally switched, with and 
without knowledge of the audience, 
in order to steer clear of hell for 
the finish, except for those deserv- 
ing the bad breaks. 

Jack Oakie is more out of place 
than anyone, not excepting Sidney 
Blackmer as a bookmaker. Oakie is 
awkwardly brought into the plot as 
a radio announcer with an insatiable 
desire to try out new songs of his 
own composition. Stirs a few 
laughs, but they’re mild. Most of 
the time Oakie is forgotten, only to 
suddenly pop up intermittently. 
Miss Lombard gets nowhere in 
particular here, being the girl who, 
in need of coin, bets her virtue with 
the bookmaker against a horse she 
picks on the cuff. She is paired 
with Blackmer for romantic inter- 
est. 

Picture is apt to do poorly on 
Broadway, as race-track sagas have 
never meant much on this stem. It 
will probably enjoy better results 
away from New York. Char, 


FAST WORKERS 


Metro-Goldwyn-Mayer production and re- 
lease, Based on the play, ‘Rivets,’ by John 
W. McDermott. Stars John Gilbert. Fea- 
tures Robert Armstrong and Mae Clarke. 
Directed by Tod Browning. Continuity, 
Karl Brown and Ralph Wheelwright; dia- 
log by Lawrence Stallings; photographer, 
Peverell Marley. At the Capitol, N. Y., 
week March 17, Running time, 67 mins. 





ee ee eee John Gilbert 
Bucker Reilly.ccccecesece Robert Armstrong 
Mary eoetces TITTITIT TTT TT irre Mae Clarke 
Milli€...eecsecevecsees eeece Muriel Kirkland 
Spike........0. Cree rocccceres Vince Barnett 
Pee. SEABONs 50 0ccevcacse Sterling Holloway 


John Gilbert miscast in his final 
appearance for Metro as a hard- 
hitting and hard-playjng - steel 
worker. Just a picture. 

To save his riveter pal he makes 
the girls before the latter marries 
‘em. When Armstrong, as the pal, 
pulls a sneak and does land a jane, 
it turns out to be one of Gilbert's 
regular hostesses. It’s the cause for 
a lot of crockery busting, which 
finally climaxes in Gilbert being 
trapped to fall from a steel girder. 
But he doesn’t die. 

Vince Barnett and Sterling Hol- 
loway are in for comedy twists but 
have meagre material. Mae Clarke 
is in a tough spot but does it well. 
Gilbert’s voice okay here, but the 
part doesn’t suit. Shan. 


SECRETS 


United Artists production and release, 
Stars Mary Pickford. Leslie Howard feae 
tured. Directed by Frank Borzage. From 
play of same name by Rudolph Besier and 
May Edginton; screen play, Frances Mar 
ion; photography, Ray June; film editor, 
Hugh Bennett. At Rivoli, N. Y., March 
15 in grind run. Running time, 85 mins, 


Mary Marlow, Mary Carlton 

Mary Pickfora 
John Carlton....sscoscess+--Lesiie Howard 
Mr. Marlowe. .cecceseeess-C. Aubrey Smith 
Mrs. Marlowe...eeeceeeesBlanche Frederici 


Susan Chanming..cecccceseeess:: Doris Lloyd 
Lord Hurley....csscsseesesessHerbert Evans 
‘Sunshine’...... eececsecesecess- Ned Sparks 
Jake Houser..... ccccccesseces- Allan Sears 
Oy. TRUER. ccunnsctoecees Mona Maris 
As Children 
William Carlton........... Lyman Williams 
Be ORS Virginia Grey 
SWARM COratem cccccccecccese Ellen Johnson 
Robert Cariton.......... Randolph Connelly 
In Middle Age 
William Cariton...cccoces. Huntley Gordon 
Audrey Carlton., eecece Ethel Clayton 






Susan Carlton.... 
Robert Carlton... 


-+..Bessie Barriscale 
-++.Theodore von Eltg 


A singularly uneven entertain- 
ment is this new venture by and 
with Mary Pickford, but it will 
please the star’s partisans and will 
create some talk on the score of her 
breaking away from her old formu. 
las. All of Which sums up to a fair 
box office release. On its opening 
on Broadway attendance suggested 
a special interest in the subject and 
players, early evening house being 
close to capacity, which is some- 
thing in these days. 

Story treatment evolved from the 
stage play, which also was done for 
a silent version by Norma Tal- 
madge, takes on the pattern of the 
biographical cycle introduced by 
‘Cimmaron’ and carried on by a 
group’ of successors. It doesn’t 
touch the heights of ‘Cim,’ but it 
does hold a moderate amount of 
dramatic punch in its mid-section 
dealing with heroic pioneer life in 
California, and the earlier passages, 
which have to do with a pretty roe 
mantic courtship in New England, 
are pleasantly amusing, 

It is in the earlier scenes that 
Miss Pickford is her old self, reveal- 
ing anew her genius for charming 
comedy. Heavier passages call for 
vivid dramatic playing and here her 
fundamental troupership of the old 
silent days stands her in good stead, 
But where the many sided action 
requires restrained emotional act- 
ing in polite surroundings, she 
somehow loses her grip on the in- 
terest of her auditors. 

The last half hour of the footage 
is undeniably weak, more the fault 
of the story than the playing, for 
these sequences put the leading 
characters in an unattractive light, 
revealing that the supposedly sturdy 
and honest husband has been a 
philanderer for years and his wife 
has been aware of his misdoings all 
along, but has forgiven him because 
she understood him and knew he 
loved her. 

Effect is that all the interest in 
a pair of altogether admirable char« 
acters who have been shown meet« 
ing hardships of a strange land, 
turn into people of a different sort, 
It is as though they tacked a couple 
of reels of a Tallulah Bankhead so- 
ciety play to the end of a western, 
Miss Pickford obviously chose the 
subject in the hope its merits would 
outweigh its obvious defects and for 
want of a better vehicle. 

At least the story is given inter- 
esting playing and a really fine pro- 
duction, certainly in its early pas- 
sages, The later footage is in 
clined to be fussy and jumbled with 
pictorial elaboration in unhappy 
contrast to the bold simplicity of 
the pioneer sequences. Second half 
of the picture is saved only by a 
neat twist to comedy intent and by 
the capital performance of Miss 
Pickford, who handles make-: » and 
accessories of a high comedy old 
woman with engaging expertness. 
Leslie Howard is rather out of his 
element as a vigorous rancher, have 
ing been pretty consistently exploit- 
ed as a specialist in drawing room 
tales this lng time. 

Production technique employs an 
excellent device throughout with 





special emphasis upon brevity of 
(Continued on page 27) 





The Woman’s Angle 








‘Sailors’ Luck’ (Fox). 
flaps. 


‘Love in Morocco’ 


‘From Hell to Heaven’ (Par). 
Hotel of the racetrack. 
belief and interest. 


‘Fast Workers’ (M-G). 
Don Juan. 
stead of heartbeats. 


‘After the Ball’ (Fox). 


‘Strictly Personal’ (Par). Slow 


lightweight cast. 





(Gaumont-British). 
beauty for the ladies who enjoy scenic travelogs. 


‘Secrets’ (UA). A thoroughly sentimental session for the matrons, glad 
to see Mary Pickford back again in a characteristic stalwart role. 


Rowdy slapstick. Turns tawdrily romantic with 
James Dunn and Sally Eilers just in time to make a slight bid for the 


Pictoral and photographie 


Choppy, inexpert attempt at a Grand 
Too superficially sketched to engage femme 





John Gilbert miscast as a tough ironworker, 
Clumsy romantic and dramatic moments evoke ennui in- 


Its plot too frail and predictable to sustain 
feature length, its cast below American romantic standards, its point of 
view out of tune with American concepts, this British 
comedy slowly unreels stripped of inducement to American femmes. 


high society 





program meller with a likeable if 


Can interest nabe and country ladies even though the 
more exacting city gals may snub it, 
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ROXY, N. Y. 


New York, March 18. 
Once upon a time there was an 
old man with every ailment in the 
world. 
around the globe in search of his 
panacea. Suddenly in a far-off ne- 
glected corner he stumbled, halted 


for a moment with distended eyes | 


and shouted ‘Eureka!’ He had 
found what he was looking for. But 
by that time he had gotten so used 
to poverty, misery and search that 
he threw the medicine away, made 
believe he never heard of it, and 
started off again on his eternal 
hunt. 

All of which is a roundabout way 
of saying that the Roxy, the poor 
old Roxy, has raised its prices on 
weekends. 

Two months ago the Roxy oper- 
ators dropped to a 35-cent top, 
trimmed every possible angle of 
expense and found themselves 
with the first batch of profits in 
over a year. Next week it con- 
tinued, and the week after that 
there was still profit. Not only that, 
but the theatre almost overnight 
built up a clientele that seemed to 
mean something. It’s a different 
kind of audience the Roxy gets than 
any other theatre in Times Square. 
It’s probably the first ‘family’ audi- 
ence that any Broadway house has 
mustered. Goodly portion of kids, 
and the rest mostly matrons. They 
laugh at the oldest jokes, applaud 
the most obvious acrobats and 
smile tolerantly at anything four 
grades above that level. 

Current week’s show is a fair ex- 
ample of what has happened to the 
Roxy audience. It’s not a bad show, 
but has nothing much, and in other 
theatres would have to be at the 
very least reroutined. Here it’s well 
nigh perfect. The biggest thing 
in the show—and that’s just the 
point—is a roller-skating act which 
invites people from the audience to 
come up on the stage for a spin 
or two in the arms of the skaters. 
That for the current Roxy audience 
is perfect. They love it. Ever if 
some of those who clamber up on 
the rostrum are stooges others are 
not. And the audience watches this 
for 20 minutes and doesn't mind. 

Show starts with the 24 gals 
strutting up on the stage via the 
pit. Band is already on the ros- 
trum, and after a strut back and 
forth the girls bring on Dave 
Schooler, who m.c.’s the show and 
wields a baton at the two dozen 
musikers. Georgie Tapps comes on 
for a neat tap routine. Schooler 
leads the band—or makes the nec- 
essary gestures—through a medley. 
Irene Taylor, from radio or Paul 
Whiteman’s band, or both, sings two 
numbers through a mike. Okay 
enough, but the audience was just 
barely interested. John and Mary 
Mason come on for the roller-skat- 
ing thing, and now the lads and 
lassies really wake up. 

Couple are okay skaters and a 
nice opening act for any other vaude 
house. Here they’re centered and a 
panic. First they do routine spins 
on their own. Then the boy invites 
any kids up on the stage. He gets 
too many, of course, when he prom- 
ises each a quarter. Next he in- 
vites any lady up and a plant for 
a couple of laughs. Next any male, 
etc. Not bad, but dragged out mur- 
derously. Except, as mentioned, 
that the audience loved it 

Jack Fulton, also a Whiteman 
crooner, on with his mike for two 
or three songs and satisfactory. His 
last number is backed by the girls, 
who romp on in summeryish clothes 
with big hoops for what might be a 
May day routine. That leads nicely 
into Grace DuFaye, who does con- 
trol kicks and bends. She's okay. 
Here, of course, her routine was 
very much exaggerated in value. 
She stopped the show just about 
cold. Which is something for a 
control kicker. 

Walter ‘Dare’ Wahl is given a big 
buildup by Schooler and turns out 
to be a comedy acrobatic team. 
They're good, but there’s no reason 
in the world for Wahl to hog the 
billing. Especially since his part- 
ner is quite evidently the better 
acrobat. For a laugh finish they 
get Schooler to tumble around the 
floor with them a minute or so. 
The audience never saw anything 
funnier in its collective life. 

Back come the girls to a combi- 
nation Sousa-Gauthier soldier pa- 
rade that’s pretty nicely staged. 
For highlight purpose during this 
parade there’s Brenk’s Golden Horse 
with Bella Donna. That’s a horse 
and a girl all painted silver (or 
maybe gold) and doing several pic- 
ture poses. Arnold Grazer, also 
painted aluminously, romps on for 
a silly dance with a cane that has 
no place anywhere; not even at the 
Roxy. The girls finish off and it’s 
the grand finale. 

All that would be pretty brutal 
elsewhere, but the audience at- 
tracted by the 35c advertisements 
is the type that liked it. 


that agree, but now the prices are 
fSoing up. 

And with the pictures still of the 
*After the Ball’ (Fox) character 


that audience, or any other audi- | traction. 
ence, is not going to lay out that | 


kind of money. As soon as the 50c 


He started off on a trip; 





All of | 
which leads right back to the orig- | 
inal thought that the theatre has at | 
last found a policy and an audience | 


MUSIC HALL 


New York, March 16, 


Some may pretend to know what | 
j} authentic 


von Grona and his dance group are 
attempting behind on one 
of the upraised stage platforms of 
the M. H. against a bluec-and-green 
background to the music of Rach- 
maninoft’s ‘Prelude in C Shkarp 
Minor.’ The general run of M. H. 
customers will only see some at- 
tractive lighting effects in the piece. 
It’s therefore impractical entertain- 
ment as attempted. Biz off Thurs- 
day (opening) night. 

When customers are impelled to 
try and figure the meaning of such 
a number that number ceases to be 
entertainment, which is the princi- 
pal reason for interpretive dancing 
not belonging on a picture house 
stage. Its appeal is limited. 

On the other hand, the ‘White 
Ballet’ and the ‘Pastel’ number of 
the current show are just modern 
demonstrations of dancing rhythm 
to familiar music, and the two vie 
with each other for customer appre- 
ciation. Customers don’t have to 
figure out anything in these num- 
bers. They are aptly presented and 
easy to appreciate for their excel- 
lent precision and timing. 

Same goes for Patricia Bowman, 
who gets her first real break in a 
long while in having the entire 
M. H. stage to herself, and she’s a 
pleasure to behold. A ballet dancer 
that can hold the Music Hall stage 
all to herself needs no other recom- 
mendation. 

Except for a specialty acrobatic 
dance number by the Stanley Twins 
in the finale and a solo singing per- 
formance bv Maria Samson, that’s 
about the whole show at the M. H. 
currently, not counting the overture, 
‘Morning. Noon and Night,’ by von 
Suppe. However, if it weren’t von 
Suppe it might have been ‘Poet 
and Peasant,’ and if it weren't to 
be ‘Poet and Peasant’ it might have 
been another, for the overtures at 
the M. H. are like they used to be 
at the old Roxy or, for that matter, 
at any presentation house. 

The more particular music lovers 
might find fault with the M. H. ren- 
dition of classical music, but the 
<eneral public is more lenient. All 
of which makes it easy to see that 
the current show is one that is 
overabundant with dancing, lacks 
even the slightest tinge of humor, 
and in -eneral is woven from too 
familiar a pattern of presentation 
style to lend any kind of great sup- 
port to the film end of the program, 
which needs stage support strongly 
the current week. 

Finale number is one called ‘Ar- 
tists’ Life’ and split into four 
scenes, which are mostly tableaux 
that come revealed via the revoly- 
ing stage and finally busting into 
the snappy Pastel scene for the 
Roxyettes’ zippy dai.:e number. 
tirls a.. clad in variousl-- shaded 
dancing outfits. 

It’s curious to note that the 
house is repeating on itself so soon 
after its beginning. ‘White Bal- 
let,’ which was on the opening bill, 
is cited as a request number. That 
the M. H. repeats within three 
months of its opening suggests that 
the staff may be taxed for a really 
new idea. 

Feature ‘Sailor’s Luck’ (Fox). 
Film end also carries newsreel and 
a short, ‘Birds in the Spring.’ 

Shan, 


STRAND, B’KLYN 


Brooklyn, March 17. 

Time was, and not so very long 
ago, that a visit to the Strand was 
as much a part of the orderly 
Brooklynite’s weekly routine as the 
Saturday night bath. Brooklyn was 
proud of the house with its Latin 
text on the outer wall, and its gen- 
eral air of excellence. Under Eddie 
Hyman the shows equaled those of- 
fered in the Times Square district, 
and patrons felt certain of enter- 
tainment, no matter what the pic- 
ture might be. Handling the mid- 
evening break was an Herculean 
task, for often the huge rotunda 
contained twice as Many persons 
seeking ingress as could be accom- 
modated by the exit of the early 
birds. The tapes were put up at six 
o'clock as a matter of routine, and 
the house coined money. 

Then the only opposition was 
Loew's Metropolitan, with its 
vaude-film bill, with the vaudeville 
in rather shabby contrast to the 
production excellences of the Strand 
shows, and while the Metropolitan 
paid its construction cost within 
two years of opening, the Strand 
vrobably did better than that. 

It faded the old Orpheum, directly 
across the street and once the home 
of Percy Williams’ vaudeville, and 
it took small notice of the Majestic, 
the drama house right next door. 


a scrim 


But the success of the Strand 
brought attention from Fox and 
Paramount, Warners figured the 
new talking pictures as a superior 


}attraction to the outmoded presen- 


tation, and the house dropped in at- 
tendance, as the bill dropped in at- 


Today, except on Saturday and 
Sunday, the tapes are seldom called 


Paying guests begin coming they're | for, and on this holiday evening the 


going to have to be fed an entirely 
different diet. Kauf. 





lower floor was less than a quarter 
filled, with the upper reaches as 


| anemetie tenanted. Program had the 
|unusual novelty of a first-run sluff 
| film, ‘Girl Missing,’ 
an extended period it has had 
first showing, but that 
seemed to make no one’s heart beat 
faster. With the closing of the 
Winter Garden it is probable Brook- 
lynites may get more firsts when 
the main release is held for a second 
week at the N. Y. Strand, as was 
the case with ‘42d Street,’ which is 
a week late crossing the bridge. 
Remainder of the program is three 
shorts, the newsreel and a 10-min- 


|}ute interlude with the organ and a 


girl singer. This is the only re- 
minder of the glory that was—a 
brief interlude of no great draft or 
effect. 

As the previous film draws to a 
close, the organ console is shoved 
onto the right-hand side of the 
stage, in front of the screen, the ac- 
tivities of the men handling the key- 
board forming a disturbing factor 
for all on that side of the house and 
shutting off what would have been 
the sight lines had there been suffi- 
cient people to fill that section of 
the house. In addition, there is a 
mike concealed in a modernistic 
stand of a triple column, each per- 
haps half the diameter of the next 
lower section. These are lighted 
from within. 

John Hammond, when the lights 
go on, takes his place at the console 
and punches out one tune with the 
words flashed on the screen, but no- 
body joining in. He then introduces 
Daisy Neilan, a radio soprano, who 
is cross spotted from the upper 
boxes and from a footlight spot. 
Not many singers get three spots 
all to themselves, but she’s the only 
thing to shoot at, so they let go with 
both barrels. 

Outstanding fact is that amplifi- 
cation is through the screen sound 
horns and not through a public ad- 
dress system scattered through the 
auditorium. Horns are never moved 
and the screen never raised, which is 
Miss Neilan’s gain, for her voice 
comes clear and true, without the 
fuzzy effect which follows’ the 
slightly non-synchronous effect of 
scattered horns. After her first solo 
she sings a pop and does manage 
to get a few of the audience to come 
in on a yoo-hoo strain. Then they 
go into the feature while the grips 
swarm on and push the console 
back into the tormentor entrance 





and retrieve the mike. That’s an- 
other awkward moment. 
Shorts are Ruth Etting and 


Lowell Thomas, a Merrie Melody 
cartoon and the newsreel, which this 
week is confined to the President’s 
bank talk and the appeal of Green, 
the labor head, to support the ex- 
ecutive, complicated with a trailer 
for the underlined film, With other 
houses, with productions or acts, at 
approximately the same admission 
scale, it is not enough entertainment 
for the money. Brooklyn will not 
make the trip downtown for film 
alone with as elegant theatres in all 
the neighborhoods presenting all- 
film bills at about half the price. 
Only the boys and girls, themselves, 
in person and not a motion picture 
will coax the Brooklyn homesteader 
off the reservation once he fights 
his way home in the subway or 
trolley. Chic. 


PARAMOUNT, L. A. 


Los Angeles, March 16. 

Fanchon & Marco have thrown on 
the stage five local radio acts and 
surrounded them with some pleas- 
ing line routines and band music. 
There emerges a show that is voted 
100% entertainment by the radio 
fans that comprise the majority of 
the seat-holders. Applause accorded 
the air people and the lack of draw 
names of the feature, ‘A Lady’s Pro- 
fession,’ indicated that the ether 
favs were responsible for business 
climbing over the preceding Thurs- 
day. 

Top honors belong to Kay Van 
Riper, who has built her English 
Coronets’ series over KFWB (War- 
ners) into an exceedingly popular 
hour. Miss Van Riper plays the 
lead in this series of British his- 
torical serials and here impersonates 
Queen Elizabeth and holds the pic- 
ture-house mob for 12 minutes with 
monolog, which is saying plenty. 
Miss Van Riper has heretofore been 
known chiefly as KFWB's press 
agent and never for a moment gives 
any indication that this is her initial 
stage appearance, as it is. 

Sterling Holloway, with his sleepy 
delivery and nonsensical comedy, 
clicked. He is ably straighted by 
Johnny Murray. 30th have plenty 
of stage experience and show it. 

Brown and LaVelle fool around 
with a xylophone and _ cross-fire 
some chatter that would be better 
if they didn’t remember their previ- 
ous air material. This goes even 
more for Sylvia Picker, of the 
Gracie Allen type, who has gone 
back too far for her funny sayings. 

For those who desired Ozarkian 





yodels, the Arizona Wranglers were 
present to strain hill-billy tunes 
through their adenoids and twang 


various string instruments. 
Fanchon routined some fetching 
steps for the good-looking choris- 


i ters to execute, and Rube Wolfe led 
ithe band through an effective com- 


edy number, 


the first time in| 
an | 








NEWSREELS 








EMBASSY 


Odd Fellows and Hibernians alike 


were completely satisfied with the 
Embassy program. There was 


plenty of material on Germany in a 
bill which was led off by a photo- 
graphically green version of St. 
Patrick's parade. And the Embassy 
was the only newsreel house Satur- 


day afternoon showing the _ Irish 
subject. 

First views of the Reichstag while 
still smouldering were included in 
the program. 

Bad Nauheim, which has the 
reputation among newsreel people 


for its publicity seekers, got plenty 
of footage by claiming scholastic 
relations with Roosevelt. The Bad 
folk used the reel to congratulate 
the President and remind him of 
days when he studied, they said, in 
Nauheim, 

Usually skiing old stuff to 
newsreel audiences. There has been 
so much of it that the thrill of fly- 
ing through space has dulled the 
average patron. However, when 
women in skirts take to the heights 
and come down informally on their 


is 








haunches, there is excitement as 
well as mirth for female as well as 
male onlookers. 

Strange audience reaction is that 
which the Patricia Kendall observa- 
tion is getting. Miss Kendall takes 
Gandhi to task for fasting. It is 
probably her marked pro-British 
attitude toward India which is in- 
spiring sporadic hissing. 

Now that spring is near the reels 
are doing the seasonal rushing act. 
That subject of Cannes workers 
singing at their tasks is about as 
natural as a burlesque stage setting. 

And with-spring, as well, the Em- 
bassy doesn’t forget that subject, 
and. annual, of breaking up the ice 
in Maine’s harbors. 

William Green comes out in be- 
half of labor for full support of 


Tennessee 
age 
the same time did a more thorough 


same 
except that 


TRANSLUX 


Both newsreel theatres had what 


looked like one of their biggest Sat- 
urday attendances in months. 
were standing them 
o'clock on. 


They 
up from three 
of the 
cover- 
at 


first views 
and the 
Paramount 


had 
tornado, 
complete. 


Universal 
was 
follow-up job on the earthquake 
than at the Embassy. 

The two houses had about the 
slant on congressional beer, 
at the Luxer, where it 


led the program, Universal's slant 


on brewery activities was included, 


Under news flashes with a single 
Pathe credit line were: New York's 
overflowing reservoir, lung respira- 
tor, Bavarian Alps, precocious Cali- 
fornia child, Japanese parade, Hit- 
ler’'s victory at the pools, Florida 
races. 

It is virtually 
these Japanese 
of the far eastern 


impossible to tell 
parades, and many 
events, apart. 


|Thus, new dialog can be given the 


talking reporter, and, if necessary, 
what happened in Japan or China 
yesterday could be ‘on’ the newsreel 
sereens today. 

English steeplechase 
teur riders was covered about the 
same by the two theatres. In it 
were registered more spills than 
have been seen in subjects of this 
kind in some time. 

Both houses are closely following 
baseball, Embassy giving the boys 
more footage. Universal covered 
the Queen Esther contest in New 
York and also had some late views 
of Rome excavations, Waly. 


with ama- 





President Roosevelt. Lloyd George 
receives an ovation on his 7Tith 
birthday. Society girls dance for 
the unemployed, and three clips 


have their locales in Egypt. 
Waly. 





PARAMOUNT, B’KLYN 


Brooklyn, March 17, 

New policy at this house for one 
week only brings in lower prices and 
a Fanchon & Marco show. It’s the 
same sort of thing as was tried 
across the street at the Fox for 
some time and failed to work out, 
although the price there was and is 
even lower. The Paramount will 
have to figure out something else 
again. This isn’t the answer, if 
Friday night's business means any- 
thing. 

Show is dull in itself and contains 
practically no talent to speak of. 
Maybe, if better, the show would be 
a better test, even though the idea 
looks basically wrong in itself. Unit 
consists of Nadine Gaye, a dancer, 
with four boys; Stetson, a juggler; 
a heavyish femme soprano, and a 
dozen girls. A slim talent list. It’s 
called ‘Joy Bells.’ 

Theatre added Donald Novis, and 
Cass, Mack and Owen, which was 
something to be thankful for. 

Opens with Miss Gaye and her 
boys in a number. She's a pretty 
girl and a dancer, but entirely too 
consciously cute. Never for a sec- 
ond does she let up on the forced 
smile, and her dancing is the same. 

Girls follow in a neat routine, and 
then Stetson in one for his hat-and- 
cigar-box routine. He’s a_ good 
juggler who also makes the mistake 
of not giving his audience credit for 
any intelligence. He overdoes the 
attempt to get laughs out of misses 
to the point where it becomes an- 
noying. 

The soprano’s next. She has a 
nice voice. With her Miss Gaye 
comes back, plus the girls for an- 
other number, a pleasantish sort of 
waltz. Novis is introed by a mike 
announcement from offstage and 
comes on in one for three numbers. 
He was met with a polite ripple of 
applause and set about making 
things better. His first two num- 
bers, pops, just okay, but then he 
sang an Irish tune and over big. 
The soft-voiced lad actually has 
music-hall singing value outside of 
his alleged radio pull. 

Cass, Mack and Owen, just back 
from a European journey, are in- 
jected here. They’re still boisterous 
and clever. Audience liked them 
quite a bit, which is in order. 

Back came the girls for an F.&M. 
finish. For real novelty they have 
little bells slung across their tum- 
mies and on their little pink toots- 


ies. By shaking these they get 
tunes. 
Prior to the stage show there’s 


some real novelty and actual enter- | 


tainment in the person of Elsie 
Thompson, a girl who plays the or- 
gan in the usual 


slides. But she goes a little farther 
by uncorking a song on her 
She really can sing and does. 

Also a Rubinoff goulash of Irish 
tunes (that’s an original idea—it 
was St. Parick’s week). And the 
picture is ‘Woman Accused’ (Par). 
siz about 50% off Friday night. 


Kauf. 


PARAMOUNT, N. Y. 


Even the St. Patrick’s Day pa- 
rade over on the avenue was no op- 
osition for the Paramount on 
3roadway, where Walter Winchell 
and Ben Bernie and the latter’s 
band were jamming them in al 
day Friday. Standees in the lobby, 
a sight that Broadway thought had 
departed forever, were a _ reality 
again. The house will have to grab 
the currently magnificent sum of 
$50,000 or better this week in order 
to avoid owing itself money next 
Thursday night, From opening 
day’s indication a $50,000 gross is 
not only possible, but probable. 











picture-house 
fashion with allegedly funny parody | 


| one 


; news 


The buildup for this Winchell- 
Bernie engagement at the Para- 
mount has been going on for months 
in Winchell’s daily newspaper cole 
umn and on their respective pro- 
grams on the air. The Par figured 
that campaign good enough to gam- 
ble on a $16,000 stage show at a 
time when all other theatres are 
battling to cut down everything but 
the gross. The important salaries 
on the show are $6,500 for Bernie 
and Bernie’s whole band and $7,000 
for Winchell all by himself. 

That $7,000 for Winchell, along 
with the all by himself part, should 
be an object lesson for cynical 
newspapermen who figure on blow- 
ing and opening up a nice deli- 
catessen store or something in the 
Bronx. 

Another member of the current 
Paramount show is Lyda Roberti, 
whose salary is $1,750. Not long 
ago a $1,750 single would headline 
any show. At only $1,750 Miss Ro- 
berti wasn’t even mentioned in the 
house ads until Thursday. 

Outside of one sour note the Fri- 
day night show was a good ne. 
Cashing in on the Winchell-Bern’e 
ribbing feud, the billing is ‘Battle 
of the Century.’ That means a bat- 
tle of wits, and while sometimes the 
billing is only 50% right the gen- 
eral result is satisfactory. In addi- 
tion to being themselves at other 
moments, Winchell and Bernie. did 
what the customers appeared to ex- 
pect them to do. They ribbed each 
other. Under the arrangement 
Winchell gets most of the toppers. 
His home town following seemed to 
like that part of it, too. 

The sour note is the columnist’s 
strongarm exploiting of  Fritzi 
Scheff, who has been dealt with in 
print by the several Broadway col- 
umns, and who takes another ses- 
sion in person. The sum and sub- 
stance of the story is that the once 
famous prima donna recently was 
stranded in New England and” 
minus funds. The columnists have 
been saying so in print for the past 
couple of weeks, always with the 
hope that some of her old friends 
would read and possibly help. That 
some of Miss Scheff’s former friends 
might have been advised of her 
plight other than through the news 


own, | Pases never occurred to the Broad- 
ia . 


way columnists. 

Winchell goes his contemporaries 
better by having the story's 
character there in the flesh. 
ore convincing than a mere 
account. With Miss Scheff 


(Continued on page 55) 
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Read BETWEEN The Lines! 
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“yOuU‘LL HAVE A GRAND AND GLORIOUS TIME “ ‘Secrets’ is genuinely touching. The hero is most 
seeing Miss Pickford’s newest offer to ciriema-kind.” attractively played by Leslie Howard.” | 
Three and a half stars. — Irene Thirer, Daily News — Richard Watts, Jr., Herald-Tribune | 











= 
“Effectively pictured. The stor contributes truly ¢ “Mary at her best. There's scarce a woman in the 
great moment of tragic pantomime.” land who wont enjoy their secrets. The story reaches 
== John $. Cohen, Jr., Sun into the heart.” .= Regina Crewe, American 








j 
Mary Pickford gives effective portrayal from youth “ Secrets’ summarizes all that Mary Pickford has 
to gray hair. Secrets is a charmingly sentimental meant to the screen . . . Pickford fans should storm 
drama. Mary's latest should please her large army the box-office .. , The finest picture of her career.” 
of admirers.” = Rose Pelswick, Evening Journal <~ Hollywood Reporter 








The tide has turned! Business has re-turned! Read the lines above! 


Then see the lines at the Rivoli! Frank Borzage’s magnificent produc- 


NS ee 


| tion of Mary Pickford in “Secrets” with Leslie Howard is packing ‘em in 
| 





| at every performance! Good times are here again! Hail prosperity! 
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EXPLOITATION «+ + + 


By Epes W. Sargent 








It’s the Depresh 


Canadian theatre recently put on 
the live baby offer with the result 
that much comment was stirred up. 
More when the donation turned out 
to be a baby chick instead of the 


usual pig. Probably the manager 
has to keep expenses down these 
days. 


it has been a long time since 
anyone staged a real baby offer, 
though in times past this has been 
a house-packer, Arrangement is 
made with some orphan asylum for 
the loan of an attractive child, with 
the baby eventually awarded the 
couple who give best evidence of 
being able to give it a proper home. 

Child is permitted to play in the 
mezzanine or in a store window, 
with merchants promoted to supply 
clothing, toys and nursery acces- 
sories. 

Mew seem willing to assume ad- 
ditional burdens these days, but it’s 
well to remember that there's 
money in the stunt if it is rightly 
handled. 


Said It with Monks 


St. Paul. 

The Rust-Steagall duo huddled 
with St. Paul’s municipal zoo tender 
and managed to procure five mon- 
keys—a huge male and two smaller 
females, each with an infant monk 
clutched to her breast. The five 
simians were housed in a large cage 
in the RKO lobby, the cage being 
placarded ‘Wheeler and Woolsey in 
‘So This Is Africa’ are more fun 
than a cage full of monkeys.’ 

Steagall arranged with the zoo 
keeper to have a city employee on 
the job twice daily to clean the cage 
and care for the beasties. So well 
were they taken care of that the 
exhibit was completely odorless. 

Not one simoleon did the stunt 
cost the house, as Steagall arranged 
with a store two doors away, and s? 
acknowledged the promotion: ‘Don't 
feed the animals! They eat only 
fresh fruits and vegetables from the 
Walgreen Drug Co., 7th and Wa- 
basha Sts.’ 

So much of an attraction did the 
scampering simians become to the 
natives and their offspring that the 
S. P. C. A. felt the monks should be 
be protected from the rabble’s 
gawking, and took steps to have the 
animals removed. Steagall, how- 
ever, hurried to the courthouse and 
procured a special permit from the 
park commissioner and compro- 
mised with the S. P. C. A. by erect- 
ing a-guard rail two feet out from 
the cage, to prevent their human 
brothers from attempting to become 
too familiar with the four-footed 
chatterers. 


Trolley Jazzed 

For ‘Broadway Bad’ the Palace, 
New York, used a display in the 
lobby, extending from side to side, 
showing a section of a street, pre- 
sumably Broadway itself. To jazz 
things up a trolley car ran back 
and forth on an endless belt, a re- 
cess at each end of the sign per- 
mitting the fan to turn around out 
of sight. 

Where this idea is used, there 
should be only one point of contact 
between the car and the belt, to 
permit it to round the pulley at 
either end. Round belting is best. 
Where there is a sufficient depth it 
would be better to use a belt with 
several cars which are returned 
through a tunnel masked by the 
display of the title and sales copy. 
Belts running in opposite directions 
will give more life to the display, 
but a lot of people were stopped 
by the single car in the Palace dis- 
play. 








Playing Politics 
Columbus. 

‘Loew's Ohio theatre insures re- 
peal referendum for Ohio’ should 
have been the headlines here last 
week, when the state legislature 
voted to submit repeal to the voters 
in November. As the solons arrived 
at the Capitol, while they were de- 
bating and while they were voting, 
Loew's Ohio had 20 men at the 
state house doors carrying huge 
signs bearing the words ‘What! No 
Beer,’ It was a splendid tineup 
with opening of that film at the 
Ohio Friday, and, due to the fact 
that the vote was being taken at 
that time, even the police entered 
into the affair, finally forcing the 
sandwich men to leave the state 
house grounds. 


Starting a Band 
Hippodrome, N. Y., has started 
to organize a boys’ band of 250 
members to be known as_ the 
Hippodrome Cadets and to be used 
for promotion work and possibly to 
show on the stage. 

Band will practice regularly in 
the room once used by Sousa and 
will be coached by a professional 
instructor. As a bait it is intimated 
the band may be sent to the Chi- 
cago Fair in August. 

For a long time Keith 
maintained a boys’ band, 
Was dropped when the 


Started. 





theatres 
but this 
debacle 





Too Realistic 


Sank holiday hit some man- 


agers in what they think is 
their sense of humor. They 
started to kid the depression 
when most people do not re- 
gard it highly as a joke. 

One man had what he 
thought was a bright idea 


when he got out a depression 
lobby, with wrapping paper 
valance, crudely lettered post- 
ers and half the bulbs in the 
lobby display replaced by dead 
lamps from the discard. 

He got a big laugh out of 
the brightness of the idea, but 
people actually turned away 
when they reached the house, 
reminded anew that this was 
a time to save money. They 
were coming to the theatre to 
forget, and being freshly re- 
minded took all the kick out of 
the anticipated pleasure. It 
was several days before the ef- 
fect wore off, though the lobby 
was changed before the man- 
ager went home that night. 

It works the same way at 
other times, A lobby may be 
made horror compelling, but it 
should never be lugubrious. 














Air in Capital 
Washington. 

With town swamped for three 
weeks with topnotch radio names 
heading stage bills and most 
straight pic house men _ twiddling 
thumbs and waiting for ether to 
blow away, Hardie Meakin carried 
battle right into air camp. 

Faced with ‘So This Is Africa’ and 
‘King Kong,’ Keith's didn’t have a 
show of legitimately climbing on 
radio bandwagon. Hardie, however, 
sat down at his telephone and made 
arrangements for spot announce- 
ments on three out of four stations 
here. Had more stuff coming out 


of loud speakers on non-air show ; 


than others had on Bernie and Can- 
tor. 

Unusual stunt was angle used on 
‘King Kong’ for two weeks Meakin 
had announcers repeating with fear 
and trembling ‘King Kong Is Com- 
inv, Nothing else. No plugs. Not 
even mention of theatre. Result 
has town puzzled and ripe for press 
ads when he shoots them. 

Method used locally for securing 
spots is worth passing on. Witk 
cash plenty scarce, boys are slip- 
ping passes to announcers and sta- 
tion officials in return for air plugs. 
NBC automatically turns mikes 
over to Keith’s because of RCA 
tie-up. WOL, 100-watt independent, 
trades spots for paper and even 
stages dramatizations of pictures 
for right to see them next week. 


Holiday Sold Scrip 

Manager who had been trying to 
launch scrip books without much 
success got on the jump when the 
bank holiday was declared. His 
lobby blossomed out with signs of- 
fering to take checks for scrip 
books, and he sold more the first 
two days than he had the previous 
three months. Just to make it more 
attractive he cut the $5 books, 
carrying $5.50 in admissions, to 
$4.50. 

He expects to get a few rubber 
checks, but that can be written off 
to profit and loss, though he plans 
to capitalize pride by framing the 
bouncers for a lobby display after 
waiting a reasonab!= time for them 
to be made good. And his letter, 
carefully framed by his lawyer, will 
carry this intimation when he calls 
attention to the bouncers. It’s a 
neighborhood house and he figures 
they'll pay up rather than be ad- 
vertised to the neighbors. 


Projection Is an Ad 

Few managers realize the im- 
portance of good projection as a 
means of getting business. They 
look at the screen, if at all, only 
now and then, and if it looks all 
right from the back of the house, 
it passes. But many people keep 
away from certain theatres because 
the projection is poor, and they not 
only keep away, but they tell their 
friends why. 

Last week the screen 
the cheaper Broadway theatres 
carried an iridescent spot in the 
center of the screen for two reels, 
not consecutive, as the fault was in 
one of the lamps and not in the 
other. In one locality house the 
light is seldom centered properly, 
as can be seen from the shadow on 
fades and a third house has a 
smear in the center of the screen 
that has been there at least three 
months with nothing done about it. 

It would pay the manager to slip 
into a seat well down front now and 
then and sit through a couple of 
reels, watching the projection. The 
inspection should cover the projec- 
tion from both machines 


of one of 


Qualifying Jigs 

With most newspapers using jig- 
saw puzzles in the daily or at least 
the Sunday issue, it’s a simple mat- 
ter to crash provided the paper 
makes its own cuts and does not 
cast from a mat or use a supplied 
plate. Cut it a scene still, jumble 
the pieces and paste them together 
as closely as_ possible, allowing 
room for cutting out. Seale it to 
the size the newspaper wants and 
turn it in promptly. 

To make it more interesting, and 
|alsO more easy to judge, offer the 
prizes for the best explanation of 
what the contestant thinks the 
scene means, limiting to 200 or 250 
words. Tickets according to the 
circulation of the paper, but five 
or 10 a day will be plenty, and the 
coming product can be tied directly 
to the current interest in the jigs. 

It might be more direct were the 
correct naming of the picture to be 
included in the rules. 





No Switching 


St. PauL 

Looks like quick death for the 
Dietrich gag in this village. 

After a girl walked though the 
loop dressed in men’s clothing, evi- 
dently seeking personal publicity— 
and getting plenty—Publix sent out 
two of its boy ushers from the Par- 
amount, dressed from head to foot 
in the latest ladies‘ spring fashions, 
and smoking cigarettes. 

Local rags gave the stunt a front 
page play, but the city attorney’s 
office came to ‘bat with an an- 
nouncement that such antics in fu- 
ture would be liable to maximum of 
$100 fine or 90 days in the works, 
or both. Burg has had ordinance on 
the books since 1891 barring out sex 
from draping itself in garments of 
the other. 


Tickets and Drugs 


Newark, 

Rialto Stock Co. has tied in with 
Liggett’s drug stores to issue tickets 
with each 75c purchase. Stores 
have 5,600 tickets to dispose of, and 
theatre hopes by this means to in- 
duce return visits in profitable 
quantities. 

Figured to be a more dignified 
throwout than just passing them 
around, as the stores advertise the 
offer and the company. 





Yokels Ga-Ga with 





New Angle 


Stanley Shuford of Warners 
works out a new angle on the ‘not 
recommended for children’ in his 
press book for ‘Ex-Lady.’ 

One display carries a reverse inset 
reading ‘If you feel over 60, you'd 
better not see this picture of today’s 
youth. 

‘Yet it can offend no one old 
enough to know the facts of life and 
young enough to appreciate them! 

‘A picture that takes love at its 
face value—that treats marriage as 
young married people really treat it 
today—that tells a heart-gripping 
love story with frank, outspoken 
sincerity. 

‘If you're under 60—in years or 
spirit—we specially urge you not 
to miss it!’ 

Same idea, yet it will excite less 
adverse comment. 





Invited Slant Eyes 


Press book stunt of ‘Are You an 
Exotic?” on ‘Son-Daughter’ seems 
to be one of the best space collec- 
tors for the picture.’ McDonald the- 
atre, Eugene, Ore., got art for two 
days through tying up the idea to 
the ‘News.’ Thirty girls who 
thought they looked like Orientals, 
got free admish and a lot more 
tried. 

House used a flossy lobby with 
a Chinese slant and incense. In- 
cense leaks out onto the street and 
is always an attractor, but it’s 
burning should be carefully watched. 
One fatal fire followed a _ similar 
stunt in New Haven some years 
ago, though ordinary care is all 
that is required. Keep the cover on 
the burner and it’s entirely safe. 


McDonald also got space in an- 
other paper with the contest in 
which prizes were offered for the 
most complete list of other plays in 
which the four leads had appeared. 








BEHIND 


the KEYS | 








Millville, N. J. 
Floyd Fitzsimmons, late of Par- 
amount Publix’s advertising depart- 
ment, is now managing the Levoy 
theatre here for Warner Bros. 





Los Angeles. 

Robert Smith, manager of the F- 
WC Pantages until house closed two 
weeks ago, replaces Carl Narath as 
manager at circuit’s Criterion at 
Santa Monica, Narath is not as- 
signed. 

Terry McDaniel named manager 
of the F-WC Colorado in Pasadena, 
replacing Walter Kofeldt, resigned. 

John Klee and Harry Denny, 
managers, respectively of the Unit- 
ed Artists (Whittier blvd.) and the 
Scenic (Whittier) have exchanged 
spots. 





Canton, O. 

Possibility of a 20% reduction on 
union stage hands and operators is 
seen in the negotiations this week 
between union executives and ex- 
hibitors here. Exhibs have threat- 
ened to darken their nouses at any 
time. 

Loew’s, Alhambra and Grand are 
the only three houses using union 
labor. 





Easton, Pa. 
Hiram Srenco of Philadelphia 
suing William J. Heenan for an ac- 
counting of an alleged partnership 
in the Earle, Allentown. 


New York. 

Aileen St. John Brenon, attached 
to the Paramount publicity depart- 
ment on fan papers, is doing the 
publicity for the Rialto, New York, 
for.Arthur Mayer. Advertising is 
also handled through the P-P ad 
department, 





New Rochelle. 
Oliver Epps, now manager of 
Proctor’'s, replacing Joseph di Lo- 
renzo, shifted by RKO to Proctor’s, 
Mt. Vernon, replacing Thomas 
White, resigned. 





Brooklyn, N. Y. 
Louis Solomon temporarily in 
charge of the RKO Dyker during 
the illness of Sigurd Wexo. 





Bronx, N. Y. 
Picture Guild has disposed of its 
last remaining theatre, the Benen- 
son, and is no more. New operator 
of Benenson is Isadore Leff, who 





has a number of small pietnre 
houses throughout the borough 


Louis tans, manager of the 
United States theatre, transferred 
to the Tuxedo in same capacity. 


Abe Ludacer, former assistant at 
the U. S., succeeds, 





Spokane. 

Orpheum taken over by the 
Evergreen company, newly formed 
operative chain in the Northwest, 
Frank L. Newman, president. Tom 
Olsen, former manager under Fox 
West Coast, retained and Oscar Ny- 
berg remains as assistant. 


Lodi, oO. , 
Heavy rains flooded downtowrmr 
section causing $3,000 damage to 
the Idol theatre, Manager T. J. 
Fowles reported. While last night’s 
show was in progress water enter- 
ing the theatre through the front 
doors, and within an hour covered 
all seats with mud, damaged sound 
equipment and rendered the pipe 
organ a total loss. Patrons left the 
theatre through a rear door without 
injury. 





New Cumberland, W. Va. 
Sunday films lost at special elec- 
tion here 319 to 361. Theatre men 
say referendum will be held this 
fall. 





Altoona, Pa. 

The Warner, leased and operated 
by Warner Bros., has reverted to 
the Silverman brothers, Isaac and 
Jake, builders and former success- 
ful operators. Warner Bros. had 
the theatre from June 1, 1929, until 
last week. Returning to the name 
of Strand theatre, under which it 
was operated by the Silvermans, it 
will be owned by the Strand The- 
atre Co., made up of locals, and 
managed by the Silvermans, who 
originally started here with a nick- 
elodeon in 1903. 

The Strand was one of 15 Silver- 
man theatres in Pennsylvania, Ohio 
and Maryland, leased from Silver- 
mans by Warner Bros., but it is the 
only one returning to them. 





New York. 
Harold Martz, formerly at the 
RKO Palace, Broadway, succeeded 
Ben Schenker as assistant manager 
and treasurer of the Royal, in the 
3gronx. Schenker resigned. Change 

is as of Friday (17). 

New York. 
formerly at the 
has been trans- 





Harry 
| Albee 


Wei 3s. 
Brooklyn, 
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Excitement at 


Crazy Bargains in ‘Comedy Auction’ 


Chicago, March 209. 

Sam Herman, specialist in novelty 
and stunt nights for picture the- 
atres, is believed to have developed 
an entirely new wrinkle at the Com- 
mercial theatre, South Chicago, 
where each Saturday night he holds 
a ‘comedy auction sale.’ 

Herman invests about $15 in as- 
sorted merchandise, furniture, bric- 


a-brac, china, golf clubs, toys, 
souvenirs, cutlery, or anything 
that’s unusual. These articles he 
auctions off to the audience who 
bid. 3ut the comedy part is that 
the auctioneer purposely cheats 
himself. If somebody bids 50c the 


article is sold, but the bidder gets 
45c change and the article. 


Depression Miracle 


These crazy antics create a com- 
edy tension that results in spirited 
bidding with the whole audience 
keenly interested and pandemonium 
breaking loose when excitement 
runs high for some choice item, 
Obviously, the purpose of the auc- 
tion is to fill the theatre and Her- 
man figures that when all the gag- 
ging is over he will have sold the 
$15 worth of merchandise for about 
$3. Difference of $12 is his invest- 
ment, but the audience is mystified 
at this loss-taking and the news 
has spread through South Chicago 
as a miracle of the depression. 

Toward the end of the auction, 
which runs 30 minutes or so, be- 
tween the first and second perform- 
ance, Herman goes completely ga-ga 
and offers to buy the three cents 
stamps from anybody in the audi- 
ence for $1. Or he offers to buy 
some fellow’s shirt for $1. Guy peels 
off the shirt there and then. Then 
Herman auctions the shirt to a 
woman patron on the other side of 
the house for a nickel and makes 
her re-sell the shirt back to the 
original owner for 25c. Fellow is 
75 cents ahead and woman is 20c to 
the good. 





Sporting Nights 
Chicago. 

‘Screeno,’ an adaptation of the 
corn game, or Keeno, is bein, used 
one night a week at the Englewood, 
Ear, Wilson, Symphony, State- 
Roseland, Marshall Square, Shore 
and Palace (Cicero) here and is re- 
ported a strong business stimulant. 

This is a slide to which a bulb is 
attached. Projectionist presses the 
bulb and the air current spins the 
arrow, which is magnified to screen 
size. Audience holds cards as in 
keeno and when filling a row hori- 
zontal, vertical, or oblique calls 
‘screeno’ and wins a prize. 

Nabes like the game. About 30 
minutes is given to playing the 
game, with the houses funereal in 
their silence during the spinning. 





Season Tickets 
Hartford. 

Capitol will accept a regular note 
without endorsements in exchange 
for a season ticket to the Fox-Ar- 
thur theatres here. Sign at box 
office invites theatregoers to offer. 
Exploitation stunt by Sam Maurice. 

Every newcomer to town is 
greeted with a pair of tickets for 
the Allyn theatre. Sponsored by 
Lew Schaefer, careful tab is kept 
of all new citizens in Hartford, East 
and West Hartford and other towns. 
As soon as new names are turned 


in a car is dispatched with the 
tickets to the home of the new 
arrival, 

Lay Off Monks 


Several managers are planning to 
send out a perambulator in a mon- 
key dress when they come to play 
‘King Kong.’ That’s all wrong. The 
big sales’ angle of Kong is the fact 
that he’s a gorilla 50 feet tall. Send- 
ing out even a _ six-footer would 
completely destroy that sense of 
values. You can’t get a 50-foot man 
to wear the monkey dress, so do 
something else. Do not create the 








impression that it’s just another 
Tarzan. 
Got Notables 
| Fu the opening of ‘Mussolini 
| Speaks’ (Col) at the Palace, Arnold 
i Van Leer did himself and his com- 
| pany proud by collecting an excep- 
ltional group of notables. He not 
lonly brought down all the Italian 
officials of the city, including the 
consulate and ambassadorial rep- 
entatives, but managed to in- 


| (Continued on page 54) 
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husband 
like this? 


Grouchy, irritable 
-—~instead of the 
“pal he used to be! 


PARAMOUNT 
/PICTURES 


| WILL BRING BACK THAT 
HONEYMOON GRIN! 


MARLENE DIETRICH 
in “The Song of Songs” 








MAURICE CHEVALIER 
in A Bedtime Story” 
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PICTURES 
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(Pictures now filming, or about to start, are listed below alphabetically 


Hollywood Productions 


Week of March 20 








by studics. Symbols are D—Director, A—Author, C—Cameraman.) 


COLUMBIA 
‘Rules for Wives’ 
(ist week) 


D—Eddie Buzzell 
A—Robert Riskin 


Cast: 
Unassigned 
*The Cougar’s Trail’ 
(2nd week) 
D—Geo. B. Seitz 
A—Warren Battle 
C—Sid Wagner 


st: 

Buck Jones 

Dorothy Revier 

Frank Rice 

Ward Bond 

Patty O’Flynn 

Mozelle Britton 

Bradley Page 

Frank LaRue 
Fox 

‘Five Cents a Glass’ 


(ist week) 
w—Frank Craven 
A—fFrank Craven 

Sam Mintz 
Cast: 
Marian Nixon 
Buddy Rogers 
Joseph Cawthorn 
Dan Jarrett 


‘The Power and the Glory’ 


(Lasky) 
(ist week) 
D—Wm. K. Howard 
A—Preston Sturges 
Cast: 
Spencer Tracey 
Colleen Moore 
Ralph Morgan 
Clifford Jones 
Helen Vinson 
‘My Lips Betray’ 
(Ist week) 
~—John Blystone 
A—Hans Kraly 
Atilla Von Orbok 


st: 
Lillian Harvey 
John Boles 
El Brendel 
Una O'Connor 
Henrietta Crosman 
‘Pilgrimage’ 
(6th week) 
D—John Ford 
A—I. A. R. Wylie 
Barry Connors 
Philip Klein 
Dudley Nichols 
Henry Johnson 
C—Geo. Scheiderman 
Bt: 
Henrietta Crosman 
Marian Nixon 
Norman Foster 
Heather Angel 
T.ouise Carter 
Adele Watson 
Chas, Grapewin 
Letty Blythe 
Frances Rich 
Jay Ward 
Robert Warwick 
Hedda Hopper 
Maurice Murphy 
Lucille LaVerne 
Inez Palange 
‘Forbidden Melody’ 
(4th week) 
(Spanish) 
D—Frank Strayer 
A—John Stuart Fife 
Eve Unsell 
C—Harry Jackson 
Cast: 
Jose Mojica 
Conchita Montenegro 
Mona Maris 
Carmen Rodriguez 
Soledad Jiminez 
*“Adorable’ 


(4th week) 
D—Wm. Dieterle 
A—Paul Frank 

Billie Wilder 

Geo. Marion, 

Jane Storm 
C—John Seitz 
Casi: 

Janet Gaynor 


Jr. 


Henry Garat 

Cc. Aubrey Smith 
Herbert Mundin 
Edward McWade 
James Marcus 


METRO 
‘Made On Broadway’ 


(Sth week) 
D—Harry Beaumont 
A—Courtney Terrett 
C—Norbert Brodine 
Cast: 

Robert Montgomery 
Madge Evans 

Sally Eilers 

Eugene Palette 

C. Henry Gordon 
Ivan Lebedeft 

Jean Parker 

Claire du Brey 
Joseph Cawthorn 
Vince Barnett 
‘Reunion In Vienna’ 

(7th week) 
D—Sidney Franklin 
A—Robt. E. Sherwood 

Ernest Vajda 

Claudine West 
C—Ueorge Folsey 
Cast: 

John Barrymore 

Diana Wynyard 

Frank Morgan 

Henry Travers 


Charles Giblya 
May Robson 

Una Merkel 
Bodil Rosing 
Edwardo Gianellf 


‘Peg of My Heart’ 
(Gth week) 


®—Robert Z. Leonard 
A—J. Hardliey Manners 
C—George Barnes 
Cast: 
Marion Davies 
Onslow Stevens 
J. Farrell MacDonald 
Alan Mowbray 
Juliette Compton 
Irene Browne 
Tyrrell Davis 
Robert Creig 
Doris Lloyd 


‘Service’ 
(6th week) 


D—Clarence Brown 
A-—-C. L. Anthony 
C—Oliver P. Marsh 
Cast: 
Lionel Barrymore 
Lewis Stone 
Philip Holmes 
Benita Hume 
Douglas Walton 
Elizabeth Allen 
Doris Lloyd 
Colin Clive 
Viva Tattersall 
Halloway Hobbs 
Lawrence Grant 
C. Aubrey Smith 
Billie Bevan 
Geo. K. Arthur 
Alec B. Francis 
Alan Edwards 


‘Untitled’ 


(3rd week) 
D—Jack Conway 
A—Unassigned 
C—Gregg Toland 
Cast: 

Lee Tracey 

Madge Evans 

Frank Morgan 

John Miljan 

Virginia Cherrill 

Joan Standing 

Herman Bing 

Greta Meyer 

Sid Saylor 

Sam Hines 

Tom Nawn 

Tenen Holt 

Chas. Butterworth 
MONOGRAM 

‘Return of Casey Jones’ 
(ist week) 
D—J. P. McCarthy 
A—John Pr. 
Harry O. Jones 
John Morgan 
C—Archie Stout 
PARAMOUNT 
‘Sunset Pass’ 


(ist week) 
D—Henry Hathaway 
A—Zane Grey 


Cast: 
Randolph Scott 
‘Dead On Arrival’ 


(3rd week) 
D—Alexander Hall 
Geo. Somnes 
A—Jules Furthman 
Cast: 
James Dunn 
Gloria Stuart 
Shirley Grey 
David Manners 
Johnny Hines 
Wm. Harrigan 
Jack LaRue 
‘Song of Songs’ 
(ith week) 
D—Rouben Mamoulian 
A—Herman Sudermanna 
C—Victor Milner 
Cast: 
Marlene Dietrich 
Brian Aherne 
Allison Skipworth 
Lionel Atwill 
Hardie Albright 
Helen Freeman 


‘I Love That Man’ 


(5th week) 
D—Harry Joe Brown 
A—Gene Towne 

Graham Baker 
C—Milton Krasner 
Cast: 

Edmund Lowe 

Nancy Carroll 

Lew Cody 

Robert Armstrong 

Dorothy Burgess 

Susan Fleming 

Walter Walker 

Inez Courtney 
‘The Eagle and the Hawk’ 

(5th week) 
D—Stephen Roberts 
A—John Monk Saunders 

Bogart Rogers 

Seton I. Miller 
C—Harry Fischbeck 
Cast: 

Fredric March 

Cary Grant 

Jack Oakie 

Carole Lombard 

Sir Guy Standing 

‘International House’ 

(Sth week) 
D—Edward Sutherland 
A—Lou Heifetz 

Neil Brant 

Francis Martin 


Walter DeLeon 
C—Arthur Martinalll 
Cast: 

Peggy Hopkins Joyce 

W. C. Fields 

Stuart Erwin 

Sari Maritza 

Burns & Allen 


Col. Stoopnagle & Budd 


Bela Lugosi 
Edmund Breese 
Lumsden Hare 
Franklin Pangbora 
James Wang 
Edwin Stanley 
Ernest Wood 
Clem Beauchamp 
Henry Sedley 
Etta Lee 
Norman Ainslee 
‘Legal Crime’ 
(4th week) 
D—Ralph Murphy 
A—Willard Mack 
Gene Towne 
Graham Baker 
C—Henry Sharp 
Cast: 
Chas. Bickford 
Richard Arlen 
Jean Hersholt 
Mary Brian 
Louise Dresse 
Andy Devine 
Geo. E. Stone 
Gene Morgan 


RADIO 
‘Silver Cord’ 


(3rd week) 
D—John Cromwell 
A—Sidney Howard 

Jane Murfin 
C—Chas. Rosher 
Cast: 

Joel McCrea 

Laura Hope Crews 

Frances Dee 

Eric Linden 


Untitled 


(3rd week) 
D—Wm. Seiter 
A—Joe Mankiewitz 

Glen Tryon 
C—Eddie Cronjager 
Cast: 

Wheeler & Woolsey 

Marjorie White 

Hugh Herbert 

Phyllis Barry 

Louis Calhern 

Edgar Kennedy 


‘Maiden Cruise’ 


(2nd week) 
D—Mark Sandrich 
A—Ben Holmes 

Mark Sandrich 
Allen Rivkin 
P. J. Wolfson 
Cast: 
Charlie Ruggles 
Phil Harris 
Wera Engles 
Chick Chandler 
Joan Brewster 
Helen Mack 
Shirley Chambers 
‘Emergency Call’ 

(1st week) 
D—Edward Cahn 
A—Huston Branch 

Joe Mankiewitz 
Cast: 
Bill Boyd 
Wim. Gargan 
Betty Furness 
WARNER 
‘Narrow Corner’ 

(6th week) 
D—Alfred E. Green 
A—Somerset Maugham 

Robt. Presnell 
©<—Tony Guadio 
Cast: 


Douglas Fairbanks, Jr. 


Patricia Ellis 
Ralph Bellamy 
Dudley Digges 
Reginald Owen 
Wm. V. Mong 
Arthur Hohl 
Henry Kolker 
Willie Fung 
‘Gold Diggers of 1933’ 
(6th week) 
D—Mervyn LeRoy 
A—Avery Hopwood 
David Boehm 
James Seymour 
C—Saul Polito 
Cast: 
Warren William 
Joan Blondell 
Ruby Keeler 
Dick Powell 
Aline MacMahon 
Guy Kibbee 
Ginger Rogers 
Tammany Young 
Ned Sparks 
‘Voltaire’ 
(3rd week) 
D—John Adolfi 
A—Wilson Mizner 
Robert Lord 
C—James Van Trees 
Cast: 
Richard Barthelmess 
Loretta Young 
Robert Barrat 
‘Captured’ 
D—Roy Del Ruth 
A—Sir Philip Gibbs 
C—Barney McGill 


Cast: 
Leslie Howard 


Douglas Fairbanks, Jr. 





Detroit Gets ‘42d St.’ 


WAIVER ON NOTICE 





On WB-Publix Deal 


Detroit, March 20. 

Publix and Warners have gotten 
together on a deal and ‘42nd St.’ 
will play here at the Michigan after 
Lent. Publix protested at continu- 
ing the $4,000 a week Michigan and 
$2,000 a week Fisher film rental and 
the local end was in an uproar. N. 


M. Platt, local div. manager, took 
a trip to N. Y. and settled the ar- 
Sument there. 

Reason for the delay is to give 
local conditions a chance to settle 
before playing a money picture like 
‘42nd St.’ 





Referee Needn’t Advise Each Credi- 
tor Individually 


Under an order filed last week on 
top of Paramount-Publix’s bank- 
ruptey petition, Federal Judge Al- 
fred C. Coxe granted a waiver of 
provision of the bankruptcy laws 
with respect to rule 22 under which 
referee must mail each creditor as 
directed by court, or on notice of 
first meeting, a proxy naming the 
referee as special proxy to vote the 
claim in favor of election of the 
Irving Trust Co. as trustee. 

The provision requiring this is 
waived on petition of the Irving 
Trust company itself through its at- 
torneys, Winthrop, Stimson, Put- 
nam & Roberts who are counsel for 





I. T. in the Publix bankruptcy. 


Film Daily’s’ 15th 
Annual Year Book 
Tops Past Editions 


‘Film Daily’s’ Year Book has 
come from the press filled with the 
standard features, and, in spite of 
the exactness of coverage which the 
years have brought, still other new 
ideas to make this, the 15th annual 
issue, still more informative. 

The 10 Best Pictures are given 
the lead, but added to the catalog is 
the tabulation of results in the} 
‘Daily’s’ poll as to the critical an- 
gle, reprinted from the midsummer 
‘Directors’ Year Book.’ Forecasts 
by the industry's leaders find their 
usual place, and of especial inter- 
est at this time, the amplified ex- 
ploitation department adds a list- 
ing by the publicity men of each 
company’s outstanding exploitation 
gag for the year. There is also an 
article by Jack Harrower, who does 
the exploitation for the ‘Dafly,’ on 
the particular importanc® of ex- 
ploitation to the theater at the mo- 
ment. 

The tabulation of film titles, 
players’ work and that of other 
studio sections has been brought 
down to date with the usual exact- 
ness and will furnish fodder for the 
newspaper motion picture editors 
for the next twelve-month, as usual, 
with complete coverage on all film 
and sub-film activities. It’s a 1,024 
page issue which does not over- 
run its footage. 


OPEN FIRE ON N. M. LAW 
REGULATING FILM SALE 


Filmdom is setting itself im- 
mediately to test the constitutional- 
ity of a radical statute just enacted 
in New Mexico and called the first 
law seriously adverse to picture in- 
terests made by any state in years. 
With the knowledge Monday (20) 
that Governor Seligman has signed 
the bill passed through both houses 
of New Mexico on the last day of 
the session, major business in the 
East started to figure how it could 
do business without salesmen. 

Under the new law exhibitors 
must be allowed to bid for film. If 
the bidding gets too high, the state 
has the right to fix what it deems 
a fair price. The state as well has 
a right to stipulate what the public 
shall pay for admissions. 

In view of the fact that there are 
no exchanges in New Mexico and 




















































































































that most film deals are arranged 
in Denver, the angle of interstate 
commerce is claimed by New York 
attorneys to be involved, On this 
and the charge of price fixing the 
industry is planning to base a test 
case in the Federal Court. 

New Mexico is claimed to be the 
poorest amusement state in the 
union, its approximate 48 houses 
yielding but a fraction of 1% of the 
country’s gross return. 

Lawyers are studying the bill now 
and later in the week will be pre- 
pared to advise a plan of procedure. 

Instigators of the bill are believed 
in New York to be a clique of New 
Mexican indie exhibs who have 
been fighting Griffith Amusements. 


TOCC Pledges Support 
To 306; Empire Thru? 


Theatre Owners Chamber of Com- 
merce this week is conceding vic- 
tory to Local 306, prediction openly 
being made within that organization 
that before another two weeks the 
bulk of Greater New York booths 
will be under the guidance of Harry 
Sherman's projectionists. Only hope 
expressed by the TOCC is that 306 
will effect a standard scale recog- 
nizing conditions and classes of 
theatres. 

TOCC claims it has no choice; 
that a row within Empire, the in- 
surgent union which was formed 
and backed by the indies during 
their battle against Sam Kaplan’s 
dictates, has resulted in a virtual 
sell-out to 306 and almost certain 
dissolution for Empire. 

Exhibitor feeling is that 306, with 
Kaplan out will be worthy of sup- 
port. The membership is being ad- 
vised against considering anything 
suggestive of non-unionism., 








Rewrite ‘Trumpet Blows’ 
Hollywood, March 20. 
3radley King and Mark Goodrich 
are giving ‘Trumpet Blows’ a com- 
plete rewrite at Paramount, 
Goodrich is the former drama 
editor of the New York ‘Tribune.’ 














































































































VARIETY 21 
C tive Gr for March 
(Continued from page 11) 
PHILADELPHIA 
—____ |} _ Feb. 25) March 4) March 11) __ March 18 _ 
EARLE Butterfly Ladies Talk Employees Blondie 
(2,000; 40-65) $14,000 About Entrance Johnson 
High. $27,000 Vaude $17,000 $14,500 $18,000 
Low.. 11,500 (Kate Smith Ben Bernie 
on stage) _on stage) 
FOX State Fair State Fair B’way Bad Humanity 
(3,000; 35-40-75) $28,500 $18,500 $17,500 $14,500 
High. $41,000; Stage Show (2a week) 
Low.. 10,500 on 
STANLEY Sign of the Lost Souls | Mme. Blanche; Grand Slam 
(3,700; 40-55) Cross $12,500 $11,000 (3 days) 
High. $37,000 $12,000 42d St. 
Low.. 4,C00 S 2 Se Bee __ $25,000 
7 Feb. 25 March 4 March 11 March 18 
MICHIGAN Hard to Employees King Jungle 
(4,045; 15-25-35- Handle Entrance $13,200 
Ptr $13,000 $15,500 
High. $53,100! Stage Show (Joe E. 
Low.. 8,800 Brown on 
stage) 
FOX State Fair Dangerously State Fair 
*(5,100; 15-25-35- $14,000 $11,000 $17,000 
a Stage Show (Pictures 
High. $50,000 only) 
Low.. 8,000 
FISHER Parachute | Whistling: in Crime of the 
(2,665; 15-25-35- $5,000 the Dark Century 
40) $6,000 $3,800 
High. $29,000 (New Low) 
Low.. 
__* Reduced scale. , 
Feb. 25 March 4 March 11 March 18 
PARA- Tonight Ours | Done Wrong Woman King Jungle 
MOUNT and and Accused and 
*(2,348; 35-50) Heritage Luxury Liner and Shadow 
High. $21,000 Desert $9,900 Iron Master Laughs 
Low.. 5,000 $7,000 . $5,400 $5,100 
PALACE State Fair Child of Topaze B’way Bad 
(3,040; 35-50) $7,700 Manhattan and and 
High. $20,000 and This Africa Pvt. Jones 
Low.. 4,000 No Beer $7,100 $6,700 
$8,200 
SHERMAN |Wax Museum King’s Ladies Talk Blondie 
(2,200; 35-50) and Vacation About Johnson 
High. $16,000! Lawyer Man and and and 
Low.. 1,500 $6,200 Williamson Girl Missing | Great Jasper 
$5,300 $4,000 $4,900 
(6 days) (8 days) 
* Reduced scale. 
Feb. 25 March 4 March 11 March 18 
BUFFALO |Tonight Ours; State Fair Done Wrong King’s 
(3,600; 30-40-55) $14,800 $18,500 $15,500 Vacation 
High. $42,000; Stage Show $20,000 
Low.. 11,100 (Kate Smith 
_on Stage) 
HIPPO.- Luxury Liner Son- Mme. Blanche Second- 
DROME $4,500 Daughter and Hand Wife 
2,400; 25) $5,400 Infernal and 
High. $22,000 Machine Strange 
Low.. 3,900 $6,000 People 
$4,700 
CENTURY Follow the Face in the | Whistling in | Dangerously 
(3,400; 25) Leader Sky the Dark and 
High. $21,000 Payment and and Vampire Bat 
Low.. 3,900 Deferred Kongo Mysterious $4,500 
and $5,700 Rider 
Females $3,900 
$6,100 (New Low) ra 
LAFAY- No Orchids Death Kiss Air Hostess |Man Against 
ETTE and and and Woman 
(3,400; 25) Speed Demon Crusade Obey the Law and 
High. $16,000 $6,000 $6,500 $6,500 Unwritten 
Low.. 5,000 Law 
Se ee _!_ $7,000 __ 
Feb. 25 March 4 March 11 _March 18 
EARLE Wax Museum Blondie Woman 42d Street 
(2,424; 25-30-40- $13,500 Johnson Accused $27,000 
50-60-70) Vaude $15,000 $20,000 (New High) 
High. $27,000 
Low.. 6,000 os 
PALACE Mme. Blanche| State Fair I’m a Bum | Done Wrong 
| 2908; SESS $13,000 $18,000 $12,500 $14,500 
) 
High. $29,300 
Low.. 6,500 
COLUMBIA Rasputin Trailing the | Whistling in |Handle With 
(1,232; 15-25-35- $8,500 Killer the Dark Care 
40) (2-a-day) $3,000 $3,200 $3,000 
High. $19,000 
Low.. 1,1 
F Dangerously | Lost Souls No Beer Clear Wires 
(3,434; 15-25-35- $24,500 $19,000 $24,000 $36,100 
60) (Ted Lewis (Olsen and (Amos ’n’ 
High. $41,500 on Stage) Shutta on Andy on 
Low.. 11,000 Stage) ___Stase) 
KEITH’S Child of Topaze No Woman Great 
| (1,830; 15-25-35-| Manhattan $11,500 $4,700 Jasper 
60) $7,500 (10 days) (5 days) $5,000 
High. $20,000 (6 days) 
Low.. _ 4,600 ' ee lk _ 
CINCINNATI 
Feb. 25 _ March 4__ | March 11_ | March 18 _ 
ALBEE Get Married | Mme. Blanche | Topaze | B’way Bad 
(3,300; 35-65) $18,000 $12,000 $9,900 $13,600 
High. $33,500! (Mills Bros. | (Ted Lewis 
jLow.. 8,000) on Stage) jo i] __ =: on Stage) _ 
PALACE Sign of the I'm a Bum | State Fair | Done Wrong 
(2,600; 30-55) Cross $8,800 } $11,900 $9,300 
High. $28,100 $13,000 | 
Low.. 6,800 _ | oe = 
KEITH’S Employees Wax Museum Blondie King’s 
(1,500; 25-40) $6,700 $7,400 Johnson Vacation 
| High. $22,000 $5,400 $5,000 
jLow.. 4,000 Pe tees A a ee ae 
LYRIC Child of Son- | Dangerously | Second- 
(1,285; 30-55) Manhattan Daughter | $4,700 Hand Wife 
High. $23,900 $10,000 $6,100 | | $8,500 
Low.. 4,100 i Se sean Eee an 
(Continued on page 23) 
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“NEW YORK STILL AT CAPACITY! 





BALTIMORE BREAKS ALL RECORDS! 
NATION-WIDE AVALANCHE 








Opening this week Albany, 
Troy, Washington, Roch- 
ester, Buffalo, Detroit, Bos- 
ton, Hartford, New Haven, 
Philadelphia, Trenton, 
Newark, El Paso and many 
other key points. 


WATCH TRADE PAPERS 


FOR NEW HIGHS! 
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WITH FAY WRAY... ROBERT 
ARMSTRONG ... BRUCE CABOT, 


COOPER-SCHOEDSACK 4 


PRODUCTION... RKO RADIO PICTURE) 
DAVID 0. SELZNICK. EXECUTIVE PRODUCER, 
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e 
- Comparative Grosses for March it ea Canada’s Proposal to 
Feb. 25 March 4 March 11 March 18 T Ch ° 
STATE Mme. Blanche| No Beer | Clear Wires | Men Fight ain St M 
Nigh, eonaee $6,800 $5,800 $5,300 $5.000 aXx ores ay 
(Continued from page 21) Low.. 2500 Incl. Chain Theatres 
ALBEE Child of Get Married Topaze Great 
oa MONTREAL (2,300; 15-66) Manhattan $9,000 $6,600 Jasper r . 
a Feb. 25 March 4 March 11 March 18 yy = $7,008 $5,000 ; oronte, March 29. 
LOEW'S | Blessed Event | Cover Man Billion Whistling in | Faves aude ee ee eee 
(8,200; 65) $12,000 $12,500 Scandal the tack ain » ial Midnight Officer 13 Blondie Smoke that chain theatres may be con- 
High. $18,000;  Vaude $11,000 $10,000 gee warene $6,009 a Lightning | strued as chal es f 
pene "500 High. $15,000 $7,000 $7,200 $8,000 s as ain stores for certain 
PALACE Sian of the Sign of the Kina’e State Fai ow.. 5 aude tax purposes, recent discussion 0 
°(2,700: 25-60) Crees all Fina dl $9,000. PARA- Billion Sign of the Woman King Jungle | proposed increases in the tax 01 
High. $32,000} $18,000 $11,000 $10,000 eUNT Scandal Grose Accused and chain stores provoking legislators t 
Low.. 7,000 (24 week) sated ; aaane . and — $9,800 and Shadow . a ne 
CAPITOL | Get Married |— Animal —|Tonight Ours|—~Son- |Laur. *'s200|"'3e's00 ee Se Se 
tisk tonsie ee Kingdom and Daughter “2 , $6 108 $6,000 particularly the theatres. Considera - 
igh. ; ummy and Hello —— ; i ing given 
Low.. 7,000 $12,000 Pool Murder Everybody ee iw Men Are Man of Air Hostess Devil tion is, it is understood, being give: 
$12,000 $11,000 $9,000 High... $4,500 py —— McKer ao ah euaeiies ca tab tasers 
- ; = - 7 an cKenna an no e amendment to the Corpora 
ee ee Mag Carine I'm a ae ter phe Pata Po Low... 1,400) Bitter Tea No Woman $3,000 Strange tions Taxation Act, whereby a $5) 
High. $25,000 pom Pa <n —— an $2,400 $2,200 a tax is imposed on all chain stor 
Low.. 4,500; Air Hostess Promis6é Rembrant /| Obey the Law , - Senes EE ee cent ee 
$7,500 $9,000 $8,000 $7,500 TT ranches, requires an amendment to 
IMPERIAL | Fil’s a Papa | Trois Mos- Milady Milady PITtSSURGH oe Se te, Sees. Coane 
1,900; 50) and quetaires $2,000 $1,200 Feb. 25 March 4 March 11 March 18 throughout Ontario, 
High.. $6,000 Quand $2,500 (2d week) STANLEY |Wax Museum King’s State Fair | 42d Street There is some governmental senti- 
Low... 1,200} Te-Tues-Tu (3,600; 25-35-50) $7,000 Vacation $14,000 $24,000 ment, it is claimed, that the act, a 
$1,800 High $48,000 $10,000 passed last year, applied in effect to 
(French) Low.. 3,750 shai i is < 
elntiediin atm chain theatres, and the view is ad- 
< FULTON Butterfly Death Kiss Big Drive Big Drive vanced that the tax, as compounded 
BIRMINGHAM (1,750; 15-26-40) $4,600 $3,000 $8,500 , 83.000 on last year’s figures, can still b 
= hea #1 900 é (5 days) (2d week) collected. If the amendment canno 
Feb. 25 March 4 March 11 March 18 m0? eS aos 5 7 be construed in this way, it i 
ALABAMA Sian of the t : ° . onig urs o Beer one rong ’m a Bum hinted that th “the 
(2,800; 25-40) ag State Fair ‘| Done Wrong |Frisco Jenny | s,300; 25-35-50) |; $11,500 $8,500 $3,000 $7,500 wah, Seeee Seng. be & sare 
; ss $11,000 and Lady’s ah 1,000 amendment to clarify the situation. 
Nigh. ee $10,000 Mouthful Profession vie : say The argument among government 
ow... . $8,500 ws a — : ba members is that, as the amusement 
ax Museum tax is passed along directly to the 
anes so” Woman 55 = $5,000 KANSAS CITY patrons of the theatre, the chain - 
a aa = ; | o—. a marry — Feb. 25 March 4 March 11 March 18 store system of branch taxation may, 
High. $15,000 sep ° asper MAIN- Mary Holmes | Pool Murder Topaze Great just as readily be applied to the- 
gh. $15, Laughter Sailor Be $2,600 
ome. 000 in Hell Good ’ “ ee on sa $12,000 $4,700 re atre corporations. Opinion on Par- 
$3.000 $2,900 200; + 25-85- aude 3, liament Hill, it is understood, has 
EMPIRE /3 on a Match| One-Way | Trailing the | Uptown N, Y. ow 2700 aemaeamatd not yet ¢ryatallized to:the point of 
(1,100; 25) 800 Pashage Kill On . . . : decision, but there is no degial tha! 
, g er $1,000 Q 
High. $12,000 $1.700 head , MIDLAND Big Drive No Beer Clear Wires Men Fight in considering sources of adde! 
; (4,000; 25) $7,400 $9,700 $7,200 $6,400 : , ad 
Low.. 1,000 Scarlet Dawn High 000 , , . revenue without further burdenin:: 
$1,500 igh. $35, (New Low) | th. uuplie at 1 
STRAND Luxury Liner No Beer Seco d Ss Low. . Sey is ‘being sweae to th “individ ae. 
nd- on- 7 gs o e ividual tax- 
(800; 25) 1 a . NEWMAN Sign of the | Done Wrong 42d Street 42d Street set . 
High... $5,000 $1,500 $2,200 aes gag Souqeter (1,800; 25-35-50) Chee $15,000 $16,000 $6,200 ing of chain-theatre units. 
Low... 1.000 , ’ - ar v4 ee, (5 days) 
ow.. ays 
: >] 
BOSTON Pg wa 3 on a Match Rockabye Life Begins 0 REILLY T0 REPORT Ud 
; 10-15- « and and and ' 
bas Feb, 25 March 4 March 11 March 18 |High. $13,400 Last Man | Central Pi. {Naked Truth) HAYS MEET RE IND 
pan ieee 20,000 Years Woman King’s King Jungle Low ..__2,000 $2,200 = $2,000 $2,000 IES 
$14,000 Accused Vacation 17,3 
(4,330; 85-50-65) (New Low) $15,000 $20,900 sane LOUISVILLE . 
High. $66,000] Stage Show Mass meeting of exhibitors ii 
Low.. 14,000 Feb. 25 March 4 March 11 March 18 Greater New York is being called 
, ’ . = 5 ‘ 
RKO Devil Topaze Great Strangers (3 400; 20-85-80) a — . a ea ~~ er by Charles O‘Reilly, head of the 
MEMORIAL Commands $24,600 Jasper Marry aot $6,0 ~ ae staal 
* (4,000; 25-40-55) $12,600 $13,500 $12,500 Cor. © 3'000 tethan’ * Uetacenan TUM on, 
High | $41,200 Vaud ow.. ,000 merce, Wednesday (22), when 
Low.. 6,140 , STRAND Hello, Sign of the | Sign of the | 20,000 Years | O'Reilly, named as dictator a week 
BOSTON Nagana Child of — |Private Jones|~ Topaze  |High. $12.500| $200” 59.500 $3,000 _— O00: Oe SO, | re ee 
$4,000; 25-40-55) $8,400 Manhattan $11,500 $8,100 pias Mary $2,600 $9,500 9052000 outcome of his conference with Wiil 
High. $23,000]  Vaude $13,100 _. Se Sa week? Hays i ary 
. ys in an effort to have the salary 
on. } RIALTO Get Married Hard to Woman Mummy pruning reflected in the theatres’ 
* Reduced scale. (2,700; 25-30-55) $14,000 Handle Accused $5,200 relati ith t sceaachgiad 
MINNEAPOLIS "  |tows: 1908] ‘Gin ce | a Monday (20), when O'Reilly had 
ow... Tenn on ’ en eilly had a 
7 Stage) final conference with Hays, the 
Feb. 25 March 4 March 11 March 18 BROWN Child of Devil No Woman Topaze TOCC chief admitted that the bes 
ORPHEUM | No Woman Topaze Kid Spain Cynara (2,000; 25-35-40) | Manhattan Commands $1,300 $1,100 he could hope to do for the indies 
*(2,890; 85-50) $7,800 $6,000 $13,000 $4,800 High. $14,000 $2,600 $1,600 (New Low) would be to have home offices for- 
High. $25,000 Vaude (Pictures (New Low) | Low.. 1,100 mally instruct their exchanges to 
Low.. 4,800 Only) ALAMO Luxury Liner Smoke Broadway Crime of the | investigate individual exhib’s cases 
STATE Interlude Sign of the State Fair King Jungle |, 15-25-40) $1,700 Lightning Bad Century and to grant reductions where they 
gS $14,500 Grose $4,000 $4,000 yyy ote $2,200 $1,700 $1,400 were merited. 
igh. D 12,000 ow... ,300 
Low.. 3,800 
ane) a No Beer Crime of the | Dangerously SAN FRANCISCO FOX WC ROUND R Bi 
1,800; 35 $6,000 Century $1,900 2 = 
High. $17,000 maze) (9 days) $4.000 Feb. 25 March 4 March 11 March 18 
Low.. ,200 WARFIELD Dangerously Hard to Ladies They Woman LANDLORDS FOR CUTS 
* Reduced scale. (2,700; 35-55-65) $16,500 Handle Talk About Accused 
—— —— ah: “es Stage Show PR ig $19,000 $11,000 
ow.. +200 one Blue 
DENVER and Mickey oy Los Angeles, March 20. 
Walk "ox-West Coz ; re- 
Feb. 25 March 4 March. _11 March 18 Stage) ceived letters oder’ seat ieee 
my. 4 Suites oe = ~~ a a PARA- State Fair State Fair Sign of the 42d Street rent reductions as the only salva- 
on ayes rece & cay MOUNT $21,400 $16,000 Cross $16,000 tion for the Circuit. Attention was 
High. $27,700 , “ (New Low) pep pred (8 days) (24 week) $20,000 called to the bankruptcy hearing 
. ’ 
Low.. 3,200 om e000 — 29. 
PARA- | Mysterious |Frisco Jen No B Cri : : ndications are a 50% salary cut 
MOUNT Rider and | $2,600. ‘Gottery | | “REE | vaste” | Maahetien || g1aben | inden’ lan Cae Wet Ream, pereoue wit 
+ age tgel and 20,000 Years (5 days) $2,300 (2,844; 80-40-65) Vaude $17,500 etd be extended beyond the two-week 
High. $22,000) Frisco Jenny $3,000 High. $19,000 period originally planned. 
Low.. 2,200 $3,500 (Split’ week) Low.. 7 
ORPHEUM |Wax Museum King’s 42d Street State Fair ~ et 
(2,000; 25-25-40) |" $13,500 Vacation $18,500 $8,100 PORTLAND, ORE. Leo Ready to Step | 
High. $20,000 | (Fred Schmitt $13,500 (New Low) y ep n 
Low.. 8,100 Orch.) (50c Top) Feb. 25 March 4 March 11 March 18 F ° H 
RIALTO Robbers’ Laughter Dangerous! (2 days) B’WAY Sign of the | Sign of the State Fair State Fair On Fox TIS 
(900; 20-25-40) Roost in Hell $2,750 | Hidden Gold | 0: 2-4 Cross Sreee tae $4,000 sal seats 
High.. $4,500 and and Goona Goona|High. $21,000 $9,000 84-300 (2d week) 
Low... 1.900| Parachute Nagana Slightly Low.. 4,000 (24_week) San Francisco, March 20. 
$2,500 $2,650 Married ORIENTAL Hard to King’s Wax Museum Maedchen Joe Leo is still working on the 
(Split week) (5 days) (2,500; 25-35) Handle Vacation $2,900 $3,300 deal whereby he will take over the 
$2,000 High. $24,000 $3,600 $6,000 5,000 seat Fox for his brother-in- 
mR Low.. 2,000 , law, William Fox. 
TACOMA UNITED Kid Spain | I'm a Bum | Mme. Blanche Butterfly Through a separate corporation 
ARTISTS $4,000 $3,000 $3,600 $3,000 Leo last week bought at auction 
Feb. 25 March 4 March 11 March 18 ag ca.oee (2d week) furnishings and equipment of the 
MUSIC BOX Kid Spain Animal Done Wrong | Tonight Ours Hig ‘ — house and, it is expected, he will 
(1, 400; 25) $4,500 Kingdom and (3 days) OW _——= soon complete negotiations with 
High.. $5,600 and Tonight Ours| Sign of the sank ric > 
Low 1,690 King’s $3,500 Cross ° | m as first illed i ee et 6 ee 
AE i, 1 of 0 ee an was first pencille n and then | theatre. Cinch that Leo will get 
ee $4,500 Union Jams Whiteman, Dick Powell was considered, the theatres as whoever holds seats 
diane (Split week) i Se ' J. J. Franklin, presently in New | ®t: has Key to the Mtpates stace 
ROXY False Faces | State Trooper |Obey the Law| This Africa Heidt t for RKO Roxy York for a confab with home office | it Would cost more to outfit the Fox 
ae 15-20) This Harris Lucky and $5,000 | officials, since the theatres in Cleve- “— to open a new house. 
igh.. $7,000 and Larrican Jungle Bride ; ; land where he has been in charge ‘entative date for the opening, it 
Low... 2,000] Bitter Tea and $3,200 BAO many whe me ease of the | of RKO operations shut down ~ any, will be around April 1 with in- 
$4,200 Vanity Street current showing of ‘King Kong,’ in| sponsor for Heidt. ; die product at low prices. 
(Split week) $4,300 __lits third week at the smaller R. C. Widbaesiin teobs ta’ Meanwhile, tenants of the Fox 
BLUE Ladies They Entrance Wax Museum Blondie : a ws ililaies an looks to have been up- | building, including couple of smal 
MOUSE Talk About and and Johnson paumhy gees mage band policy ; set by the local musicians’ union in- | stores, are occupying the spots rent 
ex = Horace Heidt’s combo opening j oye ; 
(650; 15-25) $1,500 Mary Hoimes/| Sailor Good and Semis 26 iiehat eomnne pening | sisting that a stock crew be main- | free as per a lease they signed when 
righ. . $8,000 $1,550 $1,200 Nagana ae Delece Checeana. pe tained by the RKO Roxy manage-| first moving in—that darkening o/ 
OW... 1,200 (Split week) (New Low) $1,500 ieounth —. pique ys ot peo = addition to Whiteman’s ag- | house automatically voided theit 
£ e- | gregation. rental, 
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Helen Hayes and 
Clark Gable in 
“The White Sister” 
now playing at 
the Astor. Metro- 
Goldwyn-Mayer. 
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{avalcade’ Tie-In 
With Radio City’s 


Peace Broadcast 





A gigantic Easter Festival at the 
m. C. Music Hall will begin with 
an international mass meeting 
and world-wide broadcast Sunday 
morning, April 2, and end with the 
lose of Holy Week, three weeks 
fater. The broadcast is an outside 
event arranged in the interests of 
world peace and religious tolerance 
but in view of its being held at the 
M.H., efforts are being extended to 
try and have ‘Cavalcade’ head in a 
week earlier at the M.H. so that 
this picturized dramatization of a 
peace effort may be part of the 
festival. 

Picture will be the only film to 
play more than one week at the 
Music Hall, under a new policy 
which limits that house to a single 
gveek’s run on all films. 

Leaders from all over the world, 
of all faiths, will participate in the 
radio hook-ins that will cover the 
globe. NBC facilities will be util- 
ized. 

President Roosevelt will dedicate 
the meeting which will be ad- 
dressed by the Pope, who is ex- 
pected to make an address from the 
Vatican; Dr. S. Parkes Cadman 
@nd the Rev. Harry Emerson Fos- 
dick, besides Cardinal Hayes, of 
New York, and a representative of 
the Jewish faith, possibly Dr. Na- 
than Krass, if his health permits. 
State and city officials of New 
York, including Gov. Herbert Leh- 
man and Mayor John O’Brien are 
@xpected to participate likewise. 

The back of Radio City, facing 
Bt. Patrick’s Cathedral on the 5th 
@venue side, is to be fitted with loud 
gwpeaker horns to permit those un- 
able to obtain seats inside the the- 
atre to get the session. Seats will 
be allotted by invitation. 


RKO TO TURN BACK 
3 TO HOBLITZELLE 


Herman Zohbel, RKO treasurer 
fvas named trustee in bankruptcy of 
the RKO Southern Corp. (inter- 
ptate) at a meeting of creditors held 
in Wilmington, Thursday (16). In- 
dications are that the Majestic, 
Houston; Majestic, Dallas, and the 
Majestic, San Antonio, are to be 
turned back as soon as possible to 
Karl Hoblitzelle. 

In the meantime, negotiations will 
proceed towards effecting changed 
conditions with landlords of other 
properties in the RKO Southern 
Corp. Present outlook is that all 
will eventually get back their spots. 

Upon getting back his three in 
Wexas from RKO, Hoblitzelle may 
begin on a merger plan right away 
with the former Publix houses in 
the same territory, now operated by 
Bob O’Donnell, with the latter head- 
ing all operation. 

The combination would unite 
@round 20-odd theatres throughout 
fTexas in a homogeneous group. Re- 
cently, Hoblitzelle’s attorney, John 
Moroney, was in New York con- 
fabbing with RKO execs along lines 
that would eventually permit such 
a combination to be effected. 











Birmingham, March 20. 

Reports received here that with 
Karl Hoblitzelle, former owner In- 
terstate Circuit, has taken back his 
circuit from RKO and that two 
Birmingham houses were not in- 
cluded. Hoblitzelle had previously 
said he would not be willing to ac- 
cept the two Birmingham houses 
because of their distance from 
Dallas. He said operating expenses 
would be too high from Dallas. 

Ritz and Trianon are now orphans 
with no disposition having been 
made according to reports. 





Schnitzer With Columbia 

Eddie Schnitzer has joined Co- 
lumbia as New York branch man- 
ager. He succeeds Phil 
who's out. 

Schnitzer was with Fox eight 
years and with World Wide during 
past year. 


Studio Placements 


Grant Mitchell, Robert McWade, | 


George ‘Breadline,’ 
Warners. 

Phoebe Foster, Grant Mitchell, 
Hilda Vaughn, Elizabeth Patterson 
‘Dinner at Eight,’ Metro. 


Pat Collins, 


Fox. 
Florence Eldridge, ‘1 
Wednesday,’ Fox. 


Love You 


Involuntary Showman 
May Be Tally; Turnback | 


Los Angeles, March 20. 

Return to show business of T. L. 
Tally, millionaire theatre owner, is 
likely through the dumping of Cri- 
terion downtown Los Angeles, by 
Fox West Coast, which has had a 
$50,000 bond up as lease protection 

Reported Tally is active in J. D. 
Williams new outfit and will con- 
cern himself in exhibition as well 
as production. 





Money Causes Fox Delay So Vallory 
Taylor Gets Trip 
Hollywood, March 20. 
Not until Vallory Taylor was on 
the S. S. Titania returning to Lon- | 
don did Fox decide her screen tests 
were satisfactory for a part in| 
‘Berkeley Square.’ Actress, on the 
boat with her writer-husband, Hugh 
Sinclair, must now make the more 
than 12,000 mile trip before arriving 
on the lot for the picture. 
Studie first decided to have her 














financial situation made studio of- | 
fficals hesitate, and the boat started | 
for London. Plans are for Miss 
Taylor to leave the Titania at South- 


Vita Resumes April 6 


Warner Bros. reopens its Vita- 
phone studio, in Brooklyn, for pro- 
duction of new shorts schedula, on 
April 6. Among first to go in on 
that Cate is the fourtn ‘Fatty’ Ar- 
buckle short, and a two-reeler with 
Queenie Smith. 

Arbuckie closes his vaude teur in 
Cincinnati this week, canceling a 
return date in St. Louis for RKO 
to report at the Vita studio. 





quick return voyage. 





MG DROPS HEDGES IDEA 
Hollywood, March 20. 
Metro has dropped its plans of 
producing a picture in Central 
America, based on an idea sub- 
mitted by F. A. Mitchell Hedges, 
who had exhibited photos of animals 
of almost prehistoric size which he 
claimed existed in that territory. 
Leon Gordon was on the story. 
Hedges is off payroll at MG. 





Scenarist Wants Her Money 
Los Angeles, March 20. 

Claiming that she was promised 
$125 for rewriting a scenario, ‘Ma- 
driana,’ but received only $33.50, and 
this in occasional sums of $3 and $5, 
Eda F. Mesirow has complained to 
the State Labor commission to col- 
lect the balance, $91.50. Her com- 
plaint is against Maurice Kriger, 
who, she states in her report, was 
employed by Warner-First Na- 
tional. 

Latter’s personnel department de- 
nies he works there. 





‘ESKIMO’ TROUPE HOME 


Hollywood, March 20. 

Metro’s ‘Eskimo’ troupe got back 
Tuesday from Alaska. Returning 
are W. S. Vandyke, director; Peter 
Freuchen, Author; Clyde DeVinna, 
camera, and Ray Wise and Louis 
Long, leads. 

Technicians stay north for pickup 
shots. 





leave the boat at Panama, but the | 


| produce 16 


| pany 


ampton and hop the Europa for +) 


| 





For Monogram Release 
Hollywood, March 20. 


Only contract for westerns to be/ 
made by independents during the] 
coming year has been concluded in 


New York by 


Willis Kent, who will 
sagebrush dramas for 
Monogram 
will not 
Monogram 
having 
complete. 

Kent is to make his 
International, 





release bv exchanges. | 
go out under the 
the indie 
of its own to 


Pictures 
banner, 
four 


com- 





features i 


Mpls. Bargain Scales 


March 20. 

Bargain days here in earnest. 
Plenty of 10 and 15c pix in the loop 
and several Publix neighborhood 
houses down to 15c top all the time 

With a 55c top, Shubert theatre 
(Bainbridge dramatic stock com- 
pany) is offering two-for-one’s on 
Monday nights. 


Minneapolis, 


Coffee Dan’s nite club offering | 
‘food, drink, dancing and a floor 


show of living girls—all for the 
price of a movie—50c per person.’ 








INDIE STUDIO GOES UNION 


Hollywood, March 20. 

Irving Briskin, producing the Tim 
McCoy pictures at Columbia last 
week signed a closed shop agree- 
ment with the Soundmen’s union of 
the IATSE, 

He agrees to pay the union scale 
and employ none but union men in 
crafts covered by the IATSE. 








HE WHO HESITATES | Kent’s 16 Horse Operas | Mae West, Miss 1893,’ 


Rides in a Hack to 
View Chi’s 1933 Fair 


* 


Chicago, March 2 


For the benefit of the newsreels 
ind the local press Mae Wes 
i|climbed into her 1893 glad rags, 
|} hopped aboard a surrey and was 
driven behind two nags and a 
coachman to the Century of Pro- 


gress Exposition This occurred 
Sunday (19) in time to electrify the 
portion of the 
way to morning services. 

having Miss 1893 visit 
1933 World’s Fair 
natural for every- 
Balaban & Katz, 
and Mae 


pious populace on 
thelr 

Stunt of 
the modernistice 
was deemed a 
body concerned, 
the Fair, the newsreels, 
West. 





Metro’s ‘Test Pilot’ on 
Actual Dayton Location 


Dayton, O., March 20. 

Metro is to film the major por- 
tion of ‘Test Pilot’ here at Wright 
field, the government's largest ex- 
perimental staion in aviaion, for 
the background. Harlow, Gable, 
Beery and Durante in the leads. 
Story is based on the recent death 
of two local test piliots and will 
show the numerous precautions the 
government takes to prevent such 
accidents. 

The war department has already 
given the local field permission to 
allow the filming, this being con- 
firmed by Major Gen. B. D. Foulois, 
head of the air corps, when he flew 
into Dayton last Thursday. 
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The 1933 


FILM 
YEAR 


BOOK 
Published by THE FILM DAILY 


--O6@0O-- 


The 1933 edition is the finest ever published containing 
everything pertaining to the motion picture industry. 


Complete list of theatres—wired, silent, open and 
closed. Work of Directors, Cameramen, Players, 
Authors, etc. A list of 13,262 titles of features released 
since 1915. Productions of the year with all credits. 
Personnel of companies. A complete Buying Guide. 
A Showman’s Manual and 1001 other important fea- 





A Complete Yearly Service at a $10.00 Subscription 





Meyer, | 


Maude Eburne, ‘My Lips Betray,’ | 


‘ 


Rate Includes: 


SHORT SUBJECT QUARTERLIES 
Four times a year; an issue devoted 
to the Short Subject giv- 
programs, exploitation 


Every day except Sunday, covering 
the news of the industry 


comes news; reviews of features and 


| THE FILM DAILY | 


as it be- | exclusively 


ng reviews, 


| short subjects; a publication every | ideas, in fact everything about 
exhibitor needs, Shorts. 
DIRECTORS’ ANNUAL AND PRO- FILM DAILY YEAR BOOK 
DUCTION GUIDE Filmdom’s recognized book of ref- 
Every June—A great production ref nrence, Over a thousand pages cov- 
every branch of the industry. 


erence book. 


THE FILM DAILY 
1650 Broadway, New York City 


| 





| 
' 


THE FILM DAILY 


1650 Broadway, New York City 


Dear Sir: 


Please enter my subscription to the FILM DAILY, 


and The Film Daily Service 


I enclose $10.00 (foreign $15.00). 


Name 
eee Se 


City 
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TAKING THE ZF OUT OF SHOW BIZ 


CUSTOM-MADE 
By F & M 

















; 


Tiaividuatized production ser- 
vice is available through 
F. & M., under a regional plan, 
to theatres everywhere. 


Tris service is under the 
direction of the best manpower 
in show business. It is backed 
by the fullest resources of 
Fanchon & Marco, in man- 
power, talent and production 
facilities. 


| 








Established by F. & M. for 
progressive showmen who de- 
sire custom-built shows on 
home ground to meet local 
entertainment requirements, 
under their own supervision. 





Reprinted from 
“Variety,” March 7, 1933 














A NATION’S ENTERTAINMENT 


FANCHON & MARCO 


INC. 





HOLLYWOOD SAN FRANCISCO SEATTLE ST. LOUIS NEW YORK 


5600 Sunset Boulevard 1687 Broadway 
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SECRETS 


(Continued from page 16) 


dialog. There are lengthy passages 
in which there is not a spoken word, 
as, for instance, the high spot of the 
‘dramatic action where the home- 
steader, his wife and his hired man 
(last named neatly handled by Ned 
Sparks), defend their home against 
a band of desperadoes, illustrating 
for anyone who cares to observe, the 
truism that dialog weakens more 
than it strengthens intrinsic action 
scenes. Rush, 


LOVE IN MOROCCO 


(FRENCH-MADE) 
(English Version) 


Rex Ingram production, direction and 
story with Ingram also starred. Released 
by Gaumont-British. Original title for 








Europe, ‘Baroud.’ At the Mayfair, N. Y., 
‘week March 17. Running time, 74 mins, 
Si Allal. cccccccccvcsccees --Felipe Montes 
Zinah..... eeccece ..--Rosita Garcia 
Si Hamed...... ee -».-Pierre Batcheff 
SAndred Duval..ccccceceeesess tex Ingram 
Mabrouka@ ...cccccccccesess Arabella Fields 
Si Amarok......-+ --..-Andrews Engelman 
( Captain Labry......s..++....-Dennis Hoeys 
Arlette. .ccccres eeeececceceoes Laura Salerni 


| sors, 


' but that’s all. 


Some day somebody will make a 
good picture of, about, or, in, Mo- 
rocco. This one, like its predeces- 
has same beautiful scenery 
and costumery, with its authencity, 
A dull story, badly 
handled and acted. May lend itself 
to some exploitation, but word-of- 
mouth will hurt if it lingers in any 
theatre too long. 

It’s all Ingram. He retains his 
looks, but what he’s actually done 
is to take a good old-fashioned 
western and transpose it to Mo- 
rocco, Two tribes are warring, and 
in the usual way the good tribe is 
surrounded in the fortress, while 
a messenger is despatched for aid. 


‘The bad boys are closing in, the 


‘era; Ralph Dawson, editor; 


good boys run out of ammunition, 
it looks like finis. But in the dis- 
tance a blare of trumpets, a roll of 
the drums—the Marines, Ingram, 
of course, gets the girl. 

Might not have been so bad if 
Ingram had paid some -ttention to 
dialog delivery and tempo. Feeling 


throughout is that the film is 
merely a shell. No warmth and no 
fire. Kauf. 





GIRL MISSING 


Warner Bros. production and_ release. 
Features Ben Lyon, Glenda Farrell, Mary 
Brian, Peggy Shannon, Lysle Talbot, Guy 
Kibbee, Harold Huber. Directed by Robt. 
Florey. Carl Errickson and Don Mullay, 
story and adaptation; Arthur Todd, cam- 
Ben Markson, 
At the Strand, Brooklyn, 


dialog director. 
Running time, 69 mins. 


week March 17, 


Henry Gibson. cccccesccsccesssees Ben Lyon 
Kay Curti6....ccccsesseees+-Glenda Farrell 
Tune Dale. .ccccccccccccccscersss Mary Brian 
NT Pee ecccccceccoccees - Feggy Shannon 
Raymond FOX.....cccsseeeess+-Lyle Talbot 
Kenneth Van Dusen,......--:+: Guy Kibbee 
Sim Hendricks. .cccccccccsses Harold Huber 
Alvin Bradford.......Ferdinand Gottschalk 
MESS, BradlorEsccecccccescccoce Helen Ware 





Familiar pattern mystery story 
peculiar to talking pictures for 
a mystery is established in the first 
half of the film and then talked out 
in extenso in the remaining footage. 
Doesn't make for either vivid action 
or gripping interest. An effort has 
been made to work to the comedy 
side with no very great success. 
Excellently photographed in ade- 
quate settings, but picture is not 
for the top range and not more 
than a get-by lower down. 

Effort at comedy centers the story 
around two show girls, one a glib 
fast talking and hard-boiled vet- 
eran and the other a demure type 
who has been used as the bait to 
tempt a millionaire into financing a 
trip to Palm Beach. When the de- 
mure miss refuses to make good the 
money man walks out, leaving them 
to face a $700 hotel bill. All of 
which is by way of establishment. 
The real story concerns the efforts 
of another show girl and her boy 
friend to shake down a wealthy man 
with a marriage. The girl vanishes 
on the wedding night and he offers 
a $25,000 reward for finding her. 
That's the cue for the chorus duo to 
go into action and in impossible and 
implausible action they solve the 
mystery and claim the reward, at 
the same time the demure lass gets 
the man as soon as he can obtain a 
Reno divorce. 

All of this is told in obvious de- 
velopment, chiefly in dialog which is 
none too bright. About the last 30 
minutes afe almost totally devoid of 


movement, Too much script faith 
placed in the wise cracking show- 
girl. 

Glenda Farrell does the best she 
can with this assignment, but it's 
a lost cause from the start. Mary 
Brian is ill at ease as the other 
chorus girl, and Peggy Shannon has 
a negligible assignment as the chis- 
eler, Even Ferdinand Gottschalk 
and Helen Ware fail to vanquish 
the scenarist. Chic. 


STRICTLY PERSONAL 


Paramount production and release. Di- 
rected by Ralph Murphy. Features Mar- 
jorie Rambeau, Eddie Quillan, Dorothy 
Jordan. Adapted by Willard Mack and 
Marjorie Rambeau from story by Wilson 
Mizner and R. T. Shannon. Additional 
dialog by Casey Robinson, At Paramount, 
N. Y., week March 17. Running time, 
70 mins, 
Annie ... 





eeoccccceccees+ Marjorie Rambeau 
--Edward Ellis 









-Dorothy Jordan 
eee-Eddie Quillan 
«-..-Louis Calhern 
eeoees Dorothy Burgess 
coasdececseces Olive Tell 





° 
Castleman... 





Second-rate material for second- 
rate play dates. That the studio 
expected nothing better is obvious. 
No attempt made to strengthen a 
basically weak scenario with 
marquee names, and the cast isn't 
blessed with box-ffice pull. 

Story is old-timey and no amount 
of grade A trouping by Marjorie 
Rambeau and Edward Ellis or 
nicely-paced direction by Ralph 
Murphy helps it enough for higher 
rating. Some effort made to bring 
it up to date with flip dialog, but 
even these quips are outdated. Also 
two killings and constant threats 
of violence fail to make it exciting. 

Audiences will immediately sym- 
pathize with Miss Rambeau and 
Ellis trying to go straight as pro- 
prietors of a get-acquainted club 
in California. Despite that Ellis is 
a lammister from a middle western 
jail who fears detection despite 
having had his map changed by a 
plastic surgeon, While the police 
can’t find him a racketeer does, and 
the latter declares himself in on 
the club by threatening exposure. 
He then proceeds to turn it into a 
take joint. 

There’s the daughter of Ellis’ 
former jail buddy and her puppy 
love affair with a cub reporter for 
the romantic interest. When the 
racketeer goes for the girl, in ad- 
dition to the club business, it’s his 
finish. Somebody shoots him in a 
confusing semi-climax. All signs 
point to the father, but it’s never 
cleared up. 

Picture doesn’t look expensive 
and never attempts pretentiousness. 
Only stab at class is a living room 
interior in the home of a merry 
widow who is bumped by the 
racketeer in murder No, 1, 

Dorothy Jordan, Eddie Quillan, 
Louis Calhern and Dorothy Burgess 
play their routine parts in a routine 
way. Olive Tell is excellent as the 
widow, though she’s not on more 
than a couple of minutes each in 
two appearances. Miss Rambeau 
and Ellis tower over the others just 
as they outshine the dull plot. 

Bige. 





Hochzeitsreise Zu Dritt 


(‘Three on a Honeymoon’) 
(GERMAN-MADE) 
Berlin, March 9. 


Mondial production. Starring Brigitte 
Helm. Featuring Oskar Karlweis, Susi 
Lanner, Oscar Sima. Directed by Erich 
Schmidt. Superviged by Joe May. Screen 
play by E. Marischka, G. Holm. Music by 
W. Jurman, B. Kaper. Camera, Jean 
Bachelet, Max Nekut. 





Production not bad, although in 
parts lacking in tempo. The film 
atmosphere suffered from the direc- 
tor’s evident inability to decide 
whether to treat the thing satiric- 
ally or straightforward. Screen 
play isn’t knit as nicely as the 
pretty plot deserved. 

Basic idea should lend itself ex- 
cellently for adaptation into Amer- 
ican surroundings. The Brigitte 
Helm part would furnish a fine 
vehicle for Ina Claire. 

Plot concerns famous femme 
star just married, but imagining 
she has to keep it a secret because 
of her fans. Bridegroom is the 
man-about-town of the soft type, 
the sort of role that E. E. Horton 
would be spotted for. Wife forgets 
about the honeymoon and grabs a 
picture job. Tells hubby he'll have 
to cancel reservations for some 
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Hollywood, March 
Rehabilitation of theatres 


nicipal regulation, is under way, 
with a dozen or so of 63 houses put 
out of commission again function- 
ing. 

ERPI is giving free replacement 
of destroyed equipment, 





How WB Figures Unions 
In Pitt; Closing Davis 


Pittsburgh, March 29. 

Lenten slump, together with ob- 
stinacy of unions in refusing to ac- 
cede to reduction, is causing Warner 
Brothers to close the Davis theatre, 
first-run downtown site operating 
for the last several weeks under a 
double feature policy. House goes 
dark March 31, reverting to a single 
feature for its final week. 

House’s average take has been 
around $2,500 weekly and Harry 
Kalmine, WB's zone manager, points 
out that around 20% of this figure 
goes to union help, with Davis be- 
ing forced to use four operators and 
two stagehands, 

Palace, 370-seat subsequent run 
house in downtown sector, expected 
to fold shortly, too. Here, weekly 
average is $700, with four men being 
required in operators’ booth at 
$58.40 weekly apiece. 

As a resuit of Davis’ closing, Re- 
gent in East Liberty, which has 
been playing first-run double fea- 
tures day and date with Davis, will 
revert to its old second-run policy. 








quiet watering place. Hubby works 
himself into a temper and wifey off 
for film work, he goes to return 
those honeymoon reservations. The 
pretty salesgirl in the travel bureau 
is a poor little kid, with the job 
to sell the world’s beauty spots, 
and with never a chance to go any- 
where. 

On the spur of the moment 
husband hits on the idea to take 
that kid the same places he had 
meant to go honeymooning. The 
girl does come along, and, lest he 
should think her too rash she tells 
him that she has a boy friend at 
the place. She hasn’t really, and 
ultimately she makes the hotel bar- 
ber pretend to be her fiance. What 
with a lot of more or less well-con- 
structed comedy situations the 
climax is reached, with wifey un- 
expectedly arriving on the scene 
with the whole film company. Yarn 
ends with hubby falling in love with 
the little girl; he'll marry her the 
minute he gets his divorce. 


SAILOR’S LUCK 


Fox production and _ release. Features 
James Dunn and Sally BHilers. Directed by 
Raoul Walsh. Screen play, Marguerite 
Roberts and Charlotte Miller. from _ their 
own story; additional dialog, Bert Hanlon 
and Ben Ryan; photographer, Arthur — 
week 





ler. At R. C. Music Hall, N. Y., 
March 16. Running time, 78 mins. 

Jimmy Harrigan....e.cese.+e+..James Dunn 
Sally Brent...... ecoee-- Sally Eilers 
Barnacle Benny.. eee Sammy Cohen 
eee ee ee-Frank Moran 
Barron Darrow..... ececccecees+ Victor Jory 


Minnie Broadhurst...ecceseses-Esther Muir 
J. Felix Hemingway..ecccoos-Will Stanton 





Roughhouse comedy which must 
pick its spots if unsupported. Most- 
ly a man’s picture. Despite the 
Jimmy ,Dunn-Sally Hilers inclusion, 
few films have descended to the 
low-brow depths of this one in chat- 
ter and action. But the fast pace 
and comedy angles lifts ‘Sailor's 
Luck’ ahead of its class. 

Story has Dunn, as a gob, falling 
for an accidental pick-up who hap- 
pens to be Sally Bilers without a 
job. He stakes her, when he finds 
he can’t proposition, and after a 
couple of brawls takes her for better 
or worse. A rooming house scene 
between Dunn and Miss Eilers 
marks the low level for back-door 
romances on the screen. 


unexpected talent in handling 
comedy lines. -In another swimming 
pool sequence involving the three 
| gobs, Dunn, Moran and Cohen, the 
ilatter will keep customers halirious 
| with his springboard ballet. Shan. 


ROBBERS’ ROOST 








Fox production and release. Directed by 
| Louis King. Zane Grey story adapted b 
' Dudley Nichols. At Loew's New York, 
N. Y., one day, March 17%. Running time 
»ut &) mins, 
2igt, Wess ntens ecoses,-+--George O'Brien 
| Helem..cccosccs ecsccees Maureen O'Sullivan 
| Brad... .cccccvcccesescsccosowaner McGrail 
| Aunt Ellen...... Seeeseevess ames Bourn 
| EROCTION.. ..caccesevece ecseee- Reginald Owen 
| 
| Strictly for the youngsters. While 


dam- | 
aged by the quake or closed by mu- | 


REHABILITATION OF = 
QUAKED THEATRES 





| 
| 
| 
| 





Add Bank Gags 


San Francisco, March 20. 

Beginning of the bank holi- 
day a naborhood theatre cash- 
ier got her boss on the phone 
for a query. } 

‘Do we charge holiday prices 
today,’ she wanted to know. | 











| 


Sammy Cohen here does a film | 
comeback. He's teamed with Frank 
Moran, ex-pugilist. Moran shows 


the | 


|containing plenty of action, the | 
| Grey adapter and director have em- 
| phasized only the familiar bromides 

| of the plains. And O’Brien and Miss | 
Sullivan ring amateurishly, repeat- | 
,ing that one-two action so often | 
that long before the picture ends 

the audience knows Helen is just ! 





CERMAK DEATH BRINGS 


NO NEW CENSOR POLICY 





Chicago, March 20. 

Death of Mayor Anton Cermak is 
not affect the local 
censor board either way. In gen- 
eral Cermak tended to soften and 
liberalize the verdicts of the scissors 
brigade but it is thought that the 
censors have been at least partially 
checked and won't invite further 
spankings from city hall. 

No changes in personnel reported 
as censors are civil service. 


expected to 





Canada’s Severe Law 
On Stench Bombing 


Toronto, March 20. 

A year’s imprisonment and a 
$1,000 fine is the penalty faced by 
such persons in Ontario as throw 
stench bombs in theatres or are ap- 
prehended in or near such. theatres 
with bombs in their “possession. 
Such is the ultimatum of Attorney- 
General Price, who has added this 
amendment to the Theatres and 
Cinematographs Act. 

In an explanatory address, Attor- 
ney-General Price stated that dur- 
ing the past year there has been a 
number of stink-bomb depredations 
in Ontario theatres. He understood 
that there had been controversies 
between theatre owners and union 
booth men. Apart from argumenta- 
tive merits of owners and projec- 
tionists, he was forced to take ac- 
tion because of the liability of riot 
when people in such a predicament, 
as occasioned by stink-bomb raids, 
were liable to lose their heads and 
get jammed in aisles or exits. 

‘There is grave danger of a riot 
ensuing from stink-bomb throwers,’ 
claimed the attorney-general, ‘I ask 
the House to expedite passage of 
the bill in view of the growing 
danger.’ 

No discussion followed the intro- 
duction of the bill. In the past few 
months the Provincial police and 
the officials of the attorney-gen- 
eral’s department have been probing 
numerous cases of stench bomb 
raids in Toronto and elsewhere in 
the province. The attorney-gen- 
erals’ amendment has now passed 
its second reading. 








putting it on and will follow Jim 
wherever he goes. 

But there’s plenty of shooting, 
with O'Brien blinking as he fires 
from one or both guns. And he 
never misses, while the others just 
seem to pop away aimlessly. 

Some good horsemanship. Ravines 
are cleared and a herd stampedes 
with the heroine in the center. And 
the bad leader almost succeeds when 
the shooting interrupts. 

Due to the mechanics the result 
is that, what would have been a bet- 
ter than ordinary western, merely 
chalks up negatively. Waly. 


| including 


Cuts Reported Cause 
For Unionization of 
Exchange Personnel 





Talk in distributing ranks of 


unionization of exchange employees, 


film salesmen, bookers, 


shippers, etc., sees some movements 
in this direction in several exchange 
centers, notably Chicago and Phila- 
delphia, according to reports from 
representatives in those cities. 

The distribs do not know whether 
the unionization and contact with 
exchange members is coming from 
outside, or through unemployed film 
salesmen, or whether the unionizing 
talk is originating as a result of 
antagonism against the industry 
cuts, 


WHETHER TO CUT FIELD 
OR NOT IS DEBATED 


Theatre departments with the 
lone exception of Loew's are resist- 
ing a cut among the field employes, 
The feeling among the theatre peo- 
ple is that a cut among the theatre 


managers in the field would dis- 
rupt the morale and general scheme 
of operating things as the vast ma- 
jority of the field men had already 
been sliced plenty in pay. 

Some argue that in three or four 
weeks theatre biz might see a boom 
and cuts would then be out of place, 


Twin First Runs 40c 
Top Drag on Frisco 











San Francisco, March 20. 

Kicks aplenty are aimed at Fox- 
West Coast for the double bill first- 
run policy at 40 cents top inaugu- 
rated at the St. Francis last week, 
Every house in town, including 
F-WC’s three first run downtowners 
feels the St. Francis drag. 

Policy got started last Saturday 
(11) with ‘Tonight Is Ours’ (Par) 
and ‘Fast Life’ (Metro) and cur- 
rent week has ‘What! No Beer’ 
(Metro) and ‘Broadway Bad’ (Fox). 

Theatre is geared at a low nut 
and first week showed a neat profit 
with $7,000, It's nearest competition 
except for Embassy which hasn’t 
been getting the biz, is United 
Artists with a 50 cent admish. War- 
field and Golden Gate with stage 
shows don’t feel the double bill 
pinch so much, 


Midwesco’s Trustee 


Milwaukee, March 20. 

At the first meeting of creditors 
of Midwestco Theatres, Inc., Julius 
Goetz was appointed trustee under 
a $25,000 bond. 

Fred C, Westfahl, referee in bank- 
ruptcy, approved sale of the fixtures 
of the Green Bay Fox theatre and 
the abandonment of leases on the 
Strand and Palace theatres, Mil- 
waukee, 











Next meeting set for March 30. 











SCREEN 


BOOK 


ANNOUNCES 


the appointment of Frederick 


James Smith as Editor. 


His 


many friends in the industry 
will be pleased to know of Mr. 
Smith's affiliation with the 
Fawcett Group of Motion Pic- 
ture Magazines, Screen Book, 
Hollywood and Screen Play 
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2 P Offices: 729 Seventh Ave., | lati ited | Life Begins. Tactfully handled maternity story from a stage play. Loretta 
Studios: Pathe Studios, Allied 7 U"New York, N. ¥. | These tabulations are comp Young, Eric Linden. Dir. Jas. Flood and Elliott Nugent. Time, 72 


Culver City, Cal. 


Hoot Gibson poses as a lawyer. Dir. George Mel- 


Cowboy Counsellor, The. 


ford. 65 mins. Re). Nov. 25. Kev. Feb. 7. ‘ ee 
P > ay € “Neming. Marian 

Eleventh Commandment, The. From the play by Brandon 
Marsh, Theo, Von Eitz, Alan Hale. Dir. Geo. Belford. 64 mins. Rel, 


Feb. 20. 
Intruder, The. 


iron Master, The. lan 
Lee, J. Farrell MacDonald. Virginia Sale. 
min. Rel. Nov. 15. Rev. Feb. 7 

Man’s Land, A. Hoot Gibson western in which he runs the gang to earth. 


Monte Blue, Lila Lee. Dir. Albert Ray. 62 mins. Rel. Jan. 25. 


s mance in a steel mill. Reginald Denny, Lila 
oO eceronald. Vire Dir. Chester M. Franklin. 66 


Marian Schilling. Dir. Phil Rosen. 70 mins, Lel. Dec. 15. 

13. Motorcycle officer exposes racketeers. Monte Blue, Lila Lee, Seena 
weer Mickey McGuire, Jackie Searle. Dir. George Melford. 63 mins. 

Rel. Dec. 15. Rev. Jan. 31. 


Parisian Romance, A. Famous stage play. Lew Cody, Marian Shilling, Gil- 


bert Roland. Dir. Chester M. Franklin. 76 mins, Rel. Oct. 1. Rev. 
Oct. I8. 
Offices: 1540 Broadway 
Chesterfield ee ey 
Beauty Parior. Cupid in the barbershop. Barbara Kent, Joyce Compton, 


John Harron. Dir. Rich. Thorpe. 64 mins. Rel, Oct, 25. 


i Wm. Collier, 
Forgotten. Original. Story of a forgotten man. June Clyde. i: 
. Jr., Natalie Moorhead. Dir. Rich, Thorpe. 65 mins. Rel. Feb. 15, 
Pear 7 le 
King Murder. Original. Based on a celebrated N. Y¥. ease. Conway Tearle, 
sd Natalie Moorehead, Don Alvadaro. Dir. Rich. Thorpe. 69 mins. Rel. 
Nov. 1. Rev. Nov. 1. 
Love Is Like That. Comedy. Rochelle Hudson, John Warburton, Dorothy 
Revier. Dir. Rich. Thorpe. 65 mins. Rel. Mar. 15. 


Evalyn Knapp, Walter Byron, Marie Pre- 


‘ dy drama. 
Seat Marstes. Coney Time, 65 mins. Rel. Nov. 15. Rev. Jan. 3 


vost. Dir. Richard Thorpe. ey wih 
Stran People. Mystery melodrama. John_ Darrow, loria ea, ale 
Hemiton. Dir. Rich. Thorpe. 65 mins. Rel. Jan. 15. 
Women Won't Tell. Romantic drama, Sarah Padden, Otis Harlan. Dir. 
Rich. Thorpe. Time, 67 mins. Rel. Dec. 1. 
Offices: 729 Seventh Ave., 


3 t Mf 

— Ore eer Kia. Columbia New York, N. Y 

Air Hostess. Thrilling story of the adventure and romance of a 1933 girl who 
fearlessly flies Rorens the eontinent in passenger ships. Evalyn Knapp, 
James Murray. Dir. Al Rogell. Rel. Jan. 15, Rev. Jan. 24. 

Tea of General Yen. Romance and adventures of an Americar girl 
pas t in the maelstrom of Shanghai. Barbara Stanwyck, Nils Asther, 
Walter Connolly. Dir. Frank Capra. Rel. Jan. 6. Rev. Jan. 17. 

Child of Manhattan. Stage play by Preston Sturges. Romance of the dime- 
a-dance. Nancy Carroll, Jehn Boles. Dir, Eddie Buzzell. 73 mins. 
Rel. Feb. 4. Kev. Feb. 14. 

Deception. Story of the wrestling game and its frameups. 
Prhelma Todd, Dickie Moore. Dir. Lew. Seiler. 67 mins. 
Rev. Jan. 17. 

End of the Trail, The. 
redeems himself. 


Leo Carrillo, 
Rel. Nov. 4. 


A U. S. cavalry officer, who is court martialed, and 
Tim McCoy, Luana Walters. Dir. D. Ross Lederman. 


58 mins. Rel. Dee. 9. ieee 
Last Man, The. Drama of outlawry on the high seas. Chas. Bickford, Con- 
8 stance Cummings. Dir. Howard Higgins. Time, 65 mins. Rel. Aug. 31. 
Rev. Sept. 20. ; pean 
Man Against Woman. Man's strength against woman’s wiles. ac olt, 
: Lillian Miles. Dir. Irving Cummings. Time, 68 mins. Rel. Nov. 15. 
Rev. Dec. 20. 
Man of Action. Original outdoor drama. Tim McCoy. Dir. Geo. Melford. 
57 mins. Rel. Jan. 20. 


Mark It Paid. Original story of motorboat racing. Wm. Collier, Jr., Joan 
March, Dir. D. Ross Lederman. 69 mins. Rel. Nov. 12. Rev. Jan. 24. 

Mussolini Speaks. The 1931 address with newsreel shots, Interpolations by 
Lowell Thomas. 74 mins. Special. Rev. Mar. 14. 

No More Orchids. A millionairess who is regenerated by the new American 
spirit. Carole Lombard, Lyle Talbot, Walter Connedy, Louise Closser 
Hale. Dir. Walter Lang. 70 mins. Rel. Nov: 25. Rev. Jan. 3 

Obey the Law. Original of an easy mark who turned firebrand. Leo Carillo, 

<! Lois Wilson. Dir. Benj. Stoloff. 69 mins. Rel. Jan. 20. Rev. Mar. 14. 

Silent Men. Tim McCoy western original. Florence Britton. Dir. D, Ross 
Lederman. Rel. Mar. 3. 

So This Is Africa. Original. Wheeler and Wolsey go to Africa with some 
tame lions. Racquel Torres. Dir. Eddie Kline. 67 mins. Rel. Feb. 24. 

State Trooper. Original. Story of a war between two gas companies. Regis 
Toomey, Evalyn Knapp, Barbara Weeks, Ray Hatton. Dir. D, Ross 


Lederman. 68 mins. Rel. Feb. 10. 

That’s My Boy. Football story off the usual lines. Rich. Cromwell, Dorothy 
ag ae Marsh. Dir. R. W. Niel. Time, 71 mins. Rel. Oct. 6. Rev. 
Nov. 22. 

This Sporting Age. Revenge on the polo field. Jack Hoit, Evalyn Knapp. 
Dir. A. W. Bennison. Time, 71 mins. Rel. Sept. 15. Rev. Oct. 4. 

Treason. Original. Kansas after the civil war. Buck Jones, Shirley Grey. 


Dir. Geo. B. Seitz. 62 mins. Rel. Feb, 10. 
Veoty, Street. Girl breaks a window to get into jail, but lands in the ‘Fol- 
i] , 


es.’ Helen Chandler, Chas. Bickford. Dir. Nick Grinde. ‘Time, 67 
mins. Rel. Oct. 15. Rev. Oct. 11. 
Virtue. A street walker who goes straight. Carole Lombard, Pat O’Brien. 
Dir. Edw. Buzzell. Time, 68 mins. Rel. Oct. 25. Rev. Nov. 1. 
Washington Merry-Go-Round. Political satire. Lee Tracy, Constance Cum- 
mings. Dir. Jas. Cruze. Time, 75 mins. Rel. Oct. 15. Rev. Oct. 26. 


Western Code, The. Tim McCoy western. Dir. J. P. McCarthy. 58 mins. 


Rel. Sept. 16. Rev. Feb. 21. 

White Eagle. Buck Jones as an Indian pony express rider. 
Phew . Dir. Lambert Hillyear. Time, 65 mins. Rel. 
ept. 27. 


Jones, Barbara 
Oct. 7. Rev. 


e » © © : d ° 
First Division °%°** (00 Sro3emeyy. 


Releases Also Allied, Chesterfield and Monogram 


Big Drive, The. Authentic war pictures from records of eight governments. 
91 mins, Rel. Jan. 19. Rev. Dec. 27. 


Condemned to Death. Based on the story Jack o’Lantern. Arthur Wontner, 
James Welsh, Dir. Walter Forde. 78 mins. Rel. Oct. 10. Rev. Nov. 22. 


Goona Goona. Love charms on the Island of Bali. Dir. Andree Roosevelt, 
Armand Denis. 66 mins. Rel. Nov. 28. Rev. Sept. 20 


Secrets of Wu Sin. Coolie smuggling racket unearthed. Lois Wilson, Grant 


Withers, Toshia Mori. Dir. Richard Thorpe. 65 mins. Rel. Jan. 15. 
Rev. Feb. 28. 

Slightly Married. Marriage in a night court turns out well after all. Evalyn 
Knapp, Walter Byron, Marie Prevost. Dir. Rich. Thorpe. 69 mins. 
Rel. Dec. 10. Rev. Jan. 3. 

Tex Takes a Holiday. All multi-color western of a mysterious stranger. Wal- 
lace MacDonald, Virginia Brown Faire. Dir. Alvin J. Nietz. 69 mins. 


Rev. Dee, 13. 


Thrill of Youth, The. A girl with two suitors cannot make up her mind. 
June Clyde, Allen Vincent, Matty Kemp, Dir, Rich. Thorpe. 65 mins. 


Rel. Oct. 28. Rev. Nov. 1. 
ios: Burbank, ; ; : . , 
Studios urba First National Offices mw. vam My ae 
Joan Blondell, Chester 


Calif. 
Blondie Johnson. The female Public Enemy No. 1. 
Morris. Dir. Ray Enright. 67 mins. Rel, Feb. 25. 
Cabin in the Cctton. A social study of the poor whites. 
Dorothy Jordan, Bette Davis. Dir. Michael Curtiz. 
Oct. 15. Rev. Oct. 4. 
Central Airport. A triangle in the aviation game. Richard Barthelmess and 
Sally Eilers. Dir. William A. Wellman. Rel. April 15. 
Central Park. Western cowboy hunts bandits in a New York park. Joan 
Blondell, Wallace Ford, Guy Kibbee. Dir. John Adolfi. Time, 58 mins. 


Rich. Barthelmess, 
Time, 79 mins, Rel. 


Rel. Dec. 10. 
Crash, The. How one couple reacted to the panic. Ruth Chatterton, Geo. 
Brent. Dir. Wm. Dieterle. Time, 59 mins. Rel. Oct. 8& Rev. Sept. 13. 
Empioyee’s Entrance. Original ‘Love in a Dept. Store.” Warren William, 


Loretta Young, Alice White. Dir. Roy Del Ruth. 74 mins. Rel. Feb. 11. 
Rev. Jan. 24. 

Frisco Jenny. ‘Madame X’ in San Francisco locale. 
Cook, Jas. Murray. Dir. Wm. A. Wellman. 73 mins. 
Jan. 10. 

Grand Slam. p 
Young, Frank McHugh, Glenda Farrell. 


Rel. March 18. 


Ruth Chatterton, Donald 
Rel, Jan. 14, Rev. 


A burlesque on the popular bridge fad. Paul Lukas, Loretta 
Dir. William Dieterle. 67 mins. 


\from information supplied by the 
various production companies and 
checked up as soon as possible after 
release. Listing is given when re- 
lease dates are definitely set. Titles 
'are retained for six months. Man- 
agers who receive service subse- 
quent to that period should pre- 
serve a copy of the calendar for 
reference. 

The running time —s given here 
is presumably that of the projection 
room showings and can only approx- 
imate the actual release length in 
those states or communities where 





local or state censorship may result 
in deletions. Running time in the 
reviews as given in ‘Variety’ carry 
the actual time clocked in the the- 
atre after passage by the New York 
state censorship, since pictures are 
reviewed only on actual theatre 
showings. 

While every effort is made to hold 
this list accurate, the information 
supplied may not always be correct. 
even thougF official. To obtain the 
fullest degree of exactness ‘Variety’ 
will appreciate the co-operation of 
all managers who may note discrep- 
ancies. 





Roxy-Par Suit 


Proskauer, Rose & Paskus has 
been instructed by its client, the 
old Roxy theatre management, to 
proceed in a suit against Paramount 
over a controversy now on between 
the two firms, Argument is over 
‘Heritage of the Desert,’ which was 
sold to the old Roxy as a first run 
and which the theatre manage- 
ment claims had previously played 
at Par’s own theatre in Staten Is- 
land before hitting the old Roxy, 
week of Friday (19). 

The film was had by the old Roxy 
after both Loew’s and RKO, which 
have first pick of Par product for 
metropolitan New York territory, 
and Paramount itself had appar- 
ently turned the picture down. 
The old Roxy’s squawk is based 
on customers’ complaints. Howard 
Cullman ig receiver for the old 
Roxy. 











-MecSpadden Nicked $1,100 


In San Diego Holdup 


San Diego, March 20. 

Two gunmen held up Manager 
Fred E. McSpadden of the F-WC 
North Park here and after tying 
up him and three other house em- 
ployees robbed the safe of $1,100. 

Few days previously, San Diego 
police obtained an alleged confes- 
sion from Roy Hill, alias James 
Durant, that he was the murderer 
five years ago of Joseph Mallow, 
who was killed during an attempted 
holdup of the then West Coast Cal- 
ifornia there, 





RKO Mgrs. Shifted 


More RKO managerial shifts this 
week. Marvin Parks comes east 
from Minneapolis to the Albee, 
Brooklyn, succeeding Harry Weiss. 
Latter goes to the Fordham, New 
York, replacing Max Halperin, who 
is out. Jack Gross goes from Ft. 
Wayne to Minneapolis as Parks’ 
successor. Mike Joyce is out as 
manager of the Tilyou, Coney 
Island, N. Y. 





F-WC Subsid Also Cut 


“Los Angeles, March 20. 

Close to 200 employees of Prin- 
cipal Theatres, Fox West Coast 
subsidiary, with houses in Los An- 
geles and nearby towns, are af- 
fected by a pay slash for two weeks, 
similar to that in effect currently 
with all Fox West Coast employees. 

Cut is 50% for all wages over 
$20 per week. 





LeBallister Steps Down 
San Francisco, March 20. 

Homer LeBallister is out of the 
newly organized Midland Theatres, 
Inc., combination of the recently 
merged Redwood and National cir- 
cuits headed by George Mann and 
Morgen Walsh. 

LeBallister was general manager 
of the National chain, getting the 
position upon death of the late L. 
R. Crook, national organizer and 
president, 

LeBallister’s place ts not being 
refilled. 








Rel. Oct. 1. Rev. Aug. 30. 

Match King. Fictitious romance of the Swedish financier. 
Lili Damita. Dir. Howard Bretherton-Wm. Keighley. 
Dec. 31. Rev. Dec, 13. 

Mind Reader, The. Mind-reading as a new racket. Warren William 
Constance Cummings. Dir, Roy Del Ruth. Rel. April 1. 

Silver Dollar. Silver boom days in Col. Edw. G. Robinson. 
Green. 84 mins. Rel. Dec. 24. Rev. Dec. 27. 

They Call It Sin. Kansas girl breaks into N. Y. show life. 
Geo. Brent, David Manners. Dir. Thornton Freeland. 
Rel. Nov. 5. Rev. Oct. 25. 

Three on a Match. Three schoolgirls have adventures. Joan Blondell, War- 
ren William, Ann Dvorak, Bette Davis. Dir. Mervyn Le Roy. Time, 63 
mins. Rel, Oct. 29. Rev. Nov. 1 

Tiger Shark. Life and tragedy with the tuna fishers. 
Zita Johan, Rich. Arlen. Dir. Howard Hawks. 79 mins. 
Rev. Sept. 27. 

Twenty Thousand Years in Sin 
Spencer Tracy, Bette Davis. Dir. Michael Curtiz. 
Rev. Jan. 17. 

You Said a Mouthful. 
Rogers. Dir. Lloyd Bacon, 


Studio: Fox Hills, 
Hollywood, Cal. 


Adorable. Original. With music. 
Dieterle. Rel. April 28, 


After the Ball. British made. Love at a diplomatic ball. Esther Ralston, 
Basil Rathbone. Dir. Milton Rosmer, 68 mins. Rel. Mar. 17, 


Broadway Bad. Story by Wm. R. Lipman and W. W. Pezet. 
Joan Blondell, Ginger Rogers, Ricardo Cortez, Margaret Sedden. 
Sidney Lanfield. 61 mins, Rel, Feb. 24. Rev. Mar. 7. 


mins. 
Warren William, 
79 mins. Rel, 


and 
Dir. Alfred B, 


Loretta Young, 
Time, 70 mins, 


Edw. G. Robinson, 
Rel. Sept. 24, 


Sing. Visualization of Warden Lawes’ book, 
78 mins. Rel. Jan. 31, 


Joe Brown swims to Catalina. Joe E. Brown, Ginger 
Time, 70 mins, Rel. Nov. 26. Rev. Nov. ya 


Offices: 850 Tenth Ave. 
Fox New York, NY. 
Janet Gaynor, 


Henry Garat. Dir. Wm, 


Modern drama, 
Dir, 


Call Her Savage. Tiffany Thayer's story of a half breed girl. Clara Bow 
Monroe wsley, Gilbert oland. Dir. John Francis ilion. Time, 84 
mins. Rel. Nov. 27. Rev. Nov. 29. 

Cavalcade. Noel Coward's pageant of British society. Diana Wynyard, Clive 


Brook, Herbert Mundin, Ursula Jeans. Dir. Frank Lloyd. Roadshow 
length 110 mins. No release date set. Rev. Jan. 10. 


Chandu the Magician. Dramatized radio broadcast. Edmund Lowe, Bela 
puson. poe Ware. Dir. Marcel Varnel. Time, 72 mins. Rel. Sept. 18. 
ev. Oct. 4, 


Dangerously Yours. Society thief and girl detective. Warner Baxter, Miriam 


Jordan, Herbert Mundin, Dir. Frank Tuttle. 74 mins. Kel. Feb, &% 
Rev. Feb. 22. 

Face in the Sky. Romantic adventures of a billboard sign painter. Spencer 
Tracy, Marian Nixon, Stuart Erwin. Dir. Harry Lachman. Rel. Jan. 16, 
Rev. Feb. 21. 

First Year, The. Domestic drama from a stage play. Janet Gaynor, Chas 
Farrell. Dir. William K. Howard. Time, .. mins. Rel. July 33. Rev, 
Aug. 23. 

Handle with Care. Comedy. Jas. Dunn, Brendel. Dir, 


Boots Mallory, El 

David Butler. Rel, Dec. 25. Rev. Dec. 27. 

Hat Check Girl. Murder and mystery in a nite club. Sally BHilers, Ben Lyo 
Ginger Rogers. Dir. Sidney Landfield. Time, 63 mins. Rel. Sept. 14 
Rev. Oct. 11, 

Hot Pepper. Flagg and Quirt—with Lupe. Edmund Lowe, Vie. McLaglen, 
Lupe Velez. Dir. John Blystone. 74 mins. Rel. Jan. 15. Rev. Jan. 24. 

Humanity. Original. Physician who seeks to save his son from a woman’s 
influence. Boots Mallory, Alex. Kirkland, Irene Ware. Dir. John Frane 
cis Dillon. Rel. Mar. 3. 


Infernal Machine. From the novel by Carl Sloboda. 
bin, Ckester Morris. Dir. Marcel Varnel. 65 mins. 


Drama. Genevieve Toe 
Rel, Feb. 10. 


Me and My Gal. Comedy arama. Joan Bennett, Spencer Tracy. Dir. Raoul 
Walsh, Time, 78 mins. Rel. Dec, 4. 

Pleasure Cruise. Play by Austen Allen. Jealous husband trails his seagoing 
wife. Dir. Frank Tuttle. Rel. Mar. 24. 

Roche Rax. Football satire. Victor McLaglen, Greta Nissen. Dir. Alfred 
Werker. Time, 65 mins. Rel. Oct. 23. Rev. Nov. 8. 





Robbers’ Roost. 
George O’Brien. 


Rustler discovers that love interferes with cattle stealing. 
Dir. Louis King. 63 mins. Rel. Jan. 1. 


Sailor’s Luck, Original. Romance of a U. S. Navy gob. Jas. Dunn, Sally 
Bilers, Victor Jory. Dir. Raoul Walsh. Rel. Mar, 3. 


Second Hand Wife. Banker's secretary steps from his office into his heart. 
Sally Eilers, Ralph Bellamy. Dir. Hamilton McFadden. 64 mins. Rel 
Jan. 1. Rey. Jan. 17. 

Sherlock Holmes. The Conan Doyle story with a new gangster twist. Clive 
Brook, Miriam Jordan, Ernest Torrence. Dir. we K. Howard. Time, 

68 mins. Rel. Nov, 6 Rey. Nov. 15. 


Six Hours to Live. Murdered diplomat !s revived to avenge his murder. 


Warner Baxter, Miriam Jordan. Dir. Wm. Dieterle. ime, 78 mins, 
Rel. Oct. 16. Rev. Oct. 25. 

Smoke _Lightning. From Zane Gray’s ‘Canyon Walls.’ Geo. O’Brien, Nell 
O’Day. Dir. David Howard. Rel. Feb. 17. 

State Fair. From the novel by Phil Stong. Love and triumph at the state 
fair. Janet Gaynor, Lew Ayres, Will Rogers, Louise Dresser. Dif. 
Henry King. 98 mins. Rel. Feb. Rev. Jan. 31. 


Tess of the Storm Country. 
Chas. Farrell. Dir. Al. 
Nov. 22. 

Too Busy to Work. 


Talk version of an old silent. 


Janet Gaynor, 
Santell. Time, 75 mins. Rel. * : 


Nov. 20. Reve 


Talking version of ‘Jubilo.’ Will Rogers, Marian Nix 

Dir. Jas. Blystone. Time, 76 mins. Rel. Nov. 13. Bev. Dec. 6. _ 

Warrior’s Husband, The. Stage play by Julian Thompson. An Amazon who 
had a heart. Elissa Landi, Marjorie Rambeau, Ernest Truex, David 
Manners. Dir. Walter Lang. Rel. April 21. (Lasky production.) 


Zoo in Budapest. Original. Mystery story in a foreign zoo and an animak 
Loretta, Young, Gene Raymond, O. P. Heggie. Dir. Rowland V. Lee 
Rel. Mar. 31. (Lasky production.) 


° Office: R.K.O. Bidg., 
Freuler Associates Now Verk, FM 


Deadwood Pass. Original. Western. Hidden treasure and government agents. 
Tom Tyler, Alice Dahl, Wally Wales. Dir. J. P. McGowan. Rel. Mar. 15. 


Easy Millions. Original. Reputed millionaire loses his job, an inheritance and 
almost his sweetheart. Skeets Gallagher, Dorothy Burgess. Dir. Fred 
Newmayer., 

Fighting Gentleman, The. A fighter who goes to the top and back 
Wm. Collier, Jr., Josephine Dunn, Pat O’Malley. ir. B 
Time. 69 mins. Rel. Oct. 7. Rev. Nov. 15 =e sade 

Forty-Niners. The overland trek in pioneer days. 
McCarthy. 49 mins. 

Gambling Sex, The. 
Withers. Dir. 
Dec. 27. 

Kiss of Araby. Original. Sahara story of British army and Riff, with love 
agg wl aaa Alba, Walter Byron, Claire Windsor. Dir. Phil Rosen. 

el. Feb. 23. 


Penal Code. Story of a boy’s regeneration surmounting complications. 


again. 
King. 


Posen Tyler. Dir. J. P. 


Rel. Oct. 28. Rev. Dec. 20. 


Racing story with a society slant. 


Ruth Hall, 
Fred Newmeyer. Time, 64 mins. ” 


Rel. Nov. 21. 


Grant 
Rev. 


Regis 


Toomey, Helen Cohan, Robert Ellis. Dir. Geor 32 i 
pe rey is. Rev. Mar. 7. ge Melford. 62 mins, 

Savage Girl, The. Big game hunters find a white jungle beauty. Rochelle 
Hudson, Walter Byron, Harry Myers, Adolph Milar. Dir. Harry 
Fraser, Rel. Dec. 5. 


When a Man Rides Alone. Robin Hood of the West and some daring stage 
coach holdups and fast riding. Tom Tyler, Adele Lacey, Duke Lee, 
Dir. J. P. McGowan. Rel. Jan. 29, 


: ° Offices: 1619 Broadway, 
Majestic New York City 


Crusader, The. Drama of a crusading district attorney. Evelyn Bren., H. H. 
W arner, Ned Sparks, Lew Cody, Walter Byron, Marceline Day. Dir. 
Frank Strayer. 72 mins. Rel. Oct. 1. Rev. Oct. 11. 


Curtain at Eight. Rel. Apri) 1. 
Free Love. Rel. May 1. 


Gold. Western drama. Jack Hoxie, Alice Day, Matthew Betz, Dynamite- 
horse. Dir. Otto Brower. Time, 65 mins. Rel. Sept. 15. Rev. Oct. 11. 
Gun Law. Western. Jack Hoxie, Betty Boyd. Rel. Mar. 1. 


Hearts of Humanity. Drama of New York’s East Side. Jean Hersholt, Jackie 
Searl, J. Farre]l MacDonald, Claudia Dell, Charles Delaney. Dir. Christy 
Cabanne. Time, 70 mins. Rel. Sept. 1. Rev. Sept. 27. 

Law and Lawless. Western drama. Jack Hoxie, Hilda Moreno, Yakima Can- 





utt, Wally Wales, Dynamite-Horse. Dir. Armand Schaeffer. Time, 61 
mins, Rel, Nov, 30, 
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Western drama. Jack Hoxie, Doroth 
Dir. Armand Schaeffer. 


ao 


Out! Justice. 
Keith Dynamite-Horse, 


Oct. 1. Rev. Feb. 28. 
Phantom Express, The. Railroad melodramatic mystery. 


Gulliver, 
me, 61 mins. Rel. 


Donald 


J. Farrell Mac- 


Donald, William Collier, Jr., Sally Blane, Hobart Bosworth, Eddie Phil- 


jips. Dir. Christy Cabanne. Time, 70 mins. 


Rel. Sept. 16. Rev. Sept. 27. 


Public Be Damned, The .Story behind present-day conditions. Evelyn Brent, 


Dir. Christy Cabanne. Rel. Mar. 1. 
Dramatic life of a torch-singer. From the 


j’at O’Brien. 

ing, Sinner, Sing. 

ome “ollison. Leila Hyams, Paul Lucas. 

Troutle Buster. Western. Jack Hoxie, Lane Chandler. Rel. 

Unwi'tten Law, The. A drama of betrayal and vengeance. 
Skeets Gallagher, Mary Brian, Lew 

Dir. Christy Cabanne. Time, 70 mins. 


A thriller. 
Maude Eburne. 


per. 
Vam ire Bat, The. 
George E. Stone, 
Rev. Jan. 24. 
Via Pony Express. 
Rel. Feb. 8. 


Woman in Chains, The. 


Dir. 


Jack Hoxie western. 


Rel. April 1. 
Sturios: 4376 Sunset Drive, ° 
Honywood cat. Mayfair 


Muriter story with a prize ring angle. 
Time, 64 mins, 


Heart Punch. Lloyd 


Shilling. Dir. Breezy Eason. 


Her Mad Night. 
Conway Tearle, 
Rev. Nov. 29. 


Malay Nights. Original. 
Dorothy Burg ‘ss. 
Feb. 7. 


Midnight Warning, The. 
G. Bennett. 67 mins. 


No Living Witness. 
bara Kent. Lir. E. Mason Hopper. 
Oct. 11. 


Tangled Destinies. 
Doris Hill, Glen Tryon, Vera Reynolds. 


Dir. E. Mason Hopper. 


Mother love in the tropics. Johnn 


Dir. E. Mason Hopper. 59 mins. 


Original. 


Rel. Nov. 15. Rev. Mar. 14. 


Mystery in a deserted desert home. 


mins. Rel. Sept. 1, Rev. Oct. 25. 
Studios: Culver City, Offices: 1 
Calif. Metro 


Self expianarory title. 


Blondie of the Follies. 
Goulding. Time, 91 mins. 


gomery, Billy Dove. Dir. E. 
Rev. Sept. 13. 


Clear All Wires. 
correspondent. 
Rel. Feb. 17. 

Divorce in the Family. 
Cooper, Conrad Nagel, Lewis Stone, Lois Wilson. 
Time, 78 mins Rel. Aug. 27. Rev. Nov. 1. 


Lee Tracy. Benita Hunte. Dir. George 
Rev. Mar. 7. 


Dir. C 


Fast |l_ife. Typical Haines story with a thrilling speea@ boat 
Haines, Cliff Edwards, Conrad Nagel, Madge Evans. 
82 mins. Rel. Dec. 16. Rev. Dec. 27 

Fiesh. Wallace Beery as a wrestler. 


Hersholt. Dir. John Ford. 95 mins. 


Faithless. Rich girl learns the lesson of the depression. Tall 
Robt. Montgomery. Dir. Barry Beaumont. Time, 75 min 
Rev. Nov. 22. 

Fast Worker. John Gilbert as a skyscraper worker. 


Dir. Christy Cabanne. 


Rel. Oct. 15. 


Mother assumes guilt for a daughter’s crime. 
Time, 67 mins. Rel. Oct. 1 


Rel, Oct. 1, 


Wm. Boyd, Claudia Dell. 


Dir. Frank Strayer. 


Jackie Cooper saves the family happiness. 
has. F. Riesner. 


play by Wilson 
Rel, Mar. 15. 


April 1. 
Greta Nissen, 


y, Louise Fazenda, Hedda Hop- 
Rel. Nov. 165. 
Lionel Atwill, Fay Wray, Melvyn Douglas, 
Frank Strayer. 


Rev. Dec. 20, 


Rel. Jan. 21. 


Marceline Day. Dir. Lew Collin. 


Offices: 1600 Broadway, 
New York, N. Y 


Hughes, Marion 
Rev. Dec. 13. 


Irene Rich, 


y Mack Brown, 
Rev. 


Dir. Spencer 


Novelty crime story. Gilbert Roland, Noah Beery. Bar- 
Time, 72 mins. Rel. Sept. 15. 


Rev. 


Lloyd Whitlock, 


Time, 59 


540 Broadway, 


New York, N. Y. 
Marion Davies, Robt. Mont- 


Rel. Aug. 13. 


Picturization of the recent Broadway hit about a foreign 


Hill. 78 mins. 


Jackie 


race. William 


Dir. Harry Pollard. 


Karen Morley, Riccardo Cortez, Jean 
Rel. Dec. 9. - Rev. Dec. 13. 


ulah Bankhead, 
s. Rel. Oct. 15 


Robert Armstrong, Mae 


Clarke, Muriel Kirkland. Dir. Tod Browning. Rel. March 10. 


@Gabrie! Over the White House. From an anonymous novel. 
a dictator. 
ory La Cava. Rel. Mar. 31. 

Mell Below. The submarine heroes of the World War. 
Jimmy Durante, Madge Evans, Walter Huston. 
Rel. March 17. 


Remake of the silent of the same title. 


Robe 
Dir, 


Kongo. Sorcery in 
Walter Huston, Lupe 
Cowen. Time, 86 mins. Rel, Oct. 1. Rev. Nov. 22. 

Rady Deceived, The. Based on the Broadway stage hit by 

Irene Dunne, Philips Holmes. Dir. Charles Brabin. 

of Fu Manchu. Chinese plotter seeks the sword of 

Boris Karloff, Lewis Stone, Karen Morley. Dir. Chas. 

68 mins. Rel. Nov. 5 Rev. Dec, 6. 

Men Must Fight. 
1940. Diana Wynyard, Phillips Holmes, Lewis Stone. 
wyn. Rel, March 10, Rev. March 14. 

Man on the Nile. Ramon Novarro as an Egyptian guide. Rel 

Outsider, The. An unlicensed surgeon performs seeming m 
}tuth, Join Barry, Frank Lawton. %0 nins. 

Pack Up Your Troubles. 
Geo. Ma shall and Raymond Carey. 
Oct. 4 

Payment Def: rred. 
Laughton ‘n his original role, Maureen O’ 
Dir. Lot! 9r Mendez. Time, 80 mins. Rel. Oct. 8. ev. 

Prosperity. Post depression comedy with Marie Dressler an 
Dir. San Wood. Time, 87 mins. Rel. Nov. 12. Rev. 

Rasputin and the Empress. 
Ethel anl¥ Lionel Barrymore. Dir. Rich, Boleslavsky. 
133 mins. Rel. March 31. Rev. Dec. 27. 


Red Dust. 
China. 


Reunion in Vienna. 


Mask 


ime, 70 mins. 


)\Mr. Victor Fleming. Time, 83 mins. Rel. Oct. 2 
From Sherwood’s stage play. 


a last fling. John Barrymore, Diana Wynyard, Otto Kruger. 


ney Franklin. Rel. April 14. 

Secret of Madame Blanche, The. 
Irene Dunne, Phillips Holmes. 
Rev. Feb. 7 


Dir. Chas. Brabin. 


Walter Huston, Karen Morley, Franchot Tone. 


Velez, Conrad Nagel, Virginia Bruce. 


The Russian overthrow and its cause. 
Roadshow time, 


The U. 8S. under 


Dir. Greg- 


rt Montgomery, 
Jack Conway. 


central Africa. 
Dir. Wm. 


Martin Brown, 


Rel. Jan. 13. 


Ghengis Kahn. 
Brabin, Time, 


Picturization of the Broadway play. The war problem in 
Dir. Edgar Sel- 


. April 7. 


iracles. Harold 


Rel. Jan, 20. 


Laurel and ney. full length see he rie A 
el. ° ° 


Dir. 
Rev. 


Murder story from the play of that title with Chas. 
ullivan, Dorothy Peterson. 


Nov. 165. 


d Polly Moran. 
Nov. 29. 
John, 


Je: n Harlow and Clark Gable as a new team in a story of Indo- 


2. Rev. Nov. 8. 


Exiled royalty returns for 


Dir. Sid- 


Based on Martin Brown’s play ‘The Lady.’ 
83 mins. 


Rel. Feb. 3. 


Smilin’ Throug’. Remake of the Norma Talmadge silent and Jane Cowl play. 


Norma 
ney Fra) klin. 

Son-Daughter, The. 
Novarro, Lewis Stone, Warner Oland. 
Rel. Dec 23. Rev. Jan. 3. 

Strange Interlude. 
Dir. Robert Z. Leonard. Time, 110 mins. 

Today We Live. 
Crawford, Gary Cooper. 


Time, 96 mins. Rel. Sept. 18. Rev. Oct. 
From the play by David Belasco. Helen 


Dir. Howard Hawks. 


hearer, Leslie Howard, Frederic March, O. P. Heggie. 


Dir. Clarence Brown. 


Dir. Sid- 
18. 

Hayes, Ramon 
81 mins. 


The famous O'Neill play. Norma Shearer, Clark Gable. 
ona: Dec. 30. Rev. Sept. 6. 


An English girl ambulance-driver during the war. 
oo Rel. March 24. 


Joan 


What! No Beer? Buster Keaton and Jimmy Durante in the beer racket. 


Phillip Barry, Roscoe Ates, John Miljan. Dir. 


mins. Rel, Feb. 10. Rev. Feb. 14. 
White Sister The. 


Hayes, Clark Gable. Dir. Victor Fleming. Rel. Mar. 17. 


Based on the famous F. Marion Crawford novel. 


Fdward Sedgwick. 64 


Helen 


Watering in the Dark. Adapted from the Broadway stage success, in which 
a fa 


mous mystery writer is kidnapped and forced to 
himself. Ernest Truex, Una Merkel, Jean Hersholt. Dir 


Rel. Jan. 27. Rev. Jan. 31. 


Studio: 6048 Sunset Bivd., 
Hollywood, Cal. Monogram 
Avenging Seas. 
Hume, Geo. Barraud, Anne Grey. 
Nov. 20 
Diamond Trail. 
Fighting Champ, 
McCarthy. 
Girl from Calgary, The. 
D’Orsay, Paul Kelly. 
Rev. Nov. 22 


Rex Bell. Dir. Harry Fraser. 
The. Western. Bob Steele, 
Time, 64 mins. Rel. Dec. 15. Rev. March 14 
Girl cowboy comes east to stage 
Dir. Phil Whitman. 


Western. 


Arletta Duncan. 


Time, 64 mins, 


plan a murder 
. Eliot Nugent. 


Office: Tat, Sevens Ave., 


ew York, N. Y. 


British government agent's love affair in Bombay. Benita 
Dir. Millard Webb. 57 mins. Rel. 


Rel. Dec. 30. 


Dir. J. P. 


triumphs. Fifi 
Rel. Sept. 24. 


Gullty or Not Guilty. Bootlegger’s moll frees from prison an innocent girl. 


Betty Compson, Claudia Dell, Tom Douglas. Dir. Al 
Rel. Dec. 1. 
Hidden Valley. A ranch foreman takes to a blimp to locat 


Steele, Gertrude Messenger. Dir. R. N. Bradbury. 57 mi 


Ray. 65 mins. 


e a spot. Bob 
ns. Rel. Jan. 1. 


Klondike. Physician who fails in a major operation makes a comeback. Frank 


Hawks, Thelma Todd, H. B. Walthal. Dir. Lyle Talbot. 


Rel. Aug. 30. Rev. Sept. 27. 
Lucky Larrigan. Western. Rex Bell, Helen Foster. Dir. J. 
Rel. Dec. 10 


Man from Arizona, The. Cowboy saves his pal from double h 


Time, 65 mins. 
P. McCarthy. 


arm. Rex Bell, 


Neoma Judge. Dir. Harry Frazer. 57 mins. Rel. Dec. 15. 

Self Defense. From Peter B. Kyne’s ‘The Just Judge.’ Western story of a 
woman who runs a gambling resort. Pauline E rederick, Claire WwW ind- 
sor, Theo. Von Eltz. Dir. Phil. Rosen. 67 mins. Rel. Dec. 15. Rev. 
Feb. 21. (Originally titled ‘Self Defense’). . 

Strange Adventure. Sob sister and detective avenge a millionaire. Regis 
Weoaser. June Clyde. : Dir. Phil Whitman and Hampton Del Ruth, 60 
mins. Rel. Feb. 14. Rev. Feb. 14. 


Thirteenth Guest, The. Mystery play by author of ‘Scarface.’ 
Lyle Talbot, J. Farrell McDonald. Dir. Alfred Ray. 
Rel. Aug. 25. Rev, Sept. 6 (Chadwick.) 


Ginger Rogers, 
Time, 65 mins. 





Western Limited, The. Mystery aboard a transcontinental train. Estelle 
Taylor, Edmund Burns, Gertrude Astor, Crauford Kent. Dir. Christy 
Cabanne. Time, mins. Rel. Aug. 10. Rev. Oct. 19. 

Young Blood. Western. Bob Steele. Story by Wellyn Totman. Dir. Phil 
Rosen, Time, 62 mins. Rel. Nov. 5. Rev. Jan. 24. 

Studios: 5851 Marathon St. Offices: 1501 Broadway, 

Hollywood, Calif. Paramount New York, N. Y. 

Big Broadcast, The. Broadeasting story with many air stars. Stuart Erwin, 
Bing Crosby, Leila Hyams. Dir. Frank Tuttle. Time, 80 mins. Rel. 
Oct. Rev. t. 18. 

Billion Dollar Scandal. Based on the Teapot Dome investigation. Robt. Arm- 


strong, Constance Cummings, Olga Baclanova. Dir. Harry Joe Brown 


76 mins. Rel. Jan. 6. Rev. Jan. 10. 

Blonde Venus. Story of a stage woman’s efforts to retain her child. Marlene 
Dietrich, Herbert Marshall, Dickey Moore. Dir. Jos. Von Sternberg 
Time, 85 mins. Rel. Sept. 16. Rev. Sept. 27. 

Crime of the Century, The. From the European stage play of same title. | 
Jean Hersholt, nces Dee, Wynne Gibson, David Landau. Dir. Wm. | 
Beaudine. Rel. Feb. 24. Rev. Feb. 21. 


Dead Reckoning. Original sea story by Robt. Presnell of a Flying Dutchman | 
of today. Shirley Gray, Chas. Ruggles, John Halliday, Verree Teasdale. | 
Dir. Paul Sloane. Rel. Mar. 24. 


Devii Is Driving, The. Wynne Gibson, 
Stoloff. Rel. Dec. 9 Rev. Dec. 20. 

Evenings for Sale. Viennese nobleman becomes a gigolo. 
Sari Maritza, Chas. Ruggles. Dir. Stuart Walker. Time, 61 mins, 
Nov. 11. Rev. Nov. 15. 

Farewell to Arms. Hemmingway’s nove) of war on the Italian front. Helen 
Hayes, Gary Cooper, Adolphe Menjou. Dir. Frank Borzage. 90 mins. 
Rel. Jan. 6. Rev. Dec. 13. 

Romance story based on play by Lawrence Hazard, 

Not a racing drama, Carole Lombard, Jack 


Edmund Lowe, Dickie Moore. Dir. 


Herbert Marshall, 
Rel. 


From Hell to Heaven. 
with a race-track slant. 


Oakie. Dir. Erle Kenton. Rel. Feb, 24, 

He Learned About Women. Comedy drama. Stuart Erwin, Allison Skip- 
worth. Dir. Lloyd Corrigan. Time, 67 mins. Rel. Nov. 4. 

Hello, Everybody. Original radio story by Fannie Hurst. Kate Smith, Ran- 
dolf Scott, Sally Blane. Dir. Seiter. Rel. Feb. 17. Rev. Jan. 31. 

Heritage of the Desert. Zane Grey story. Western theme. Randolph Scott, 


Sally Blane, J. Farrell Macdonald, Dir. Henry Hathaway. 68 mins. 


Rel. Sept. 30. Rev. March 14. 


Hot Saturday. sessip in a small town. Nancy Carroll. Dir. W. Seiter. Time, 
72 mins. Rel. Oct. 28. Rev. Nov. & 
if | Had a Million. How various persons would react to an inheritance. Gary 


Cooper, Geo. Raft, Wynne Gibson, Chas. Laughton, Jack Oakie and many 


|serving local 


Exhibs in Minn. 
Protest C.0.D.’s 
And Holdbacks 


Minneapolis, March 20. 

Allied States exhib-members are 
exchanges with an 
ultimatum that unless they are 
granted a substantial blanket re- 
duction in film rentals during the 
ensuing six months they will close 
their theatres indefinitely. 

W. A. Steffes, former business 
manager and until recently the Al- 
lied States’ national president, was 
named as its ‘czar’ to deal with 
the distributors. 

While banks in the large cities 
have reopened, the banking situa- 
tion hereabouts is still chaotic, 
Claimed business has dropped 40- 
60% in recent weeks, 

Among the independents’ griev- 
ances are not only the film rentals 
but also the exchanges’ insistence 
upon C.O.D. of films and refusal to 
accept checks. The exhibs also are 
peeved because exchanges have 








others, each in a single sequence. Directional sequences by various di- 
rectors. Time, 85 mins. Rel. Nov. Rev. Dec. 6. 
Island of Lost Souls. Novelty story. Chas. Laughton, Richard Arlen, Leila 


Hyams. Dir. Chas. Kenton. December special. Rev. Jan. 17. 
King of the Jungle. Novelty story. Buster Crabbe, Frances Dee. Dirs. Hum- 
berstone-Marcin. Jan, special release, Rev. Feb. 28. 


Story by Nina Wilcox Putnam. Speakeasy prop. mas- 


Lady’s Profession, A. 
Geo. Barbier, Sari Maritza. Dir. Norman 


querading as riding master. 
MacLeod. Rel. Mar. 3. 

Lily Christine. British made. 
Rel. July. Rev. Sept. 20. 

Luxury Liner. From the novel by Gina Kaus. Grand Hotel on shipboard. 
Geo. Brent, Zita Johann, Alice White, Verree Teasdale. Dir. by Lothar 
Mendez under B. P. Schulberg. 70 mins. Rel. Feb. 3. Rev. Feb. 7. 

Madame Butterfly. From the opera. Sylvia Sidney, Cary Grant, Chas. Ruggles. 
Dir. Gearing. Rel. Dec. 30. Rev. Dec. 27. 

Madison Square. Sporting story. Jack Oakie, Marian Nixon, Thos. Meighan. 
Dir. Harry J. Brown. Time, 70 mins. Rel. Oct. 7. Rev. Oct. 18, 

Movie Crazy. Harold Lloyd breaks into pictures. Constance Cummings. Dir. 
Clarence Bruckman. Time, 96 mins. Rel. Sept. 23. Rev. Sept. 20. 

Murders In the Zoo. Original by Philip Wylie and Seton I. Miller. Drama 
largely held to a zoological garden. Chas. Ruggles, Lionel Atwill, Gail 
Patrick. Dir, Edw. Sutherland. Rel, Mar. 17. 

Mysterious Rider. Western. Kent Taylor. Dir. Allen. Rel. Jan. 27. 

Night After Night. Humor in the night clubs. Mae West, Geo. Raft, Con- 
stance Cummings, Allison Skipworth. Dir. Archie Mayo. Time, 70 mins. 
Rel. Oct. 14. Rev. Nov. 1, 

Night of June 13, The. The neighbors react to a murder suspicion. Clive 
Brook, Lila Lee, Chas. Ruggles. Dir. Stephen Roberts. me, 76 mins. 
Rel. Sept. 23. Rev. Sept. 20. 

No Man of Her Own, From the novel ‘No Bed of Her Own.’ 
Carole Lombard, Dorothy Mackaill. Dir. Wesley Ruggles. 
special, Rev. Jan. 3. 

Phantom President. Political story of a presidential double. George M. Cohan, 
meee Durante, Claudette Colbert. Time, 77 mins. Rel. Oct. 7. Rev. 

ct. 4. 

Pick Up. (Schulberg.) A girl of the people and a service station sheik. Sylvia 
Sidney, Geo. Raft. . Marion Gering. Rel. Mar. 31. 

70,000 Witnesses. Murder on the football field. Phillips Holmes, Dorothy 
Jordan, Chas. Ruggles, Johnny Mack Brown, Lew Cody. Dir. Ralph 


Corinne Griffith, Colin Clive. Time, 69 mins. 


Clark Gable, 
December 


Murphy. Time, 69 mins. Rel. Sept. 2. Rev. Sept. 6. 
She Done Him Wrong. Paraphrase of ‘Diamond Lil.’ Mae West, Cary Grant, 
ae Peay en Moore. Dir. Lowell Sherman. Rel. Jan. 27. Rev. 
eb. 14. 


of the Cross, The. Spectacular version of Wilson Barrett’s play of 

Roman persecution of the Christians. Claudette Colbert, Fredric March, 

Elissa Landi, Chas. Laughton. Dir. Cecil B. De Mille. 118 mins, Regu- 

lar release Feb. 10. Rev. Dec. 6. 

Strictly Personal. (Rogers.) Original by Wilson Mizner and Robt. T. Shan- 
non on the matrimonial agency racket. Marjorie Rambeau, Eddie Quil- 
lan, Dorothy Jordan. Dir. Ralph Murphy. Rel. Mar. 19. 

Tontens Is Ours. Noel Coward’s “The Queen Was in the Parlor.’ Claudette 


Sign 


olbert, Frederic March, Allison Skipworth. Dir. Stuart Walker. Rel. 
Jan. 13. Rev. Jan. 24. 

Trouble in Paradise. Cheating cheaters in Paris and Venice. Miriam Hop- 
kins, Kay Franc Herbert Marshall. Dir. Ernst Lubitsch. Time, 81 
mins. Rel. Oct. 21, Rev. Nov. 15. 

Undercover Man. Secret service bests the gangsters. Geo. Raft, Nancy Car- 
roll. Dir. Jas. Flood. e, 74 mins. Rel. Dec, 3. Rev. Dec, 6. 

Under the Tonto Rim. From the Zane Grey story. Stuart Erwin, Verna 
Hillie, Ray Hatton. Dir. Henry Hathaway. Rel. Mar. 24. 


Zane Grey’s story. Rudolph Scott, Sally Blane, Fred 


Wiid Horse Mesa. 
Time, 60 mins, Rel. Nov. 25. Rev. 


Kobler. Dir, Henry Hathaway. 
Jan. 17. 

Woman Accused, The. From the story in ‘Liberty’ by ten well-known authors. 
Girl accused of murder with action chiefly on a pleasure cruise. Nancy 
Carroll ar Gram, John Halliday. Dir, Paul Sloan. Rel. Feb, 17. 
Rev. Yr. 


Offices: 723 Seventh Ave. 
P owers New York, N. ¥. 


Lucky Girl. Musical comedy farce. Gene Gerrard, Molly Lamont. Dir. Eu- 
gene O'Sullivan. Time, 69 mins. Rel. Sept. 1. 

Man Who Won, The. Story of a wastrel] who muaes goes. Henry Kendall, 
wag A anee. Time, 70 mins. Dir. Norman alker. Rel. Sept. 15. 
Rev. 4 


© ° Offices: 11 West 42d St. 
Principal New vou NrY. 


British made with Adolphe Menjou and Cende Allister 
Cc " 


Blame the Woman. 
Dir. Fred Niblo. Time, 74 mins. Rel. 


as a pair of crooks. 


Devil’s Playground, The. George Vanderbilt’s expeditionary film. 54 mins. 
Rel. Jan. 1. ev. Jan. 3. 

Jungle Glade. Travel. Humorous treatment of Sumatran customs. 656 mins. 
Rel. Feb . 

Virgins of Ball. Travelogue of the island of Bali, Time, 43 mins. Rel. 


Sept. 15. Rev. Dec. 13. 

Voodoo. Travel. Voodoo ceremonies in Haiti produced by Sergeant Wirkus, 
‘White King of LaGonave.’ 4 reels. Rel. Feb. 15. 

With Willlamson Beneath the Sea. Underwater exploration. 
Jan. 1. Rev. Nov. 29. 


60 mins, Rel. 


Studios: Hollywood, Office: R.K.O. Bidg., 
Calif. R.K.O. Pathe Radio City, N.Y.C. 
Come On, Danger. Western. Tom Keene, J. Hayden, Roscoe Ates. Dir. Robt. 


Rel. Sept. 23. 


R.K.O. Radio 


Hill. 


Studios: Hollywood, 
Calif. 


Time, 54 mins. 
Office: R.K.O. Bidg., 
Radio City, N.Y.C. 


Age of Consent, The. Love and trouble for a co-ed. Dorothy Wilson. k 


ard Cromwell. Dir. Gregory La Cava. Time, 63 mins. Rel. Aug. 5. 
tev. Sept. 6 

Animal Kingdom, The. The man who could not distinguish between his wife 
and mistress. Leslie Howard, Ann Harding, Myrna Loy. Dir. Edw. H. 
Griffith. 90 mins. Rel. Dec. 23. Rev. Jan. 3. 


By Clemence Dane. 


Bill of Divorcement, A. Story of a she'l-shocked war vet. 
Dir. Geo. Cukor. 


John Barrymore, Billie Burke, Katherine Hepburn. 


withdrawn outstanding product and 
percentage pictures during the 
present situation when, of all times, 
the theatre owners assert, they are 
in most need of strong attractions, 


OCHS’ CHAIN AGAIN 306, 
DISPLACING EMPIRE 


An operators’ contract with Le@ 
Ochs’ independent circuit in New 
York, at terms lower than Ochs fore. 
merly paid Local 306, already 
signed, marks the first decisive 
move on the part of the I.A.T.S.E.< 
franchised union to drive Empire 
out of Greater New York. Negotia- 
tions are under way with other in- 
die operators in New York with a 
possible early settlement antici- 
pated, 

Circuits which are willing to dis< 
cuss the matter with 306 are asking 
that their names be withheld due to 
fear of pressure or trouble from 
Empire before a possible break ig 
made, 

Harry Sherman, president of 306, 
is determined to bring recalcitrant 
independents back into the older lo« 
cal’s fold from which they flew 
during the Sam Kaplan regime. In- 
dependent switching to Empire State 
men, it is admitted on all sides, was 
engendered more ou. of dissatisfac- 
tion with the Kaplan regime than 
with scales and vther questions, 
Last Thursday Kaplan was sen- 
tenced to six months in the pen, 
from which he may appeal. 

Under the contract negotiated 
with Ochs by Sherman, with 306 
operators installed during the past 
week in his nine houses, the cost to 
Ochs will be $1,775 weekly as 
against the $1,163.50 Ochs was pay- 
ing for Empire boothmen. 

When, after a nine months’ strike 
which cost Ochs plenty, Kaplan 
finally signed him up with 306, Ochs 
paying $1,902 a week. Prior to this 
Ochs had been non-union and after 
a short time with 3806, he switched 
to Empire at the lower scale. 

When Sherman opened negotia- 
tions, the indie offered him $1,568, 
Under final settlement Sherman got 
it up to $1,775. While this figure 
for the manning of the booths is 
under what it was when Kaplan 
dragged in Ochs, Sherman points to 
the fact that his figure with Ochs 
is still °670 a week more than Em- 
pire was getting and, in settling 
with Ochs, 306 did not spend $100,- 
000 or more on a strike campaign 
to do it. 


B’klyn Par’s Cut Scale 


A new low scale went into effect 
at the Paramount, Brooklyn, Thurs- 
day (16), with ‘Woman Accuse 
and F&M unit, ‘Joybells’. Chop is 
from 75c. to 55¢e. nights and 85c. to 
75c. Saturdays and Sundays, bring- 
ing house in line with Albee and 
nearer to 50c. top of the Fox. 
Current show is in for eight days, 











opening one day ahead through 
holding Mae West and ‘She Done 
Him Wrong’ only six days. Miss 


West had to leave Thursday (16) 
to open Friday (17) at the Chicago, 
Chi. 

Playing of F&M units, as cur- 
rently, not to become regular policy 





Time, 69 mins. Rel. Sept. 30. Rev. Oct. 4. 
Bird of Paradise, A. Famous stage play of the South Seas. 


s. Dolores Del Rio, | 
Joel McCrea. Dir. King Vidor. Time, 82 mins, Rel. 


Aug. 12, Rev. 





Sept. 13. 
¢@Continued on page 30) 


for Par, Brooklyn. The ‘Joybells’ 
show is embellished by addition of 
Donala Novis and Cass, Mack and 


Owen this week. 
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Northwest Theatres 


In Bankruptcy Taken 
Over by Evergreen 





Los Angeles, March 20. 
Fourteen picture houses in the 
Northwest, dumped by Pacific 
Northwest Theatres (Fox West 
Coast subsid) through bankruptcy, 


have been taken over by Evergreen 
Theatres Corp. for operation, in 
conjunction with houses in Seattle 
and Everett, Wash., which Fox Pa- 
cific is operating. 

Houses acquired by Evergreen in- 
cludes: American and Mt. Baker, 
Bellingham, Wash.; Rialto, Rex, 
Bremerton; Liberty, Olympia; Fox, 


Orpheum, Spokane; Liberty, Ri- 
alto, Wenatchee; Liberty, Yakima; 
Coliseum, Fifth Avenue, Para- 


mount, Seattle; and the Hollywood, 
Portland, Ore. 

Management of Evergreen is 
split three ways between Frank L. 
Newman, Sr., Al Rosenberg and Al 
Finkleston. Latter two are operat- 
ing heads of Fox Pacific houses in- 
cluding the Egyptian and Neptune, 
Seattle, and the Everett and Gra- 
nada, Everett, Wash, 

Additional houses in key spots in 
Washington and Oregon are ex- 
pected to be annexed later on. 

Directors of Evergreen, in addi- 
tion to the three operating heads, 
are Mike Rosenberg, of Los An- 
geles; Al Shemanski and Walter 
Douglass... Indications point to a 
consolidation of Evergreen and Fox 
Pacific in the immediate future, 


U. A., CHICAGO, CLOSED, 
LACK OF GOOD PRODUCT 


Chicago, March 20, 








2. United Artists theatre closed on 


a day’s notice Saturday (18) due to 
lack of product. It is tentatively 
set to reopen April 17 with ‘Se- 
crets.’ 

House depends chiefly on United 
Artists product and such other pic- 
tures as B&K feel they can spare 
with the Oriental, McVickers, and 
the Roosevelt. Business has been 
spotty and generally poor at the 
United Artists. ‘Perfect Under- 
standing’ (U.A.) was the attraction 
last week. 





Tight Money Replaces 
Ross Plan by Salesmen 


Los Angeles, March 20. 
Economic pressure is prompting 
most of the distribution companies 
in this territory to sever relations 
with the Ross-Federal Checking 
Service, which up to recently had 
generally supplanted the old per- 
centage checker system. Most of 
the local exchanges are using their 
salesmen as checkers during the 
financial stringency, and indications 
are the plan will be adopted 100% 
by the distributors as a means of 
keeping the film peddlers busy. 
Many of the Ross-Federal check- 
ers. have already left the concern, 
due to the tightening up process, 


Indie Plans to Convert 
House Into Beer Garden 


Albany, March 20. 

Harry Lux, owner of the Oneida 
theatre at Utica, told exchange peo- 
ple here plans to convert his house 
into a beer garden, 

In the center of the main floor 
would be a dance floor, with plat- 
forms circling it for guest tables. 


Educa. Ups Blumenthal 


Los Angeles, March 20. 
George Blumenthal, for several 
years 'Frisco exchange manager for 
Educational-World Wide, has been 
named western division manager 











for that company, now distributing 


through Fox Film, 

Territory takes in the Seattle, 
Portland, San Francisco, Los An- 
geles, Salt Lake and Denver ter- 
ritories. 





House Staff on Co-op Plan 
Hollywood, March 20, 

Mirror, Vine street subsequent 
run house, is trying out a co-operate 
wage policy whereby all employes, 
excepting Ted Cunningham, the 
manager, are promised a share of 
the net profits weekly. 

Aany minor infraction of rules 
withholds this percentage pay from 
the staff. 





: 


Strange Justice. 


CALENDAR OF CURRENT RELEASES 


(Continued from page 29) 





Cheyenne Kid, The. Tom Keene Western. Dir. Robert Hill. 55 mins, Rel. 


Jan. 20, 





Christopher Strong. From Frankau play. Story of a daring English avia- 
trice. Katherine Hepburn, Colin Clive, Billie Burke. Dir. Dorothy Arz- 
ner. 77 mins. Rel. Mar, 31. Rev. Mar, 14. 


A story of American depressions and their surmounting. 


, The. 
Conquerors e Dir. Wm. Wellman, Time, 


Rich. Dix, Ann Harding, Edna May Oliver. 
84 mins. Rel. Nov. 18. Rev. Nov. 22. 


Goldie Gets Along. Movie-struck girl who works the beauty contest racket. 


Lili Damita, Chas. Morton, Sam Hardy. 88 mins. Rel. Jan. 27. 

Great Jasper, The. Novel by Fulton Oursler. Dix as a motorman who turns 
palmist. Rich. Dix, Wera Engels, Edna May Oliver. Dir. J. Walter 
Ruben. 83 mins. Rel. Mar. 3. Rev. Feb. 21. 


From Harry Reichenbach’s memoirs of _a press 


Half-Naked Truth, The. 
Dir. Gregory Le Cava. 


agent. Lee Tracy, Lupe Velez, Eugene Palette. 
75 mins. Rel. Dec. 16. Rev. Jan. 3. 

Hell’s Highway. The horrors of a convict camp. Richard Dix, Tom Brown. 

Dir» Rowland Brown. Time, 62 mins. Rel. Sept. 21. Rev. Sept. 27. 

’Em Jail. Wheeler and Woolsey play football on the-convict eleven. 

Dir. Norman Taurog. ‘ime, 66 mins. Rel. Sept. 2. Rev. Aug. 23. 

King Kong. Original. A 50-foot ape is captured in the wilds and creates 
havoc when it escapes while on exhibition in New York. Fay Wray, Robt. 
Armstrong. Dir. Merian C, Cooper. 96 mins. Rev, Mar. 7. 


Little Orphan Annie. Based on the cartoon. Mitzi Green, 


Hold 


Ed. Keennedy. 
= A 


Dir. John Robertson. Time, 61 mins. Rel. Nov. 4. Rev. Dec 
Lucky Devils. Original. Glorifying the picture stunt men. Bill Boyd, Wm. 
Gargan, Dorothy Wilson. . Dir, Merian C, Cooper. 70 mins. Rel, Feb. 


3. Rev. Feb. 21. 

Men Are Such Fools. Leo Carillo. Dir. Wm. Nigh. Time, 66 mins. Rel. Nov. 18. 

Rev. Mar. 14. 

Men of America. 

Time, 57 mins. 

Monkey’s Paw, The. 
Aubrey Smith, Ivan Simpson, Louise Carter. 

mins. Rel. Jan. 13. 

Most Dangerous Game, The. Island recluse who hunts human beings for 

sport. Joel McCrea, Fay Wray, Leslie Banks. Dir. E. Schoedsack. 

Time, 63 mins, Rel, Sept..9. Rev. Nov. 22. 

No Other Woman, Steel worker who rises to affluence and drags his wife into 

the mire. Irene Dunn, Chas. Bickford. Dir. J. Walter Ruben. 58 mins, 

Rel, Jan. 6. Rev. Jan. 31, 

Our Betters. From Maugham’s play. English high society. 

nett, Gilbert Roland. Dir. Geo. Cukor. 80 mins. Rel. Mar, 

Feb. 28. 

Past of Mary Holmes, The. 

son of murder. Helen MacKellar, Eric Linden, Skeets Gallagher. 

Harlan Thompson, Slavo Vorkapich. Rel, Jan. 20. 

Penguin Pool Murder, The. Stuart Palmer’s novel; murder mystery. Mae 

Clark, Robt. Armstrong, Edna Mae Oliver, James Gleason, Dir. Geo. 

Archainbaud. 69 mins. Rel. Dec. 9. Rev. Dec. 27. 

Phantom of Crestwood, The. Mystery at a week-end party. Ricardo Cortez, 
Katherine Morley. Dir. J. W. Ruben. Time, 77 mins. Rel. Oct. 14. 

Rev. Oct. 18. 

Rockabye. Sentimental mother-love story. Constance Bennett, Joel McCrea. 

r. Geo. Cukor. Time, 70 mins. Rel. Nov. 25. Rev. Dec. 6. 

Sailor Be Good. Original. The fleet’s in again. Jack Oakie, Vivienne Os- 

age A ra E. Stone. Dir. Jas. Cruze. 68 mins, Rel. Feb. 10. Rev. 

eb. 28. 


Secrets of the French Police. Foreign mystery. Gwill Andre, Frank Morgan, 
Gregory Ratoff. Dir. Ed, Sutherland. Time, 58 mins. Rel. Dec, 


Rev. Dec. 13. 
Sport Parade. Novelty story. Joel McCrea, Marian Marsh, Wm. Gardan. 
Dir. Dudley Murphy. Time, 65 mins, Rel. Nov. 11. Rev. Dec. 20. 
Oddities of the criminal code. Mae Marsh, Norman Foster, 
eginald Denny. Dir. V. C. Schertzinger. Time, 64 mins. Rel, Oct. 7. 
Theft of the Mona Lisa, The. Foreign made. Willy Forst, Trude von Molo 
Dir. G. Von Bolvary. Time, 83 mins. Rel. Oct. 21. Rev. Sept. 15. 
Thirteen Women. From Tiffany Thayer’s story of the power of suggestion. 
Ricardo Cortez, Irene Dunne. Dir. G. Archainbaud. Time, 60 mins. 
Rel. Sept. 16. Rev. Oct. 18. 
Topaze. From the stage play of that title by Marcel Prevost. French story 
of an innocent who gets wise to the way of municipal graft. John Barry- 
more,. Myrna Loy, Albert Conti. Dir. Harry D’Arrast. 80 mins. Rel. 


Bill Boyd, Dorothy Wilson; Chic Sale. Dir. Ralph Ince. 


Rel. Dec. 9. Rev. Feb. 28. 
W. W. Jacobs mystery story of a hoodooed charm. C. 
Dir. Wesley Ruggles. 66 


Constance Ben- 
31. Rev. 


Destitute opera singer unwittingly accuses per 
ir. 


Feb, 17. Rev. Feb. 14. 
° : 4 : Ss th Ave. 
United Artists °° 77. sern ANY. 
Cynara. Philip Merivale stage hit Ronald Colman, Kay Francis, Phyllis 


Barry. Dir. King Vidor. Time, 79 mins, Rel. Dec, 28, Rev. Jan. 3. 

Hallelujah, I’m a Bum, Al Jolson introduces the new ‘rhythmic dialogue.’ 

Jolson, Madge Evans, Harry Langdon, Frank Morgan, Chester Conk- 

lin, Dir. Lewis Milestone. 80 mins, Rel. Feb, 3. Rev. Feb. 14. 

Kid from Spain, The. Eddie Cantor masquerades as a bull fighter down in 
Mexico. Cantor, Lyda Roberti. Dir, Leo. McCarey. 74 mins, Rel. Jan. 

21. Rev. Nov. 22. 

Magic Night. Viennese operetta. Jack Buchanan. Dir. Herbert Wilcox. 

Time, 79 mins, Rel. Nov. 2. Rev. Nov. 8. 

Robinson Crusoe. Adventures in the South Seas. Douglas Fairbanks, 

oma Alben Dir. Edw. Sutherland. Time, 72 mins. Rel. Sept. 21. Rev. 

ept. 

Perfect Understanding. Swanson original laid in England. Gloria Swanson, 

Laurence Olivier, Genevieve Tobin, Sir Nigel Playfair, John Halliday. 

Dir, Cyril Gardner, 84 mins. Rel. Feb. 22, Rev. Feb. 28. 

Jeanne Eagles’ famous stage hit. Joan Crawford, Walter Huston. 

Wm. Gargan, Time, 93 mins. Rel, Oct. 12. Rev. Oct. 18. 

Secrets.. Stage play. Man tries to hide from his wife secrets she pretends not 
to know. Te gid Pickford, Leslie Howard. Dir. Frank Borzage, 83 mins. 
Rel. April 16. 


Studiot Universal City . Offices: 730 Fifth Ave. 
Calif. Universal New York, N. Y. 

Afrald to Taik. From the stage play ‘Merry-Go-Round’ about crooked politics. 
Eric Linden, Sidney Fox, Tully Marshall, Louis Calhern, Dir. Edw. L. 

Cahn, 74 mins, Rel. Nov. 17. Rev. Dec. 20. 

Air Mail, The. Commercial flying thrill seat £ Pat O’Brien, Ralph Bellamy, 
Gloria Stuart, Slim Summerville. Dir. John Ford, Time, 85 mins, Rel. 

Nov. 3. Rev. Nov. 8 

All American, The. Football story. Rich. Arlen, Gloria Stuart. Dir. Russell 
Mack. Time, 73 mins. Rel, Oct. 13. Rev. Oct. 14, 

Be Mine Tonight. Comedy-drama. Love story unfolded in scenic beauty of 
nha Alps. Starring Jan Kiepura. Dir. Anatol Litwak. 85 mins, Rel, 

ar. 23. 

Big Cage, The. Original. Man against beast, 
Clyde Beatty, Raymond Hatton, Anita Page, Andy Devine. 
Neumann, 78 mins, Rel. Mar, 3, ; 

Cohens and Kellys in Trouble. Comedy. Famous team in story with nautical 
background. George Sidney and Charlie Murray. Dir. George Stevens. 
Rel. Mar. 23. 

Destination Unknown. Adventure on a rum runner adrift in the Patific. Pat 
O’Brien, Ralph Bellamy, Betty Compson. Dir, Ray Garnett. Rel. Mar, 2. 


Fourth Horseman, The. Original story. Western with the ghost town basis. 


Mr. 


Rain. Dir. 


different from jungle films. 
Dir, Kurt 


Tom Mix, Margaret Lindsay, Dir. Hamilton McFadden. 57 mins, Rel. 
Sept. 29. Rev. Jan. 31. 

Kiss Before the Mirror, The. Powerful drama of human emotions. Nancy 
Carroll, Paul Lukas, Frank Morgan, Gloria Stuart. Rel. April 20. 
Laughter in Hell. Chain gang story. Pat O’Brien, Merna Kennedy. Dir. 

Edw. Cahn. 72 mins. Rel. Jan. 12, Rev. Jan. 17. 
Lucky Dog. Touching and dramatic story of devotion that exists between a 


man and his dog. Chic Sale, Dir. Zion Myers. Rel. April 6. 

Mummy, The. Mystery thriller. Boris Karloff, Zita Johann, David Manners. 
Dir. Karl Freund. Rel. Dec. 22. Rev. Jan. 10. 

Nagana. Tropical drama. Tala Birell, Melvyn Douglas. Dir. E. L. Frank. 
Rel, Jan. 26. Rev. Feb. 21. 

Okay America. Columnist story. Lew Ayres, Maureen O'Sullivan, Louis Cal- 
hern. Dir. Tay Garnett. Time, 80 mins. Rel. Sept. 8. Rev. Sept. 13. 

Old Dark House. A night of terror in an English country home. Boris Kar- 

loff, Melvyn Douglas, Chas. Laughton, Gloria Stuart. Dir. Jas. Whale. 

Time, 70 mins, Rel. Oct. -20. Rev. Nov. 1. 

in a Lifetime. Hollywood satire from the stage play. Jack Oakie, 

Sidney Fox, Alice MacMahon, Dir. Russell Mack. Time, 90 mins. Rel. 

Sept. 22. Rev. Nov. 1, 

Out All Night. Comedy. Slim Summerviille-Zasu Pitta. 
Rel. April 13. 

Rome Express, The. 
Ralston, Conrad Veidt. 


Once 


Dir. Sam Taylor. 


British made. Grand Hotel on a French train. Esther 
Dir. Walter Forde. 85 mins, Rev, Feb. 28. 





Rustiers’ Roundup, The. Action Western with Tom Mix, Diana Sinclair. Dir, 
Henry MacRae. 56 mins. Rel, Mar. 16. 
Original Tom Mix western. Naomi Judge, Arthur Rankin, 


Terror Trail. 
’ Ra Dir, Armand Schaeffer. 65 mins, Rel. Feb. 2. Rey, 


y Hatton. 

Feb. 14, 
They Just Had to Get Married. Matrimonial adventures of a newlyrich 
couple. Slim Summerville, Zasu Pitts. Dir. Edw. Ludwig. 71 mins, 


Rel, Jan. 5 Rev. Feb. 14 
Studios: Burbank, th e Offices: 321 W. 44th St, 
Calif. Warner Bro rs New York, N. Y, 


Big City Biues. Country boy comes to New York for thrilling experiences, 


Joan Blondell, Eric Linden. Dir. Mervyn Le Roy. Time, 68 mins. Rel 
Sept. 10. Rev. Sept. 18. 
Blessed Event. Columnist story. Lee Tracy, Mary srian, Allen Jenkins. Dir, 


Roy Del Ruth. Time, 84 mins. Rel. Sept. 10. Rev. Sept. 6. 


Ex-Lady. An experimental marriage strikes a snag. Bette Davis, Gene Ray« 
mond, Frank McHugh. Dir. Robert Florey. 67 mins. Rel. April 8. 

42d Street. A musical production with the theatre as the background. Bebe 
Daniels, Warner Baxter, Ruby Keeler, George Brent, Ginger Rogers, 
peck Powell, Guy Kibbee. Dir. Lloyd Bacon. 89 mins. Rel. Mar. 11, 

ev. 14, 

Girl Missing. Two girls cleverly foil a kidnapping plot. Glenda Farrell, Ben 

ot Mary Brian, Peggy Shannon, Dir, Robt, Florey. 69 mins, Rel 
ar. 4 

Hard to Handle. Cagney as a high powered promoter. Cagney, Mary Brian, 
Dir. Mervyn Le Roy. 81 mins. Rel. Jan, 28, Rev. Feb. 7, 

Haunted Gold. Search for gold In a haunted mine. John Wayne. 
Wright. 58 mins, Rel, Dec. 17. Rev. Jan, 17. 

| Am a Fugitive. From the story ‘I Am a Fugitive from a Chain Gang.’ 
Muni, Glenda Farrell. Dir. Mervyn Le Roy, 
19. Rev. Nov. 15 

Illegal. British made mery of a night club, British cast and director. 

61 mins. Rel. Aug. & Rev. Oct. 4, 

Keyhole, The. A woman finds herself the wife of two men. 
George Brent, Glenda Farrell. Dir. Michael Curtiz. 


King's Vacation, The. From a story by Ernest, Pascal, 


Dir. Mack 


Paul 
Time, 93 mins. Rel. Nov. 


Tima, 
Kay. Francia, 


Rel. Mar, 25. 
The king takes time 


out to visit his first wife. Geo. Arliss, Dir, John Adolfi,. 62. mins. Rel, 
Feb. 28 Rey, Jan, 24 

Lawyer Man. .Inside story of the profession, William Powell, Joan Blondell, 
Dir. Wm. Dieterle, 68 mins. Rel. Jan, 7% Rev. Jan. 3. 

One Way Passage. Love develops for a prisoner, Kay Francis, William Powe 
ell, Dir. Tay Garnett. Time, 69 mins, Rel. Oct. 22. Rey. Oct. 18, 


Two ex-marines and a girl who go aloft. 


Doug. 
Dir. Alfred E. Green, 72.. mins. 


Parachute Jumper, The. 
Rel, 


Fairbanks, Jr., Bette Davis. 
Jan. 28. Rev. Jan. 31, 
Ride Him, Cowboy. Western cowboy story. John Wayne, Dir. Fred Allen, 

Time, 65 mins. Rel. Aug. 27. Rev. Nov. 1," 
Scarlet Dawn. Russian refugees in Constantinople. Doug Fairbanks, Jr, 
Nancy Carroll, Lilyan Tashman, Dir. Wm, Dieterle. Time, 58 mins, 
Rel. Nov. 12. Rev. Nov. 8 
Successful Calamity, A. Merchant pretends poverty to check family’s ex- 
travagance. George Arliss, Mary Astor, Evalyn Knapp. Dir. John G, 
Adolfi. Time, 72 mins. Rel. Sept. 17. Rev. Sept. 27. 
Telegraph Trail. Difficulties encountered in the building of the telegraph, 
John Wayne, Frank McHugh, Marceline Day. Dir. Tenny Wright. 56 
mins. Rel. Mar, 18. 
Two Against the World. Constance Bennett in a murder jam, Dir. Archle 
yo. Time, 71 mins, Rel, Sept. 3. ‘Rev. Aug. 23. 
Untamed Africa. Thrilling African adventure, Under supervision of Wynant 
D. Hubbard, F.A.G.S. Rel. April 8. 
Wax Museum, The. Original. (Technicolor.) Mystery and thrills in a wax 
works. Lionel Atwill, Fay Wray, Glenda Farrell. Dir. Michael Curtiz, 
78 mins. Rel, Feb. 18. Rev. Feb. 21. 

1601 Broadway, 


World Wide °"** New York, N. Ye 


Conflict between the sheep men and cattle raisers, 


Between Fighting Men. 
Time, 62 mins. Rel, 


Ken Maynard, Ruth Hall. Dir. Forrest Sheldon, 
Oct. 16. Rev, Feb. 14. 
Breach of Promise. The ruin of a man’s career. 
ary Doran. Dir. Paul Stein. Time, 67 mins. 
Nov. 22. " 
Come On, Tarzan. Ranch owner saves his horse from a gang. Ken Maynard, 


Chester Morris, May Clarke, 
Rel. Oct. 23. Rev. 


eeete, AORORE. Dir. Alan James, Time, 64 mins, Rel. Sept. 11. Rev. 
an. 17. 
Constant Woman, The. From Eugene O'Neill's play ‘Recklessness.’ Conrad 


Rel, Jan. 29. 


sen Lyon, ZaSu 
Time, 


Nagel, Leila Hyams, Dir. Victor Schertzinger. 


Crooked Circle, The. Mystery story with ample comedy. 
Pitts, James Gleason, Irene Purcell. Dr. H. Bruce Humberstone. 
70 mins. Rel. Sept. 25. Rev. Oct, 4, 

Death Kiss, The. A murder mystery with a motion picture studio backe 
ground. David Manners, Adrienne Ames, John Wray, Bela Lugosi. Dir, 
Edwin L. Marin. Rel. Dec. 25. Rev. Jan. 31. 

Drum Taps. A Boy Scout troup to the rescue of Ken Maynard. Ken Maye 

nard, Junior Coughlin, Scout Troop 107 of Hollywood. Dir. J. P. Mce 


Gowan, 61 mins. Rel. Jan. 29, 
Dynamite Ranch. Ranch manager fails to vanquish the hero. Ken Maynard, 
a, Yee Dir. Forrest Sheldon. Time, 59 mins, Rel. July 31. Rev. 
ec. 27. 


Lowell Sherman, Lila 


Doctor makes a racket of his profession. ne 
Vv. 


False Faces. 
Dir. Sherman. Time, 83 mins. Rel. Oct. 13. 


Lee, Peggy Shannon, 
Nov. 29. 

Fargo Express. Straight-shooting sacrifice in the career of a cow country 
ero. Ken Maynard, Helen Mack. Dir. Alan James. Time, 62 mins. 
Rel. Nov. 20. Rev. Mar. 7. 


Hypnotized. Jam following a big sweepstakes win. Moran and Mack. Dir. 
Mack Senneit. Rel. Dec. 25, Rev. Jan. 17. 
Lone Avenger, The. Original. Ken Maynard western. Muriel Gordon. Dir, 


Alan James. 60 mins, Rel. April 9. 

Phantom Thunderbolt. Ken Maynard western in which he helps Coyote 
Gulch get the railroad by cleaning out a gang. Merna Tibbetts. Dir. 
Alan James. 61 mins. Rel. Mar. 5. 

Study in Scarlet, A. Sherlock Holmes story. Reginald Owen, June Clyde, 

Anna May Wong. Dir. Edw. L. Marin. 71 mins. Rel. Mar. 12. 

Track. Original. Turf story. Leo Carillo, Kay Hammond, Junior 

Coghlan. Dir. Jas, Cruze. 78 mins. Rev.. Mar, 7. 


Texas Buddies. Cowboy, veteran of the AEF, turns aviator to balk the vile 
lains. Bob Steele, Nancy Drexel. Dir. R. N. Bradbury. Time, 67 mins, 


Race 


Rel. Aug. 28. Rev. Noy. 15. 
Those We Love. A woman’s understanding averts domestic tragedy. Mary 
Astor, Lilyan Tashman, Kenneth McKenna, Dir. Robt. Florey. Time, 


77 mins. Rel. Sept. 11. Rev. Sept. 20. 
Tombstone Canyon. Western, in which the hero tries to solve the mystery of 
his birth, Ken Maynard, Cecilia Parker. Dir. Alan James. Rel. Dec. 26, 
Trailing the Killer. Epic of the North Woods. Dir. Herman C. Raymaker. 
Time, 64 mins. Rel. Dec. 4. Rev. Dec, 6. 
Uptown New York. Married happiness and a past. 
Dir. Victor Schertzinger. Time, 74 mins. Rel. Dec. 4, 


Jack Oakie, Shirley Grey. 
Rev. Dec, 13. 


Miscellaneous Releases 


Bachelor Mother, The. (Hollywood Pro.) 
an old ladies’ home walks into tragedy. 
Margaret Seddon. Dir. Chas. Hutchinson. 
Feb. 21. 


Big Town, The. 


Original. A mother borrowed from 
Evalyn Knapp, Jas. Murra, 
69 mins. Rel, Jan. 3. Rev. 


(Invincible.) Vice crusade story. Lester Vail, Frances 


Dade. Dir. Arthur Hoerle. 57 mins. Rev. Dec. 27. 

Face on the Bar Room Floor, The. (Invincible.) Temperance discussion. 
Dulcie Cooper, Bramwell Fletcher. Dir. Bert Bracken. Time, 65 mins. 
Rel. Oct. Rev. Oct. 18. 

Footsteps in the Night. (Auten.) Mystery drama. 
rice Elvery. Time, 59 mins. Rel. Dec. 1. 

Variety. (Capital.) Grand Hotel in an actors boarding house. Hal 

Skelly, Olive Borden. Dir. Raymond Cannon. 71 mins. Rev. Jan. 10. 

Jungle Killer. (Century.) Expose of wild game hunting in Africa. With lece 

ture. Rel. Nov. 25. Rey. Nov. 29. 

Manhattan Tower. (Remington.) Suggestive of ‘Skyscraper Souls." Romance 
in an office building. Mary Brian, Irene Rich, Jas. Hall. Dir. Frank 
Strayer. 62 mins. Rel, Dec. 1. Rev. Dec. 20. 

Pride of the Legion. (Released also as ‘The Big Payoff.’) (Capital.) From a 
Peter B. Kyne story. Barbara Kent, J. Farrell MacDonald, Glen Tryon, 
Matt Moore. Dir. Ford Beebe. 71 mins, Rel. Jan. 16. Rev. Jan. 24. 


Racing Strain, The. (Irving-Maxim.) Original of the auto races with air 


Benita Hume. Dir. Mau- 


Hotel 


stuff. Wally Reid, Jr. Dir. Jerome Storm. 658 mins. 
Red-Haired Alibi, The. (Tower.) Gangster story. Merna Kennedy, Theo. 
oor Eltz. Dir. Christy Cabanne. Time, 75 mins. Rel. Oct. 21. Rev. 
ct. Zo. 
Scariet Week End. (Irving.) Murder at a house party. Dorothy Revier, 
nal Von Eltz Dir. Willis Kent. Time, 58 mins. Rel. Oct. Rev. 
ov. 


What Price Decency. (Equitable.) From @ stage play. Jungle bacl:ground 
for story of a girl tricked by a mock marriage. Dorothy Burgess, Alan 





Hale. Dir. Arthur Gregor. 60 mins. Rev. Mar. 7. 
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Woman In Chains. 


(Auten.) Tragedy of a woman tied to an agpochanerte. 
Eng. cast. 


Dir. Basil Dean. Time, 68 mins. Rel. Nov. 18. 22. 


Foreign Language Films 


Because of the slow movement of foreign films, this list covers one 
year of releases.) 


(Most of these available with English titles.) 


(Note: 


A Nous la Liberte. (Auten) (French). Comedy drama. Henri Marchand, 
Raymond Cordy. Dir. Rene Clair. 93 mins. Rel. May. 
Alone (Russ.) (Amkino). Dir, Trauborg. 68 mins. Rel. May 24. 


(Capital) (Ger.). 
83 mins. Rel, 


Musical comedy. 


Barbortne, die Taenzerin von Sansouci. 
Nov. 20. 


Lil Dagover, Otto Gebuehr, Dir. Carl Froelich. 


Brand in der Oper. (Capital) (German). Musica] drama. Gustav Froelich. 
Dir. Carl Froelich. Rel. July 19. 

Broken Vow, The. (Capital) (Polish). From a novel. Krystyna Ankwicz, 
M. Cybulski. 89 mins. Rel. Aug. 25. 


Cinq Gentleman Maudit (Protex) (French). Mystery drama. Rene Lefevre, 
Harry Baur. Dir. Julien Duvivier. 78 mins. Rel. Jan. Rev. Jan. 24. 


Clown George (Russ.) (Amkino). A clown saves the nation. Dir. Soloviev. 
58 mins. Rel, Aug. 21. Rev. Sept. 13. 


Coiffeur Pour Dames (Paramount) (French). 
80 mins. Rel. July 1. Rev. Nov. 8. 


Das Nachtigall Madel (Capital) (Ger). 
80 mins. Rel. Jan. 15. Rev. Jan. 31. 


Das Schoene Abenteuer (German) (Protex). 


Musical farce. Fernand Gravey. 


Love in Hawaii. Dir. Leo Lasky. 


Romantic comedy. Kaethe 


von Nagy. Dir. Reinhold Schunzel. 83 mins. Rel. Dec. 1. Rev. Dec. 13. 

David Golder (French) (Protex). Drama. Harry Baur. Dir. Julien Duvivier. 
90 mins. Rel. Oct. 1. Rev. Oct. 25. 

Der Ball cormen? (Protex). Domestic comedy. Dolly Haas. Dir. Wilhelm 
Thiele. 83 mins. Rel. Oct. 9. 

Der Falsche Ehemann (German) (Protex). Farce. Dir. Johannes Guter. 
85 mins. Rel. Oct. 1. Rev. Oct. 23. 

Der Falsche Feldmarschal. (Capital) (German). Military musical, Vlasta 
Burian. Dir. Carl Lamac. Time, 81 mins. Rel. July 12. 


Der Hauptmann von Kopenick (Kinematrade) (Ger). Comedy. Max Adalbert. 
Dir. Richard Oswald. 96 mins. Rel. Jan. 15. Rev. Jan. 24. 

Herr Burovorsteher. (Capital) (Ger). Felix Bressart, Herman Thimig. 

Dir. Hans Behrendt. Time, 86 mins. Rel. June 10. 

Schwartze Hussar (Protex) (Ger.). Costume romance. Conrad Veidt, 

Dir. Gerhard Lamprecht. .90 mins. Rel. Dec. 1. Rev. Jan. 3. 

Diary ed a Revolutionist (Russ.) (Amkino). Dir. Urinov. 80 mins. 

8. Rev. June 14. 

Die Blumenfrau von Lindenau (German) (Protex). Comedy. Renate Muel- 
ler, Hansi Niese. Dir. Georg Jacoby. 70 mins. Rel. July 1. Rev. July 12. 

Die Csikos Baroness. (Capital) (Ger. Hung). Musical comedy. Gret! Theimer, 
Paul Vincenti. Dir. Ernst Verebes. Time, 82 mins. Rel. April 1. 

Die Lustigen Weiber von Wien. ‘Capitai) (Ger), Willy Forst, Irene Elsinger. 
Dir. Geza von Bolvary. Time, 97 n.‘ns. Rel. July 1. 

Dienst Is Dienst. (New Era) (Ger). Musical... Ralph Roberts, Lucie Eng- 
lische. Dir. Carl Bosse. Time, 84 mins. Rel. June 8. 

Donna d’Una Notte (Portale) (It.). Court adventure. Francesca Bertini, 
Ruggero Ruggarri. Dir. Marcel L’Herbier. 85 mins. Rel. March 1. 
Rev. March 14 

Eine Nacht in Paradies (Kinematrade) (Ger). 
90 mins. Rel. Feb. 1. Rev. Feb. 28. 

Eine Tuer Geht Auf. (Protex) (Ger.)._ Mystery thriller. 


Der 
Der 
Rel, June 


Musical comedy. Anny Ondra. 


Dir. Alfred Zeisler. 


68 mins. Rel. Feb. 1. Rev. Feb. 7 

Ein Prinz Verliebt Sich. (Capital) (Ger). Musical, Lien Deyers. Dir. 
Conrad Wiene. 75 mins. Rel. May. 

False Uniforms (Russ.) (Amkino). Dir. Lopashinski. 63 mins. Rel. Nov. 


Rev. Nov. 29. 
Friederike (Kinematrade) (Ger). Dramatic operetta based on Goethe's life. 
Mady Chrictians. 90 mins. Rel. March 15. Rev. Feb. 28. 
Entdeckt Ihr Herz. (Capital) (Ger). Musical comedy. 
Gustav Froelich. Dir. Cari Froelich. 90 mins. Rel. Oct. 4 
Gloria. (German) (New Era). Transatlantic aviation drama. Gustav Froeh- 
lich, Brigitte Helm. 75 mins. Rel. Nov. Rev. Nov. 1. 
Golden Mountain (Russian) (Amkino). Dir. Yutkevitch. 80 mins. Rel. 
Rev. April 19. 


uitta Gitta Alpar, 


April 


Hertha’s Erwachen (Protex) (Ger). Delicate life problem. Hans Brause- 
wetter. Dir. Gerhard Lamprecht. 95 mins. Rel. March 10. Rev. 
March 14. 

Holzapfel Weiss Alles (German) (Capital). Comedy. Felix Bressart. Dir. 
Viktor Janson. 85 mins. Rel. Jan. 1. Rev. Jan. 17. 

House of Death (Russ.) (Amkino). Based on Dostoievsky's life. Dir. Fed- 
erov. 79 mins. Rel. Aug. 12. Rev. Aug. 

Hurrah, Ein Junge. (Capital) (Ger). Farce. Max Adalbert, Ida Wuest, Lucie 
English. Dir. Geo. Jacoby. 91 mins. Rel. June 24, 


Hyppolit a Lakaj (International) (Hungarian). Fast farce. Dir. Szekely Ist- 


van. 77 mins. Kel. Jan. Rev. Jan. 17 

Ich Will Nicht Wissen Wer Du Bist (Interworld) (Ger). Musical. Dir. Geza 
von Bolvary. Haid, Froehlich. 70 mins. Rel. Feb, 15. Rev. Feb. 21. 

Ivan. (Garrison) (Russ.). Transformation of peasants. Dir. Dovzhenko. 83 
mins. Rel. Feb. 1. Rev. March 7 

Kamaradschaft. (Asso. Cinema) (Ger). Sensational drama. Alex Granach, 
Ernst Busch. Dir. G. W. Pabst. Time, 78 mins. Rel. Nov. 8. 


of woman’s love. 
Rev. Oct. 22. 


83 mins. 


La Couturiere de Luneville (Par) (French). Musical 
Madeleine Renaud, Pierre Blanchar. $9) mins. Rel. July 1. 


Le Bal (French) (Protex). Domestic comedy. Dir. Wilhelm Thiele. 


Rel. Oct. 1. Rev. Oct. 4. 

Le Roi Des Resquilleurs (French) (Protex). Comedy with music. Milton. Dir. 
Georges Colombier. 90 mins. Rel. June 1. ev. June 14. 

Liebe Ist Liebe (German) (Protex). Musical comedy. Kaethe von Nagy, Hans 
Albers. Dir. Paul Martin. 80 mins. Rel. June 1. Rev. June 7. 


Ljubav | Strast. (Yugoslav) (Croat). Drama of Jife among N. Y. imigrants. 


Rakel Davidovic. Dir. Frank Melford. 60 mins. Rel. Dec. 15. 

Luise, Koenigin von Preussen. (Asso. Cinema) (Ger), Historical. Henry 
Porten. Dir. Carl Froelich. Time, 92 mins. Rel. Oct. 4. 

Maedchen in Uniform (Filmchoice) (German). Poignant drama. Thiele, 
Wiecke. Dir. Richard Froehlich. Rel. Jan. 10. Rev. Sept. 27. 

Man Brauch Kein Geld. (Capital) (Ger). Musical farce. Dir. Karl Boese. 
Rel. Nov. 10. 


(Ger). Musical. Gustav Froelich, Max Adalbert. 
Time, 96 mins. Rel. April 1. 
An American engineer looks at Russia 


Mein Leopold. (Capital) 
Dir. Hans Syeinoff. 


Men and Jobs (Russian) (Amkino). 
Dir. A. Macheret. 70 mins. Rel. Jan. 1. Rev. Jan. 17. 


Mensch Ohne Namen (German) (Protex). Poignant drama. Werner Krauss. 
Dir. Gustav Ucicky. 95 mins. Rel. Nov. 1. Rev. Nov. 15. 


Miche (Paramount) (French). Musical comedy. Suzy Vernon, Robert Burnier, 
Dranem. 80 mins. Rel. July 1. Rev. Dec. 6 


Mond Uber Morokko (Protex) (Ger). See Cing Gentlemen Maudit. 


Moritz Macht Sein Glueck. (German) (Capital). Farce. Siegfried Arno. 85 
mins. Rel. Dec. 15. Rev. Jan. 17. 

Namensheirat. (German) (FAF). Drama. Dir. Heinz Paul. 90 mins. Rel. 
Jan. 1. Rev. Jan. 17. 


1914. (Capital) (Ger.) Prelude to the world war. Dir. Rich. Oswald. Time, 


3 mins. Rel. Sept. 


Oberst Redil. (Capital) (Ger). Spy thriller. Lil Dagover, Theo. Loos. Dir. 
Kar] Anton. Time, 79 mins. Rel. Aug. 30. 

Paris-Beguin (Protex) (Fr). Musical. Jane Marnac. Dir. Augusta Genina. 
90 mins. Rel. Dec. 15. Rev. Jan. 17. 

Pension Schoeller (Schneider) (Ger). Comedy with music. Berliner, Tiedtke, 
Schultz. Dir. George Jacoby. 90 mins. Rel, Sept. 17. Rev. Sept. 20. 

Piri Mindent Tud (Arkay) (Hung.). Farce. Dir. Stephen Szekely. 75 mins. 
Rel. Jan. 15. Rev. Jan, 31. : 

Purpur und Waschblau. (Capital) (Ger). Dramatic comedy. Hansi Nlese, 
Else Elster. Dir. Max Neufield. Time, 85 mins. Rel. July 30. 

Reserve Hat Ruh. (New Era) (Ger). Military farce. Fritz Kampers, Lucie 
Englische. Time, 94 mins. Rel. Aug. 11. 

Rhapsody of Love. (Capital) (Polich). Hardships of an art career. Agnes 
Petersen, Mosjukine. Time, 89 mins. Rel. Aug. 25. 

Richthofen, Red Ace of Germany. (Gould) (Ger). (Synchronized.) Self ex- 
planatory. Dir. Robt. Slezich. Time, 80 mins. Rel. Aug. 20. 

Ronny (Protex) (Ger). Operetta. Kaethe von Nagy, Willy Fritsch. Dir. 
Emerich Kalman. 85 mins. Rel. April 1. Rev. April 19. 

Scampolo (Kinematrade) (Ger.) Cinderella romance. Dolly Haas. 80 mins. 


Rel. April 1 


Schubert’s Fruehlingstraum. (Capital) (Ger). Musical of Schubert's life. 
Carl Joeken, Tir. Rich. Oswald. Time, 71 mins. Rel. June 28. ra 
Shame (Amkino) (Russ).Problems of new Russia. Viadimir Gardin. Dir. 
Sergei Yutkevitch. 75 mins. Rel. March 1. Rev. March 14. 
Siberian Patrol (Russ.) (Amkino). Dir. Protozanov. 50 mins. Rel. May 13. 
Rev. May 31. 
Dir. Timoshenko. 61 mins. Rel. 


Oniper (Russ.) (Amkino). Ps war terrors. 
ug. 25. Rev, Aug. 
Soll Is Thirsty (Rues.) (Amkino}. Die. Reisman. 58 mins. Rei. May §& Rev. 


May 10, 





IMPORTANT COPYRIGHT 
RULING ON BICYCLING 


That the independent copyright 
of a film itself is protection against 
unauthorized exhibition, such as 
holdovers, bicycling, etc., and it is 
not always necessary that the pic- 
ture be based on copyrighted liter- 
ary material in order to get this 
protection, has been decided in a 
sweeping opinion in the Bijou The- 
atre Co. cases of Boston. 





Much Too Much | 


Two real estate men, now 
operating a theatre here, were 


Hollywood, March 20. | 


engaging a manager for the | 
house. 

Applicant asked for $40 
weekly salary. 


‘We can only pay you $25,’ 
remarked one of the partners. 
‘We've never had any luck 
with high-priced men.’ 











The decision is accepted within 
the trade as of the utmost import- 
ance, leaving no loophole for ex- 
hibitors who seek an out on bicycling 
or other unauthorized exhibition 
charges brought by distributors 
through the Copyright Protection 
Bureau or other avenues. 

The Bijou case was decided in the 
U. S. District Court of Massachu- 
sets by Judge McLellan in denial of 
motions of the exhibitors to dismiss 
the amended bills of complaint of 
Metro and Educational on _ the 
ground urged by the Bijou interests, 
namely, that Metro and Educational 
failed to comply with the decision 
of the Circuit Court of Appeals 
rendered last April. 

Judge McLellan opined ‘that the 
distributors can elect to sue under 
the copyright law for the infringe- 
ment caused by the unauthorized 
additional day of exhibition in hold- 
over cases.’ 





Receivership Bringing 
Bomb Case Into Fed. Ct. 


Chattanooga, March 20. 

Federal Judge George C,. Taylor 
has issued citations against 11 men, 
mostly officials of the local opera- 
tors’ union, to appear in court 
March 29 and show reason why they 
should not be adjudged in contempt 
of court. Judge Taylor’s order, is- 
sued from Knoxville, follows tear 
gas and stench bombing outrages 
at the three Wilby-Kincey (for- 
merly Publix) houses, Tivoli, State, 
Rialto, that have occurred almost 
daily since unionists struck Feb, 17. 

Local detectives obtained clues, 
they say, casting suspicion on the 
operators’ union, which denies re- 
sponsibility. 

Side angle to the situation is 
James H, Anderson, U. S. commis- 
sioner at Chattanooga, by appoint- 
ment of Judge Taylor, being attor- 
ney for the operators’ union. The 
federal court assumes its jurisdic- 
tion due to fact that the three 
houses are in hands of a federal 
receiver. 


PITT SIGN SHOP’S 25% CUT 
Pittsburgh, March 20, 
Sign shops servicing WB houses 
in Pjttsburgh territory have all 
taken a 25% cut, clipping hundreds 
of dollars weekly from circuit's ad- 
vertising budget. 
It’s all union help and approached 
by Joe Feldman, Warner advertis- 
ing director, for a reduction, they 








Promoter and Portable 
Covers Alaska Camps 


San Francisco, March 20. 
Larry Westcott is en route to 
Alaska with the ERPI portfolio and 
roving rights in that territory for 
Western Electric. Mrs. Westcott is 
with him. 
Westcott will use portable sound 


equipment, and after picking up 
film in Portland, will continue on to 
Alaska, where he will set up his 
outfit in the cannery settlements 
that are without theatres. 

Films are shown in these spots 
by making a deal with the time- 
keeper of each cannery Employes 
of the fish houses come to the show 
and are checked off by the time- 
keeper. At end of the run latter 
hands the exhib a check for the full 
amount, minus a percentage for 
himself, and deducts the admish 
from each man’s salary. 








‘42d St.’ Does Turnaway 
Trade in Cincinnati 


Cincinnati, March 20. 

‘42nd Street’ biggest surprise in 
years here Opened at Keith’s in 
face of bank holiday, with capacity 
business daily despite Lent and 
two days and nights of torrential 
rain. New house record of $15,900, 
playing to over 50,000 people in 


seven days, just double previous 
high held by ‘I Am a Fugitive.’ Held 


So. Cal. Indies Rule 


Out Doubles; Expect 
F-WC to Follow Suit 


Hollywood, March 20. 


Another death knell has been 
sounded for double features in 
Southern California, with this one 


likely to turn the trick. End for 
the duals is predicted following a 
meeting of the board of directors 
of the S. C. Independent Motion 
Picture Theatre Owners at which 
duals were almost wholly ruled out. 
Fox West Coast execs are expected 
to concur with this decision. 

Only instances where features are 
to be co-billed will be where prod- 
uct is not sufficiently strong to hold 
up singly, with all film to be graded 
either Class A or B. ‘A’ stuff will 
include most of the major product 
and will solo. ‘B’ grade to cover 
westerns, certain indies and weak 
major films. Grading will be done 
by a committee of three made up of 
one distrib rep, one F-WC and one 
from the indie group. 


Palace, N. Y., at 40c 


After the showing of ‘King Kong,’ 
opening Friday (24), the RKO Pal- 
ace on Broadway is slated to go 
subsequent in accordance with pre- 
viously conceived plans which were 
temporarily held up by the current 
‘Mussolini Speaks’ showing. 

The Palace b.o. as a subsequent 
film spot will scale at 25 and 40c 
weekdays, with 55c top on week- 
ends. 











PICKETING OK’D 


Met, 





Big Providence, 


Ruled Against 





Providence, March 20. 
Superior Court here dealt an un- 
expected blow at the new Metropoli- 
tan theatre, operated on a co-oper- 
ative plan, last week, when it ruled 
against the theatre in a court action 
to restrain allied theatrical organi- 
zations from picketing the theatre, 
Several weeks ago the Met. won 





over for second week and looks 
good for $8,500, if it does, will get 
third week. 

One bargain hour found 1,200 
tickets sold by one cashier. Day 
cleaning gang hasn’t been able to 
see carpet since opening. 

Told by Warners that the extra 
campaign would have to be put 
across by house. Ike Libson, owner, 
doubled his budget to cover news- 
paper space and flashy house front, 
with result that overage alone 
looks like a normal week on other 
attractions. 

Picture jumped in when six RKO 
houses were caught, offerings no 
hits in opposition bookings, wait- 
ing for easier times. Film breez- 
ing now on word of mouth com- 





took it without a whimper. 


ment. 





Soviets on Parade. 
sia. 55 mins. Rel. 


Storm Over Zakopane, The. 
the mountains. 

Tatra’s Zauber (Protex) (Ger). 
65 mins. Rel. Feb. 15. 


Tingle Tangle. (New Era) (Ger). 


Feb. 1. Rev. 
(Capital) 


Trapeze (German) (Protex). 


Unknown Heroes. (Capital) (Polish). 
Adam Brodzicz. ime, 89 mins. 


Rel, April 15. 


Voice of the Desert, The. 
locales. 


(Capital) ( 


(FAF). 
Dec. 15. 


Zirkus Leben. (German) 
Paul. 70 mins. tel. 


Dir. Wilhelm Thiele. 90 mins. 





Key to address—Amkino, 
Associated Cinema, 


Foreign American 
Garrison Films, 
George Schneider, 
Harold Auten, 1560 


Interworld Films, 
J. H. Whitney, 350 
Kinematrade, 


Portale Films, 
Protex Trading, 42 





Tobis Forenfilms, 


(Russ.) (Kinematrade). 


Time, 89 mins. Rel, Aug. 25 
Mountain story and action. 
Comedy. 
Elizabeth Pinajeff. Dir. Japp Speyer. 
Circus drama. 


Romantic drama. Dorothea Wiecke. 


Victoria und Ihr Hussar (Kinematrade) (Ger). 


Adam Brodzicz, Mary Bogda. 


Circus drama. 
Rev. Jan. 3. 
Zwei Herzen und Ein Schlag (German) (Protex). 


International Cinema, 


Zbyszko Fiim Corp., 


Historic record of current Rus- 
March 7 


(Polish). (Synchronized.) Danger in 
Dir. Adolf Trotz. 
Ernest Verebes, Fritz Kampers, 
Time, 93 mins. Rel. May 16. 

Anna Sten. Dir. A. E. Dupont. 
90 mins. 
Musical comedy. 100 


Dir. Alexander Ford. Time, 


0 mins. Rel. May 1. Rev. May 10. 
Trenck (Kinematrade) (Ger). 
Rel. April 15. 
Ulani, Ulani, Chlopcy atowant (Polish) (Zbyszko). 
mins. Rel. Jan. 1. 
Ulica (Capital) (Polish). Life of the owsbore. 
3 mins. Rel. Aug. 25. Rev. Jan. ‘ 


oes police activity. Mary Bogda, 


Rel. Aug. 
erie operetta. 90 mins. 


Polish). Algerian story in authentic 
5. 


Time, 89 mins. Rel. Aug. 


Walzerparadies. (Ger.) (Capital). Musical comedy. Charlotte Susa. Dir. 
Friedrick Zelnick. Rel. March 1. Rev. March 7, 

Weekend in Paradise. (Capital) (Ger). Farce. Otto Wallburg, Elsie Elster, 
Trude Berliner. Dir. Robt. Land. 81 mins. Rel, Nov. 1. 

Wenn die Soldaten (Schneider) (Ger). Military musical. Otto Wallburg, Paul 
Heidermann, Ida Wuest. Dir. J. Fleck. 85 mins. Rel, Oct. 27. 

Yorck (German) (Protex). Historical drama. Werner Krauss, Rudolf Forster. 
Dir. Gustav Ucicky. 90 mins. Rel. Nov. 1. Rev. Nov. 27. 

Zapfenstrelch Am Rhein. (Whitney) (Ger.), Musical farce. Charlotte Susa, 
Siegfried Arno. Dir. Jaap Speyer. 90 mins. Rel. Feb. 1. Rev. Feb. 7. 


Liane Haid. Dir. Heinz 


723 Seventh Ave. 


Operetta. Lilian H x 
Rel. Sept. 1. Rev. Sept. 13. _— 
154 W. 55th St. 


Capital Film Exchange, 630 Ninth Ave. 
Winmcheices. 33 West 42d St. 


Films, 111 W. 57th St. 
729 Seventh Ave. 
575 Riverside Dr, 


Broadway. 

1499 First Ave. 
1540 Broadway. 
East 72d St. 


723 Seventh Ave, 
New Era, 630 Ninth Ave. 
639 Ninth Ave. 


E. 58th St. 


Symon Gould, 251 W. 8$th St. 


729 Seventh Ave. 


274 Madison Ave. 


the first skirmish when the court 
granted a temporary restraining 
order. But last week the court en- 
tered a decision for members of Lo- 
cal 23 and Local 223, International 
Alliance of Moving Picture Em- 
ployes and Theatrical Stage Em- 
ployes of the United States and 
Canada, and Local 4, International 
Alliance of Moving Picture Em- 
ployes, 

The court in making the decision 
ruled that while there was evidence 
of unlawful methods used by pickets 
the police on duty at the Met. were 
not called to quell any trouble. 

It was generally believed that 
court ruling would be in favor of the 
theatre as a precedent in banning 
picketing has already been set by 
Supreme Court of Rhode Island. 


Par, Providence, Reverts 
To Its Original Owner 


Providence, March 20. 

The National Realty Co. of this 
city has taken over the operation of 
the Paramount here, effective today 
(23). The realty company originally 
owned the Paramount before it was 
turned over to Publix in June, 1930. 
Originally known as the Strand, it 
was built in 1915 by the National 
Realty Co. 

Archibald Silverman, president 
and treasurer of the realty group, 
has retained Edward L. Reed as 
manager, Reed started with Silver- 
man as assistant manager of the old 
Strand and was kept as manager 
by Publix. Double features at 40c 
top continue. 

New turn follows receivership ac- 
tion last month in which all Publix 
theatres in Rhode Island were placed 
in the hands of Kirk Brown, local 
attorney. In court last week Brown, 
asked Judge Churchill for release of 
the 15-year lease on the Paramount. 
The court authorized Brown to pay 
Silverman $6,000 on account as com- 
pensation. The court also ordered 
all rights reserved for parties con- 
cerned regarding furniture, fixtures 
and equipment until further deter- 
mination. 

The Paramount was remodeled 
three years ago at an approximate 
expense of $250,000. 

Last week also saw the closing of 
the Bijou theatre in Woonsoc ket and 
the Strand ir tucket, both Pub- 
lix houses, on the petition of Brown, 
who told the Superior Court both 
i theatres were being operated at @ 
jloss. As a result the leases were 
‘called off. 
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While waiting for the National 
Association of Broadcasters’ reply 
to the proposition of revising the 
music contract, the American So- 
ciety has decided to launch a ‘cam- 
paign of education’ explaining its 
side of the performing rights con- 
troversy. 


First move in this direction has 
been the publication of a house or- 
gan called ‘Words and Music.’ Dis- 
tribution among newspapers, g£0V- 
ernment contacts and lines of busi- 
ness concerned with broadcasting 
are the objectives. 

The ‘campaign of education’ is in 
anticipation of the attack on the 
copyright law now being mapped by 
NAB legal forces under Newton D. 
Baker’s direction. It is also pro- 
jected as an answer to the series of 
circularized attacks against the So- 
ciety by Oswald F. Schuette, NAB 
director of copyright matters. 

The Society has mailed out 3,- 
200 copies of ‘Words and Music,’ 
the list taking in about 1,500 news- 
paper publishers, managing editors, 
radio eds, music critics and feature 
writers, members of Congress, the 
Federal Radio Commission, the Fed- 
eral Trade Commission, public li- 
braries, professors of journalism, 
advertising mags, ad agencies and 
national advertisers. 

Organ’s first issue is limited to 
four pages, with about four columns 
of the text devoted to an exposition 
of the situation prevailing between 
music and the radio interests. In- 
cluded also is an article on the 
affiliation of foreign performing 
rights societies with the ASCAP, 
plus the appended injunction that 
ably public performance of a copy- 
righted musical composition, with- 
out proper license from the owner 
of the copyright, constitutes an in- 
fringement under the law. 

Feature stories and boxes per- 
taining to music and the Society are 
used to fill out the four pages. Most 
significant of the boxes is that call- 
ing attention to the fact that Wil- 
liam H. Woodin, the new Secretary 
of the Treasury, is an ASCAP mem- 
ber. One of the feature yarns tells 
how ‘Politics Gave Birth to the 
Blues,’ while another lifts from Dr. 
Isaac Goldberg’s book, ‘Tin Pan 
Alley,’ the biog of ‘America’s First 
Song Writer’ (William Billings). 


Critchfield Accounts 
Go to Other Agencies 


Chicago, March 20. 

Gradual liquidation of Critchfield 
agency will change the alignment of 
its three radio programs. McJunkin 
agency inherits the Atlas brewery 
account sponsoring headlines of 
other days with Quin Ryan over 
WGN. 

Marmola program over WBBM is 
expected to go to another agency, 
but details are not worked out. 
Battlecreek Foodstuff program, 
*Painted Dreams,’ also is unsettled. 

John Bairnsfather Critchfield, ac- 
count executive, has joined Erwin 
Wasey agency. 


A. P. Gets Injunction 


Sioux Falls, S. D., March 20. 
Sioux Falls Broadcasting Co., op- 
erating KSOO, has definitely been 
restrained from using Associated 
Press dispatches within 24 hours 
after first publication, under a tem- 
porary injunction. 
Ruling is effective until action 
has been adjudicated in court or the 
granting of another court order, 


Lytell’s Air Series 


Bert Lytell, of the screen and 
legit, has acquired the aerial rights 
to ‘Jimmy Valentine’ and has serial- 
ized the story for radio. He will 
audition for a commercial this week 
through Morrison & Winkler. 

Lytell is also whipping into shape, 
as a series, the ‘Lone Wolf’ stories 
he played in pictures. 


HELLER DIVORCE SUIT 
Chicago, March 20. 

Jackie Heller, radio singer for- 
merly with Ben Bernie, has filed ac- 
tion for divorce in Circuit Court 
here against Grace Heller, non- 
prof. 

Desertion as of Nov, 1, 1931, fol- 
lowing marriage on Oct. 16, of the 
same year, is charged. Phil Davis 




















aeepresents Heller. 





Renewals 





Clicquot Club Ginger Ale. 
For another 13 weeks, effective 
Aprjl 24. Over NBC's basic 
blue (WJZ) with Harry Reser 
continuing to head the talent 
lineup. 

R. B. Davis. Baking powder 
stanza has extended for 13 
weeks starting April 4 On 
NBC's red (WEAF) link 

Tydol. Has made it an addi- 
tional 22 programs for its 
twice weekly affair on CBS. 











Copyright Revise 
Has Many Pomts 


Advocated by NAB 


Washington, March 20. 


Battle between the National As- 
sociation of Broadcasters and the 
American Society of Composers, 
Authors and Publishers is sched- 
uled to break out in Senate Com- 
mittee hearing rooms again this 
session. Senator Dill has intro- 
duced a complete revision of the 
copyright act including most of the 
amendments backed by the NAB. 

Bill goes into the question of 
copyright pool at great length and 
sets up specific requirements for 
operation of any group in which 
two or more persons combine 
either directly or indireclty to con- 
trol copyrights. 

Provision aimed at the ASCAP 
is one stating that no copyright 
pool can withdraw more than 10% 
of its works from use during the 
period covered by general licenses 
issued. This would take the teeth 
out of the ASCAP’s threat to put 
all its music on a restricted list 
if necessary. Society would still 
be able to refuse new licenses, 
however, when current ones ex- 
pired. 

Another specific provision would 
force copyright pools to give equal 
rights to all similar users of its 
compositions. Proposal specifies 
that ‘any person within each class 
of users operating under prac- 
tically the same economic condi- 
tions’ must be granted right to use 
works on same basis as others al- 
ready holding licenses upon appli- 
cation. Charges of discrimination 
would be brought before the Fed- 
eral Trade Commission. 

In any charges of infringement by 
a copyright combination, the in- 
fringing party would only be liable 
with respect to the works specific- 
ally infringed, according to the bill. 








Can’t Appeal 


Buffalo, March 20. 

Churchill Evangelistic Association 
was this week denied permission by 
the Appellate Division, Supreme 
Court, Rochester, N. Y., to further 
appeal its suit against the Columbia 
Broadcasting System and the Buf- 
falo Broadcasting Corp., to restore 
the ‘Back Home Hour’ program to 
the Columbia chain. 

Suit was brought for $500,000 
damages, Upon appeal the lower 
court’s opinion was affirmed that 
there was no contract ever made 
between Churchill and CBS. 





IOWA U’S TELE 


Iowa City, March 20. 

Television broadcasts will begin 
shortly from the University of 
Iowa's radio and television stations, 
WSUI and W9XK. Mark the first 
sight-sound educational programs 
ever given by an American univer- 
sity. 

Prof. E. B. Kurtz, head of elec- 
trical engineering department, is in 
charge, and to broadcast one night 
a week, 





CONTINUES ‘CHANDU’ 
Los Angeles, March 20. 
Rio Grande Oil Co. has signed for 
an additional 13 weeks of the 
‘Chandu’ program in the flesh. 
Broadcasting five nights a week 
from KHJ here, program is also re- 
broadeast from KGB, Santa Bar- 
bara. 





NBC EXPERTS ARRIVE 





Branch Squirms a_ Bit 
Under Microscope 


Chicago 


Chicago, March 20. 
Mysterious persons gumshoeing 
around NBC last week were indenti- 
fied as the committee of efficiency 
experts from the outside. They're 
supposed to tell romebody how the 

| local NBC branch should be run, 
Usual restlessness that efficiency 
experts always cccasion among em- 
ployes is reported, This is said to 
be a separate group of efficiencyites, 
not the same ones as in New York. 


CBS SHUTDOWN 
ON AUDITIONS 


Columbia is now rated as the 
toughest broadcasting source to get 
an audition from in New York. With 
the program staff cut to the mini- 
mum by the recent pruning of the 
payroll there’s nobody with spare 
time to do any concentrated listen- 
ing. For the program board to 
listen in on a candidate these days 
there is not only required a highly 
enthusiastic recommendation but 
the say-so of an important exec. 

Personnel concerned with nothing 
but arranging and rating auditions 
was let out a couple of months ago. 
Further reductions in the staff have 
made the auditions thing an almost 
complete shutdown as far as new 
sustaining talent is concerned. Since 
the recent letout of sustaining 
artists the network has filled the 
vacant program spots with just that 
many more stanzas by its studio or- 
chestras. 


Al Smith Reported as 
Star for Lucky Strike 


Latest report connected with the 
Lucky Strike’s ether affairs has Al 
Smith instead of Jack Pearl in the 
Tuesday night spot June 29. 
Hooked up with the same report is 
an understanding that the plug on 
the hour will stress American To- 
bacco’s Cremo cigar rather than the 
cigaret. 

Lord & Thomas, the agency on 
the account, declares it knows 
nothing of the former Governor's 
being approached and that if a 
deal’s been worked out American 
Tobac has done it direct. 


KFRC Lets Out Kelsey; 
Several Other Changes 


San Francisco, March 20. 

KFRC (Don Lee) this week let 
out Walter Kelsey, musical director, 
and has since been busy seeking a 
successor to him and auditioning 
candjdates for the blues singer post 
left vacant by the resignation of 
Nora Schiller, who left for Los An- 
geles and a wedding ring. 

Station has taken on Jennison 
Parker as author and continuity 
writer. Parker, who left an ad 
agency in favor of radio, has given 
up his penning of ‘Road Show’ for 
NBC to confine himself to KFRC, 
where his Hodge Podge Lodge and 
other programs are regular fea- 
tures. 

Variety talent is getting the 
breaks on station’s shows. Latest 
to get several spots is Phil Rich, 
old man character from vaude, 




















Dept. Store Deal 


San Francisco, March 20. 

Biggest department store deal in 
California radio has been clinched 
by KYA, third of NBC’s local sta- 
tins. 

Wednesday (22) broadcaster 
starts the Emporium’ Breakfast 
Club for the Emporium, town’s 
largest store. Daily morning hour 
will feature department heads in 
descriptions of special bargains for 
out-of-town listeners only, idea be- 
ing to encourage mail order trade. 
Transcriptions will comprise the 
musical interludes. 

Another sale of time is to Dairy 
Delivery Company for six weekly 
transcrips of ‘Cecil and Sally.’ 





NOVIS AND QUARTET 
Donald Novis continues on the 
Woodbury program over NBC, with 
a quartet in support, after Mort 





Downey drops out next Wednes- 
day (29). 

Foursome brought in are the 
Ronderliers. The Leon’ Belasco 


- combo also lingers, 


Air Line News 
By Nellie Revell 


While comics chafe under the system, radio row debates the wisdom of 
invited audiences at studio broadcasts. Such exhibitions appeal more to 
advertising agencies and sponsors than to entertainers. The latter, es- 
pecially those recruited from the theatre, first enjoyed the experience of 
spectators in the studio, but now the novelty has worn off. 

Not only does the presence of guests distract from the business at hand 
—broadcasting to the unseen audience—but artists are wondering what 
the reaction will be. Will the fact that hundreds see him perform free 
of charge lessen his value in picture and vaudeville houses? How will 
that affect his salary when he discusses terms with the managers? Can 
a radio favorite impair his popularity by appearing too frequently in 
public performances? 

These and similar questions are being asked by the ether praminents. 
They incline to the belief that radio should preserve and safeguard its 
illusions. That’s why many radio artists are balking at studio audiences, 
They feel advertisers exploit them to satisfy personal whims when they 
make them perform before a studio full of curious onlookers. 





Wile’s Scoop 
Frederic William Wile, CBS political news commentator, scooped the 
world on the resignation of the German ambassador. Prittwitz and Wile 
are cronies and the diplomat called Wile in and gave him first break on 
the story. 





No More Countess 
Once she was Countess Olga Albani, NBC’s Spanish soprano raised in 
America,: Her full tag was Olga Maria Aurora Medolago for short. Then 
she preferred to call herself Olga Albani, the countess going into the 
discard. Now she’s Dona Albani, dona being Spanish, the feminine of 
don ,and thus meaning lady. Page Dona Tucker. 





CBS’s Brothers 
With the return of Felix Ferdinando’s orchestra to Columbia, CBS now 
counts eight sets of musical brothers: Tom and Fred Waring, the four 
Lombardos, Mark and Harry Warnow, the four Shilkrets, the four Mills, 
Log and Jimmy Dorsey of Hayton’s orchestra, and Sam and Howard 
nin, 





Surprise 
At a Jefferson Day banquet broadcast over WOR, honors were divided 
when the unveiling of a statue, part of the ceremonies, occurred. 
The lifted veil exposed, besides the statue, four radio engineers and 
two announcers. 





Answered Plea 
Both doormen at the NBC building were let out, but the traffic cops 
complained so much about cars parking in front of 711 that they were 
put back. 





A Governor's Rating 
A crooner rates higher than a hymn singer with Gov. Brann of Maine, 
He made Rudy Vallee a lieutenant-commander in the Maine naval re- 
serve, whatever that may be, and gave Phillips H. Lord an engraved fish- 
ing license. 
Vallee has been known to sail miniature boats in a bathtub, but ‘Seth’ 
has a fleet of man-sized yachts on Long Island Sound. 





Found 
What became of the ‘yes-men’? They’re serving as vice-presidents of 
ad agencies specializing in radio accounts. 





A Big Sleep 
Don Stauffer, who directs ‘March of Time’ fs taking a week’s rest away 
from radio. Making up for sleep lost during the 28 weeks of news 
dramatizations, 





Back to Cleveland 
Norman Seigel, radio editor of the Cleveland ‘Press’, has returned to 
Cleveland after spending a week in the N. Y¥. studios on his return from 
Bermuda, 





Four Years Later 
‘Magnolia’ of the Old Gold program, had minor roles on both networks 
for four years. She was radio’s original Aunt Jemima. 





Short Shots 

They do say that the dice game in a hotel in Washington the night 
of the inauguration was so intense that several radio editors in an ad- 
joining room couldn’t sleep...Jim Little and Tal Totten, of NBC’s Chi- 
cago press department, are in town. Totten is here to see that Ben 
Bernie gets his name in the newspapers...Robert Simmons sings on the 
Lucky Strike program this week...Bobbie Folsom (Mrs. Harold Kemp) 
was on the Buick program last night...The Metropolitan Opera quartet 
which appeared last Saturday night on NBC network did it gratis as an 
audition for a prospective sponsor...Martha and Hal, formerly of NBC, 
are playing Fox time in Brooklyn...Ben Rocke has booked the Springfield 
Oil account on both CBS and NBC...Ferdinando owns and operates a 
dance hall in Manchester, N. H., where he takes his band weekends... 
Ann Butler’s joke and about too many auditions, used on the air last 
week, one which the censors missed, is still the week’s biggest giggle... 
Liebert Lombardo recovered, by mail, from a Washington taxi driver 
his pet trumpet, lost enroute to the inaugural ball...Theresa Zittsman 
and Kathleen Halpin are out of NBC Artists Service press department... 
Norman Brokenshire has been nursing laryngitis for a week, with Harry 
von Zell and Paul Douglas pinch-hitting on his programs. 





Please Stand By 
Cosmo Hamilton’s book, ‘People Worth Talking About’, to be pub- 
lished by McBride, is a compilation of his Unwritten History talks on 
WOR...Will Osborne's orchestra will be heard on WOR beginning March 
22...Frank Black has increased to one hour his Wednesday night pro- 
grams over WEAF ...Andre Baruch, CBS announcer, is nursing a black 
eye suffered in his favorite sport of wood chopping. At least that’s a 
new one...Himan Brown, author of WOR’s Bronx Marriage Bureau 
scripts, is going to marry Mildred Geller, non-professional...Betty Bar- 
thell, CBS songbird from Tennessee, gets five spots a week beginning 
next month, four with her home network and one on NBC...Jane Froman 
has turned a cold shoulder to all stage offers...El Chico is the only 
broadcast spot free from song pluggers’ agents...Margaret Livingston's 
(Mrs. Paul Whiteman) diet tome, ‘Whiteman’s Burden’, will be published 
by Ray Long and Dick Smith...Ben Alley is all set for that vaudeville 
tour which starts in April...Whatever happens to that Chesterfield com- 
mercial, the services of Lennie Hayton will be retained. If the sponsors 
desert the air waves, Hayton will tour as maestro of the Chesterfield 
orchestra, the sponsors getting their ‘plug’ that way...Beginning April 
2 the Columbia Revue, with John P. Medbury, will get a 10 o’clock spot 
Sunday nights...Andrea Marsh will temporarily discontinue broadcast- 
ing to go on the road...Mildred Bailey is on a milk diet, the strenuous 
routine which took beaucoup flesh off Belle Baker...On March 31 when 


, the NBC page boys put on their ‘Brass Button Revue’, the boys predict 


that Bill Haussler, one of them, will prove a better harmonica player 
than Minnevitch,..The Men About Town will be featured with Solly 





Ward on the new Five Star Theatre show opening today on CBS. 
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McCaffrey- Luescher; Scheuing Quits 


Popular entertainment end of the 
NBC Artists Service assumes an 
all vaudeville atmosphere April 1, 
when Bill McCaffrey, former RKO 
booker, replaces Ed Scheuinzg on the 
booking staff and Mark Luescher, 
previous RKO vaude publicity head, 
steps in to do the departments pub- 
licity. 

Also a possibility by April 1 that 
the artists bureau and the program 
departments will be merged under 
one v.-p., John Royal. Move has 
been recommended as an economy 
item and awaits the final approval 
of M. H. Aylesworth. Royal is 
responsible for the McCaffrey- 
Luescher appointments. 

Scheuing handed in his resigna- 
tion last Tuesday (14) following 
the assigning of his theatre booking 
duties to Ruby Cowan and Chester 


Stratton. Resignation is dated to 
take effect April 1. 
McCaffrey is slated to _ relieve 


Cowan of his booking responsibili- 
ties so that the latter can concen- 
trate on his Monday night audi- 
tions and function as, act producer 
for the bureau. 

Luescher’s assignment comes 
without the counsel of Frank Ma- 
son, v.-p. in charge of press rela- 
tions. Luescher will take his or- 
ders direct from Royal and Harold 
Kemp, latter heading the artists 
bureau’s popular’ entertainment. 
Another rep from the old Keith- 
Orpheum regime now established in 
the artists service is Mrs. Frances 
Rockefeller King, doing the club 
booking. 

Scheuing is figuring on going 
into the booking business on his 
own, his plans also including the 
production of cafe floor presenta- 
tions, carrying their own bands, 
which could be routed. 

Engles’ Deal 

Should the consolidation be car- 
ried out, George Engles, the present 
v.-p. in charge of artists service, 
will work out a deal with the net- 
work whereby he will take over the 
tour management of the concert 
artists on the NBC list. Proposal 
will be on a split commission basis 
with Engles' probably operating 
from an office outside NBC quar- 
ters. Radio bookings for the con- 
cert group will handle direct and 
on its own. Probability is that 
most of the concert retinue will 
switch to the Engles banner any- 
way, this move being satisfactory 
to the chain since the losses on 
these booking operations the past 
year have been pretty stiff for NBC. 

Putting both divisions under one 
head will return the program de- 
partment to the same status pre- 
vailing some time ago when Engles 
directed the programming and su- 
pervised the artists bureau. Pro- 
gram department will again be in 
the position of setting its own price 
for sustaining talent. This angle 
has been a bone of contention be- 
tween Royal and Engles for some 
time. 


NBC-CBS Just Buddies 
Where Expo’s Concerned 


Chicago, March 20. 

NBC and CBS will be pals so far 
as the Century of Progress Exposi- 
tion (World’s Fair) is concerned. 
They will share and share alike on 
all broadcasts from the grounds 
where three studios are being 
erected by the Exposition itself. 

A joint committee composed of 
NBC and CBS technicians and of- 
ficials of both networks was in 
conference last week laying out the 
engineering aspects. All exclusives 
and scoops are barred. 





SPONSOR FOR COLLINS 


Detroit, March 20. 
‘Whispering’ Will Collins whos 
‘Shadowland’ program has_ been 


sustaining on WJR for the past five 
years has finally gone commercial 
with a sponsor, ‘Shadowfoam,’ re- 
ducing compound. 

On his program Collins uses a 
girl trio and Benny Kyte and or- 
chestra. 





| Oil airings from N. Y. 





Couldn’t Resist 





Hollywood, March 20. 

Technicians on duty at the 
KNX transmitter, at Sherman 
Oaks, received a call Friday 
afternoon (10) from a young 
woman selling religious tracts. 

She said they should buy 
them as the end of the world 
was near at hand. No sales. 

Half an hour later’ the 
transmitter building trembled 
in the earthquake, and in a 
few minutes the femme sales- 
man called again, saying: 

‘I told you so.’ 


CRC OUTLINES 
ITS AIR PLANS 











Toronto, March 20. 
radio artists now so- 
the United States will 


Canadian 
journing in 
be brought back to Canada by the 
recently appointed Canadian Radio 
Commission; regulations restricting 
sponsors from devoting more than 
5% of their time to advertising 
announcements will go into effect 
April 1, and Major Gladstone Mur- 
ray, Canadian born official of Brit- 
ish Broadcasting, will be brought to 
this country to advise the CRC on 


policy. 
Such were the highlights of the 
address delivered to the Radio 


Manufacturers’ Association of Can- 
ada by Hector Charlesworth, ex- 
drama critic, now chairman of the 
CRC. Meeting in convention here, 
manufacturing group pledged sup- 
port to the Canadian Radio *Com- 
mission. They had just heard that 
possible wave-length changes might 
require changed specifications in 
the building of receiving sets, fu- 
ture use of long-wave channels be 
yond 1.500 kilocycles being hinted 
at. 

Referring to the 5% ad regula- 
tions, Charlesworth stated ‘There 
will be no drastic anti-American 
action taken by the Commission.’ 
He pointed out that ‘many of the 
United States firms sponsoring pro- 
grams on the air today have Ca- 
nadian branch factories and we re- 
gard their programs as Canadian 
programs.’ He also made reference 
to the present gaps in the radio 
map of Canada, mentioning a lack 
of effective stations in northern 
Canada, complete hiatus in the 
prairie provinces and the difficulty 
of properly serving the Pacific 
coast. 

Private stations will have a hand 
in rectifying this situation. 





Montreal, March 20. 
Officials of NBC and CBS con- 
ferred with Hector Charlesworth, 
chairman, Canadian Radio Commis- 
sion, Wednesday (15) with regard 
to relaxation of clause in the Ca- 


nadian act limiting advertising to 
5% of the time in any program. 


Charlesworth told them the regula- 
tion would not be amended, but in 
view of contractural arrangements 
of the two systems, not only with 
clients but also with Canadian sta- 
tions, the date may be set back. 
Regulation is due to become ef- 
fective April 1. 

Canadian local stations currently 
use nearly 65% of their programs in 
advertising. Use of two languages 
mainly responsible. 


Marxes East 


Hollywood, March 20. 


Groucho and Chico Marx leave for 








New York March 28, after making | 

their last Coast broadcast the day | 

before. | 
They will do all future Standard | this: 


until picture 
deals again complicate. 


+ 


Vaude Men Rule NBC Bureau, Adding 


RADIO MERELY 
AGT BOI 


Webs So Concerned with) 
Selling Performers Back 
to Theatres, for the Com- 
mission, Cut Themselves 
Off at Source of Supply, 
the Agent—Neither Ad 
Agencies or Agents Trust 
Artist Bureau Ability, and 
Advertisers Leery of Net- 
work Program Producing 


SHOWMEN EDGING IN 





By Joe Bigelow 


While showmen captiously accuse 
the radio chains of being blinded by 
the commish, the networks claim 
justification on the theory that they 


devote valuable time and effort, be- 
sides actual cash outlay in salaries, 
in building up acts on sustaining 
programs. 

Showmen hold that as long as the 
radio networks, through their artist 
bureaus, are in the business of sell- 
ing talent on the outside as well as 
buying it for their own programs, 
they will never be important de- 
velopers or bookers of talent for 
their own programs. The show- 
men’s contention is that application 
of the two-way rule in handling 
talent has never proved practicable 
or beneficial in any other branch of 
show business, and there is no rea- 
son why the results in radio should 
be otherwise. 

If the value of an act, through its 
sustaining broadcasts, is raised for 
stage booking purposes, why should 
not, the networks reap the harvest 
which they alone planted, argue the 
chains. 

Vaudeville theatres built actors up 
for years, it is pointed out. In 
former times a elick for Keith 
meant a raise next season for Loew, 
and vice versa. But the theatres 
and circuits were content with the 
direct benefits they would derive 
through the box office from building 
acts into attractions. They didn’t 
seek to cash in on what the act 
might draw for the other fellow. 

The network answer to that is 
that while the system was satisfac- 
tory and just for the theatres, it 
isn't for the air. They point out 
that theatres have box offices 
through which to gather immediate 
remuneration for their build-up ef- 
forts in the actors’ behalf. The net- 
works have no box offices. The 
aerial box office is the advertising 
department, and the only b. o. cus- 
tomers are the advertisers. Radio 
men emphasize that they are con- 
fined to a few advertisers and that 
there are not enough advertisers to 
consume all the acts the networks 
build up, or to repay the networks 
for their build-up efforts and ex- 
penses. 

Thus, say the networks, a sus- 
taining build-up for a performer on 


See 
BORROWER 





Close of NBC 





sessions. 

Same commercial, 
Tobacco, was responsible 
the ‘20 words, no more, 
less,’ on the Cremo stanzas. 


Canada's 5% 
Ad Rule Apt to 
Chase U.S. Webs 


Unless the Canadian Radio Com- 
mission modifies its rule, effective 
April 1, restricting programs to 5% 
advertising matter, NBC and Co- 
lumbia say they'll have to with- 
draw their affiliations with Domin- 


ion stations. Several ad agencies 
with network accounts are already 
mapping out disc programs with 
the plug content conforming to the 
Canadian requirements to replace 
their chain periods up north. 

Reps of the U. S. networks are 
now in Ottawa trying to induce the 
CRC to make an exception in the 
cases of chain shows originating 
across the border. Placing the plea 
for CBS is Sam Pickard, a v. p. and 
former member of the Federal Ra- 
dio Commission, Donald Withy- 
comb, station relations mer., is ar- 
guing in behalf of NBC. Working 
with them is a staff of Canadian 
lawyers. 


American 
for 
no 











15% Ad Average 

A chart drawn up some months 
ago disclosed that the average com- 
mercial evening program on NBC 
carried slightly over 15% of adver- 
tising. Daytime affairs ranged from 
that figure as high as 40% 

Neither NBC nor Columbia antici- 
pate success from their appeals to 
the Canadian commission, The webs 
are incline to the belief that even 
if the commission is inclined to 
modify, it will have to contend with 
the demands of dominion broadcast- 
ers that any concession apply to 
every broadcasting source or not at 
all. 
Columbia’s Canadian affiliates are 
CKAC, Montreal, and CFRB, To- 
ronto. NBC’s alliances are CKGW, 
Toronto, and CFCF, Montreal, 





Wm. Brady as Actor 
And Director for Air 


The veteran manager-actor, Will- 





the air is not solely to create a 
market for him among potential ad- 
vertisers, but also and for the| 
equally important purpose of en- 
hancing the actors’ value for stage 
bookings. 
As to Agents 

But what the networks cannot | 
fully explain is the failure of radio | 
to create a single new star in the 
entire year of 1932, despite limit- 
less opportunities to create, nor do 
they present a sound reason for the | 
distrust among advertisers and ad- 
vertising agencies of the networks’ 
program buying and booking ability. 


| 
| 





| This situation is the reason why the 


ad agencies spend considerable 
money yearly for maintenance of 
their own program and booking de- | 





partments. They do it rather than | 
entrust the job to the networks’ 
artist bureaus, 


Nor do the networks explain away 


| Robert Lorraine. 


gagement at the night spot starting 
tomorrow 


iam A. Brady, will make his second 
radio appearance Thursday (23) 


| when he will present excerpts from 


‘The Count of Monte Christo’ with 
The dramatic bit 


will be part of tudy Vallee’s 
Fleischman hour. 
Understood that a commercial 


contacted Brady, proposing a 
Plan is for the 


has 
26 time broadcast. 


showman to direct condensed 
| dramas, going on the air himself 
in any or all broadcasts. 


JARRETT’S SHOWCASE 





Los Angeles, March 20. 
— | 
Using the Cocoanut Grove as a/ 
showcase to display himself for pic- | 
ture offers, Art Jarrett, N. Y. radio } 
singer, opens a four weeks’ en- 


(21). 


That if they are merely de-| Jarrett has been here for several 
manding what is their just due! weeks and was negotiated into the 
(Continued on page 35) Grove by Leo Morrison. j 


Expansion 


With Unloading of Gold Link 
In West After $1,500,000 Loss 


+ 

90 Seconds an Hour NBC has started to unload sta- 
ie ees tion investments which have be- 

isis . come a drain upon the _ chain's 

: In addition to Cusimg down treasuhy. First step in this direc- 
its number ‘ amd Sega tion is the network's elimination of 
weekly, Lucky Strike has re- its Gold link in the west, stations 
Guced the ad wordage or involved being turned over, prac- 
hour's program to a minute tically as a gift, to NBC allies on 
and a half, or three 30 second web .im thie section 


the parallel 
known as the Orange network. NBC 
has decided to rid itself of the Gold 
network as of March 31 after tak- 
ing aloss of around $1,500,000. Move 
also eliminates around $300,000 in 
annual telephone line charges. 
Stations linked up as the Gold 
network, when NBC took over the 
defunct Northwest Broadcasting 
System about a year and a half ago, 
were KPO, San Francisco; KECA, 
Los Angeles; KEX, Portland; KJR, 
Seattle, and KGA, Spokane. Last 
three outlets, together with KYA, 
Frisco, composed the group in- 
volved in the deal at the time. This 
foursome was the nucleus of the 
old American Broadcasting Chain, 
launched by a group of promoters 
headed by R. C. Linden. Before 


chain had a chance to extend their 
operations they became enmeshed 
with the law pertaining to the sale 
of stock. 

At the suggestion of Don Gilman, 
its v.p. on the Coast, and on the 
advice of its general counsel, A. L. 
Ashby, NBC salvaged the project 
by taking over the four stations, 
disbursing about $500,000 in the set- 
tlement of suits pending against the 
Northwest Broadcasting System, 
and the network has been footing 
the monthly deficit ever since. 

End of Expansion? 

NBC had two motives for taking 
over the four stations at the time. 
One was to provide itself with an- 
other Coast link to take care of a 
regional appendix for the basic blue 
(WJZ) web; the other was to pro- 
tect itself against any special de- 
mands from its allies making up 
the Orange link. Latter consists of 
KGO, Frisco; KFI, Los Angeles; 
KGW, Portland; KOMO, Seattle, 
and KHQ, Spokane. 

Split up of the Gold link is in- 
terpreted in broadcasting circles as 
marking the end of the NBC era of 
expansion. With the exception of 
a couple of strategic points on the 
radio map, this network feels itself 
well entrenched and supplied with 
outlets for any business require- 
ments of the future. 

KPO, Frisco, being operated by 
NBC on a lease deal with the Hale 
Bros. store, will continue to get 
local sustaining program service 
from the network’s Frisco studios 
and also an occasional cross-coun- 
try commercial. KECA, Los An- 
geles, is owned by Earl Anthony 
who also controls the KFI trans- 
mitter, 


It’s Got to Be Funny or 
Coast Kids Turn Dial 


Los Angeles, March 20. 
Survey of five southern California 
counties to discover the radio likes 
and dislikes of youngsters found 
them all turning thumbs down on 
the Mother Goose type of program 








and those periods announced as~ 
‘specially prepared for the little 
kiddies.’ 


Using various programs as tests, 
the children’s votes were classified 
to show that humor is the best bet 





;entertainment 365 


for them with 1,421 marking the 
| program coming under that head. 
Mystery drew 1,177 votes, dance 


adventure 377, general 
and education 
Figures were based on balicts 
4,112 boy and girl 


music 627, 
146. 


received from 


| listeners between the ages of seven 
fand 13. 


In the script show class the kids 
put ‘Chandw’ eon top with ‘Cecil and 
Sally’ second, and ‘Myrt and Marge’ 
ihird, 


these promoters of a third nationakse? 
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East 


Keating Twins, from vaudeville, 
personal-appearancing for the W GY 
Artists’ Bureau. 

Lucie, Plamondon, violin-cellist, 
known on Montreal stations, playing 
concert dates in Vermont. 

Lawrence Desorda, vocalist, joins 
WCAX, Burlington, Vt. 





Teddy Black's ork, at the New 
Kenmore hotel, Albany, now over 
WwaGy. 


John Fogarty was the only paid 
entertainer at the St. Patrick’s Day 
dinner held by the Irish-American 
Association of Lackawanna County, 
Pa. The radio tenor was present at 
the invitation of Mike Commerford. 

Under pressure from Doubleday- 
Doran, who claim priority to the 
title, Eno Salt’s Crime Club has 
been changed to Crime Clues, 

Canada Dry has deferred going 
back on the network airlanes until 
the summer. 

Susanne Caubaye from legit has 
beén given a hearing by NBC under 
the billing of ‘personality singer.’ 

Bobby Folsom, wife of Harold 
Kemp, who's. in charge of popular 
entertainment in the NBC Artists’ 
Service, makes her radio debut on 
Paul Whiteman’s Buick stanza. 

Verna Burke and Bob Barker 
have been added to the floor show 
of the Park Central hotel’s Cocoa- 
nut Grove. 

General. Tire and Rubber puts off 
its NBC program to April 5. Chief 
candidate for the show is Fraser 
Hunt. 

Rose Franken, author of legit’s 
‘Another Language,’ is auditioning 
a sketch with NBC. 

- With the New Roxy engagement 
out, Paul Whiteman is considering 
that four-week date in Paris. 

Eunice Howard has a new sketch 
for a tryout on NBC. It’s labeled 
‘Peggy and Her Boy Friend.’ 

Among those lately given a hear- 
ing for a spot on the Fleischmann 
Thursday night session through the 
NBC Artists’ Service are Jack 
Powell, Eddie Garr and John Ers- 
kine, author. 

Ted Husing picked an All-Ameri- 
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ALLEN 


Management 
WALTER BATCHELOR 


BATH CLUB REVUE 
WABC 
Sunday, 9 P. M., E. S. T. 
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KIT-CAT 
LONDON 


ROY FOX 
BAND 


B.B.C. Network Decca Records 
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| Quake or No Quake 





Los Angeles, March 20, 

An earthquake doesn’t ap- 
pear to disturb southern Cali- 
fornia listeners of the thrill 
serials, 

One of the stations went on 
the air with a chapter a few 
minutes after the quake, al- 
though figuring that few would 
be listening. Following day the 
station used the previous in- 
stallment again and 200 phone 
calls came in squawking, 











ean football team for Hart, Shaff- 
ner & Marx. A year later they sent 
him a suit. 

Both the NBC and CBS sales de- 
partments claim they have their 
hooks in the Anheuser-Busch beer 
account, if and when it goes on the 
air. Press department of each net- 
work so slipped the info to the 
dailies and tacked on a flock of 
stage names of the likely candidates. 
Meantime the brewer is waiting to 
see what the individual states do 
about legalizing the intensified foam. 


West 


Johnny Gibson, KHJ comic, re- 
ceived scalp injuries, from falling 
plaster whilé attempting to get the 
radio station’s phone operator out 
of danger during the . California 
earthquake. 

New tri-weekly program over 
KNX, Hollywood is ‘Origin of Su- 
perstitions,’ authored by Amille and 
Raymond Navarro. 

Jane and Betty Brown, KLZ, Den- 
ver, pianist and violinist, gave an 
audition by Heifetz. 
Waikakai Serenaders, 
added to KLZ, Denver. 
Homer Reid and Eddye Duvall 
assisting string ensemble at KLZ. 


Mid-West 


Edward House, former film the- 
atre organist, has replaced J, Wil- 
son Doty on WBBM, Chicago, 

Jack Brooks sings thrice weekly 
for the Chicago Title and Trust Co. 
over WBBM on a new signature. 

Cc. C. Pyle’s radio disc series for 
Chamberlain hand lotion extended 
over WBBM. 

Tom Shirley replaces Pierre An- 
dre as announcer on the ‘Easy Aces’ 
program for Lavoris. 

‘American Beauty Revue,’ hot and 
then cold with Standard Oil of In- 
diana, is up again with a different 
sponsor in Chicago. 








strings, 











McDonough-Cunningham 
In New RCA Posts 


With the merger of RCA Victor 
and RCA Radiotron Co. effective 
April 1, J. R. McDonough steps out 
as president of Victor to become an 
executive v.p. of Radio Corporation 
of America. Elmer T. Cunning- 
ham becomes president of the con- 
solidated phonograph and radio 
tube outfits. McDonough has also 
been listed as an assistant to David 
Sarnoff, RCA president, 

Cunningham was the founder of 
the tube company of that name and 
became head of Radiotron when he 
joined interests with RCA. 





Minn.’s $3 Singers 


Minneapolis, March 20. 

Sustaining artists of lesser sta- 
tions here are working for minimum 
dough and $3 per broadcast is big 
money for a singer, musician or 
comedian. Some of the larger out- 
lets pay $30 a broadcast to a top- 
rated comedy team, which rounds 
out the situation. 

Booking situation otherwise for 
entertainers is locally chaotic. At 
some club entertainments the hat is 
being passed for the performers, 
with the latter lucky to realize $1.25 
each, 





SPITALNY’S NEW 13 


Leo Spitalny’s contract with the 
Nestle stanza on NBC has been re- 
newed for another 13 weeks, effec- 
tive March 31. Marks Spitalny’s 
third 13-week cycle with the choco- 
late account. 

Time contract with the commer- 
cial runs through the summer. 





Ft. Wayne Graduate Set 
Chicago, March 20. 
Edna Hodell has been taken on 
by the NBC Artists Fureau here for 
upbuilding. 
Miss Hodell hails from WOKO, 
Fort Wayne. - 








L. S. RESUMING OCT. 5; 
MAYBE SUNDAYS, T00 


Lucky Strike has signatured to 
come back to NBC the first Thurs- 
day in October (5) following the 
acceunt’s layoff effective June 27. 
Whether Jack Pearl will return for 
these Thursday night programs is 
problematical. 

Under consideration by the firm 
is the taking over of a Sunday night 
period on the same chain as well 
starting Oct. 1, Company states it 
will never go on Saturday nights 
again, 


What a Shock 





Washington, March 20. 

Radio men are still trying to 
figure why Senator Dill tried 
to elimjnate beer advertising 
from the air last week. He 
introduced such an amendment 
to the beer bill with no men- 
tion made against press copy. 

Proposal was killed by a 
vote of 36 to 38, but any one 
senator could have tied things 
up. : 

Washington radio staffs were 
on hand to broadcast pro- 
ceedings and when the amend- 
ment was introduced they al- 
most fell off their chairs. Dill 
is considered a champion of 
radjo interests in the Senate, 








Cost KFI $15,000 





Los Angeles, March 20. 
Transmitter of KFI, NBC outlet 
here, was damaged to the amount 
of $15,000 in the earthquake. Trans- 
mitter is located at Bueno Park, in 


the quake zone. two execs end of this month, Jean 
Off the air for an hour and a/ Campbell Crowe and Merton Bor- 

half, the station used an auxiliary | ries. 

transmitter for three days until re- Both are holdovers from the old 

pairs could be made to its 50,000| KPO bunch that came in when 

watt equipment, network acquired that station, 


Inside Stuff—Radio 


Under the heading ‘Job for the Censor,’ the Minneapolis ‘Star’ edi- 
torially assailed ‘a recent radio program’ which included, a parody on 
‘Frankie and Johnnie,’ with the two names made to represent the Presi- 
dent and Vice-President of the United States. The editorial did not men- 
tion the offending artists, program or chain by name. It said: 

‘*The blue ribbon for bad taste goes to the radio program which fea- 
tured a parody on ‘Frankie and Johnnie,’ in which the two names are 
made to represent the President and Vice-President. 

‘Frankie and Johnnie’ was a ballad of the bawdy houses and its char- 
acters were denizens of the same places. Radio listeners have become 
inured to some pretty sad efforts at humor, but this parody goes beyond 
the limit. If the radio chains have a censor they should bar any repeti- 
tion of this.’ 








2 EXECS OUT 
San Francisco, March 20, 
Artist bureau of NBC is dropping 











Commercials and their agencies are frowning on the idea of having 

the talent step out of character to deliver the product boost. Now com- 
monly agreed among the network customers that it neither helps the 
sales chart or builds listener sentiment in favor of the performer. If 
anything, the reaction has been the othér way, judging from recent 
dealer and fan mail reaction. 
One account which took a stiff panning on the subject was Listerine 
when it had Phillips Lord discard his ‘Country Doctor’ role to place his 
personal guarantee on the antiseptic. Comment was that it cheapened 
the program and his sentimental standing among his following. An- 
other period to come in for criticism along the same line is Walter 
Winchell and his approval of Jergen’s hand lotion between chatter 
items, 





Even if it was St. Patrick’s Day, and the show was due to go on in a 
few hours, every gag kidding the Irish was ordered out of the script. 
It happened in connection with last week’s edition of the ‘Musical Gro- 
cery Store’ program. Execs of -Best Foods, Inc., bankrolling the pro- 
gram, were the objectors. 

Firm's reps caught the gags at the final rehearsal of the stanza and 
after going into a huddle advised the agency, Benton & Bowles, that 
rather than take a chance on offending Celt listeners the material would 
have to come out. 





Makers of recorded commercial programs are wondering what policy 
the new Canadian Radio Commission will adopt toward the broadcasting 
of American discs, Dominion has had a rule for some time banning the 
use of U. S. made stencillings on Canadian stations, but the ban has never 
been actually enforced. 

Recorders on this side of the border anticipate that the next move of 
the CRC, acting under pressure of Canadian disc makers, will be to order 
enforcement on the grounds that the order will serve to encourage the 
development of Canadian talent. 





The letouts at CBS has shaved the staff of announcers in the New 
York studio down to seven, or about half the number of four weeks ago. 
With the doubling up has come a policy eliminating the prima donna 
status among its spielers. 

All are treated alike in making out the day’s schedule, the top money 
boys being subject to the same early and late tricks. No objection to 
the after midnight run—it’s that getting around for the 7:30 ‘Good 
Morning’ that hurts. 





NBC program department has tightened on its rule banning the broad- 
casting of a new song until its copyright connection has been certified 
by the American Society. Either the ASCAP listing of the release must 
be in on time or the number comes off the submitted program, 

Network attitude is that it wants official confirmation of the rights 
from the society direct to avoid any possibility of an infringement jam. 





WGY Artists’ Bureau is going a step further in the personal appear- 
ance thing by booking talent into stores which sponsor programs over 
this station. Annette McCullough and Jerry Branon, singers, who broad- 
cast for a Troy furniture store, made a p.a. at that establishment with 
‘Three Shades of Blue,’ male trio, as the feature of a ‘Radio Carnival.’ 





CBS board of directors has decided not to issue a fiscal statement of 
the network's 1932 operations. 

Hence, what the stockholders are due to get within the next three 
weeks is a brief outline of what the chain took in, the net profit left 
after deduction of federal taxes and the balance remaining in the reserve. 





One agency which limits its announcing assignments to its own staff 
is Benton & Bowles, pilot of the General Foods account. Tiny Ruffner, 
of the agency’s radio staff, does the spieling for the Paul Wing Story 
Man, Maxwell House Showboat and Musical Grocery Store stanzas, in 
person, 





Acceding to requests of numerous patrons, several neighborhood film 
theatres in Minneapolis are stopping screen programs at 3 p. m. Sundays 
for Father Coughlin, who comes in over CBS via KSTP. Same routine 
used to go for Amos ’n’ Andy. 





week basis. Artie Bell, comedienne, will finish out the seven week bal- 
ance of the contract the account has with CBS. 





John P, Medbury continues to furnish the gag material for the period. 


ON AIR OUT OF N. Y, 


Prewers around New York are de« 
clining to talk broadcasting as far 
as the networks are concerned until 
they find out how the dry states re. 
act to the beer measure. Prevailing 
sentiment, report the ad agencies, 
favors waiting until after the bill 
zoes into effect. 

Chances are that the first brew te 
go on the air from New York will 
be Jake Ruppert's company. Setup 
under consideration calls for two 
half hour programs a week. 








Evangelist Now Using 20 
Musicians, Choir on KNX 


Hollywood, March 20. 

Paul Rader, evangelist, formerly 
with Billy Sunday, is buying three 
one-hour periods a week over KNX, 
He will enhance the period he has 
been conducting from a local church 
by using a 20-piece orchestra and 
a choral group. 
No indication where the eash for 
payment of the air time and orches- 
tra is coming from with no cone 
tributions asked from the listeners, 





East-Dumke in Chi 

Chicago, March 20. 
Ed East and Ralph . Dumke, 
otherwise ‘Sisters of the Skillet,” 
are back in Chicago and working 
on sustaining periods for NBC. 
Boys were in Detroit for six 
weeks after going off Armour. 





ee 


~ THE GREEK 


AMBASSADOR 
of Good-Will 


GEORGE 
GIvoT 


Sole Direction 


HERMAN BERNIE 
1619 Broadway, New York 














LEONARD 
HAYTON 


and His 


CHESTERFIELD 
ORCHESTRA 


SIX NIGHTS WEEKLY 
(Except Sunday) 
via 


Entire Potente Network 
9 P. M. (E.S.T.) 
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IMMERMAN & SON, Inc. 


156 WEST 44th ST., NEW YORK 
SUPERIOR COLORED TALENT 
For Radio and Stage, Building Acts, Re- 
vues. Orchestrating and Arranging, Lessons in 
all types of Stage and Exhibition Dancing 
Unusual Voice Culture Method 
STUDIO AVAILABLE BY THE HOUR 
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Commish Blinds Networks 


(Continued from page 33) 


through their outside selling of 
artists, why do they also double in 
selling artists who have not had the 
benefit of sustaining build-ups, and 
who are not investments for the 
artist bureaus? In doing this don't 
they enter the agency field strictly 
as agents, not as networks, and 
aren't they in open competition with 
those agents who have not the net- 
work affiliation? The regular agents 
resent it. 

The networks, for these reasons, 
and others, have yet to enjoy the 
wholehearted co-operation of agents, 
which theatres know about and 
upon whom theatres, the picture in- 
dustry and the rest of show busi- 
ness depend for their supply of 
talent. 

Radio’s failure to develop a new 
star in a whole year, at a time when 
radio thrives on the widest popular 
audience ever known, and when 
novice artists would prefer a radio 
career to any other, is not an acci- 
dent or a freak of circumstance. It 
is the inevitable result of the net- 
works’ commission hunger above 
everything else, their system of 
competing with the agents rather 
than encouraging them and their 
shutting off of the surest source of 
new talent—the agents. 


Theatre booking offices leave it 
to the agents to do the talent dig- 
ging. They have other important 
things to worry about. Commis- 
gion to them jis not of chief impor- 
tance. They have not the time to 
gearch. The agents have all day, 
all week, all year. That’s the 
agents’ business. 

What have the networks created 
for themselves beyond taking al- 
ready established artists and, in 
many instances, raising their sal- 
aries? The answer is nothing. The 
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P.A.’s Worry 





With the general shaking up 
in the artists’ bureau of both 
networks, the radio press 
agents are beginning to worry. 

It’s no secret that the air 
clients pay weekly stipends to 
these publicists for special 
press matter are more or less 
steered by various network 
connections. This is in oppo- 
sition to both webs’ general 
policy on personal ballyhoo and 
similar to the Hollywood stu- 
dios’ edict that the company 
press departments are _ suffi- 
cient to meet all exploitation 
requirements of the players. 
Film producers figure that ex- 
tra publicity counsellors work- 
ing on the outside can too eas- 
ily gum up matters through 


overstressing certain aspects 
on personalities, 
The radio p. a. thing re- 


volves about their relations 
with the radio columnists of 
the dailies. The stations feel 
that they can furnish as much 
news as desired without creat- 
ing any intra-studio friction 
through the propagation of 
personal tiffs, arguments, odi- 
ous comparisons of talent, etc. 














Cantors, the Pearls, the Wynns and 
the Burns and Allens are a few of 
radio’s top names. They are proof 
of the networks’ inability to pro- 
vide for themselves. They were 
found for the theatres by agents. 
The networks have simply  bor- 
rowed them from the theatre. That 
is not creating. 


Networks as Agents 


And now the networks are can- 
vassing what’s left of the vaude- 
ville field for possible radio ma- 
terial. They are auditioning actors 
who have been trying for years, but 
have not succeeded in landing on 
the ajr through their own agents. 
If an act is satisfactory, the net- 
work does not buy the act as a 
buyer of talent for the air. The 
network places the act under an 
artist bureau contract by which the 
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New York Evening Journal 
“DIALECTS A HIT” 
PREDICTS VOGUE FOR GIVOT 


By Aircaster 


“Because they usually turn sour I am not partial to predictions 
....l’a like to hazard the prophecy that one GEORGE GIVOT, 
who quite spontaneously introduced his weird Grecian dialect 
on a recent Cantor programme, WILL SHORTLY BE RANKED 
AMONG THE FAVORITE COMICS OF THE AIR.” 
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network becomes the agent hence- 
forth, and the regular agent is for- 
gotten. This is borrowing, to say 
the least, if not actually copping. 

But the artist bureaus have 
something to offer beyond mere 
business representation. They have 
a network, and the network means 
build-ups. To the act that’s the path 
to radio’s Utopia—a commercial. | 
Meanwhile, the network is selling | 
the act back to vaudeville from | 
whence it came. 

The average agent will submit his 
acts direct to the network only if he 
is especially brave or feels perfectly 
sure of the performer's loyalty, or 
as a last resort. That’s hardly 
healthy for the networks. 

The agent first peddles his wares 
to the advertising agencies. He 
knows that the ad agency is not in 
the sideline business of selling acts 
to theatres. He knows that the ad- 
vertising agency, if interested at 
all, is concerned only in buying. So 
he calls on the advertising agen- 
cies first. When the network finds 
an act through an agent, it’s only 
after the ad agency field has been 
scoured—and that act is a leftover. 

As frequently made obvious, there 
is less showmanship to be found in 
the advertising agencies than at the 
networks, and there’s not so much 
at the networks, either. On the 
other hand, while there is some 
showmanship at the networks, there 
is also much intrigue and always a 
chance of losing something. So the 
agents prefer the lesser of two 
evils, and they adjudge the ad agen- 
cies as considerably the lesser. 

Showmen see the day when the 
radio networks will buy the talent 
they need and no more; when the 
networks shall have control over 
all the talent appearing on their 
programs, and not just some of the 
talent as is now the case; when ad- 
vertisers will recognize the superior 
showmanship of and have sufficient 
faith in the networks to trust them 
with the construction of their pro- 
grams; when the networks will be 
satisfied with a small majntenance 
commission from all artists rather 
than substantial commissions from 
just a few artists; when the net- 
works shall have put the matter of 
commission in its proper place, a 
secondary and minor means of net- 
work income. In other words, when 
showmanship shall have become es- 
tablished jn radio. 

There is an old law in show busi- 
ness. It’s a good law because it 
never fails. It says that showman- 
ship in the show business will al- 
ways prevail over non-showman- 
ship. Likewise showmen over non- 
showmen. It proves itself day after 
day. Showmen possessed of show- 
manship are gradually seeping into 
the radio ranks. 


FRC MODIFIES TIME 
ON AIR REGULATIONS 


Washington, March 20. 


Federal Radio Commission, in 
view of the financial and economic 
situation, has decided that its rules 
regarding the amount of time a 
station must be on the air each day, 
may be partially suspended until 
July 1 upon written application. 


Old cegulations specify ihat all 
broadcasters must maintain a mini- 
mum regular operating schedule of 
2/3 of the hours it is authorized to 
operate. 


First station to take advantage of 
the decision was WILM, Wilming- 
ton, Del., which was permitted to 
be on the air a minimum of two 
hours daily except Sundays. 














Chevrolet Extends 


Chevrolet intends to extend its 
series on NBC beyond April 7, ex- 
piration date of the current con- 
tract. Extent of the extension wil! 
be determined at a meeting of the 
auto company’s operating board this 
week, 


Additional programs will have 
Jack Benny and Frank Black’s 
instrumental unit continuing to 


head the program, the rest of the 
cast changing each week. Idea of 
the General Motors one-hour show 
is still under discussion by the G. M. 





Closes Chi Office 
St. Paul, March 20. 
Announcement has been made by 
Critchfield & Co., that for the pres- 


Critchfield is one of the 
strongest advocates and users of 
spot (disc) programs in opposition 
to network hookups. 

The Chicago office has been liqui- 
Graves man- 


ASP Test Shows Midwest and Yanks 
Most Responsive; East-South Indif 





Ether Eccentricity 





Letout of Frank Knight, one 
of CBS’ ace announcers, had 
another angle besides that of 
economy. According to exec- 
utives Knight, who rated as 
the most cultured and the top 
Oxford-accent swinger of the 
Columbia string, was a bit too 
choosey about commercials as- 
signed him. The announcer, 
they complained to William 
Paley, CBS prexy, had turned 
down handling certain pro- 
grams on the ground that the 
advertising blurb involved was 
too undignified for him to read. 

Knight handled the cream of 
the network’s sustaining pro- 
gram, among them the Sunday 
afternoon N. Y. Philharmonic 
concerts, which run four more 
broadcasts before winding up 
the current season, 


Dill Amendmenis 
Pop Up in New 
Bland Radio Bill 


Washington, March 20. 

Amendments to the radio act 
steered through Congress last ses- 
sion by Senator Dill have turned 
up in a new bill introduced in the 
House by Rep. Bland (D.) of Vir- 
ginia. The Dill act was lost after 
passing both houses by a Hoover 
pocket veto. 

Bland bill includes the provision 
of eliminating 100-watt stations 
from the quota system and would 
permit the Radio Commission to 
grant additional licenses to local 
stations regardless of the amount 
of power already granted in partic- 
ular zone or state. The bill also 
withdraws U. S possessions (Vir- 
gin Islands, Puerto Rico, Alaska, 
Guam, Samoa and Hawaii) from 
zones. This would cut down the 
power now accredited to several 
zones and allow more stations if 
the zone should thereby fall under 
quota. 

Another amendment to the pres- 
ent law would make hearings man- 











datory unless stations agree _ to 
waive them in cases. involving 
changes of license, wave length, 


authorized power or time of opera- 
tion. Bill recognizes the commis- 
sion’s use of examiners for hear- 
ings except in cases involving the 
above in addition to applications for 
construction permits, revocation of 
licenses, change of regulations, 
transfer of facilities from one zone 
to another, new devices or develop- 
ments in radio or new use of fre- 
quencies. 

A fine of $1,000 maximum for each 
day of offense is added as alterna- 
tive to revocation of station license 
for violations of act. 

Provision in the old Dill bill re- 
quiring stations to give equal air 
time to all political candidates is 
amplified to include speakers on all 
sides of public questions Bill 
specifies that the rates for such 
speakers shall not exceed the price 
for regular commercial purposes. 

Ban on lotteries, given wide pub- 
licity as part of the Dill bill, is in- 
cluded in the same form in the new 
bill. 





Patrick Finds Out 
San Francisco, Murch 20. 

Johnnie Patrick called it quits on 
his ‘Cecil and Sally’ show at the 
President last Saturday (18) after 
a week of bad biz Patrick and his 
partner, Helen Troy, landed another 
sponsor for their radio acts, discs 
of which begin on KYA this week 
for a local daily 

Patrick wrote, produced, backed 
and played in his first legit show, 
doing a week in Oakland and one 
week here with intentions of hitting 
the sticks, 








Atlantic and Pacific store chain 


has made available to radio its first 
actual store sales count over a sus- 
tained period and NBC will use the 
statistics to show the effect broad- 
had on A&P’s cash regis- 
ters, On the basis of the fig- 
ures supplied by the grocery link 
the network takes credit for na- 
tionally boosting these grocery 
stores’ counier sales by 173% for 
the six weeks the test was cone 
ducted. 

A&P keyed its air test by men- 
tioning that it was macaroni, or sar- 
dine, week and then tabbing the 
sales on these products as com- 
pared to the other five weeks. The 
figures compiled show that house- 
wives in the middle west were most 
susceptible to the aerial sugges- 
tions. 

Least inclined to take the loud- 
speaker hint were the inhabitants 
in the store chain’s eastern and 
southern divisions. Jump in sales 
there was less than half of the mid- 
dle west figure. Result in New 
England states reveals an increase 
appreciably above the southern and 
eastern percentages. 


casting 





GUS HILL’S RADIO NIBBLE 


NBC Listens to Adaption of ‘Bring« 
ing Up Father’ 








Gus Hill, old-time burlesque pro- 
ducer, is nibbling at radio. He's 
prepared a mike version of his 
‘Bringing Up Father,’ and has cast 


himself in the same role. ie 


NBC program department listened 
to a couple of episodes last week 
and the sales department is now 
trying to find Hill and his serial a 
commercial bankroll. 

Hill was among the first to frame 
a stage show around comic strip 
characters and in the good old days 
had a string of these farce comedy 
units touring the country. 
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ROYAL VAGABONDS 

With Fannie Brice, George Olsen 
Comedy, Songs, Band 

30 Mins. 

COMMERCIAL 

WEAF, New York 


If this first program (15) is 
any index, it cCoesn’t look as 
though Standard Brands has bet- 
tered Royal Gelatine for the air to 
any appreciable extent by replacing 
Ken Murray with Fannie Brice. 


However, it’s not due so much to 
the lack of a click radio personality 
as the ineptitude of the adapting of 
the comedienne’s talents for the 
ether. J. Walter Thompson is the 
agency in charge. 

Initial broadcast of the new 
series, which has the George Olsen 
organization, minus Ethel Shutta, 
sharing the stanza with Miss Brice, 
had an air about it of last-minute 
change and bustle. Quite obvious 
was it that the program which 
finally was sent out was far re- 
moved from that which had been 
mapped just a few days before. 
Also evident was the fact that too 
many cooks had dipped their digits 
into this gelatine version. With the 
exception of her first number, that 
which followed set up a listener 
impression that will take more than 
one subsequent program to over- 
come. 

The one bit in which Miss Brice 
shone brilliantly, and which was 
the number that clinched this con- 
tract for her, was the ‘Poor Little 
Popular Song’ whimsy she did on a 
Fleischmann Thursday night about 
two months ago. Outside of an- 
other ditty, her standard ‘Second- 
Hand Rose,’ Miss Brice’s remaining 
contribution was the ‘Cleopatra’ 
travesty, also culled from her stage 
repertoire. As this came through 
it gave every evidence of being 
badly adapted, if not totally un- 
suited, for mike purposes. Missing 
was the Brice skill at visual bur- 
lesque. As air comedy it couldn't 
have been productive of anything 
but an occasional giggle, even to 
those familiar with the comedi- 
enne’s style. 

Olsen’s band gave another of its 

pretty well stenciled perform- 

es, only one of the boy warblers 
making what could be classed as a 
favorable impression, i.e., the lad 
unlimbering the ‘Hoot Mon’ ronde- 
lay. Lad’s singing was frequently 


studio sideline mob. But Olsen, 
filling in as m.c., didn’t tip: listeners 
as to what the hilarity was about. 
Seems safe to assume that the 
effect of this cloistered fun upon 
the average listener was one of 
irritation. Those concerned may be 
primarily intent upon entertaining 
the studio mob. That was the im- 
pression the show conveyed from 
start to finish. dec. 





MITZI GREEN 
15 Mins. (Disk) 
COMMERCIAL 
WOR, New York 

Electrical transcription series 
prepared by the World Broadcast- 
ing System, with Mitzi Green 
starred and ‘Jackie,’ unidentified, 
but suggesting a Jackie Searl type 
of boy because of his delivery, as 
her playmate. ‘Happy Landings’ 
title refers to their stowaway ad- 
ventures in an airplane, with Paris 
their next stop as the plane unex- 
pectedly takes off. 

Ward's Softbun Bread (and to 
make sure it’s W. S. B. they spell 
it out for you time and again) is 
the payer-offer for everything. They 
even pay $100, $50, $25, several $10 
and lesser consolation prizes in a 
jigsaw puzzle contest, a checkup 
on the audience circulation. 


It falls at 6:30-6:45 p.m. over 
WOR and is primed for juvenile 
appeal primarly, of course forcing 
the adults to listen in at the same 
time, during the dinner period, and 
absorb the merits of the Ward's 
baking product. The kid appeal is 
there, so Ward’s Softbun Bread 
may create a bull market in the 
oven situation in time. Abel. 





‘MARLIN NEWS PARADE’ 
News Comment 
COMMERCIAL 
WBRC, Birmingham 

An old saying that there is noth- 
ing so old as yesterday’s news. It 
fits here. This program made its 
debut March 13 and will appear 
nightly sponsored by Marlin Health 
Crystals. Frank King is the news 
commenter, although unannounced. 

King’s subjects were the death of 
Senator Walsh 10 days afterward 
amal Sir Malcolm Campbell’s new 
speed record, still older news. In de- 
scribing the experience of Campbell, 
King gave credit to the New York 
‘World-Telegram.’ 

King talks well and faster than 
formerly. But program will have 
to keep abreast to mean anything. 


‘STYLE AND SONG HITS’ 
Singing 
COMMERCIAL 
KLZ, Denver 

Excellent 15 minute program and 
the reason so many locals twist to 
KLZ at 10:15 p. m. Bob Hartford, 
baritone, and Kay Webber, con- 
tralto, are the singers and rate 
above many coming in over the net- 
works. Miss Webber handles the ad 
plugs, a little long, but the singing 





Radio Protective 
Material Dept. 


As previously detailed, ‘Va- 
riety's’ Protective Material 
Dept. is being extended to em- 
brace radio scripts. 

The abundance of manu- 
scripts offered for registration 
compels ‘Variety’ to place a 
limitation on this free service 
for radio continuities: (1), that 
they be limited to 500 words; 
and (2), that only material 
from established and known 
radio, vaudeville, screen or 
stage authors be accepted. 
Mss. from unknowns must be 
rejected for free registration 
with ‘Variety.’ 

‘Variety’ cannot undertake 
to return postpaid any scripts 
thus rejected, and will only 
hold them for a limited time, 
if not called for in person. 

The purposes and advan- 
tages of this registration serv- 
ice were previously outlined 
at length. 





PHIL BAKER 
With Harry McNaughton, the Mer- 
rymen, Neil Sisters, Roy Shield 

Comedy, Songs, Band 
30 Mins. 
COMMERCIAL 
WJZ, New York 

Phil Baker’s novel way of retain- 
ing his stage-box annoyer and 
weaving him into the aerial cross- 
fire was effective on the debut pro- 
gram (17) of this series for Armour 
food-packers. It was a deft mold- 
ing to radio purposes of the Baker 
talents and style of comedy. 

The passages with the annoyer 
clicked neatly and were productive 
of a steady succession of giggles. 
The bits involving Harry McNaugh- 
ton, as a butler with the Piccadilly 
accent, were less funny but a good 
contrast. In these latter exchanges 
Baker was inclined, perhaps out of 
first-night nervousness, to palm 
them off at too fast a tempo, with 
many a gag here also too flip for 
quick consumption by the average 
rocking-chair fan. 

But when Baker gets around to 
his regular vaude act, with the 
ghost of Sid Silvers intruding as a 
phantom voice, it’s interesting and 
laugh worthy. If Baker can main- 
tain his standard of material, he has 
little to worry about on this ether 


connection. 
Musical department shaped up 











‘CRISIS IN THE THEATRE 


Brock Pemberton, James J. Brennan, 
Richard Rohman 


Debate 
Sustaining 
WEVD, New York 


The legit theatre, represented by 
Brock Pemberton, producer, and 
James J. Brennan, pres. of the New 
York Stagehands’ union, carried 
their dispute over wage reductions 
to the air last Thursday (16) night. 
After it was all over Brock Pember- 
ton declared that he had had two 
strikes on him by the time he got 
his crack at the mike. To begin 
with, he explained, he had two op- 
ponents, and because of the com- 
paratively paltry time left by them 
he had to rush throvgh his speech. 
But what, Pemberton said, really 
disturbed him was the antagonistic 
attitude he felt around the studio. 
Even the control man, peering 
through the glass partition as he 
spoke, the producer let it be known, 
kept giving him a hostile glare. Al- 
together, opined Pemberton, it 
wasn’t an atmosphere to give him a 
chance to deport himself at his 
best. WEVD is the mouthpiece of 
the Socialist party and some trades 
unions in New York, and also has 
allied with it several liberal organi- 
zations. 

Pemberton gave a clear and 
straightforward exposition of the 
producers’ side of the controversy. 
The historical background of the 
dispute and the current economic 
plight of the legit theatre came 
over graphically. His arguments 
for cuts by the union were neatly 
regimented, and he took advantage 
of the occasion to air the claimed 
impositions and abuses that he said 
the managers have been subjected 
to by the stagehands the past 20 
years. 

Pemberton declared that the ‘bank 
holidays are over, the _theatre is 
punch drunk,’ and wanted to know 
what the unions are going to do 
about it. So far, he added, they 
have refused to make any conces- 
sions, with the stagehands’ contract 
expiring in September and _ the 
musicians’ running a year beyond 
that. He declared that both groups 
are receiving wage scales paid at 
the peak of prosperity, and that 
since the wages of the stagehands 
have only come down 11 and 13%%, 
and that of the musians only 10%, 
while actors’ salaries have been cut 
practically in half, admission scales 
have been deflated and the cost of 
living receded more than 30%, fur- 
ther reductions are in order, he con- 
tended. 


Gist of Brennan’s argument was 
that the managers were using con- 
ditions to stampede the unions into 
taking unjust slashes. He flouted 
the warning that all legit theatres 
would close if the reductions were 
not granted, declaring that the 
‘truth of the matter is that with 
the shows they are offering to the 
public lack the proper appeal.’ The 
stagehands’ head described the 
average member of his union earn- 
ing only $600 a year, and scouted 
the managers’ plea that the union 
permit its men to contribute their 
services on a co-operative basis as 
ridiculous—unless the arrangement 
was also applied to the hit shows. 


Rohman, described as the sta- 
tion’s dramatic critic and theatre 
guide, opened the forum with a 
statement that the managers were 
demanding relief from those groups 
least able to give it to them. No 
matter how high the producers said 
the stagehands’ and musicians’ 
wages are, these weekly sums are 
nothing as long as there is no guar- 
antee of a substantial period of 
employment. Not unitl the man- 
agers, declared Rohman, ‘eliminate 
the anarchy and speculation which 
rule and ruin their industry’ and 
work out a budget that will guar- 
antee the actors, musicians and 
stagehands attached to each house 
a definite number of weeks’ work 
& year can they talk about . re- 
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acceptably, harmony of the Merry- 
men quartet and Neil Sisters being 
easy to listen to, even though their 
arrangements never arose above 
stock level. Studio combo under 
Roy Shields served a suavely bal- 
anced background. Baker himself 
perked things up with a snappy 
rondo on the accordion in keeping 
with the St. Patrick occasion. 
Baker's part in the ad plug about 
the ham, a version of the late Tom 
McNaughton’s ‘Three Trees,’ was a 
commendable and novel twist to 
dishing out the blurb. Baker han- 
died it fairly well, and McNaughton 
certainly knows its timing back- 
wards if the formula ig to be re- 
tained. Odec. 





LUXOR THEATRE OF ROMANCE 
‘Trumping the Ace,” with Arthur 
Jacobsen, Robert Brister, Fay 
Warren 

Melodrama 

CQMMERCIAL 

WMAQ, Chicago 

A different playlet or condensed 
drama is used each Monday night 
on this half hour period. Taking 
‘Trumping the Ace’ as a sample it 
may be stated that the program is 
extremely good as regards the tell- 
ing of the story, but extremely ver- 
bose as regards the commercial 
plugs. This latter department very 
nearly makes a chump and a flop of 
the program. 

It might also be pointed out that 
going right into a plug before any- 
thing has been said is a poor way 
to magnetize new listeners. Effect of 
a long-winded conversation about 
Luxor’s giveaway at the opening 
might well bring on a flip of the 
dial. Of the virtues or demertis of 
Clarence L. Menser, acting as “The 
Voice of Romance,’ legitimate divi- 
sion of opinion can exist. Menser 
is the stage director at NBC and 
the purpose of his ‘Voice of Ro- 
mance’ is to come before the cur- 
tain in the manner of a dramatic 
stock impresario with some com- 
ments on the current bill and a 
puff for next week. There should be 
no particular objections and the 
idea has its useful functions. Men- 
ser, however, is not the possessor 
of an inately ‘romantic’ speaking 
voice. 

‘Trumping the Ace’ comes from 
the pen of H. H. Stimson and from 
the Hollywood Writers Club. It’s 
a compact yarn telling the tense tale 
of a braggart gangster who is ma- 
rooned in his rooming house sur- 
rounded by rival gangsters waiting 
for him to emerge so he can be 
bumped off. Sweetheart of a cop 
murdered by the gangster neatly 
provokes the braggart to leave his 
hidecut and meet his death outside. 
He imagines he’s been poisoned and, 
having a fear of dying ‘cheap,’ grabs 
his guns to shoot it out and entitle 
himself to a classy funeral. Other 
stations using dramatic skits can 
well utilze this one, as it’s ideally 
adapted to radio. 

Arthur Jacobsen did a bang-up 
job as the braggart and Fay War- 
ren was convincing in a difficult 
role. Robert Brister was negative 
in a small bit of no importance and 
which he fumbled. rand, 





GALLAGHER and SHEAN 

Songs, Dialog, Comedy 

15 Mins. 

COMMERCIAL 

WABC, New York 

This is a Junior Gallagher and 
Shean combo, using the same theme 
song as the former topical favorites, 
including the same Dutch delivery 
(Shean), which is probably the orig- 
inal, with a new Mister Gallagher 
as the straight. Latter is weaker 
than the comedian. 

Jad Salts sponsors, It’s the same 
account which is behind Aunt 
Jemima in the afternoon. G&S are 
a nightly interlude at 6:30-6:45 p.m. 
EST via WABC. 

Whatever good impress the com- 
edy makes—and they have possi- 
bilities for development, particularly 
with stronger material—is mitigated 
by the long-windedness of the ad 
hurrah. Unfortunately for the ac- 
count, the ad portion is spotted at 
the end of the two-act, and is too 


—=> 





tonal qualities for the ether, 


cism, 
Pennzoil has two announcers. 


and more questions. 


seem to need. 


30-minute dramatic program. 


danger. 
to dominate and interrupt the 


gress Hotel, Chicago. 


quite cricket. 





The Advertising Angle 


(Commentary on the negative aspects of radio merchandising and 
ballyhoo for sales. Where the ad end is well handled it requires . 
no affirmative commendation or comment. It’s only when advertis- 
ing aspects of commercial broadcasts seem to lack that showmanly 
manner that ‘Variety’ will call it to attention.) 








Buick is represented by an executive whose voice lacks pleasant 
Not too many minutes are devoted to 
the bragging, which is fairly intelligent and puts over some im- 
pressive institutional items of interest, 


Under this system one of the voices 
makes a statement and the other voice expresses amazement and 
asks for further details, given only to bring forth more amazement 
Admitting that anything that leads away 
from the shouting solos of so many announcers ought to be en- 
announcing, not more announcers, is what most radio programs 


Armour’s new Friday night half-hour revue starring Phil Baker 
spoils an excellent idea of singing the commercial plug with in- 
terpretative music by following the lyrical innovation and repeat- 
ing the very same thing in the usual stupid prose in which com- 
mercial plugs are invariably couched. This plainly indicates they 
didn’t get, or take, the hint that the singing version implied. 
the song method the curse was cleverly taken off the advertising, 
but Armour refuses to be either brief or clever in its plugs. It 
starts the show with a spiel about the jig-saw giveaway! 

Luxor piles three lengthy commercials, one dramatized onto a 
It goes even to the lamentable ex- 
treme of interrupting the tense climax of the playlet to insert the 
distraction of ‘The Message.’ To say the least, this is flirting with 
trouble, taking shameful advantage of the listeners whose interest 
has been aroused, and practically destroys the illusion of the nar- 
rative which is picked up three minutes later. 
with repetition and runs something like eight minutes in all. 
estimated without a stop watch, and regardless of any question of 
exactitude, the plugs are indutiably garralous to the boundary of 
As if it were not bad enough to allow the advertising 


opens by taking the listeners to the Joseph Urban Room of the Con- 
But after a few moments it becomes ap- 
parent that this is no plot and not really the Congress, merely 
artful deception to introduce dialog about Luxor Powder Pal be- 
tween a young lady and her escort. 
false start as forcing would-be listeners to demonstrate patience 
before they’ve had a chance to make up their minds if the enter- 
tainment is worth the cost of listening. 


Monotone voice chief criti- 


By 


Copy is replete 
That's 


narrative, the program actually 


Some people might regard this 


In other words, it’s not 











DOROTHY FIELDS and JIMMY 
McHUGH 

Songs 

Sustaining 

WJZ, New York 

Among the smartest of Broad- 
way’s song writing teams and now 
chortling their way, once weekly, 
through a 15-minute evening period 
minus the commercial aspect. Miss 
Fields handles the song delivery, 
McHugh sticks to his piano and 
both are backgrounded by an or- 
chestra. Numbers offered are most- 
ly their own with ‘I Can't Give You 
Anything But Love’ the signature. 
It’s just recently that this fem- 
inine lyricist has deigned to launch 
upon an unsuspecting public her 
cigarette contralto which is backed 
by a fine sense of delivery and is 
pleasant to the ear, either in the 
parlor or via the mike. It was 
merely drawing room entertainment, 
as far as Miss Fields was concerned, 
until she was induced to burst forth 
before a paying audience at the 
opening of Radio City’s Music Hall. 
Aided by modern acoustics, and the 
current big house necessity of stage 
microphones, Miss Fields found no 
trouble in getting to those 6,200 
seats—after which she evidently fig- 
ured, why not radio and further 
stage appearances? 

Repertoire of ditties is a mixture 
of old and new from their own 
collaborations, On this program, 
for instance, was introduced what 
Miss Fields termed a ‘get happy’ 
tune titled, ‘As Sure as You're 
Born,’ and hot off the pen. It’s one 
of those topical songs of simple mel- 
ody which, were vaudeville what it 
two-man teams would close 


was, 
with and have 400 verses as en- 
cores, the orchestra vamping be- 
tween salvos. Miss Fields here 


chose to tie it to the ‘new deal’ idea. 
It’s adaptable to any subject and 
it’ll probably be heard around. 

In between songs is some light 
banter and kidding of themselves. 
McHugh reminisces at the piano in 
conjunction with the band as to 
some of the hot notes he has con- 
tributed to the dance. 

An inviting quarter hour. #id. 


MAYHALL GOES RADIO 
Pittsburgh, March 20. 


Jerry Mayhall, for the past three 
years production manager here for 
Warners until that circuit’s with- 
drawal of stage shows, has landed 
in radio. He goes with Smith, 
Schreiner and Smith, local ad 
agency, as head of the air depart- 
ment, 

It’s something new around here, 
since heretofore all radio time on 
local stations has been sold by the 
station itself with programs ar- 
ranged the same way. 

Mayhall is a composer of some 
reputation, his last work having 
been the music for that mechanical 
ballet Eugene von Grona has been 














easy a spot for tuning out. Abel. 


featuring. 





~~ 


Town Goes Burley 


(Continued from page 1) 


Wassau as guest stars for future 
weeks on percentage basis. 

Cast now includes Ann Valentine, 
Boob Blake, Will Hays, Bill Wain- 
wright, Billie Baud, Helen Willard, 
Charby Vonneau, Jack Comerford, 
Vic Ossman and a line of 12, with 
Ed Daly as producer, 


1st in 15 Years 


While they refuse to be seriously 
critical about the shows, the town's 
idling drama reviewers, who haven't 
attended burlesque in 15 years, are 
having fun filling their columns 
with kidding essays on the fine art 
of shaking. 

Theatrical gossip columnists are 
also making the chorines’ dressing 
rooms their headquarters, looking 
for news and other things during 
the local theatre holiday, and the 
promoters who never got more than 
a stick or two of publicity before 
are dizzy over their good luck. 

Cafes’ Spurt, Too 

Cabarets and dance 
are experiencing a phenomenal 
land-slide business, as result of 
town’s movie houses tuning off the 
lights to fight unions, and all the 
night spots are cashing in on the 
lack of screen or stage amusements 


spots here 


on the rialto by rushing in floor 
shows. 
Novel situation is saving the 


financial skins of a couple of cafes 
that were about ready to give up 
during the recent bank holiday. Re- 
opening of banks, plus the fact that 
most cabarets are tossing revues in 
with $1 dinners, is bringing in ca- 
pacity crowds and taking ‘’em out 
of the red 

Emerson Gill, back from month's 
tour with band, is opening at Char- 
ley Tend’s Lotus Gardens with a 


, new floor show of 26 staged by Mrs, 


Ernie Young. Although former 
chorus is being held over with 
Clyde Snyder as m. c., the Danieles, 
Jean. and Loma Rider, Joy Kalise 


and Charlotte Vanday are being 
added to show. 
After dropping revues for two 


weeks, New China is jumping back 
into parade by booking Na- 
tova, Pollie Prim, Pady Twins, 
Dunn Sisters, Three Vaughn Broth- 
ers and a line for George Williams’ 
band. Cast lined up by Golden 
Pheasant includes Lillian La Verne, 
La Mae and Louise, Carol Crook, 
Eleanor Sherry and Lucille Dor- 
man, 

Carter Hotel also contemplating 
reopening its Rainbow Room with 
a revue to cash in on the dark the- 
atre situation. 
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Anti-Beneft Ass'n of Actors Takes 
Form; Want 25%, of Benefit Grosses 


An idea concocted in an informal 
hotel room discussion between two 
yvaudevillians, Dave Vine and Billy 
Glason, took definite shape when 
about 150 other actors met Saturday 
night (18) to start the battle against 
the benefit show evil. The organ- 
ization is being incorporated under 
title of Actors’ Benefit Association 
and officers will be elected this com- 
ing Saturday night (25) in a mass 
meeting at the Edison hotel, New 
York. 

While there was some private talk 
among the actors at last week’s 
meeting about organizing for other 
purposes, the sole official intention 
of the association thus far is to 
concentrate on the benefit evil only. 

A committee was appointed to 
draw up the by-laws and prepare 
for the election and mass meeting, 
with those attending pledged to 
bring in other members meanwhile. 
Since then Eddie Cantor and other 
name acts who have been partic- 
ular victims of the numerous bene- 
fit promoters, have sent in their in- 
tentions of participating. The com- 
mittee, of which Pat Rooney is 
chairman, comprises Bob Murphy, 
Rex Weber, Dave Vine, Milt Brit- 
ton, Billy Glason, Louis Mosconi, 
Murray Kissen, Al Trahan, Harold 
Whalen, Major Donovan, Georgie 
Price, Lester Allen, Jack McLallen, 
Ralph Whitehead. 

No Dues 

There will be no dues and the 
membership is non-sectarian. In- 
come is expected to be derived from 
a percentage of the receipts from 
all benefits played by members, with 
this to be distributed equally among 
the various theatrical charities for 
the care of needy actors. 

The rules will restrain the mem- 
bers from playing any benefit for 
any reason whatsoever without the 
organization's permission. Mem- 
bers will be obliged to send in all 
requests from benefit promoters to 
the A. B. A., which will investigate 
the promoters and their show, and 
then insist on a percentage of the 
gross going to the actors’ own char- 
ities. The top percentage demanded 
will be 25%, but the A. B, A. can 
reduce it if the nature of the benefit 
s0 warrants, 


Actors Get Nothing 

Speakers at Saturday  night’s 
meeting reiterated the well-known 
fact that of all who participate in 
benefit performances, the actors 
alone get nothing in return. The 
stage hands, musicians, theatre and 
attendants are always paid, and the 
sponsorship gets the receipts. The 
actors get applause, and sometimes 
wait around until two in the morn- 
ing before getting on the stage. 
That’s not easy after doing four and 
five shows earlier in the day, aver 
the actors. 

The circuits and booking offices 
will be asked to co- operate. It is 
pointed out by the anti-benefit cam- 
paigners that the benefit evil works 
havoc with theatres as well as per- 
formers. In New York alone the big 
benefit bills on Sunday and other 
nights, with 20 or more star acts 
billed and almost that many usually 
appearing, make the regular the- 
atres’ shows look sick. It was esti- 
mated that on a recent Sunday 
night four benefit performances in 
the Times Square district grossed 
$36,000, and that part of that money 
would have otherwise gone to the 
theatres. 

Where It Goes 

The anti-benefit dart is aimed 
chiefly at the charity affairs of 
whose receipts only a small part 
really goes to the charity named. 
After the promoters take their 
share and other expenses are paid, 
the beneficiary often winds up with 
less than a quarter of the gross re- 
ceipts. As long as the money is'| 





Shine Parlor Show 





Des Moines, Iowa, March 20. 
—At last a stage show in town. 

The ‘singing cowboy and 
whistling sheep herder’ are en- 
tertaining at the Shamrock 
shoe shining parlor. 

On an improvised stage of 
two-by-fours on sawhorses, the 
boys have donned the shine 
parlor’s uniform and play their 
banjo and accordion for the 
customers, 

Entertainers are ballyhooed 
in white paint on the sidewalk 
and window of the hole in the 
wall, 











| items, 





CUTS MAY CALL 
OFF SHOW'S #0. 


Despite the heavy business it’s 
drawing to the Paramount, New 
York, this week, the Walter Win- 
chell-Ben Bernie-Lyda Roberti bill 
won’t hold over. Late last (Mon- 
day) evening it was decided at 
Publix to send the show over to 
the Paramount, Brooklyn, , next 
week instead, and possibly without 
Winchell, 

All three were asked to take the 
25% salary cut that. goes into ef- 
fect next week (24), but up to last 
night only Miss Roberti, whose sal- 
ary is $1,750, had accepted. Other 
salaries are $7,000 for the column- 
ist and $6,500 for Bernie’s band, 

In the event Winchell is out for 
the Brooklyn date, and should Ber- 
nie refuse the reduction, the Brook- 
lyn booking will be off also. 

Publix’ idea in switching the 
show to Brooklyn should the cuts 
be accepted all around and the trio 
remain intact, is to insure another 
first week’s gross across the bridge, 
rather than chance a flop second 
week in New York. According to 
the weekend pace, the show in its 
first week at the Broadway Par 
should gross about $50,000. 


Detroit Vand Goes on 
Week-to-Week Basis 


Detroit, March 20. 

Michigan theatre’s stage shows 
are in on a week-to-week notice 
basis commencing this week, house 
figuring on dropping them unless 
business picks up within the next 
couple of weeks. 

Michigan, operated by Publix, is 
the ace presentation house here, 
playing name shows booked from 
New York. 

The Mich. musicians have ac- 
cepted a 25% cut. While no set- 
tlements have been made with any 
of the other crafts, it is understood 
that adjustments will be made. 

The 25% music cut includes a 
15% cut in scale and elimination of 
rehearsal and overtime charges. 














Jean Sargent for Shorts 
Warners has set Jean Sargent, 
singing single, for two shorts with 
options. 
Morrison & Winkler agented. 





T 


such as squaring speeding 
tickets, etc., that also come under 
the head of politics. 

‘Let’s stop playing all benefits,’ 
one speaker declared, ‘and then we 
won’t have to stage a benefit for 
ourselves.’ 

Despite declaration 
ganization is concerned with 


that the or- 
the 


scattered around to less deserving benefit evil only, a story to the con- 
hands, they might as well get part |trary appeared yesterday (Monday) 


of it, the actors declare. 

Chief angle which they will have 
to combat, the members figure, is 
Politics. Benefits staged by the cir- 


| 


cuits and theatres themselves nl 


political reason will not be so easily 
curbed, it is held. 


There are other the paper's 


in the New York ‘Mirror,’ morning 
It mentioned the birth of ‘an- 
other White Rats’ and the likeli- 
hood of an actors’ union resulting. 
Following a denial from the A. B. A. 
committee, the story was killed for 
final edition. 


tab. 





NAMES HOLD QUT 
OMALL FRY HURT 


Deal Benefits Loew Chiefly 
and RKO Already Re- 
ported Cooling — Rail 
Fares Make Multiple 
Turns Cost More Than 
Before Reduction in Some 
Cases 


—_——_—_——_— 


SPLIT ON OPPOSISH 





The four-circuit vaudeville acts’ 
salary cut agreement, sealed last 
week, had hardly cooled off when 
one of the participants, reported as 
RKO, commenced to back out. It’s 
the same old story of uniform sal- 
ary cuts by opposing circuit the- 
atres—it has never worked. But the 
circuits figured it would be different 
this time, because conditions are 
changed. 

With the agreement still in force 
as far as official notice goes, the 
cuts were generally accepted by the 
small and moderate salaried acts 
last week, When notified of the cuts 
through their agents, but rejected 
by the majority of names. A few 
exceptions, such as Jack Pearl, who 
took a cut of 25% from his $8,50¢ 


(Continued on page 40) 


SMITH, LOWRY 
REFUSE B&K 








Beck Finds It’s Loaded 





being a 
Martin 


It's just as tough 
landlord as a_ booker, 
Beck has discovered, 

Following the circuits’ an- 
nouncement of the 25-50% sal- 
ary cut for vaude acts, RKO 
agents with offices in the Pal- 
ace building, whieh Beck 
partly owns, petitioned the 
booking head for rent reduc- 
tions. They claim that in cut- 
ting salaries, Beck is cutting 
their commish, so he ought to 
slice the overhead proportion- 
ately. 


WONT TAKE CUT, 
HIRES LAWYER 


Refusing to take the cut for five 
Loew weeks, commencing March 
24, Al Trahan has retained counsel 
to hold Loew to the bookings at 
his regular salary. 

Trahan, who’s at the State, New 
York, has five more Loew weeks on 
a verbal agreement, at a salary of 
$1,500. He was notified at the 
State yesterday (Monday) that the 
bookings stand, but at 25% less. 

Trahan says he'll consider a cut 
on any further bookings, but not 
for time already booked. The law 
firm representing Trahan in the 
Loew matter is O’Brien, Driscoll & 
Rafferty. 

Trahan is the first of the name 
acts that have turned down the cut, 
to take legal recourse. 

















CUTS 


Chicago, March 20. 


Kate Smith and B&K had a crisis 
Thursday night on the last show 
with the house full of American 
Legionaires come to present Miss 
Smith with a placque. B&K wanted 
her to accept $5,000 instead of 
$9,100 which was the price of her 
show inclusive of Nat Brusiloff’s 
orchestra. She refused to go on 
for the final performance, American 
Legion or not, unless paid in full. 
She won. 

Another refusing short payment 
on his $1,500 salary was Ed Lowry 
who told B&K he would attach the 
box office every day if any attempt 
was made to arbitarily pay him less 
than his contract specified. Lowry 
also turned down flat a proposition 
to go into the Marbro for B&K on 
percentage saying he wasn’t a book- 
keeper. 








Gene Dennis Resuming, 
Kurtzman Personal Rep 


Charles Kurtzman is the new 
personal manager for Gene Dennis, 
the mindreader, who resumes 
her RKO tour at the Albee, Cincin- 
nati, April 7. Kurtzman is a well 
known theatre man, formerly in 
charge of coast theatre operation 
for Publix and also associated with 
Fox theatres in the east. 

Kurtzman is preparing an elab- 
orate campaign on Miss Dennis’ be- 
half. Miles Ingalls, of the Curtis 
& Allen office, continues to handle 
her bookings. 

















MUST BE A SANTA CLAUS 


RKO Horn Tooter Cops Enough 
Coin For a World Tour 








Lester Thompson resigned from | 
RKO SKadio City exploit: tion de- 
partment after being on the staff 
for but two weeks. The p.a. sud- 
denly came into money. He let go 
of a bunch of stocks when the 
market advanced last week. 

So instead of holding onto the 
job, Thompson will take a - 
around the world. 





‘Beer Impatiently Awaited by Vet 
Cafe Men, Artists and Barkeeps 


+ - 


The bonanza of beer, and possibly 
wines, is looked forward to as the 
turning point by the general run 
of performers as well as the nite 
club caterers. The artists see the 
advent of brewers as showmen, 
through the financing of proposed 
elaborate beer gardens as a better 
break than if mobsters were to go in- 
to the beer garden thing. The profes- 
sional feeling is one of greater com- 
fort and stability if the brewers, de- 
void of any mobster cut-up of ‘ter- 
ritory,’ operate matters and engage 
talent directly. The established res- 
taurateurs and cafe men also see 
in the brewers a windfall, as they 
will undoubtedly be called upon as 
the active beer gardens’ managers, 

The flow of beer, it is felt, will 
lrenew the spending proclivities of 
the public, with mass turnover the 
answer to good business. It is be- 
ing predicted, too, that while there’s 
plenty margin of profit in the 
nickle. glass of beer, superb brews, 
bottled, will continue to fetch 25c¢ 
to 35c, even in the pop joints, and 
up to 50c in the class hotels, due 
to the public’s education to paying 
a higher tariff for the suds. 

Slightly Worried 

The speakeasies are worried, but 
not too much so, 
the speak habit, acquired by more 
than a decade of post-Volsteadism, 
especially with the femme yen to 
park the tootsies on the brass rail, 
will leave room for the more ornate 
nocturnal emporiums to flourish. 

The drinking restaurants and 
niteries serving liquor recognized 
this last fall when prominent ime- 
terior decorators were called in to 
decorate, Some spots went as high 
as $50,000 to $70,000 for the ap- 
pointments of their rooms, and not 
a few of these ultra niteries have 
been victims of the enforcement 
squads’ axe. But others have re- 
mained, while practically all of the 
elaborate plans came into being 





MURRAY ANDERSON’S 6 
WEEKS AT RADIO CITY 


John Murray Anderson and RKO 
are set for six weeks beginning 
March 24 for three special numbers 
for the R. C. Music Hall, at alternate 
periods two weeks apart. Deal is 
up May 10 at Anderson’s own re- 
quest as he figures on returning to 
London to direct ‘Ballerina’ there 
for a summer run. 

Under this scheme of things, An- 
derson’s first efforts may be seen 
on the M. H. stage April 6 for the 
Easter festival. 

Addition of Anderson to the R. C. 
staff gives that outfit three stage 
producers, including Leon Leonidoff 
and Albert Johnson. Johnson is ex- 
pected to take charge of the RKO 
Roxy shows when that house shifts 
to a band policy in a week or so. 








Osterman’s Return Trip 


Jack Osterman, along with a new 
troupe from the Club Richman floor 
show, will play repeats at the Roxy, 
New York, and Fox, Brooklyn, 
commencing March 31 at the for- 
mer house. 

Osterman last week completed 
his first trip at the Brooklyn house 
after the previous week at the Roxy. 
His support company on the re- 
bound engagement will be picked 
from the new Richman show, which 
opens this week. 





Last Half Builds to Run 


Albany, March 20. 

Johnny Perkins, who opened at 
RKO Proctor’s as a regular vaude 
act for a last half engagement, is 
being held over for two extra weeks 
as m.c. 

The comic opened Wednesday 
(15) and the holdover started Sat- 
urday. 





Collins Gets Stewart Biz 
Danny Collins will take over Lee 
Stewart’s RKO agency business 
when the latter joins Warner Bros. 
April 1. be 
Stewart will be casting director 





at WB's Brooklyn shorte studio. 


lat the Academy of Music, New York, 


predicated on the modification or 
repeal theory. 

Some of the nicer boys among 
the speakeasy caterers look for- 
ward to the open-door beer gardens 
and hotels and restaurants serving 
brews with relief and satisfaction, 
The tension attendant upon any 
such venture didn’t sit well with 
them, It’s well known that many 
a self-respecting old-time barkeep 
—the kind who harks back in mem- 
ory to the Holland Houses, Astors, 
Knickerbockers and historic Herald 
and Longacre square thirst em- 
poriums—felt that employment in 
a speakeasy did something to his 
equanimity. This is the type of 
barkeeper who'll be the first to wel- 
come moving his apron into a hotel 
tap room. 

Quick Turnover 

Any number of spots, 
York and other key cities, have 
been expecting beer for a long 
time. The sundry brass rail type 
of sandwichers on Broadway are in 
an anchor spot for quick substitu- 
tion of the near for the real beer. 
And the sundry Yorkville and 
Broadway schnitzelbank  restau- 
rants, with their Tyrolean fol-de«e 
rol and gedampfte rinderbrust mitt 
spaetzle specialties, are all set, and 
have been for some time. 

Several elaborate beer gardens in 
Times Square, under Anheuser- 
Busch, Ruppert and Kempski (from 
Berlin) sponsorship, are just wait- 
ing for the word. 

The average type of specialty act 
sees boom times in the beer gar- 
dens. It’s expected to far exceed 
the advantages of the chowmein- 
eries which, at one time, monopo- 
lized Broadway. Performers’ view- 
point is that the gay and spirited 
Teutonic aura of the brauhauses 
will not only have greater dignity, 
but wil] also be commensurate with 
a superior economic plane for the 
artists. 


in New 





Madeline Patrice’s Band 
Madeline Patrice will lead a male 
orchestra. 
Formerly a vaude single, Miss 
-atrice opens with a male combo 


this week. 
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38 VARIETY 

PALLADIUM, LONDON |= mimic gave her personalities 
ept setting them off to noisier ap- 
London, March 8. preciation, Following this impres- 
A Palladium ‘Crazy’ show is not/sion was no easy task for the Tim- 

like a regular bill at this house. | berg routine. 
These ‘Crazy’ shows are developing For the opening spot there was 
more and more into a sort of big |George Campo, supported by Elsie 
revue. They cannot be described as} Ray, uncoiling a knockabout tum- 
musicals, as they lack plot. Like bling turn that settled strongly with 
modern revues, they carry elaborate |the kids in particular, though the 
scenes, plenty of blackouts, quite a | general response sufficed to give it 
lot of dirt, and bits that have been|three solid bows at the _ sendoff. 


seen around. 

Funnily enough the last 
show here carried two importees— 
Cardini and Colleano Family—who 
were the hit of the bill. Current one 
has Myer Golden's ‘Romance in 
Porcelain’ and The Clymas, both 
American and both outstanding. 
This does not take it away from the 
Six Lucky Boys, another American 
importation, who were added to the 
show at the last moment, after hav- 
ing played the house two weeks pre- 
viously. Boys are in the opening 


‘Crazy’ |an asset to any bill or picture-house 











Smooth, skillful routining here and 


presentation, with Campo’'s person- 
ality, regardless of its Harry Lang- 
don kinship, all in his favor. 

3erry Brothers took the next set- 
to, but failed to work them up into 
a lather. Though rated as two of 
the cleverest hoofers of their kind, 
these lads failed to show anything 
reminiscent of the excitement they 
created in ‘Rhapsody in Black.’ It’s 
slick, perfectly woven rhythm they 
unlimber in their present act, but 





scene, where they run through their 
whirlwind acrobatics, with some of 
the gang helping for laughs, giving 
the show a speedy beginning which 
it fails to maintain. 

Outsianding scene is ‘Atlantic,’ 
depicting the sinking of a big liner 
in realistic fashion. 

A scene in which several famous 
women are being shown in tableau 
form, with Bud Flanagan as the 
‘cod’ lecturer, is vefty similar to the 
one currently in the Prince of 
Wales’ show, ‘Tout Le Temps,’ pro- 
duced by Jack Taylor. With Taylor 
and Black having been brought up 
together, looks like there is some 
arrangement between them, 

A ‘Samon and Delilah’ burlesque, 
with Nervo and Knox the prime 
movers, supported by most of the 
principals, is funny in spots and will 
build as the show progresses. 

‘Song Titles’ bit, good for a lot of 
laughs, is not credited to Lou Holtz, 
neither is there any mention about 
the ‘Censor’ bit as coming from 
George White’s ‘Scandals.’ 

A comedy bit of four men trying 
to sing, and constantly being inter- 
rupted by others of the cast, is a 
variation of Douglas Wakefield’s 
‘Four Men from Manchester,’ which 
has been done in revues and several 
times at this theatre. The old-time 
meller shows up here once again, 
with the villain still being booed. 

Weakest part of the show is the 
closing scene, depicting a court 
room, with judge, jury and witness- 
es, all clowning old-time songs in 
operatic style. Entire thing obvi- 
ously inspired by Brown and Le 
Clere’s ‘Black Justice.’ Scene could 
have been much funnier and will 
probably improve with playing. 

Most of the scenes and settings 
were conceived by George Black, 
Charles Henry and Harry Bircher. 
Henry was for many years producer 
of Harry Day’s revues, and has a 
few Palladium show to his credit, 
done in the days of Cnarles Gulliver, 
while Bircher is a newcomer from 
Australia, with the staging of sev- 
eral Williamson-Tate shows to his 
eredit. No credit given the latter 
two. 

Several scenes have been deleted 
since the opening, as the show was 
running much too long. These will 
probably be held over for another 
‘Crazy’ show. 

Entire cast of principals and su- 
pers number 86, with plenty of money 
spent on scenery and dresses. Over- 
head is easily $10,000, which is not 
troubling the management, as the 
house is already sold out for the 
next 10 days, with the box offices 
working overtime. Show will stay 
six weeks and then go to the Vic- 
toria Palace, in a modified form, for 
a fortnight. There is no doubt it 
will make money and quite a lot of 
it. But what is to follow it, that’s 
the question. 


ALBEE, BROOKLYN 


Why they had to clutter up the 
{fntervals of this bill with an m.c. is 
something that perhaps only the 
RKO booking minds can explain. 
Not that Herman Timberg, to whom, 
unhappily fell the assignment, 
lacked the capacity for making 
things diverting. It was merely that 
the intrusion of someone to gag be- 
tween acts was entirely unneces- 
sary. The interloping not only ran 
counter to the very nature of this 
setup, but it made a draggy affair 
of what otherwise would have been 
a lively parade. 

Timberg'’s weaving in and out of 
the fore part of the proceedings 
didn’t help him any when it finally 
got around to his own session in 
next-to-shut. By that time his style 
was no longer a novelty, and even 
with the trotting out of his stooge 
troupe the occasion didn’t take very 
long to start sagging. Timberg and 
his aides managed to pull the 
laughs frequently enough, but the 
reaction after the act had been 
around for 10 minutes wasn’t what 
could be rated as unanimous. It is 
quite possible that Timberg is in 
need of a new act, if the spottiness 
of this latter decorum is to be ac- 
counted for by a too-close a famili- 
arity with the routine. 

High point of approval of the sec- 
ond matinee’s performance was 
garnered by Venita Gould with her 
screen and radio name impersona- 
tions. Hilarity and applause was 
hers from start to finish. 


the kind of an audience that takes 


its film and ether faves seriously, 
and the deft and close limning that 


there isn’t enough in it to build 


HIPPODROME, N. Y. 


When you can chalk_up lic mats 
and 25c evenings against the show 
doled out for that dough over here 
the comparison in value received to 
higher-priced houses and their pro- 
grams is anything but unfavorable. 
The 15 and 25c mob don't expect 
more than’s handed out by the 
Hipp. They come principally be- 
cause of price to begin with. 

This week the stage takes its 
place among the weaker shows put 
on here, where the changes are 
three times weekly, and there isn’t 
much time for rehearsals’ or 
squawks over bookings. It would 
be unusual to find any act cancelled 
after the first show, because after 


one is done engagement hasn't got 


far to go anyway. 
Boyle Wolfolk, of points west, in- 


cluding Chicago, has been staging 
the band units here for a couple 
months now, 
the maestro over the 11-piece band, 


with Willie Creager 


them up to the climax they deserve.| brought in when Wolfolk took 
Likely trouble here is that the boys | charge. 
have gone in for much too much Creager’s outfit does okay, cer- 


‘class’ and in the process lifted 
themselves out of the terpsy division 
where they actually belong. 

On hand to polish off the stage 
event with precision and color were 
the American Beauty Dancers. |; 
Mixed trio of adagio_ specialists 
scored their usual repeated hand- 
outs, the ensemble arrangements 
clicked all around and the miss with 
the fast tapping toes gathered am- 
ply on her own, even during the in- 
terlude when one of the shoulder 
straps broke and she had to hold on 
as she went through her somersault 


It was capacity on the lower floor 
at the second Saturday mat and bet- 
ter than’ moderate attendance in the 
regions above. Nothing in particu- 
lar to give this house opposition on | ‘ 
tap at the Paramount down this 
street this week. Screen layout com- 
bined ‘Christopher Strong’ (Radio) 
and the customary newsreel and|]j 
cartoon, Odec. 


ACADEMY, N. Y. 


It's Mae West at the Skouras cita- 
del this week and the show doesn’t 
matter so much, which is perhaps 
why they bring Vaughn De Leath 
back for her fourth or fifth wrestle 
with the icemen who plug the seats i 
down here. They unbelted a little 


applause for her and spotted a light 
patter here and there through the 
rest of the program, but mostly 
they held their own hands. ‘She 
Done Him Wrong ’(Par) got about 
half a house for a rainy Saturday 
on the supper show, and that’s big 
business down here. They were 
coming in strong for the _ eight 
o'clock, though probably they did 
not need the. tapes. 


Show off to a good start with 
James Evans, pedal juggler, who 
worked with certainty and even 
wrung some applause out of the 
frosted fingers for the opening act, 
which is going plenty for the Acad- 
emy, Take out the bed handling 
and the turn can open anywhere. 
It’s not that the bed bit is off; it’s 
merely that it does not class with 
the remainder of the act, though the 
crude comedy ‘of the dummies did 
well down here. 

Three years ago, when caught at 
the Palace, a reviewer reported that 
Danny Small and Harry Mays 
needed better and cleaner patter. 
Apparently they don't believe all 
they read in the papers, for the stuff 
is still there and just as dirty with- 
out being in any degree funny. 
Small does three songs, the second 
one calling for removal by mutual 
consent or amputation. Mays kicks 
in with a dance that is not particu- 





iarly warm, and it required some 
fast footwork to get them back fora 
curtain bow. 


Miss De Leath on third with such 
novelties as ‘Just Couldn’t Say 
Good-Bye,’ ‘Mighty Lak a Rose’ and 
‘Waiting for the Robert E. Lee.’ 
The Nevins number is standard, but 
the others are just stale enough to 
be tiresome. She works a neat gag 
for encores in moving the mike 
down front for the second number. 
When the travelers close in, the 
mike's still out front to indicate she 
can be coaxed. It brings her back 
for the ‘Lee’ number, and again for 
some imitations, including the sure- 
fire ‘Was you dere, Sharley?’ and 
Kate Smith, That stupefied them. 

Mills, Kirk and Martin continue 
to commit felonious assault on each 
other, but over to a few laughs here, 
the stooge getting more than the 
trio. Man with the De Leath act 
had to work up the audience for an 
encore bit in which the singer works 


with the boys. She was willing, but 
not brilliant, and out of her element. 

Joe Gershenson’s Band, 13 musi- 
cians, two male singers, who sit 
with the band without playing, and 
two girls, one of them a near- 
dancer and the other with a straight 
song, comprise the outfit. Music is 
often good and sometimes not so 
good, depending on the arrange- 


ments, not all of which are well 
done. Band can handle a good job 





It was | 





if given the score. Hit is ‘Bells of 
,; St. Mary's’ with the verse reprised 
on the Swiss handbells. 

Show runs 70 minutes and with 
j the film about two and a half hotvrs. 
| Chic. 


tainly better 
neighborhood vaude pit band in 
playing orchestrations for the acts 
on the show. No numbers by itself, 
however, 


bits. is Gene Marvey. 
Irish tenor soloing, and Saturday got 
his chance to don green frock and 
silk hat. 
the girls backing, 


that assignment, 
announcing various acts. 


afternoon, 
ably hurting a 


,and started worrying early. 


than the average 


only diff over here as 
igainst regular vaude house seem- 


ing to be that band is on the stage 
and attractions are introed by an 
m.c. to lend that presentation touch. 
But the Hipp bills its show as 
vaudeville just the same. 


Current m.c. on Friday and Sat- 


urday show, who works here semi- 
permanently but not on Sundays 
through singing in a church choir, 


He's strong for 


After ‘County Down’ with 
Marvey does 
Long Way to Tipperary’ from off- 


stage. 


Mob liked his work as a singer, 


but on the m.c’ing Marvey fails te 


He wisely minimizes on 


mpress. 
little more than 


Turns booked in for the two-day 


date were Nelson and Smith in 
what would be next to closing, the 
Burns Sisters, 
Pony, and Stewart and Gardner. 


Bob Anderson and 


The pony act struck the fancy of 


the Hippodromers in a more pro- 
nounced manner than any of the 
others. 


It’s a good little turn of 
ts kind and swell for the kids, all 


of whom would probably go home 
dreaming of the time when they 
can have such a pony as Dixie, who 
counts and does other tricks bet- 
ter than most humans. 


Nelson and Smith, who have been 


on the radio, carry light talk, but 
with the aid of vocal efforts pass 
muster for a house of this type. 
The girl’s Svensk accent at begin- 
ning of routine n.s.h., 
repeated crack ’ain’t that terrible’ 
finally gets annoying. 


and man’s 


The Stewart and Gardner team, 


also mixed, stand out on show in 
dance routines, 
buck, soft shoe and tap stuff that 
sells. 


kicking out some 


Burns Sisters (three), who first 


do a harmony pop with fair results, 
also shine in their dance work in 
military buck. 
dance Marvey sings 
pretty old by now, 
doesn’t do it as well as his Irish 
melodies, 
for what’s expected of the 
are on twice, at opening and at 
finish. 


Ahead of their 
‘Chloe.’ It’s 
and Marvey 


Line of 12 girls, not bad 
Hipp, 


Business off somewhat Saturday 
threatening rain wnrob- 
little. Feature, 
‘Klondike’ (Monogram). Char. 


PALACE, CHICAGO 


Chicago, March 17. 


Every now and then RKO bursts 
forth with a gala seven-act bill 
which invariably, as in the current 
corroboration, is not as good as 
the average five-acter. This one 
proceeded thus: DeWolf, Metcalf 
and Ford, Walter Walters, Tony 
Wons, Block and Sully, Nick Lucas, 
and Bob Hope. Seven acts, but if 
you count them it’s only six, as 
Bob Hope is twins. 

It may not be strictly pertinent 
to this week’s review to say that 
last week’s bill was paid off at the 
rate of 75%, and the week before 
at the rate of 50% of stipulated 
salary. But it may confidently be 
assumed that the current crop of 
acts knows about that short payoff 
Mean- 
while it’s a policy that can’t con- 
tinue indefinitely, as contracts even 
in 1933 have some validity, and 
cuts, both as to fact and extent, 
must be specified in advance, not 
on pay day. 

Possibly due to nervousness, 
Tony Wons worked excessively slow 
and uncertain. His comments per- 
haps designed to set up an infor- 
mality between himself and the 
audience actually had the reverse 
effect, and as it was nearly a half 
hour before he finally got off the 
stage the tempo of the bill had been 
reduced to a walk. Wons was 
warmly welcomed and did Well with 
his Shylock bit, but most of the 


rest of the material was deadwood, 


pointless, irrelevant, personal with- 
out being interesting. In other 
words, Wons had the reputation 
but not the vehicle for headlining. 
Bill was dispatched like an ex- 
press train by DeWolf, Metcalf and 





Ford, a combination of a youth 
and two lassies who have one of 
the best dancing revues seen in 
months. Walter Walters was a 
change from gallop to cowbroy-trot, 
but not a noticeable retardment, as 
the act doesn’t take too much time. 
Walters is muffing his ‘Agnes’ 
badly, but otherwise turn followed 
its well-beaten track for fairly 





good results. Wons followed. 

‘Variety's’ statisticians counted 
11 new gags in the Block and Sully 
routine. That is, new to the rou- 
tine. That's probably a lot of new 
gags for so old a turn. That habit 
of theirs of doing very smartly with 
their stuff is still noticeable. Many 
a veteran vaude-goer could almost 
recite their act from memory, but 
the great public laughs inordinately 
loud notwithstanding. 

Nick Lucas twanved and sang and 
was liked and encored. Then came 
Bob Hope. Goofy, self assured, in- 
gratiating and welcome as_ the 
flowers that'll be out in six weeks, 
Hope diverted the customers with 
as tasty a dish of comedy hash put 
together from odds and ends. 

‘The Great Jasper’ (Radio) is the 
film. Biz pretty good. Land, 


G. O: H., ‘N.Y. 


One of the two remaining vaude 
spots south of Times Square, this 
house is doing okay by itself, al- 
though it has changed its stage 
routine around somewhat by hav- 


ing only three acts and producing 
its own flash number for a finale. 
Giving the customers two features 
with this stage stuff is plenty for 
35c on a Saturday night. Biz when 
caught wasn’t capacity, but fair 
enough. 

The flash is ‘ust one of those 
things, a sroup of nine girls, one 
of whom does a specialty tap or 
two, and a boy baritone who has a 
tendency to declame his songs 
rather than sing them. He appears 
to be strong with the customers. 
Good-looking line, although not 
a pony chorus by any means, and 
while offering no outstanding rou- 
tines they work harmoniously. 
Show is strictly along neighb 
lines, with Hap Harrison’s circus 
opening, followed by Cook and Ir- 
ving, girl song and chatter duo, and 
Levan and Bolles, mixed pair. The 
Harrison act with its bucking mule 
is particular meat here and an apt 
booking. 

If the files mean anything, Miss 
Bolles, who partners with Levan, 
looks to have put on some weight 
since last caught. Levan has a 
trick of gagging with the audience 
which goes off particularly well. 
Wears comic outfit of knickers and 
frock coat with a battered gray 
derby, and accompanies Miss Bolles’ 
singing on the piano. Over big 
here, and the Irving and Cook girl 
duo (New Acts), which preceded 
with some comedy chatter, rounded 
out a laugh bill for customers. 
Screen had ‘Cynara’ (UA) and 
‘Vampire Bat’ (WB). besides news- 
reel and trailers. Lots of show for 
the money. Shan. 


LOEW’S, MONTREAL 


Montreal, March 17, 
Eddie Sanborn, in touch with the 
times, used a medley of Irish airs 
and had the patriots applauding 
heavy, but when he spotted three 
fiddles, sax and clarinet for ‘Wild 
Irish Rose’ the Irishry rose at him 

and keened for more. They got it. 
Mae Wynn Foursome, two girls 
and their complements, opened with 
tap dancing, solo and ensemble, 
Mae swinging into a speedy tap, 
held until the fans got sorry for her 
and clapped her into a rest. Three 
of the team went into a song, and 
the other girl tapped out imitation 
of drum, which went over good, the 


ping up and down and sideways on 
stairway. Nice opener but too long. 


Llora Hoffman followed with so- 
prano songs with plenty trills and 
chest notes. Helped out by orches- 
tra, she registered a fair hand. 


One of the best acts seen here in 
a long time, Georges Compo, in the 
trey, had the crowd in an uproar 
from the start and kept them that 
way to the end. He is a tumbler, 
well supported by femme foil. Uses 
only a chair and a newspaper. Clos- 
ing with comedy Apache dance, the 
house rose at him and wouldn’t let 
him go. Took three calls before the 
curtain dropped. 

Sid Page in the fourth spot with 
two femmes and a man in support 
had a tough job following Compo. 
He got away with it, thanks to 
clever patter and character acting. 
tirls made up to look like Hal- 
lowe’en grotesques and later come 
on for a leg show and are seen to 
be lookers. Page breaks into a song 
and a few steps, varying the act to 
close to a good hand and call. 


Page, Ellis and La Rue close with 
adagio dance, throwing the girl to 
each other. Nicely dressed act and 
girl is shapely. Change filled in 
with one of the men doing drunk 
turn, only fair. Close with jungle 
scene and Tarzan imitation that 
went over to a good hand. 


‘Dangerously Yours’ (Fox) the 
feature. 








GARRICK, CHICAGO 


(NEW) 


Chicago, March 18. 

With television (Sanabria type) 
as an advertising and curiosity bait, 
the Garrick opens with straight 
vaudeville. There are no pictures of 
any kind and, in fact, the house is 
not wired for motion pictures, a cir- 
cumstance that possibly delayed the 
opening from 1:30 to 6:30 p. m. Fri- 


day (17) in order to comply with 
electrical ordinances in installing 
the television equipment. Receivy- 


ing apparatus and screen are upon 
the stage, but the images are taken 
in the lobby. This constitutes a 
twofold advantage over the manner 
of presentation as reported from 
New York when Sanabria demon- 
strated there. First of all, it acts as 
a ballyhoo on the gratis side of the 
box office, and secondly it convinces 
the skeptics. 

Idea is to invite celebrities who 
are in town to visit the lobby and 
be televisioned. Thus Saturday aft- 
ernoon Wini Shaw and others were 
in the lobby to be mugged and to 
speak. 

Louis Chicco, former vaudeville 
harpist, Who organized the Consoli- 
dated Booking agency two months 
ago, is the guiding spirit behind the 
Garrick enterprise. Dick Hoffman 
booked the show, which runs in the 
style of a picture house presenta- 
tion, with Henry Santry and his 
band backgrounding. Santry and 
television are presumably to be fix- 
tures, while the incidental talent 
will be changed weekly. Show is 
booked on sharing terms, with the 
house the same as a legit show. 
Prices are 35c and 55c. Perform- 
ance runs about two hours and is 
repeated four times daily. On Sat- 
urday afternoon the main floor was 
pretty nearly capacity. 

Rather enjoyable entertainment 
throughout, although some draggy 
spots, naturally, due to newness and 
uncertainties. Garrick stage is a 
bit cramped, too, and the physical 
element is a booking and routining 
hurdle of some seriousness. On the 
whole it was encouraging. It’s the 
first local attempt at such a policy 
since the Majestic abandoned 
straight vaude (and shorts) grind 
in 1928. 

Edeson and Louise, with a nov- 
elty hodge-podge of comedy music, 
dancing, and hoke got over nicely; 
Hazel Walton sang and kibbitzed 
attractively, with Santry abetting; 
Arthur Bryson, colored, whirlwinded 
a brief on and off in typical negroid 
dance speed; Miami and Michi, Jap- 
anese interpretive dancers, were the 
show’s class as Harry Foster Welch, 
with his opera stunt, was its loudest 
applause getter. 

Just before television, and while 
the stage band set was being struck, 
Dr. Tarbell, a magician-mentalist of 
more than ordinary talents, held his 
audience enthralled with feats of 
deception. There is a troupe of girls 
from Joe Keith’s school who are 
peppy and okay. Betty Burnett is a 
spiffy blonde dancer of cafe type. 
Ballroom dancing couple, Barry and 
Durant, meant little, perhaps, be- 
cause the setting wasn’t right for 
them. 

Santry dug uv some of his relie 
able numbers to grab off some ape 
plause for the orchestra end. Rest 
of the while he ringmastered with 
his rich trouping experience always 
useful in keeping things moving and 
debonair. Land, 


AUDITORIUM, BALTO 


(New) 
Baltimore, March 17. 
Baltimore continues to attract the 
vaude-minded showmen, following 
the heartening success of stage 
shows in the big and little houses of 
the town. In the Auditorium this 
burg gets its third loop vaude stand, 
House itself is of another Century, 
designed for legit and having served 
that purpose for 30-odd years, under 


act closing with a gob number step- @¢the Kerman and Schanberger guid- 


ance. Now it’s the property of the 
Penn Mutual Insurance Co., and 
managed for them by Leonard B. 
McLaughlin. It’s a 1,600-seat spot 
and well enough arranged for vaude 
shows. Bad feature is the gallery, 
for which there is no customer ap- 
peal these days. Present operator 
figures it as a ‘colored balcony,’ and 
on that score hopes to get a few 
coins out of the seats against the 
ceiling. 

Behind the venture is Jack Levine, 
who tried the same idea at the Wal- 
nut in Philadelphia and failed. But 
hope springs eternal, and the angel 
in the case, David Shapiro, is un- 
derstood to be an attorney in New 
York. 

Levine's idea is cheap vaude but 
plenty of it at two-bits top. Eight 
acts in a line-up, and not a single 
in the group. Besides, there are 
flicker shorts and a feature, the 
initial one being an indie, ‘Sister of 
Judas.” Next week Levine brings 
in ‘Big Drive’ for a second run in 
town. 

Booking is through the A. & B. 
Dow office ,New York, and listed in 
all advertising and program matter 
as ‘Paramount Vaudeville.’ Acts 
now working in the house are in on 
a big cut. : 

Total cost on operation of the 
house is figured at approximately 
$3,000 a week, with the great bulk of 
that for acts, which is insignificant 


(Continued on page 40) 
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Beck’s Hand-Picked Agents’ Ass'n 
Backs Down at Actor's Suit Threat 


Artists’ Representatives Associa- 
tion, the organization of RKO fran- 
chise holders which tells actors 
which agents they may and may not 
have, and otherwise runs matters 
to suit itself, almost had to prove its 
right to continue to do so in court. 
Bob Murphy had retained Julius 
Kendler to sue for an injunction to 


restrain the ARA from interfering 
with his selection of a new agent 
and the ARA reconsideted matters. 

Kendler advised the ARA that if 
his client did not get satisfaction, 
suit would be started this week. 
The ARA backed down and changed 
its decision, giving Murphy what he 
wanted. 

Murphy, whose RKO agent has 
been Harry Fitzgerald, announced 
intentions of switching to Curtis & 
Allen ,and applied to Fitzgerald for 
the formal and customary release. 
As all releases, etc., must now be 
qualified by the agents’ association, 
Murphy’s request came before the 
ARA _ arbitration board, which 
turned the comedian down. 

Murphy was advised that he was 
compelled to retain Fitzgerald as 
his RK business representative, 
despite his own reasons for wishing 
to change to another agent. Kendler 
in his formal letter threatening legal 
action stressed that Fitzgerald has 
been rather inactive as an agent 
lately, and that he (the attorney) 
regarded the agents’ association’s 
attitude as restraint of trade. 

Much to the general agent body’s 
resentment, the ARA board has 
been running things its own way 
in the RKO office without inter- 
ference or serious objections since 
it was organized about a year ago. 
With its patriotic officers, all hand 
picked by the booking office and 
taking their orders direct from 
Martin Beck, it is regarded by its 
own members as more of a booking 
office convenience than an agents’ 
protective association. The board 
has yet to overrule a booking office 
decision. 


JOHN MASON HURT 


Sustaining an injury to his spine 
Sunday night (19), John Mason and 
his skating partner, Mary Mason, 
were unable to go on at the Roxy 
yesterday (Monday) at the first 
show though possibly able to re- 
eume later on. 

The Masons were doubling be- 
tween the Roxy and the Hollywood 
restaurant, 





+ 





Counts Lay-off Profit 





Bob Murphy says that under 
the salary cut for vaude acts, 
he’s losing less money while 
laying off now than when lay- 
ing off formerly. 

The way Murphy figures it 
out is that his former salary 
was $900 and his cut salary is 
$675, so when laying off now 
he loses $275 less. 


MAGICIAN SAYS CIGGIE 
ADV. EXPOSE HELPS HIM 


Mel Roy, magician, playing 
through the Southwest, and cur- 
rently in Southern California, has 
so far turned in a season of profit, 
unusual in present day show busi- 
ness. Roy has a troupe of five people 
and an advance man. Outfit plays 
school halls. For several months, 
throughout Texas, he carried his 
own canvas, which necessitated 11 
men to handle. Overhead necessi- 
tated his storing the tent in Dallas. 


As a reverse angle, Roy claims 
that the Camel advertisements ex- 
posing magic are a help to his busi- 
ness. In every town he challenges 
the Camel people and does the trick 
they expose in a different manner. 
His main bally, however, is a radio 
fortune teller who works out of 
small local stations, with the an- 
swers given free at his perform- 
ance. 

Horace Goldin, has filed suit in 
New York Supreme Court against 
the R. J. Reynolds Company on the 
magic ads, taking exception espe- 
cially to the sawing the woman illu- 
sion which he claims he invented. 

He wants $50,000 damages be- 
cause the ad, which just appeared a 
couple days ago, allegedly has 
affected his ability to get bookings. 

















Petroff Job Hunting 


Boris Petroff, stage producer at 
the Paramount, New York, goes to 
the Coast next week on a six 
weeks’ leave of absence. Trip is 
on spec and for the purpose of 
landing a studio job. 

During Petroff’s absence Bob Al- 
ton will stage the Par shows. Al- 
ton has been the Brooklyn Para- 
mount producer and stager for the 





out of town Publix houses. 

















Week March 24 
| LOEW’S VALENCIA 
BROOKLYN 


Will Pay $250.00 


For a Good Comedy, Novelty or | 
Song That Befits My Act— 
Am Also Interested in Good | 
Comedy Material— 


JOE PE 


NER 


Week March 31 
LOEW’S PARADISE 
NEW YORK 














JEAN 





Personal Manager 
JOHN HICKEY 





THE LEE GAILS 


ASSISTED BY 
MURIELLE D’OR, DAVE STEINER and JOE RANKIN 


LOEW’S STATE, NEW YORK 


THIS WEEK (MARCH 17) 
Thanks to MARVIN SCHENCK 





LEON 


Loew Representatives | 
LYONS & LYONS | 














| Mrs. Rich and DeRuyter 


Split Professionally | 


Jack DeRuyter has split profes- 
sionally with Mrs, Freddie Rich. | 
Latter is now barnstorming the | 
| dance halls around New York with | 


| Saxi Holtsworth’s jazz band. 


Band is now billed as ‘her play- 
boy orchestra.’ 


NVA DRIVE SET 
FOR PLATE 
PASSING 


After holding o1f as long as pos- 
sible on the claim they were tied up 
with other matters, the major cir- 
cuits finally got together on the 
NVA last week. At a meeting held 
Thursday (16) the RKO, Loew, 
Warner and Publix heads decided 
on plate passing in the theatres 
again as the principal means of 
raising funds and set a tentative 
date for thes drive. It will take 
place either week of April 21 or 28. 
It is anticipated by the NVA 
Fund directors that the $200,000 
needed for a year’s maintenance of 
the Saranac and New York phases 
of the NVA will not be entirely 
covered through the theatre collec- 
tions this year, due to conditions. 
But they have decided to stage the 
drive first and see what happens 
before drawing plans for other 
methods of raising additional funds, 
if needed. 

As usual, indie theatres will be 
asked to participate in the drive, 
along with the chains. Ballyhoo will 
be confined to a talking trailer to 
be made by one of the studios, with 
some film name doing the talk. 

Further meetings are scheduled 
for this and next week to map out 
details. Circuits will appoint a 
committee to handle the drive in 
conjunction with the Variety Man- 
agers’ Association. 


Birmingham Stock Oko 











Chi Indie Bookers Point to Best 


Bills Ever Available to Them 





Anti-Benefit Drive On 


Actors’ Benefit Association, 
organized to combat the con- 
stantly growing benefit show 
evil, has started its member- 
ship drive. There are no dues 
and membership is open to all 
variety artists. 

A mass meeting and elec- 
tion of officers is scheduled 
for Saturday night (25) at 
11.30 at the Edison hotel, New 
York. 


100 Midgets im Fine’s 
Pretentious $80,000 
Village’ at Chi Expo 


Chicago, March 20. 

Jack Fine, veteran vaudeville 
agent and producer, will operate a 
Midget Village in the Century of 
Progress Exposition. Stanley Gra- 
ham, a contractor, and Edwin Clark, 
an architect, are bankrolling the en- 
terprise which will cost $80,000 to 
open June 1. Fine has 50% of the 
attraction. Lester Stepner, Charles 
Willems, and Henry Catalano, all 
former vaudevillians, will be assist- 
ants to Fine. 

There will be a miniature village 
with public square, city hall, schools, 
theatres, etc. These will be in- 
habitated and operated by 100 mid- 
gets, among them Singer’s Midget 
Band and Ike Rose’s Midgets. Fine 
has also found a 185-pound midget 
fat lady. Three negro midgets will 
circulate through the tiny village 
dressed as street cleaners. 

One general admission of 25 cents 
admits to everything. However, 
there will be midget hot dogs, mid- 
get ice cream cones, midget steins 
of beer, all sold by midgets attend- 
ants. 


Home Accident Costs 
Bird Millman Season 


Bird Millman, wire walker, will 
be unable to take to the road this 




















Birmingham, March 20. 

Co-operative stock arrangement 
for Jefferson with Edith Ambler 
company looks indef with business 
pretty good. Good enough at least 
for stagehands and musicians to 
buy something besides peanuts for 
lunch, 
With no overhead it doesn’t take 
much grossing to make ends meet. 
Even during the week the banks 
closed the house copped almost a 
thousand berries. Prices for re- 
served seats 40 cents and matinees 
two-bits. Propositions is a re-in- 
carnation of the 20-30-40 cent stock 
of bygone days. No pretense is made 
to give the folks highbrow stock and 
the more hokum that can be packed 
into the lines the better the busi- 
ness. 





| for the Washington date. 


A comedian, Walter Ambler, is 
the show with the folks. He is do- 
ing roles that were done years ago, 
such as a hick constable, butler, 
ete. 

Vaudeville is getting spotting on 
the billing. In consequence Ritz 


Puts Vaud in Opposish 


cident. 

Experimenting with a new elec- 
trical mixer and general kitchen de- 
vice in her home in Canon City, 
Col., her left hand became caught 
in a cutter attachment and the 
fingers badly crushed, the third fin- | 
ger being almost amputated. A| 





from the device by a tinsmith and 
she was hurried to a hospital where | 
she was on the operating table} 
more than 45 minutes while the | 
crushed bones and lacerated flesh | 
were dressed. 

Her complete recovery is antici- | 
pated, but she was forced to call off | 
negotiations from circus managers | 





circus season owing to a severe ac- 


Chicago, March 20 
Independent vaudeville 
are unanimous in declaring that 
right now they can book the best 
quality vaudeville bills ever avail- 
able to independent theatres. Even 
a year ago the indie bookers couldn't 
put together such meritorious shows, 
they agree. 
Samples of bills booked within the 
last week or ten days by local offices 
can be compared in reminiscence 
with former indie layouts. 
Here are typical examples of 
what kind of bills can be booked 
even on short notice: 


Senate 
(Wm. Morris Office) 
Prosper and Merit. 
Haig, Haig & Haig. 
Buddy Howe Co, 
Harry Hines. 
Sandy Lang. 


. 
pooKers 


Congress 
(Wm. Morris Office) 
Mulroy, McNeece & Ridge. 
Walmsley and Keating. 
Roy Rita Revue, 
Charles Wilson. 
Beehee & Rubaiyat. 
Emboyd, Fort Wayne 
(Billy Diamond) 
(First Half) 
Dawn Sisters. 
Vic Oliver. 
Rae Samuels. 
Jackson and Gardner. 


Ingenues. 
(Second Half) 
Lew Pollock. 
Bayes and Speck, 
5 Wonder Girls, 
Broadus Earle, 
Jerry and Her Baby Grands, 
Garrick 
(Consolidated Agency) 
Henry Santrey Band. 
Hazel Walton. 
Harry Foster Welch, 
Betty Burnett. 
Sanabria Television. 
Portage 
(Tommy Sacco Agency) 
Dale and Myers. 
4 Cotton Pickers. 
Princeton and Renee. 
Billy Swede Hall. 
Romero and Duclay. 


ONLY BURLY IN WORCESTER 
Worcester, March 20. 

Stage shows left Poli-Palace Fri- 
day after season of F&M units. 
Double film features now. Reports 
of split week F&M bills at Poli-Elm 
St. denied by ‘Doc’ Ryan. 

Only flesh in town now at old 
Worcester theatre where  burley 
opened last week under Jess Myers, 











JULES BARY 


and his 


Concert and Dance Orchestra 
Second Season, Princesse Hotel, 
Bermuda 
Open for engagements after May 10. 
Six seasons Manor Richelieu, Mur- 

ray Bay. Quebec. 








surgeon superintended her release | % 


SS ee 





PLEASE TAKE NOTICE 


N. V. A. SCENERY EXPRESS 
AND STORAGE CORP. of 3253 West 
46th St.. New York, will dispose of 
all Baggage and Theatrical Para- 
phernalia stored with them for Un- 
paid Storage. 

Anybody having property in this 
storehouse please call to claim same. 














for the present season. | 











and Alabama both resume vauyde- 
ville this week as a test, 
} 


WB Move for Penalty | 


Warners has filed a claim with | 
the V. M. A. against Annie, Judy | 
and Zeke, hill-billy trio, for a 
week's salary, stating the act signe: 





| a contract for the current week at 


the Earle, Washington, and can- 
celed to appear at the RKO Roxy, | 
New York, instead, 
RKO Roxy date this week is a 
repeat for the act. It was wanted | 
back by the house producer, Levon 
Leonidoff, and went in anyway 
when WB refused to issue a release 
Warners 
based its refusal on the fact that 
the RKO Roxy booking is a return 


| date for the act 


willing to release | 
first show Frid 


Leonidoff was 
the act after the 


(17), but Warners said it was t 
late. 
NEW ACTS 
Joe We ton and Mary Ellis. 
Doyle and Donnelly Revue (6). 
Bert Fr ‘ohman and Co. (20). 











BRyant 9-7800 





GENERAL 





— 


MARVIN H. 








‘Marcus Loew 
BOOKINGAGENCY 


General Executive Offices 


LOEW BUILDING 
ANNE X 


160 WEST 46"ST- 
NEW YORK CITY 





J. H. LUBIN 


MANAGER 


BOOKING MANAGER 



















SCHENCK 





SO tere TER aE eee 


* eh ag eae 


AS ERT Arte Se NE IPED: 2 AND (rian SIE MRI att RE I tS 8 





termes ae ee 


>< GOR B Die Re. orate oe 






















































ee ee 














4 
} 


dint te 5 = 


aa 


ig hy pn 


poemt 


a STR L Oo 


See dD BE Pin 


v 











40 VARIETY 





VAUDEVILLE 


Tuesday, March 21, 1933 








——— | 








Pay Cuts Same Old Story 


(Continued from page 37) 


Loew salary, showed willingness to} 


co-operate, but most of the names 
who don't need immediate work or 


funds answered that they'd prefer 
to lay off until conditions improve. | 

The majority fear that if cutting | 
their salaries now, perhaps they} 


will not come up again so easily. 
Circuits have set Sept. 1 as the ten- 
tative outside date for the return to 
present salaries (the cut is effective 
next week), but reserve the right to 
prolong it if business conditions are 
no better by then. 
Loew Beneficiary 

RKO’s booking and theatre execs, 
particularly Martin Beck, were said 
to have figured, after scanning the 
agreement they had entered into, 
that one circuit—Loew—would de- 
rive most if not all the benefit. The 
reported RKO angle is that Loew 
plays most of the names and that 
the cuts are aimed chiefly at the 
high salaried turns, while RKO can’t 
cut much below its present salary 
for intermediate acts, if at all. 

As RKO is situated, with its time 
scattered and consecutive bookings 
necessitating long routes, most acts 
cannot operate under the cuts un- 
less the circuit pays railroad fares. 
Fare guarantees have been made by 
RKO in some instances, and as a 
result the RKO booking office found 
that in several cases it was paying 
more that way than without the 
cuts. 

One example is a big revue act 
whose regular pre-cut salary on the 
Loew time was $2,350. RKO had 
turned it down at $2,500. Its re- 
vised salary under the cut is $2,000, 
but in order to get by for that 
amount on the RKO time, it will 
have to have railroad fares paid. 
The fares amount to $700 a week 
on the long jumps, so RKO instead 
of paying $2,500 straight, for which 
it could have had the act, must pay 
it $2,000 and $700 extra for trans- 
portation. 

One of the names turning the cut 
down was the Guy Lombardo band, 
which was cut from $6,600 to $3,000. 
Lombardo said he’d prefer barn- 
storming on the road, where he 
could get $5,000 or more weekly on 
one-niters. 

Drastic Cuts 


Other cuts made were equally 
drastic, but not accepted thus far. 
Bing Crosby was trimmed from $3,- 
000 to $1,500; Molly Picon from 
$2,500 to $750; Waring’s Pennsyl- 
vanians from $6,500 to $4,000; Ar- 
thur Tracey (Street Singer) from 
$3,250 to $1,000; Willie and Eugene 
Howard, $4,000 to $2,000; Bill Rob- 
inson, $2,500 to $1,500; Irene Bor- 
doni, $2,000 to $750. 

Most of the cuts aside from a few 
more severe reductions are on a 
straight 25% basis, such as Morton 
Downey from $4,000 to $3,000 and 
Rudy Vallee, who drops 25% from 
his former $5,500. 

In some cases the circuits set their 
own salaries before they commenced 
shaving. Vincent Lopez band’s last 
salary was $4,000. But he was set 
down at $3,600, and then dropped 
25%. The Lopez band comprises 20 
men, all of whom get $100 or over, 
and that eats up most of the act’s 
new salary, $2,400. After commish 
is deducted and expenses paid 
there’s nothing left, and if the sal- 
ary cut stands, the act will have 
to trim its quality and personnel 
proportionately in order to operate. 

While those names who are in a 
position to did some squawking 
without accepting, most of them are 
holding off before giving a definiie 
answer, the four-circuit salary axe 
was taking effect among the smaller 
acts to whom a last half is a ne- 
cessity. Thus far the cutting goes 
principally for them and only such 
names as can’t hold out. 

In entering into the agreement, 
the circuit heads sought to guard 
against the pitfalls that have 
caused all past salary pacts to fail. 
The most important phase is op- 
position. All agreements always 
went out the window when one the- 
atre, badly in need of a name to 
combat opposish, found it conven- 
ient to disregard its promises. None 
of the circuits has ever been im- 
mune from it. 


Last Pact Failed 


The agreement made last fall in 
a less conspicuous way was broken 
in less than a month when the 
various circuit heads accused each 
other of breaking faith. They de- 
vised ways to get around the sal- 
ary ties. Acts cut from $1,500 to 
$1,000, for example, were booked at 
$1,000, it was true, but the theatre 
added on an extra $500 for ‘ex- 
penses. Then a flock of forgot- 
ten ‘commitments’ commenced to 


| show up. The bookers suddenly 
|} remembered promises made to acts 
|} for certain salaries prior to the 
agreement. 

| There are some salaries so low 
|}already that they cannot be cut. 
|'Such as the 15-girl act which is 
| playing for RKO at $900. And the 
many five and six people turns 


scaled aft $350 and less. The ma- 
jority of acts playing for RKO, 
which had cut salaries under even 
the indie booking scale prior to 
last week's agreement, are in that 
position. This tends to make the 
cutting more difficult for RKO than 
the others. 

Independent theatres playing 
stage shows not in favor of follow- 
ing the-circuits in the cutting, as 
a group. While some individuals 
will, the better class majority fig- 
ures better shows will now be 
available to them, due to the cir- 
cuits’ position. A theatre such as 
the indie Hippodrome, Baltimore, 
which caused Loew to splurge with 
high priced names at its own house 
there, now has a clear path in the 
name buying field if it wants it, 
with Loew powerless to oppose the 
Hipp as long as it’s bound by the 
agreement. According to the circuit 
heads, no exception will be made, 


RADIO CITY STAGES GO 
ON SPECIAL RKO BOOK 





Shea’s Toronto Closing, 


Toronto, Marcn 20. 

A beloved figure in Canadian 
show business for a half a century, 
Jerry Shea closed his Hippodrome 
here on Friday (17) for an indefi- 
nite period due to deadlock on wage 
cuts with union leaders although the 
40 employees of the theatre ex- 
pressed willingness to comply with 
Shea's plea that a cut be taken in 
order that the house stay open, 

Orchestra leader was willing to 
take $70 a week instead of $125 and 
the pit boys agreed to a reduction 
from $60 to $45, but proposal was 
vetoed by the Musicians’ Union, it 
is understood. 

Closing of Shea’s Hippodrome, to- 
gether with the recent closing of 
Vancouver's Orpheum, leaves Loew's 
in Montreal the only major vaude- 
ville eastern spot in Canada, 

When Jerry Shea opened his Con- 
cert Hall in Buffalo in 1884, this was 
an Americanized version of the 
London music halls and its acts 
were the pick of English variety 
and American vaudeville. Shea 
came to Toronto in 1899 and built 
on the site of the former Strand 
Theatre which, two years before, 
had been gutted by fire. 

The first bill had Montgomery and 
Stone, Charles R. Sweet, Favor and 
Sinclair, Marshall and Darling, the 
Kleist Brothers, Henri French, Lew 
Hawkins and Professor Leonida, It 
was here that Mary Pickford of 
Toronto, then little Gladys Smith, 











Phil Tyrell, RKO agent, switches 
to the other side of the rail this 
week, becoming stage show booker 
of the two Radio City theatres. 
Tyrell’s book, comprising the two 
R. C. houses only, will be apart 
from the regular vaude time in the 
RKO booking office. 

Up to now there has been no set 
booking system for the Radio City 
shows. The talent buying has been 
done rather haphazardly by any- 
body and everybody in authority. 
Personally responsible for the Radio 
City bookings have been Martin 
Beck, Harold Franklin, Leon Leon- 
idoff and anybody else with an idea 
of his own. 

Another phase of the Radio City 
system to go is the booking of acts 
on the outside over RKO agents’ 
objections. Tyrell will book all acts 
in the regular booking floor man- 
ner, through RKO franchise holders 
only. 

Tyrell, after a couple of years on 
the Loew floor, became an RKO 
agent with his own franchise last 
year. He’s from Chicago, where he 
formerly booked presentation shows 
for Balaban & Katz and Publix. 


Band-less Vaude 


Los Angeles, March 20. 

With Warners’ musicians dead- 
locked on a new agreement, follow- 
ing lockout of pit men last Thurs- 
day, the Downtown is running 
vaude without a pit orchestra. Acts 
provide their own accompaniment, 
with Earl Dancer’s colored band 
spotted as an act. 


Behind the Keys 


(Continued from page 19) 


ferred to the RKO Fordham, in the 
Bronx. 














Minneapolis. 
Marvin Park, who has been han- 
dling the RKO Orpheum, has gone 
to take charge of the RKO Albee, 
in Brooklyn. Jack Gross, formerly 
RKO city manager at Ft. Wayne, 
succeeds Park locally. 





Newark. 
Larry Shead is now manager of 
Garden, Paterson (WB), vice, Harry 
Ellis, who becomes assistant man- 
ager again. 





San Francisco. 
Midland theatres (National and 
Redwood houses) has set Dominic 
Isabella in Modesto as chief of the 
houses there. Isabella was former- 
ly assistant at the Fox Oakland. 
Bank holiday closed Gem,, Colusa; 
Roxie, Reno; Auburn, Auburn; Na- 
tional, Chico; Winema, Scotia. 





Birmingham. 

Three small houses in this district 
are scheduled to reopen within the 
next few days. They are: Tarrant, 
at Tarrant City; Norwood, Bir- 
mingham, and Community House at 
Bradford. 

Norwood is installing new sound 
and new equipment and will be 
operated by N. H. Waters, who is 





building up a string of smaller 
houses. 


made her appearance in ‘The Littlest 
Girl’ On the same bill was Vesta 
Tilley, this being the only Canadian 
appearance during her career. 





AUDITORIUM, BALTO 


(Continued from page 38) 


enough when it’s figured to 16 acts 
weekly as the housé is a split weck 
affair. It’s a matter of debate lo- 
cally whether Levine is going to 
touch $3,000 weekly in gross. 

His first week is playing to nice 
houses, but little at the box offices, 
since Levine plastered this town 
with some 10,000 passes in a tie-up 
with a ginger ale firm, which did 
the distribution from house to 
house. Tax for the house on the 
tickets is.10c. Levine reports the 
take at the box office is about half 
and half, which means half on the 
Oakleys and the rest cash. 
Levine’s idea of plenty of enter- 
tainment for little money has its 
chance only when figured from the 
family viewpoint. The sweetheart 
girl-friend-boy-friend coin is out. 
Levine’s big chance is the fact that 
a man and his wife and four chil- 
dren can go to the Auditorium, see 
eight acts and a feature for 90c., and 
sit in a box yet. It’s that 10c. for 
kids that counts a lot; the 25c. for 
adults is strong also, but not too 
strong, since the admish at the best 
of the first runs is only 40c. on week 
days. And that’s Levine’s weakness. 
At the Century or the Hippo- 
drome, the customer can see the 
highest vaude and the best flick at 
40c., and houses that blanket the 
Auditorium for flash and comfort. 
For instance, there’s Jack Pearl in 
person at the Century this week, 
and ‘King Kong’ at the Hipp. 

As for the vaude itself it can be 
perhaps best labeled as the lesser 
family time in quality, nameless 
turns with a sprinkling of standard 
acts that bring back memories. 
There’s Wilkins and Wilkins, Lil- 
lian Broderick, even Coogan and 
Casey. There are no headliners, and 
never will be; the policy of Levine 
being eight acts for two bits. 

On the first show were Mickey 
3ratz and Co., who opened fairly on 
juggling and dancing. The elder 
femme’s trick work is oke, but some- 
thing in her intense manner keeps 
the audience giggling. A comedy 
approach on the juggling would 
seem the solution. Miles and Marie 
Oliver play accordions and Marie 
sings, and both of them stay on far 
too long, a fault which must be 
blamed somewhat on Gracie Lyon, 
who m. c.’d this show, and kept 
slowing it down between acts. 
Coogan and Casey were the first 
standard sequence in the line-up. 
Gene and Della Collins are a col- 
ored pair who have nothing to offer 
but who waste time stalling between 
gags and bits. About the only thing 
of consequence was the girl's violin 
imitation for a closer, Lillian Brod- 
erick is presenting a nice dancing 
flash, and has a young femme step- 
per who has that 1933 exuberance 
that gets across the footlights. 

Wilkins and Wilkins were un- 
known to this audience, which 
proves how little vaude-minded this 
particular audience is. At a regular 
vaude spot it would have been an- 
other story. Act. is dated, but 
through it shines a showmanship, 
a vaude personality, that something 
that made variety, which put this 
turn across as the turn of the show. 
Gracie Lyon has the next spot for 
herself. Lew Rodgers is around as 
the straight. Miss Lyon needs a 
new idea, Closing was Dagmar, 
illusionist. 





But One Big Timer Left 


Romm addressed Martin Beck, Ed 
the declaration that he didn’t think 


with RKO for $1,500. 


reflected the wishes of the booking 


to the bigger house between shows. 


Bledsoe went in for a guarantee 


‘acide Saal Veta 


Maurie Rose and Harry Romm are not very popular with the other 
RKO agents, also the Loew agents who attended, since the mass meet- 
ing on salary cuts at Radio City last week. 





Schiller and other circuit execs with 
any act is worth more than $1,000, 


The other agents burned. Three days later Romm booked Buddy Rogers 


Although the salary cut had not been discussed among the agents 
prior to the mass meeting, and despite the fact that nobody knew the 
general sentiment, Maurie Rose in a grand stand play for the booking 
heads arose and said that ‘as spokesman for the RKO agents’ he wished 
to declare the agents as 100% in favor of the cuts. 

In setting himself up as the agents’ ‘spokesman’ without asking their 
permission, and without even discussing it with the other agents, Rose 


office rather than the true feelings 


of the agents, the other agents readily declared. Despite being president 
of the agents’ association, Rose apparently knew as little about the rea- 
sons for the meeting before hand as the other agents. 
of them in advance that at the meeting they’d be advised of a plan for 
amalgamation of the four major booking offices. 


He told a few 





Basement of the RKO Roxy is to be converted into a rehearsal hall for 
the Roxyettes who will show at that theatre exclusively. 
of Roxyettes at the R. C. Music Hall have a rehearsal hall. 
has been necessary for all girls to train at the Music Hall only, walking 


Other group 
Hitherto it 


Jules Bledsoe, whose salary in the major theatres is $850, got only 
$250 for a week's engagement on percentage at the Lafayette, colored 
house in Harlem, New York, last week. 
tone $100 because he missed two shows. 


House docked the colored bari- 


of $350 against 50% of the gross 


over $4,000, but the gross didn’t exceed that figure. 





Omaha Orpheum Vaude 
Ends on Routing Jam 


Omaha, Neb., March 20. 
Vaudeville has given up the ghost 
in Omaha. After making a valiant 
stand at the Orpheum, one of the 
original Orpheum houses when the 
name meant the best in vaudeville 
in the middle west, it folded this 
week. During the past few weeks 
it’s been only a Friday-Saturday- 
Sunday affair, and when it became 
necessary to jump shows from Chi- 
cago to Omaha to New Orleans to 
bring them here, the jig was up. 
New policy is two features with 
40 cents top. This shades the Para- 
mount by a nickel all along the line. 
Orpheum still plans to play Eddie 
Cantor on Monday, April 3, twice 
during the day, at a $2.40 top and 
manager Lou Golden says it still 
will take on traveling shows when 
possible. 





Chicago, March 20. 

RKO Palace here is now the only 
remaining vaudeville theatre of the 
former Orpheum circuit of two-a- 
day big time vaude since Omaha 
dropped vaude. All other Orph 
houses operate with straight pic- 
tures, 

Palace has been consistently prof- 
ithble for some time with its com- 
bination vaudfilm policy. 


L. A. Par’s Radio Show 


Los Angeles, March 20. 

Marco will go the limit with radio 
talent at the Paramount next week, 
following initial radio stage show 
currently. Will use practically all 
KFWB Sunday night Hi Jinks 
talent holding Johnny Murray over 
as m. ¢c. 
The Richfield reporter will appear 
at each show to broadcast his new 
summary over NBC chain direct 
from the stage nightly at 10. 


‘Dixie’ Condensed 


Chicago, March 20. 

Colored revue ‘Dixie On Parade’ 
which played six weeks at the Gar- 
rick as a legit attraction has been 
boiled down to an hour and goes on 
the road as a musical tab. Percy 
Venable controls production. 

Billy Diamond has placed tab for 
a week at the Alhambra, Milwau- 
kee, as a starter. 


F&M’s L. A. Break-In 


Los Angeles, March 20. 

Fanchon & Marco shows go back 
into the Manchester, L. A., on 
Thursday (23). House, formerly a 
break-in for the State, will prob- 
ably be the same for the Para- 
mount, now under Marco operation. 

Anticipating a holdup at _ the 
Manchester, police, in hiding this 
morning (Monday), nabbed a stick- 
up there for weekend receipts. 


Ft. Wayne Split Week 
Chicago, March 20. 
Emboyd, Fort Wayne, Ind., will 
use five acts on a split week policy 

















booked by Billy Diamond. Starts 
this week. 
House was formerly an RKO 


stand but has reverted to the land- 








lord. 





HAMRICK WOULD BRING 
VAUDE TO NORTHWEST 


Seattle, March 20. 

Vaudeville is arriving in North- 
west. John Hamrick is taking the 
lead, with Rex (former Pantages) 
here opening Sunday with five acts, 
five-piece pit band and first run pix. 
Keighley & Roscoe are booking. Al 
Gillis, veteran manager, is house 
manager. 

Hamrick plans using vaude also 
at Music Box, Tacoma, and in Port- 
land, this forming nucleus of a 
circuit. Keighley & Roscoe are 
seeking to promote for N. W. Van- 
couver, B. C., Spokane, and other 
towns likely spots. 

Pop prices to prevail at Rex, with 
25 cents top nights; 15 matinees, 
This location used to clean up with 
Pantages vaudeville, being great 
money maker for years. Opening 
bill: Hooper and Gatchett, Hector 
and Pals, Jack and Betty Cavan- 
aughs, Arthur and Abrams, and 
Riley and Thrower. 


Indie Wants State-Lake 
For N. Y. Hipp Type Show 


Cooper & Carroll, indie operat- 
ing firm whose specialty is 25c 
vaudfilm grinds, is negotiating with 
the Lawrence Stern Investment 
company, which controls the dark 
State-Lake, Chicago. C. & C. is 
reported after the house with a 
view to installing a policy similar 
to the one current at the Hippo- 
drome, New York. 

State-Lake, formerly RKO-Orph- 
eum, was dropped by the circuit on 
a default last month and has been 
closed since. 














Vaude for Cincinnati 
Stand Tried as Tonic 


Cincinnati, March 20. 

The Strand will add a five-act 
vaude bill to its screen fare start- 
ing Saturday (25), with no change 
in the 15-25c scale. House seats 
1,160 and has not done so well with 
pictures since reopening two months 
ago. Prior to that the theatre was 
dark for several months, following 
giving up of lease by RKO. 

Present management is by owner- 
ship; the Cincinnati Theatre Come- 
pany, which also has the Star, 250- 
seater in Fifth street, now under 
lease to Warren B. Irons for 15-cent 
grind vaude and dwarf burly. 

George Dresselhouse and John G. 
Jermon, stockholders, came on from 
New York to assist in plans for new 
policy. 


Miss . Attree’s Fall 


Baltimore, March 20. 
Femme member of the acrobatic 
turn of Stanley Bros. and Attree was 
injured. yesterday (19) when she 
fell during the act at the vaudfilm 
Hippodrome, indie spot of town. 
Miss Attree was injured about the 
head when she fell to the stage. 
Accident was due to the breaking 
of some apparatus in the closing 
whirlwind stunt. She was eager to 
continue in the act, but the doctor 
ordered not. Stanley Bros. continu- 
ing, with Miss Attree to be out of 
act for a few days. 
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Variety Bills 





NEXT WEEK (March 25) 
THIS WEEK (March 18) 


Numerals In connection with bills below Ind.cate opening cay ef 


show, whether full or split week 














RKO 





NEW YORK CITY 
Music Hall (16) 
Beatrice Belkin 
Stanley 2 
Von Grona 
Leni Bouvier 
Patricia Bowman 
A lemy 
2a half (22-24) 
Case Bros & Marie 
Ray & Harrison 
3 Swifts 
Frank Richardson 
ROO 


Albee (25) 
Olsen & Johnson R 
(18) 


Campo Co 

Berry Bros 
Venita Gould 
Herman Timberg 





Am Beauty Ens 


Forsythe S'm’n & F 

Mel Klee 

4 Frankenbergs 
LYNBROOK 

Keith’s (19 only) 

3 Terrace Sis 

Joe Ceylon 

Danny Duncan 

Faye Diamond & § 

Co-ed & Cadet Rev 
NEWARK 
Palace (24) 

6 Danwilis 

Forsythe S'm’n & F 

Joe Marks Co 

Miss Charline 

(17) 

Ben Dova 

Vv & Ebsen 

Harry J Conley Co 

Ross & Edwards 

Vanessi 


Rev 








Roxy, New 





JACK POWELL 


Loew's State 


AND 


GRACE DuFAYE 


Placed by 
LEDDY & SMITH 


York City 














Prospect 
Ist half (25-28) 
Gene Sheldon 


Hardeen 
(One to fill) 
2a half (29-31) 


Devito & Denny 
(Three to fill) 
2a half (22-24) 
Co-Ed & Cadet Rv 
Ray Hughes & P 
Anthony Trini Or 
(Two to. fill) 
AT.BANY 
Palace 
Ist half (25-28) 
Arnaut Bros 
Bert Gordon 
(Three to fill) 
2d half (29-31) 
Carroll & Barnes 
(Four to fill) 
2a half (22-24) 
Maurice Colleano 
Ross & Bennett 
Buster Shaver Co 
Bert Walton 
Phil Romano Orch 
BOSTON 
Keith's (18) 
Whononee Rev 
BUFFALO 
Keith's (18) 
12 Aristocrats 


Slim Timblin 
Dave Anollon Co 
CHICAGO 


Palace (25) 
June Purlans Co 
Lewis & Moore 
Roscoe Ates Co 
Ken Murray Co 
(One to fill) 

(18) 


Dew’ lf M’t’c’f & F 
Walter Walters 
Tony Wons Co 





Block & Sully 


NEW ORLEANS 
State (25) 
C & H McFarland 
Mickey McGuire 
Tom Patricola Co 
Collette Lyons Co 
Lester Cole Co 
(18) 
Swing & Swinger 
3 Rio Bros 
Lewis & Ames 
Leo Carrillo 
Detoregoes 
PARK LANE 
Keith’s (26 only) 
Mel Klee 
(Three to fill) 
(19 only) 
Mathews 3 
Neal & Mack 
Lew Seymour Co 
Boice & Marsh 
Joe Thomas 6 
PATERSON 
Keith’s 
Ist half (25-28) 
Trene Beasley 
Ross & Edwards 
Billy Gibson Rev 
(Two to fill) 
2d half (29-31) 
Brems Fitz Co 
(Four to fill) 
2d half (22-24) 
De Muth’s 4 Jewels 
Ada Brown 
Arnaut Bros 
Bert Gordon 
& E Barstow 
PROVIDENCE 
Keith’s (25) 
Jack Gwynne Co 
B & J Brown 
Vera Schwarz 
Glenn & Jenkins 
Bernice & Emily 
(18) 


Marcus Show 





OFFICIAL DENTIST TO THE N. V. A. 
DR. JULIAN SIEGEL 
1560 Broadway 
This Week: Chas. Allen; Harry Norwood 





Nick Lucas 
Bob Hope Co 
CINCINNATI 
Alhee (25) 
Wing Wah Tr 
Al Abbott 
York & King 
Fats Waller 
Adler & Bradford 
(18) 
Gilbert Bros 
Murray Lane Co 
Evelyn Brent Co 


Roscoe Arbuckle 
Tetty Jane Cooper 
DETROIT 


Downtown (18) 
3 Blue Streaks 
Leavitt & Lockw’d 
Alice Joy Co 
Jay C Flippen 
Jack Randall Co 
GRAND RAPIDS 


Keith's 
Ist half (25-28) 
DeW'lf M’te’lf & F 
Alice Joy Co 


(Two to fill) 

Ist half (18-21) 
Martin & Martin 
Lane & Harper 
Buster Shaver Co 
Bayes & Speck 
Lew Pollock Co 

HEMPSTEAD 

Rivoli 

Ist half (25-28) 
Hazel Crosby 
Anthony Trini Or 

Ist half (18-21) 
Russian Art Circus 


4 





Ed & Morton Beck 


ROCHESTER 
Keith’s (18) 
Olsen & Johnson 
SAN ANTONIO 
Keith’s (18) 
Alexander Gray 

Bernice Claire 
TRENTON 
Capitol 
Ist half (25-28) 
Devito & Denny 

(Three to fill) 
2d half (22-24) 
Yoki Japs 
Radio Devils 
M & A Skelly 
Mel Klee 
TROY 
Keith’s 
Ist half (25-28) 
Carroll & Barnes 
Bert Walton 
(Four to fill) 
2d half (29-31) 
Pert Gordon 


Uncle Harry Bd 
(Three to fill) 
2a half (22-24) 


3 Lordens 
Cliff Crane 
Frances White 
Freda & Palace 
Rio Nights 
WESTWOOD 
Keith’s (25 only) 
Mel Klee 
(Three to fill) 
(18 only) 
Mathews 3 
Jones & Hull 
Lew Seymour Co 
Boice & Marsh 
Joe Thomas 6 








Loew 








NEW YORK CITY 
Boulevard 
Ist half (24-27) 
J & L St Onge 
Clyde Hager 
Joe May & Dotty 
White & Manning 
(One to fill) 
2d half (28-30) 
4 Haas Bros 
Harriet Hutchins 
Terry Conwey 
Bellitt & Lamb 
Keep Stepping 
Orpheum 
Ist half (24-27) 
Olans 





€ 
Harriett Hutchins 


F & M Britton 
(Two to fill) 
2d half (28-30) 
J & I St Onge 
Lionel M Ames Co 
Sid Page Co 
(Two to fill) 
Paradise (24) 
3 St John Bros 
Ruth Ford 
Lubin Larry & A 
Jack Pearl 
Chaney & Fox 
State (24) 
Jas Evans Co 
Raymond Baird 
Radio Rubes 
Weist & Stanton 
Sophie Tucker 





Ruiz & Bonita 
BROOKLYN 
Gates Ave. 

Ist half (24-27) 

Peg Leg Bates 

Lionel Mike Ames 

Sid Page 

4 Casting Pearls 

(One to fill) 

2a half (28-30) 

Carrol & Barnes 

Clyde Hager 

Swan Lucille & C 

Chas Foy Co 

(One to fill) 

Metropolitan (24) 

Helen Lynd 

12 Hale Girls 

Milton Berle 

(Two to fill) 
Valencia (24) 

‘Follow Thrw’ 
BALTIMORE 
Century (24) 

Cahill & Maybelle 

LePaul 

Aunt Jemima 

Al Trahan 

(One to fill) 
CLEVELAND 
State (24) 

France & LaPell 





Billy Hallen 
Evelyn Brent 
Harry Fox 

Chas Ahearn Co 


JERSEY CITY 
Loew's (24) 

Rhapsody in Silk 
Ann Greenway 
Radio Rogues 
Slim Timblin Co 
Michon Bros 


NEWARK 
State (24) 
Frank Shields 
Myrtle Boland 
Valentine Vox 
Harry Savoy 
Billy Wells & 4 F 
NEW ORLEANS 
Ambassador (24) 
Crystal 3 
2 Daveys 
Zelaya 
Clifford & Marion 
Hollywood Revels 
WASHINGTON 
Fox (24) 
3 Cossacks 
Art Frank 
Grace Moore 
Dave Harris Co 





Picture Theatres 





NEW YORK CITY 
Paramount (17) 
Ben Bernie 
Walter Winchell 
Lyda Roberti 
Harold Arleen 
‘Strictly Personal’ 
RKO ROXY 
(3d week) 
Art Frank 
Annie Judy & Zeke 
Geo Meyey 
Ted Harvey 
Debonair 4 
‘King Kong’ 
Roxy (17) 
Walter Dare Wahl 
Dave Schooler 
Irene Taylor 
J & M Mason 
Jack Fulton 
Grace Du Faye 
Georgie Tapps 
Brenk's Horse 
Arnold Grazer 
‘After the Ball’ 
BROOKLYN 
Paramount (17) 
Donald Novis 
Cass Mack & 
Nadina Gae 
Rubinoff 
‘Woman Accused’ 
BOSTON 
Boston (17) 
Sam Jack Kaufman 
Freddie Lightner 
‘Sailor Be Good’ 
Metropolitan (17) 
‘Spring Carnival’ 





‘State Fair’ 


CHICAGO 
Chicago (17) 
Ed Lowry 
Mae West 
Wm Haines 
King King & K 
Kearns Boys Co 
‘Keyhole’ 
DETROIT 
Michigan (17) 
‘Friedland’s Rev’ 
Mackie & Lavelle 
Allen Sterling 
Rose Kessner 
Peggy Alexander 
Elsa Greenwald 
Betty Castle 
Una Cooper 
Stella Clausen 
‘What! No Beer’ 
NEW ORLEANS 
Saenger (17) 
Josef Cherniavsky 
Vivian Janis 
Harvey Bell 
‘Crime of Century’ 
ST. LOUIS 
Ambassador (17) 
Roscoe Ates 
George Beatty 
Cc & J Preisser 
Linda Lee 
Arthur Nealy 
Fox (17) 


Cookie Bowers 
Williams 4 
Frank Hamilton 
Ledona & Leonard 
Pesetzki 

‘Sailor’s Luck’ 





WARNER 





ELIZABETH 
Ritz 


Ist half (17-20) 
Earl Jack & Betty 
King Bros & Cully 
Roxy Ens 
Lubin Larry & A 
Whiteside A & B 

2a half (21-23) 

3 Lordens 
F’rsythe S'm’'n & F 
Donatella Bros Co 
PHILADELPHIA 
Farite (24) 
Desert Song 
Vivienne Segal 





(17) 
DeLong Sis 
Sheila Barrett 
Johnny Marvin 
Stuart & Lash 
Carl Freed Co 

WASHINGTON 
Earle (24) 
Great Wallendos 
Harmon & Claxton 
Gambarelli 
‘Singing Sam’ 

(17) 
Picard & Seal 
4 Mullen Sis 
Long Tack Sam 
Ray Bolger 





Fanchon 


& Marco 





JAMAICA 

Valencia (24) 
‘Follow Thru’ 
Joe Penner 
Olive Olsen 
Mac Harris 
Eddie Tamblyn 
Helen Wright 
Franklyn Farnum 
Madeline Sheffield 
Bill Halligan 
Jerry Ross 
Alita Dupcean 
Dee Loretta 
Earl Maestro 


BOSTON 
Metropolitan (24) 
Mazzone & Keene 
Leonard & White 
Neva Long 


HARTFORD 
Capitol (24) 
‘Georgia Minstrels’ 

3 Gobs 
3 Georgia Browns 
Thomas Harris 
Chick Beeman 
Lasses Brown 
Nay Bros 
Billy Mitchell 
Billy Miller 
Norvelle Reese 
LOS ANGELES 
Paramount (16) 
Sterling Holloway 
Kay Van Riper 
Sylvia Picker 
Johnny Murray 





Brown & Lavelle 
Arizona Wranglers 
PHILADELPHIA 
Earl (24) 
‘Desert Song’ 
Vivian Siegal 
Perry Askam 
Tanzi 
Earl Askam 
Nenette Vallon 
John Merkyl 
Charles Boyie 
Sylvia Shore 
John Wagner 
Fox (24) 
‘Joy Bells’ I 
King Bros & C 
Stetson 
Nadine Gae 
Tommy Atkins Co 
Ann Roberts 
Sunkist Ens 
SAN FRANCISCO 
Warfield (16) 
Sammy Cohen 
Frank Gaby 
O’Connor Fam 
Campus Co-eds 
3 Jacks & Queen 
ST. LOUIS 
Fox (24) 
Duncan Sis 
Robbins 3 
TORONTO 
Imperial (24) 
Heller & Riley 
Floyd Christ¥ 
Pansv the Horse 
Art Ward 





LONDON 





Week of March 20 


Astoria Dance Hall 
Cotton Bd 

Dominion 
Cotton Bd 


Kit Kat Rest. 
Mary & Erik 
Co as booked 
New Victoria 
Campoli Orch 
BRIXTON 
Astoria 
Rich & Galvin 
Sanger Bros 
St John Sis 
DALSTON 
Picture House 
Parsons Bd 
EDGEWARE RD. 
Grand 
Ivy & Pat Hyde 
FINSBURY PARK 
Astoria 
Rich & Galvin 
Sanger Bros 
St John Sis 
HAMMERSMITH 
Palace 
Alfredo Orch 





KILBURN 
Grange 
Ivy & Pat Hyde 
LEWISHAM 
Palace 
John Myrddin 
Vanda & Viadimir 
OLD KENT ROAD 
Astoria 
‘Now and Then’ 
Fields & Rossini 
Val Rosing 
Iris Whyte 
8 Victoria 
8 Astoria 
STAMFORD 
Regent 
Parsons Bd 
STREATHAM 
Astoria 
Down Devon Way 
Wallace & Evans 
Mastersingers 
Choir of 12 
Palace 
Younkman Bd 
SUTTON 
County Cinema 
Younkman Bd 


Girls 
Girls | 
HILE 





Cabarets | 





NEW YORK CITY 


Biltmore Hotel 
Harold Stern Orch 
Central P’k Casino 
Eddy Duchin Orch 


Chateau Internat’! 
Queenie Smith 
Ross & Sargent 
Don Mario 

Cobina Wright’s Or 
Franzell 

Joe Moss Orch 
Will Oakland 


Club Mayfair 
Millard & Anita 
Osear Davis 
Margie Landy 
Madlyn Moore 
Beth Cannon 
Lee 
Al Crawford Orch 
% Mayfair Beauties 





Connie’s Inn 


Cora Green 
Bobby Evans 
Jazziips Richardson 
P & B Meeres 
Emma Smith 
Bessie Dudley 
Lillian Cowan 
Red & Struggle 
Simms & Bowie 
Louise Cook 
Willie Jackson 
Lucky Seven 3 
Cotton Club 
Aida Ward 


Henri Wessel 
Swan & Lee 





Necodemus 

Alma Smith 

Little Bits 

Bobby Sawyer 
Jimmie Baskette 
Norman Astwood 
Duke Ellington Or 


Club Lido 


Gus Van 
Tom Manahan Orch 
Van Sisters 
Gracie Woods 
McCarthy & Payton 

Club Richman 
Jack Osterman 
Richman Rev 
Jerry Freedman Or 
Arthur Brown 
C & C Herbert 
Francis Faye 

El Chico’s 

Duran & Moreno 
I.orenzo Herrera 

El Flamengo 
Al Valencia Orch 
El Flamencito 
Nina & Moreno 
Marquita Flores 
Ignacio Ruffino 
Marta de la Torre 
Accordion Luis 

Embassy Club 
Morton Downey 
De Marcos 
Jean Vance 
H Rosenthal Ore 
Don Carlos Ore 

Gypsy Trail 

Baroness Erzsi 
louis Hegedush 
Ethel Pastor 
Kokosch Gypsy Or 
H’lyw’d R’staurant 
Harry Rose 
Collette Sis 
Frank Hazzard 
Blanche Bow 
Marquerite & Leroy 
Ted Lewis Orch 


Hotel Lexington 
Don Bestor Orch 
Hotel Montclair 
Charley Eckels Or 


Monte Carlo 

James Hall 
Beth Challis 
Val Vestoff 
Vito & Piri 
Donald Burr 
Medisca & Michael) 
Dorothy Dell 
Ethel Allis 

Nut Club 


Joe Haymes Orch 


Paradise 


N T G Rev 
Cantor’s Beauts 


Blackhawk 
Rose & Ray Lyte 
Deane Janis 
Hal Kemp Orch 


Bismarck 


Wade Booth 
Gladys Devoe 
Ercelle Sis 

Art Kassel Orch 


Blue Grotto 


Tina Tweedie 
Marjorie Tate 
Marge & Marie 
Honey Sis 

Jean Miles 
Jackie Daw Orch 


Cafe DeAlex 
Alfredo & Dolores 
Marie de la Vega 
Leola Ackman 
Enrico Clausi 
Dennis O'Neil 
E Hoffman Orch 

Chez Paree 
Genev Tighe 
Jimmy Ray 
Edith Griffin 
Frances Stevens 
Henry Dunn 
Stadler & Rose 
Ella Logan 
Pauline Belleau 
Doris Robbins 
Ben Pollack Orch 

College Inn 
Frank Libuse 
Phil LeVant 

Frolic’s 
Tex Guinan Gang 
Fiorence Barlow 
Ralph Cook 
Yvonne Douvier 
June Carroll 
Bernie Marshall 





Anise Boyer 
Roy Atkins 
Nicholas Bros 
Leitha Hill 
Elmer Turner 
4 Flash Devils 


| Dick Rock Orch 


' Nan 


Easter & Hazelton 
Dick Lane 


Paramount 


Abe Lyman Orch 
Park Central Hotel 
Bert Lowon 
Frances Langford 
Rachel Carlez 

4 Sizzlers 


Place Pigalle 


Peggy de Albrew 
Veloz & Yolanda 
E Madreguera Orch 
D Alberto Tangoists 


Hotel Pennsylvania 
Johnny Johnson Cr 


Roosevelt Hote) 
Guy Lombardo Or 


Royal Box 
Elizabeth Welch 
Opel Cooper 
John Maclin 
Charles Lewis 
Gordon St. Chad 


Russian Arts 
Joe Morantz Orch 
Renee & Laura 
Nickolas Hadarick 
Barra Birs 
Misha Usanoff 


Simplon Club 


Yacht Club Boys 
Larry Siry’s Orch 


St. Moritz Hotel 
Leon Belasco Orch 
Alfredo’s Orch 
Gypsy Nina 
St. Regis Hotel 
Vincent Lopez Orch 
Small’s Paradise 
‘Black Rhythm’ R 
Nyra Johnson 
Meers & Norton 
3 Speed Demons 
Geo Walker 
Wm Spellman 
3 Palmer .Bros 
May Alex 
Mabel Scott 
Roy White 
Dorothy Turner 
Chas Johnson Orch 
Taft Grill 
Geo Hall Orch 
The Csarda 
Karoly Bencze 
Zsiga Bela 
Mme llona deThury 
Karoly Nyaray 
Villa Eugene 
Felix Ferdinando O 
Village Barn 
Will Osborne Orch 
Waldorf-Astoria 








Blackstone 


Nina Laughlin 
Jack Denny Orch 


CHICAGO 


Anita LaPierre 
Mary Nolan 
Peggy Moore 
Genevieve Moore 
Billy Carr 

Mary Neville 
Syd Lang Orch 


Playground 


Eddie Clifford 
Vaughn Sis 

Julia Lyons 
Robinson & Louise 
June Hurley 
Noma Ballard 

Carl Lorraine Orch 


Terrace Gardens 
Paul Sis 
Mayfield 3 
The Daniels 
Alice Blue 
Don Pedro Orch 


Vanity Fair 
Wini Shaw 
Doris Linihan 
Phylis Rae 
Billy Carr 
Frances McCoy 
Marie Whitney 
Cliff Winehill 
Chas Staright Or 


Via Lago 
Jackie Hamlin 
K & H Benda 
Wiki Bird 
Marjorie Lewis 
Al Handler Ba 


Wintergarden 
Buckley & Bennett 
Miss Lydia 
Lovey Twins 
Joreska & Lydia 
Frankie Masters Or 


100 Club 
Grant Withers 
Lotti Loder 
Earl Rickard 
Edwina Marchon 
Vaughn Sis 
Mary Luster Orch 


Stock 


Mark ket 





(Continued from page 11) 
on the board, slip into a new low for 


all time at 50 cents a share, while 
the main trading mediums were 
chalking up gains as much as 10 


points in the initial session. 

The effect on other amusements 
was significant. Loew's tried to 
break out of the gloom, and its 
clique marked its favorite up from 
around 11 to 14. When the rest of 
the market realized on Friday that 
the swing was being overdone, it 
lapsed back quickly after half- 
hearted support. It is significant 
that there seemed to be no nearby 
bids for Loew as the week came to 
an end.~ Stock held at 13 most of 
Saturday and then in the last few 
minutes dropped % on a single 
trade of 100 shares, giving evidence 
of wide difference in opinion be- 
tween buyer and seller. 

Practically the only theatre clique 
with enough optimism to make a 
bullish gesture was that in RKO. 
Apparently inspired by a sharp 
jump in RCA, which got above 5 
from a recent low of 3, there was a 
minor flurry in RKO, which moved 
briskly from 1% to 2, but lost heart 
there on appearance of offerings, and 
retraced its way, carrying only a 
small fraction of gain to the week's 
close. 

As a group the amusements got 
exactly nowhere. Of the active is- 
sues Loew finished at 12%, un- 
changed from March 3; Par. lost an 
eighth, while Fox was up % and 
Consolidated Film Industries pre- 
ferred (now. become an active trad- 
ing medium) an eighth up. Gener- 
ally speaking the group continued to 
drag bottom during one of the most 
exciting rebounds of the whole de- 
pression, a performance which au- 
gurs pretty badly for its nearby 
future. 

It isn’t often that a whole group 
of stocks so thoroughly deflated as 
are the film issues cannot summon 
enough vitality to stage some sort 
of a demonstration at such a time. 
Apparently the amusements have 
lost all their old standing as specu- 
lative stocks, and before they can 
arouse interest again something 
rather sensational will have to take 
place in their background. 

Theatre bonds did scarcely better 
than their related equity shares. 
Business here was on an extremely 
narrow scale and price movements 
within a small range. Loew’s did 
best of the lot, moving up four 
points in one session on minor deal- 
ings, but losing half of that advance 
in the next, the net result being a 
close up 2% at 66%, at which price 
the yield is between 9 and 10%. 
Even at that the future does not 
look bright enough to tempt an in- 
vesting play. 

As against this result advances 
during the four days of trading in 
other non-amusement'§ secondary 
bonds reached major proportions, 
suggesting that sentiment toward 
fixed income securities was not gen- 
erally depressed by the fear of infla- 
tion. 

Parallel course of stocks and 
bonds under the circumstances was 
a contradiction. Of course, if there 
is to be an important ballooning of 
money and credit, that would be re- 
flected in rising stock and commod- 
ity prices, and in a like decline in 
bonds. In times of inflation, of 
course, capital wants to be in part- 
nerships as in stocks and avoids be- 
ing a creditor which would be its 
status in bonds. Behavior of high 
vield preferred stocks did nothing to 
clarify the confusion of parallel ad- 
vances in common stocks and liens. 
Dealings in the senior shares was 
too small to be significant, although 
prices were materially higher. 


ment list, for instance, was scored 
in a single minimum trade in 
Loew's preferred, up 65% at 525s, 
where the $6.50 stocks pays 12%%2%. 


New Low for Par-P Lien 

The old Paramount-Famous 6's 
actually sank to a new all-time low 
during the week, appearing on the 
tape at 5, but the newer 54's held 
above the former bottom around 6, 
although that mark was approached, 
The latter are in interest default, 
but the market appraisal appears to 
indicate that they are in better po- 
sition for any reorganization, such 
as has been suggested by Adolph 
Zukor, co-receiver with Charles D. 
Hilles. 

The Paramount bankruptcy move, 
by the way, is explained as made 
necessary as a means of protecting 
creditors from company litigation 
by putting its assets under the pro- 
tection of the court, 

Course of prices from this time on 
are likely to be irregular. Once the 
celebration spirit was over and the 
excited rise was subjected to study, 
cautious speculators took profits 
and the climb was halted. There are 
bullish factors in that the bank 
fright has been allayed and the new 
administration has gained the con- 
fidence of the people. There is hope 
for a balanced budget, but the many 
closed banks represented enormous- 
ly crippled purchasing power in 
frozen deposits; action of Congress 
is uncertain, the railroad and for- 
eign debt questions still press and 
last week came a new blow to re- 
covery when guaranteed mortgage 
certificates learned they had to look 
to the properties themselves for re- 
turn rather than the guarantee 
companies, 

Immediate course of the market 
would normally be a reaction to 
around 56 in the averages and then 
a flattening out process until some 
new influence, probably from Wash- 
ington or from abroad, supplied the 
next impulse, whether it be on the 
upside or the down side only time 
will tell. 





Incorporations 


New York 


Albany, N. Y., March 20, 

554 Southern Boulevard Theatre, Inc., 
Bronx; theatrical; $7,500. 

Worldkino Corp., New York; pictures; 
$10,000. 

Mutual Picture Productions, Inc., New 
York; pictures; 200 shares—100 preferred 
$100, 100 common no par. 

Screen Theatres, Inc., New York; the- 
atrical; 100 shares no par. 

Formeco Pictures Corp.; 
pictures; 200 shares no par. 

Lemy Theatres, Inc., Bronx; theatrical 
business; 100 shares no par. 

Bell Amusement Corp., Manhattan 
theatrical; 100 shares no par. 

Chanticleer, Inc., Manhattan; 
casting; 100 shares no par. 

Rivsco Amusement Corp., 
amusement parks: $3,000. 

Clifford A. Cochran, Inc., New Yorkj 
pictures; $100. 





Manhattanj 


broad- 


Kings; 





Judgments 


John Zanft and A. C. Blumenthals 
W. D. Gordon as secretary of banking of 
the Commonwealth of Penn.; $28,030. 

John Murray Anderson; 15 Park Avé., 


Inc.; $2,480. 
Dirham 


J. G. Theatres, Inc.; 
Corp.; $11,143. 

Charles B. Dillingham; J. S. Ames and 
others as trustees; $109,960.,, 

Bob-Ed Theatres Corp. and Joseph B 
Weinstock; Lee Shubert and Irving Trust 
Co, as receivers; costs, $56. 

Bob-Ed Theatres Corp.; 


Realty 


Irving Trust 


Co. as receiver; $16,777. 
A. D. T. Theatre, Inc.; Fox Film 
Corp.: $62. 


Pathe Realty Co., Inc.; Bank of N. ¥. 
and Trust Co.; $80,136, 











Largest gain in the whole amuse-+ 






Summary for week ending Saturday, March 18: 





STOCK EXCHANGE 

-——1932-'33-——, Net che. 
High, Low. Sales, Issue and rate, High. Low. Last for wk. 
3% — eben AUDOTIRN. DORE. cvtcuddcwatsentsié. vv a ed 

5% 1 2,000 Consol. Film...... cvccecceccesce§ 8 2% 2% —% 
14% 4% 500 Columbia P. vtc..ccccccccccceses 8 7 7% + % 
11% 2% 2,700 Consol. Film pfd..... esesescoes DO 7 7 + & 
87% 35% 15.400 Eastman Kodak (3)..cccccssecse 61% 57 60 +614 
5% 1 6,300 Fox, Class A...ccce ee seco. De 1% 1% + %& 
26% 8% 33,200 Gen, Elec, (40C.)..cccccccscsees 16 13% 14% +2% 
30 7 200 Keith pfd. (7)....e.0. coeccoscese 10 19 10 +2 
87% 11% Ss oe” ge eae eer 14% *12% 12% 
80 39 100 Do pref. (61)...... sbteaeeaee ae 52% 52% 5 
4% 1% ccccs MERGMION BG. GarGeR.ccoccscéocae os 1% bid 
22% 7 0té<“—«‘~ meetetaoMs pret. (1. icscccsscees we 14 bid 
15 a Sxaews Orpheum pfd.......... ‘oecdhesee se “a 1% bid 
11% 44, 29,400 Paramount 60000seetese 5, \ % —%&% 
% % 500 Paramount oveccvesecssce M% Os. % —% 
1% % 1,900 Pathe Exchange..., ‘oss 2 54, 4 +% 
5% 1 500 Pathe, Class soesioeeneceses © 1% 1% + % 
13% 2%, 175,200 Radio Corp..... co & 4 4% +% 
7™% 1% GIO BES ccastsesvce Cceeccccscecoes 8 1% 1% +% 
) a. sa S as UWMiverenl . PFO cccccoccscosecetan $e sa 11 bid 

4% % 33,700 Warner Bree. .crcsedeosessoscesce «63% % 1% 

-. °° a See me BO8. dé. s00 8 SeSeeeoseorenss a os 4 bid : 
43% 15% GE.S00 ‘WOStIGGONS cccccsccsccesccese 2 23% 26% +41% 
CURB 

15 es . exces CORMIER TEC. ccemesossseeceee 08 . 

2% ly Ree ie; Dees Ti ei cbsnceneccees wy, Ye a 

4% % CE TRORGIOD aces onc coves estsace. 2% _~- 
3% % 500 Trans Lux....... piewhe covesees 2” 1% 1% + 

BONDS 

7™ 1 $8,000 Gen. Thea. Eq '40..ccccccccee 2 1% L 
63 24 8,000 Keith 6's, '46........ 7 acacesee ae 30% W% — % 
rt 64 19,000 Loew 6's, °41......- tassvedecads, SEG 64% 66%, +2% 
80 49 Bee PRNS FR Wlswcs vs ccencssvecs . 58 5M 4% —% 
60% 5 26,000 Par-Fam-Lasky 6's, ’47... ’ = 5 6 “ar 
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19 | err? meee GOON Wh. vccscssccss coocsce ef ee 10 last 
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Promoter was propositioning F. 
W. Woolworth to build a 900-seat 
theatre in the courtyard of the 
Woolworth building. Plenty enough 
room for the necessary fire alleys 
and promoter was willing to pay 
$60,000 yearly rental. For the drop- 
in trade. Never built. Insurance 
cost was one drawback, 


See gel ee 





Marie Dressler was offering to do 
a vaudd turn free if they would 
i let her speak for the Third Liberty 
Loan. 





Another scarcity of showgirls. 
Good ones were offered $60 a week. 
Girls wouldn't tour because of ris- 
ing costs on the road. 

Leo Feist firm printed a song 
‘There'll Be a Hot Time for the Old 
Boys When the Young Boys Go to 
War.’ Lost about $40,000. Govern- 
ment took the entire edition, No 
I'ke. And no pay. 








a Managers getting hot and both- 
Ns ered over Daylight Saving time, 
Hh presently to go into effect. 





Three war mellers announced, 
‘The American Ace’, ‘Rape of Bel- 
gium’ and ‘Little Belgian’, Didn't 
»mean anything. 





Joe E. Brown wrote ‘Variety’ in 
defense of the acrobats. With 
Prevost and Brown. 





Martin Beck planning a new $1,- 
000,000 Orph house in L. A. 





: ‘Variety’ established an income 
tax officer in its office to assist pro- 
fessionals in filling out their blanks. 
Treasury assigned a man. 





George K. Spoor announced the 
closing of the Essanay studio in 
~ Chicago, one of the original Patents 
co. units. 


90 YEARS AGO 


(From ‘Cliuper’) 








Newark lodge of Elks was in 
; formation. Brooklyn had just been 
i started off. It was from Brooklyn 
' and not New York that the Elks 
got ‘The Jolly Corks’. No. 22 was 
formed from that earlier organiza- 
tion. 





Lily Langtry told that she planned 
a to make New York her permanent 
home. Apparently press work, 
though she long had a place on W. 
23d street, 





| Manager of Mt. Morris theatre, 
uptown house, who was sued by 
} Lester Wallack for short salary, 
made answer that Wallack was 
sloppy in his work and offended 
ladies in the audience by trying to 
flirt with them. 





Theo, the French star, was tour- 
ing Mexico and took a benefit in 
Mexico City. She got $3,740 in 
money and several thousand dollars’ 





+: worth of gold and jewelry. Enthu- 
NE siastic down there, 

oe 

ibe Perugini, the opera star, sued by 


Falk, theatrical photog. for extra 

: prints. Custom in those days was 

f that star who posed got a dozen 

- free prints of each pose and paid 

4 for any more desired. Falk wanted 
ie i $70 for six dozen additional. 





* Maurice Grau engaged by Henry 


| Sit E. Abbey as manager of the Met. 

Opera House. Later became a 
Fi partner in Abbey, Schoefield and 
a Grau. Engagement took his French 
1 $y opera co. out of field as opposition. 





1% Jam in Buffalo. Nilsson concert 
fin Buffalo was cancelled by Henry 
| E. Abbey, her manager. Newspa- 
14 pers sore and refused to cover the 
later Langtry date because she was 
under the same management, 





Rhea, the French actress, seemed 
i” to be regarded as a mascot. She 
Hy had opened a number of theatres 
on her two previous tours and was 
engaged to open five more next sea-~ 


7 gon, 
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Inside Stuff—Pictures 


Bankruptcy, as in Paramount-Publix’s case, is interpreted by film 
lawyers as being far from the layman’s understanding of the word. It 
is called a solidified receivership whereby tremendous savings in admin- 
istration of the organization's affairs can now be effected. In such form 
ot bankruptcy, P-P, to legal minds, is nationally under one jurisdiction, 
that of Judge Bondy and the Federal Court. 

Under a straight receivership, company property in all states had to 
be administered by ancillary receivers, With these were individual 
staffs and more lawyers. 

With one swoop the current bankruptcy is thinning the army of law- 
yers to little more than a squad, nationally. It is also claimed to be 
saving the company of all harassments by so-called nuisance litigants. 
Where, under the receivership, creditors, especially landlords, were in 
a position to hire their own appraisers, and pit such reports against 
those of P-P’s staff of b.o. valuation checkers, the new bankruptcy 
status is claimed to make the matter of current valuation solely a Federal 
court matter. Those protection committees in many instances, the law- 
yers observe, mean little more than paying off their barristers when and 
if settlements are necessary. 





Day-by-day players at coast studios are affected by the emergency 
salary cuts only when the amount of compensation received from any 
one studio is in excess of $50 a week. Reduction does not apply to these 
players should they work at more than one studio in a week and receive 
from each not more than the minimum amount, 

In cases of loaned players it was agreed that no employee shall waive 
a salary in a lending arrangement which is not correspondingly waived 
by the lending studio and it was also agreed that the bonus paid by a 
borrowing company for the loan of a player shall be based on the salary 
paid for the three weeks preceding the loan. This was to clarify the 
issue surrounding the practice of charging a stated number of weeks’ 
salary, plus the time utilized, as a bonus for borrowing another com- 
pany’s contractee, 





One of the twists of censorship: After granting permits for the exhibi- 
tion of Metro's ‘Faithless’, which was then shown in first and second 
run houses in Pasadena, Calif., the local voluntary censor board pro- 
ceeded to bring charges against operators of two subsequent run houses, 
George L. Haines, of the Park, and James Finkler, of the Warners, be- 
cause the picture was shown on their screens without the required 10 
days’ permit, and after the picture had been banned following its initial 
showings. 

Bitter fights against the voluntary board on a charge of discrimination 
between indies and circuit houses is expected when the cases of Haines 
and Finkler come up for court action this week. 





Report that the Schine Theatrical Enterprises already had acquired 27 
upstate New York theatres from the Fox Met receivers is denied. 
Sehine group is headed by J. Meyer Schine and Louis W. Schine. New 
York indications are that no turnback will occur although the parties 
have talked over such matters regarding certain of the houses. The 
theatres talked about are those which were taken over on an ownership- 
lease basis in 1929 by Fox and later turned over to Central New York 
Theatres, Inc., a Skouras operating company. 

Schine theatre sites include Watertown, 2; Auburn, 8; Oswego, 30; 
Saranac Lake, 1; Carthage, 2; Newark, 1; Canadaigua, 1; Corning, 2; 
Bath, 1; Oneonta, 2; Norwich, 1; Little Falla, 1; Herkimer, 2; Syracuse, 
1, and Utica 2, 





Gloria Swanson’s return to the U. S. Thursday (16), was facilitated by 
United Artists. Miss Swanson had been caught abroad without liquid 
finances after making ‘Perfect Understanding’ in London, She's had a 
number of reverses which took about all her available cash and spent 
the last of it, around $285,000, making the picture. 

Arthur Kelly, U. A. treasurer, in Paris at the time, interceded and an 
arrangement made whereby the film company helped her out financially 
after first refusing. 

The $285,000 production cost, big for London, is stfll a good deal less 
than would have been necessitated, it’s claimed, had the picture been 
made in Hollywood. 





An instance of how willingly the steamship companies will extend 
themselves for an extra fare occurred on last sailing of the S.S. Paris, 
which held up its regular noon sailing time until 3 p.m. so that Boris 
Karloff could get aboard. Karloff couldn’t make the noon sailing and 
rather than cancel a passage, the Paris was willing to hold the boat three 
hours for him. 

Universal, which hag Karloff under contract, is farming him out to 
Gaumont British for one picture, ‘Ghoul,’ He sailed to make that single- 
ton, then returns to the Coast for U. 





Two coast film story collaborators are on the outs following what one 
describes as double-crossing on the part of his partner. Writers agreed 
to a 50-50 split on the proceeds, but when story was sold to a major for 
$1,500 one of the scribblers argued since he had put over the sale he 
should get $850 for his share, rather than $750, half of the take. 

Second writer agreed to this, but burned when he ascertained later 
that his collaborator was first offered $2,000 for the yarn, but had 
knocked this down to $1,500 on condition that he get for himself an extra 
$1,000 for writing the adaptation. 





The unions’ adamant attitude on the film industry cuts, and their re- 
fusal to string along with the players and others who are accepting the 
eight weeks’ salary slashes, is interpreted by the players as another 
manifestation of the general indifference which organized labor holds 
toward the artist. 

In the past, no artist has walked out for the unions, or in any wise co- 
operated with union labor. Now the organized theatrical crews feel that 
the industry’s woe or the actor’s future is none of their concern. 





Following the declaration by a woman doctor that theatres are excel- 
lent breeding places for tuberculosis, a Maine exhibitor sent out an SOS 
call to the industry’s center of learning. For a time filmdom’s deans 
were stopped. Then it dawned on them that theatres are the best 
ventilated auditoriums. That, even though the Maine exhib might have 
no vent apparatus there should be enough cracks in his country em- 
porium to let in plenty of good ozone. 





Once sold for $600,000, with a cash payment of more than $100,000, and 
then turned back when the purchasers defaulted on subsequent install- 
ments, the RKO Orpheum (legit) in Vancouver, B. C., has been placed 
on the market for $200,000. Annual tax of $21,000 on the property is 
more than 10% of the sales value placed on it, which, along with poor 
business, is considered one of the important reasons why RKO wants to 
unload the house, and a determining factor in driving away bidders. 





About the biggest business the Lafayette, colored house in Harlem, 
has done in some time, was with ‘Strange Interlude’ (Metro). Reaction 
was so surprisingly good that bookers ran up to see what was happen- 
ing. They found out that the customers were laughing from the picture's 
first aside through to the finish. They thought it was a comedy, and 
went for it big on that score. 





Instead of driving customers away from picture stocks, the much pub- 
licized plight of the industry, through its wholesale wage slashes, is get- 


EDITORIAL 





Inside Stuff—Legit 


Gertrude Tonkonogy, who authored “Three Cornered Moon,’ the com- 
edy presented at the Cort, New York, last week by the new managerial 
duo Richard Aldrich and Alfred De Liagre, Jr., is stenographer and play 
reader in the office of John Krimsky. Latter conducts a type of ticket 
agency known as Playchoice, also presenting the film ‘Maedchen in Uni- 
form,’ with Gifford Cochran, which team is now readying ‘Three Penny 
Opera,’ due at the Empire. 

Miss Tonkonogy, who is of Russian origin, completed the play in three 
weeks, working at night. This maiden effort is regarded promising for a 
26-year old-girl. The story it tells is that of her own family life. 
is engaged to a physician, as is the heroine of ‘Moon’. 

Aldrich is general manager for Macgowan & Reed. De Liagre was a 
stage manager with ‘Springtime for Henry’ and staged the coast version, 
Last summer he directed stock at Cape May, N. J. 

















New York's musicians’ union acted in mass meeting last week on the 
application of the legit managers for a wage reduction following the 
musicians’ action which lowered the scale for picture and vaudeville 
theatres 20%. The legits were turned down after a union leader ex- 
plained why the other houses had been favored. 

The unionist stated bluntly that the picture and vaude house man- 
agers brought about the cut by threatening to go 100% mechanically 
‘sound’ over the various chains, if there was no concession. But, he 
pointed out, the musicians had nothing to fear from the legits and 
therefore there is no reason to lower the scale. It was also stated that 
musicians are given vastly more employment in the picture and vaude 
houses than in legit. 

It is estimated unofficially there are 20,000 musicians out of work ia 
New York, 





Ed Wynn's volunteer statement to the newspapers that he fermed the 
Actors Equity Association, also that he not only started the actors’ strike 
in 1919, but won it, aroused some feeling among Equity officers, but the 
latter made no public comment. Record shows that Wynn joined Equity 
in 1914, one year after it was organized. 

It is stated that the sirike ‘made’ Wynn, who was under contract to 
the Shuberts, but because of the general suspending of shows at the tima, 
he was able to secure his release. B. C, Whitney with Erlanger backing 
then starred Wynn at a material salary increase, after which he went 
under the management of George White. The late Flo Ziegfeld then 
engaged him, and foilowing several years under that showman Wyna 
went on his own. 





Equity’s emergency rule which gave legits the privilege of closing with- 
out notice and which was withdrawn Saturday (18) did not apply to new 
shows, the regulation callng for a minimum of two weeks’ salary re- 
maining as is. 

It was claimed that Peggy Fears desired to set back ‘Champagne Sup- 
per’ indefinitely because of the failure of the managers to obtain a wage 
concession from the stage hands, although the production represents an 
outlay of $20,000. When Equity stated that two weeks’ salaries would 
be due if the show was withdrawn, it was booked into the Booth, due 
there next week. 





John Paffrath, whose managerial try, ‘Marilyn’s Affairs,’ opened and 
closed at the Mansfield last week, is a restaurateur. He conducts the 
Divan Parisen and the cafe in Beverly hotel. Understood his interest in 
the authorship possibilities of Arthur Ebenhack, former Yale man, who 
wrote the play, impelled him to back ‘Affairs.’ 

Show was originally put on at the Sutton Place, a little theatre, with 
a semi-pro cast under the title of ‘Cinderella’s Brothers.’ There were 
some cast changes for better or worse and the scrpt was rewritten in 
part by an unnamed stage director. 





it’s all about, they are expressing themselves as disbelieving that the 
industry is as bad off as painted. They figure something is underfoot 
and so do some of their customers. 





Air of mystery built up around everything done by Greta Garbo in- 
cludes even her communications with her agent, Harry Edington. All 
cables, telegrams and letters between the pair are left unsigned. Wire 
messages are in code, 

Mystery in writing messages is for practical reasons, as everything 
involving Miss Garbo’s name starts a lot of buzzing. 





Reginald Lawrence, co-author with S. K. Lauren of ‘Men Must Fight’, 
sold the story to Metro for $15,000 the same day he started at RKO as 
special feature writer in the home office publicity department. The same 
day ‘Men Must Fight’, as a Metro film, opened at the Capitol, on Broad- 
way, a week ago Friday, Lawrence received his notice at RKO. 





What is palatable at the country’s big first run houses isn't so de- 
sirable at the subsequents, thus the reason Paramount advances for 
eliminating ‘I Like a Man Who Takes His Time’ song from the Mae 
West picture. 

Censors in most of the states didn't object when ‘She Done Him Wrong’ 
key-runned with the theme song included. 





Arthur Loew is flying again on every opportunity despite that acci- 
dent in Africa during his recent round-the-world trip. At the time of 
the accident Loew promised his mother, via cable, that he would not fly 
any more. But that was only for the duration of his trip and he kept 
his promise, continuing and returning to the United States by steamer, 





During the first period of the drastic 26 and 50% cuts, the Warner 
brothers sent down word to all department heads to arrange for the 
smaller people to get their luncheons ‘on the house’ at the Warner din- 
ing club in the building. This didn't become necessary when the under- 
$50 people were exempted from any salary parings. 





First known instance of what a President wants or believes in theatre 
ad copy is in Brooklyn Paramount's current ad displays, prepared by 
Maurice Bergman. Carrying pictures of Pres. Roosevelt, his points, 
‘Have Faith’ and ‘Banish Fear,’ shriek for attention. Ads are headed: 
‘Stop Hoarding; it’s patriotic to have a good time.’ 





A phenomenon in Minneapolis, largest of Scandinavian cities, is the 
sudden coolness toward Garbo. Her last pictures have not been a draw 
recently in suburban and loop third-run houses, Her absence and lack 
of publicity in recent months may be the answer. 





Do not annoy the President durng the emergency. This is the word 
being quietly passed among film leaders following reports that certain 
companies had sought audiences with Washington, none getting past 
the secretary’s desk. 





Not only did Western Electric refuse to join the major industry in 
levying the salary cuts for all but J. G. Otterson, it is revealed, stood up 
and told the leaders of the industry point blank that he thought they 
were making ‘a terrible mistake.’ 





The Michigan theatre, Detroit, struck a snag on ballyhoo for ‘What! 
No Beer?’, when it was found impossible to legally advertise certain 
aspects of the' picture. Local liquor legislation prevents any mention of 








ting a rise from brokers. "fn a*tepypting to get a low-down on just what 


beer tn advertising. Item can onty be menttoned mn straight news copy. 
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Shows to Resume Despite Unions 





The failure of the legit managers 
to induce the stagehands and musi- 
cians to make emergency wage cuts 
because of depleted takings as the 
result of the moratorium, threat- 
ened to force off a number of 
Broadway shows last week, with 
Equity refusing to permit actors 
to cut unless the other unions did 
likewise. 

Two attractions were withdrawn 
early in the week when attendance 
had not improved with the opening 
of the banks, but as business picked 
up steadily thereafter chances of a 
wholesale exodus faded and both 
closed shows planned too resume. 
Equity in the meantime re-estab- 
lished its rule requiring a week's 
notice to close. Equity is expected 
to revert to former policy, permit- 
ting casts to cut, if all players are 
in agreement—often used to prolong 
engagements. 

By Thursday producers of af- 
fected shows had made up their 
minds to continue indefinitely de- 
pendent on business. Improvement 
was climaxed by excellent business 
Saturday, but showmen were still 
concerned over the attitude of the 
unions in refusing to co-operate 
and sought reconsideration. 

20% Limited Concession 


However, two dramatic shows 
were able to take advantage of a 
eoncession by the stagehands to 
eliminate one or two men _ back 
stage. That was done with ‘Biog- 
raphy,’ Avon, and ‘A Saturday 
Night,’ Playhouse, even after the 
unions said it didn't go for one set 
shows (both are.) It was figured 
that one man off small crews means 
a reduction in back stage wages of 
about 20%, and a similar percent- 
age of cut was permissible with 
the actors, under Equity’s ruling 
to cut to the same degree as the 
atage hands. 

Such lowering of operating costs 
was possible in dramatic shows, 
but, with the musicians’ union re- 
fusing to make any concession, the 
plan was inoperative with musicals. 
In such shows even if the stage- 
hands reduced the nut by permit- 
ting the laying off of men, the or- 
ehestra would be the same and 
there could be no cutting of ac- 
tors’ salaries therefore, according to 
Equity’s stand. 

‘Air’ and ‘Century’ 

‘Music In the Air’ stopped at the 
Alvin, Tuesday, shortly before cur- 
tain time, while ‘20th Century’ rang 
down at the Broadhurst after that 
evening’s performance. Refusal of 
the unions and actors to slice was 
secondary, real cause being excep- 
tionally bad business for all shows 
on the first two days. Slump was 
blamed on the dailies, yarns being 
to the effect that parleys with the 
unions had failed. Many people 
thought all shows had closed, as 
attested by numerous telephone 
ealls to the box offices. 

Early this week ‘Music’ was con- 
templating resumption and it was 
reported the musicians union agreed 
to a proposal that those men work- 
ing in pit at excess wages, agree to 
accept the regular scale. ‘Century’ 
(dramatic) too was figuring on open- 
ing up, with a possible reduction in 
the crew. The Alvin itself faced 
a heavy loss at the pace the show 
played to when taken off, because of 
high operating expenses and its own 
sharing terms with ‘Music’; it be- 
ing necessary for a gross of $16,500 
for the house to break even. Show 
got about $11,000 on the closed bank 
week, ‘Century’ got around $400 on 
the night it was yanked off. 

Trouble threatened at the Apollo 
where ‘Take a Chance’ is current. 
After the first act on Monday last 
week, a union official went to the 
front of the house and declared the 
curtain would not be permitted to 
rise unless the crew was paid off in 
full for the previous week. The 
management told the unionists to 
keep the curtain down, if that was 
the way the men wanted it—but the 
show went on. 

The crew had received $25 each 
on account at the Saturday pay-off 
and the men signed for it because 
the banks were still closed. Mon- 
day the house manager was ill and 
did not arrive at the house until late 
afternoon. Crew was paid off Tues- 
day. 

Harris’, No Cutting 


While it is true that most shows 
Cut actors salaries for the morator- 
jum week, in New York and on the 





road, there was an outstanding 


managerial exception—Sam H. Har- 
ris. He laconically sent word from 
California that there was to be no 
cutting, adding that his shows 
would take the loss. Full salaries 
were paid to both ‘Of Thee I Sing’ 
companies (touring) and ‘Dinner at 
Eight,’ Music Box, New York. Latter 
cast had voted against a cut, with- 
out Harris keing queried whether 
he wished that procedure. There 
were in addition several new Broad- 
way shows the casts of which were 
not asked to cut. 


STAGE RELIEF EXCEEDS 





$31,500 DESPITE STRESS 





Legit business was still wavering 
early last week and the benefit per- 
formance of ‘Twentieth Century’ 
was not as well attended as in nor- 
mal times. However, takings of 
$622 were called satisfactory. Last 
Sunday (19) ‘Forsaking All Others’ 
was the Fund’s benefit show. 

The coming Sunday evening will 
see the presentation of what is ex- 
pected to be an elaborate benefit at 
the Metropolitan, sponsored by so- 
cial registrites as a mark of appre- 
ciation for the participation of 
professionals in society charity af- 


fairs. The show will be generously 
peopled with name players. Max 
Gordon is stage manager, with 


Frank Hall and Henry Souvaine as- 
sistants., 

The Fund’s statement shows that 
casts of three shows—‘Pigeons and 
People,’ ‘Autumn Crocus’ and ‘An- 
other Language’—are contributing a 
weekly percentage of salaries to the 
Fund. Also that ‘Counsellor at 
Law,’ ‘Cappansacchi,” and ‘Late 
Christopher Bean’ are sending the 
percentage collection direct to the 
Actors’ Dinner Club. All such per- 
centage contributions from shows 
are turned over in total to the Din- 
ner Club. 

The table of contributions for last 
week up to Friday (17) does not 
list as many single participants as 
usual, but the item of $844 repre- 
sents a number of anonymous do- 
nations: 


Previous contributions . ..$30,582.08 
20th Century Benefit 

DRT skits coecne< onde 622.61 
BRORTMOES «6c ccasicrs cece 10.00 
Mrs. Ed. A. Alexander.... 10.00 
Other contributions....... 348.93 


$31,573.62 





Box Office Boys Work 


For Illinois Bureau 


Chicago, March 20. 


With the only two legitimate the- 
atres now open, Harris and Cort, 
the problem of employment for box- 
office men has been met for some of 
the boys by the state vehicle tax 
bureau. This office employs the 
following box-office men at present: 
Max Hirsch, Milton Schmidt, Paul 
Welch, Carl] Randolph, George Roch- 
ford, Charles Tannhauser, Bill 
Krone. 

Only fly in the ointment is that 
the local government isn’t paying 
off at the moment. But the I.0.U.'s 
will be good eventually. 





Faster Tours—If 


‘Walk a Little Faster’ produced by 
Courtney Burr closed at the Selwyn 
Saturday, but may tour starting 
next week in Brooklyn. Equity has 
been asked to permit laying off this 
week without salary abligation al- 
though Equity had rescinded its no- 
notice emergency rule. 

Understood claims for salary cov- 
ered the last two weeks. If Equity 
okays resuming, Burr will post a 
guarantee that cast claims will be 
paid, ‘Faster’ played 16 weeks on 
Broadway, having been originally 
spotted at the St. James. 





MOOSER, SENIOR, DIES 
San Francisco, March 20. 

Death last Thursday (16) took 
Samuel Mooser, ’Frisco pioneer and 
the father of George, Hattie ana 
Minnie Mooser., 

George is in town with the film 
‘Rasputin,’ at the Columbia, repre- 
senting M-G-M. 


have been in cafe biz around here. | 


The deceased, 92, also leaves a 


widow, 8&6. 
more than 60 years. 











American Invasion 





Charley Levy, the ticket 
broker, and Joey Keith of Le- 
blane’s in Havana last week 
visited a road house, set up 
strictly for the natives. Levy 
noticed mob going into the 
back room and he followed, 
crashing a crap game which he 
broke. 

Total winnings were exactly 
two bucks. 


REORGANIZATION DELAY 
DEFERS SHUBERT SALE 


The sale by auction of the Shu- 

















| bert Theatre Corporation properties 


| for production by Philip K. Rossiter, 
| with 
| way 


Hattie and Minnie | 


} 
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They were married for | Rossiter called in Frank Marcus to 
‘qgnake some revisions, 











which will terminate the unsuccess- 
ful receivership, has again been 
postponed to April 17. The bidding 
was to have started last Friday (17) 
a postponement of the original sale 
date of Feb. 24. 

At least two hearings were held 
before Earl B. Barnes, _ special 
master appointed by the court to 
conduct the liquidation. The master 
demanded that certain financial 
guarantees be made and before he 
set back the sale, attorneys for the 
receivers were required to guarantee 
that the minimum bid shall not be 
less ‘than $400,000, the amount of 
preferred indebtedness. 

In addition, a guarantee that vari- 
ous items of interest and taxes on 
the various realty parcels invoived, 
would be paid, was required by the 
master before he set the new date. 
These items amount to between 
$59,000 and $60,000 and when paid 
would free the properties of claims 


| by mortgagors and others. 


In arguing for the postponement, 
it was set forth that the bank mora- 
torium had delayed the proposed re- 
organization of the Shubert com- 
pany. It was indicated that there 
was a disappointing response to the 
offer of stock in the new company. 
This corporation must be formed by 
May 14, but the reorganization com- 
mittee may set that date back also, 
while the final date for the deposit 
of bonds, claims and subscriptions 
for preferred and common stock of 
the new company has now been set 
for April 5 with the Empire Trust 
Company. 

Under the reorganization plan 
bondholders are offered geven shares 
of common stock in the new com- 
pany for each $1,000 bond, same go- 
ing for genera) creditors in like 
ratio. 

A petition to declare the Shubert 
Theatre Corporation bankrupt was 
denied last week. It was a friendly 
proceeding undertaken to protect 
the corporation prior to receivership 
and has been hanging fire since 
then. Same proceeding applies to 
the Noclin Corporation, a Shubert 
subsidiary. Notation of the court 
in both cases was: ‘Upon consent of 
creditors, the company is being con- 
tinued under an equity receivership 
and a reorganization is pending.’ 


LOOP SOPHISTICATED, TOO 


J. J. Shubert Finds That Out and 
Returns to N. Y. 











Chicago, March 20. 


Floppo registered by “The Red 
Robin’ at the Grand sent J. J. Shu- 
bert back to New York. Hardly 
three weeks ago he was telling the 
Chicago press that ‘The Red Robin’ 
was the first of a series of produc- 
tions that would make Chicago a 
production centre. At the same 
time J. J. expressed his growing dis- 
taste for over-sophisticated New 
York. 

Now it appears Chicago is too 
sophisticated also. Anyhow, the 
series of productions is off. 





Huddling Over Operetta 


Hollywood, March 20. 

Gilbert Miller and Rodgers and 
Hart are huddling over a new op- 
eretta. Plan is to build it around 
a recent Hungarian comedy, which 
Larry Hart will adapt. 

May produce it in London before 
New York. 








PLAY FROM HINTERLAND 
Pittsburgh, March 20. 
A first play by A. Leo Levy, Pitts- | 


burgh attorney, has been. accepted | 


asting scheduled to get under | 
immediately. Piece is ‘It Hap- 
pened Tomorrow,’ opening planned 
around Easter. 

After a look at the original draft, | 


j 


Subscription Methods, Personnel 
Under Fire; Morris Green Withdraws 





Allegations of questionable meth- 
ods used in promoting a subscrip- 
tion theatre scheme known as the 
Union Theatre League, headquar- 
tered in New York, but operating 
upstate and in New England cities, 
has drawn 2n investigation from the 
Better Business Bureau. It is pro- 
posed to tour a number of shows 
which played Broadway but went 
into storage far one reason or the | 
other. The ‘League’ is not reported 
having tied up any of the plays 











Best cash response the Metropol- 
itan Opera Company has enjoyed 
in its campaign for funds is from 
radio audiences. More than 6,000 
persons sent in donations, ranging 
from 25 cents up, as the result of a 
radio appeal. 

Lucrezia Bori, who heads the 
campaign, went on the air two 
weeks ago for 15 mjnutes asking 
listeners to send what they could 
to help save the opera next season. 
Only five eastern NBC stations 
with the cash deluge, even though 
the banking holiday, surprising. A 
half dozen checks were over $100, 
while most contributions were for 
$1 each. Rosa Ponselle made a sim- 
ilar appeal for the Met over NBC 
on Sunday (19). 

Committee now has_ collected 
$220,000, with only $80,000 more to 
Zo, making it pretty certain that 
the quota of $300,000 will be sub- 
scribed and that the opera will re- 
open next season. 


Philly Grips Cut 10% 


Philadelphia, March 20, 
The local stagehands’ union has 
reduced the wage scale 10%, effec- 
tive today (Mon.). Action followed 
a request from New York legit pro- 
ducers, urging the union to further 
aid in the emergency. Musicians’ 








‘of the 


MET’S TOP RESPONSE IN 
DRIVE FROM RADIOITES 


originally mentioned but the sub- 
scriptions are being sold. 

When the proposition was an- 
nounced, Morris Green was men- 
tioned as being in charge. Green 
disassociated himself from the 


‘League’ after getting a load of the 


methods used and the chiseling 
angles which the promoters figure 
on if and when the ‘League’ ac- 


tually sends out shows. 
Name Juggling 

Bernard C. McGuire and Arthur 
F. Dunas are the reputed promoters 
‘League’, with Edward Ik. 
McMahon named as secretary. Ma- 
Guire is also known as B. C. How- 
ard, his excuse for switch of names, 
being that he was convicted of con- 
ducting lotteries for the Moose and 
Eagles and was sentenced to a year 
and one day, the conviction being 
appealed. Also under indictment on 
the same charge is Senator John J. 
Davis of Pennsylvania. Latter 
awaits trial. 

Dunas previously specialized in 
realty promotions, and was jammed 
up legally through operations in a 
Fiorida development known as Ar- 
cadia Gardens; also Pinewald,N. J, 
and around Chicago. It was Dunas 
who contacted Green whom he in- 
troduced to ‘Howard’, the showman, 
not aware it was McGuire. 

The ‘League’ engaged Cosmo 
Hamilton to make speeches in 
Providence, New Haven and other 
spots. Hamilton made a daily ad- 
dress on the theatre and the League 
for about a week. In each town he 
appeared in, the promoters opened 
shop and started selling ‘member- 
ships’. 

To join the ‘League’ as a sub- 
scriber the price is $2, which ac- 
companies an agreement to pur- 
chase eight tickets for $12, or $1.50 
each. As a lure for women sub- 
scribers, each member is sent a 
‘premium’ or gift, such as silver- 
ware, hand-bags and so forth. 

Among the reputed schemes the 
promoters figured on was included 
one covering the manner in which 
tickets would be. accounted for. 
Non-subscribers tickets would be 
priced at $2.50 top, but such tickets 





union, however, refused to follow 
suit, scale remaining as is. 

The Philly stage hands acted on 
their own, regardless of the New 
York union’s no-cut attitude. Ear- 
lier this season the locals reduced 
the scale 12% as against New 
York’s 10% slice. Stage unions here 
operate independently of each other 
in matter of wage scales. 

The stage hands’ cut would per- 
mit the reduction of actors’ sal- 
aries to the same degree, according 
to Equity’s stand in the emergency. 


Little Would Enforce 
Moving Notice Claim 


Legal action by Mary McAllister, 
lessee of the Little, may result over 
the sudden switch from that house 
to the 48th Street by ‘One Sunday 
Afternoon. Show stopped on the 
day (4) the New York banks closed, 
management unable to raise cash 
for either actors or stage hands. 

After laying off for a week and 
four days, permissible because of 
Equity and the other unions’ emer- 
gency rule suspended notice re- 
quirement, ‘Afternoon’ resumed Fri- 
day (17) at the 48th, controlled by 
the estate of Joe Leblang. 

Grounds for suit lie in the failure 
of the show to give notice of with- 
drawal to the Little. Booking con- 
tracts formerly contained a clause 
which prohibited shows from clos- 
ing in one house and moving to an- 
other, without consent of the first, 
within a period of eight weeks. 

This clause was ruled out in court 
several years ago as inequitable. So 
long as exit notice is given, shows 
ean move from one theatre to an- 
other without legal consequences. 








‘Argentina’ for Chicago 
Chicago, March 20. 
John Alden is in town from Los 
Angeles to look the situation over 





'from the Exposition. 
jatre is refrigerated, 


| with a view to producing a play for 
Sidney Miller, | 


World’s Fair time. 


his partner, is due from the Coast. | 
Play in question is ‘Argentina,’ 
written by Edgar Alien Woolf and 
ithe late David Belasco but never 
produced. | 

Alden is interested in either the! 
Playhouse, Studebaker er Goodman | 


|on the theory that the show should | 


(half a mile) | 
Neither the- | 


be ‘across the street’ 


along with the others would be en- 
tered on the statement at 85 cents 
top. The difference would be cred- 
ited to promotion and publicity ex- 
pense but the 85 cent basis would 
apply to royalties and other sharing 
expenditures. 
$25,000 Deposit Called Off 

Upon inquiry from upstate points 
to the Better Business Bureau in 
regard to the Union Theatre League, 
it was stated that McMahon made 
assurances that neither McGuire 
nor Dunas was among the officers 
or directors, but is aware they are 
back of the scheme. The Bureau also 
said that the League had arranged 
to put $25,000 in escrow, but on the 
day set for deposit the bank holi- 
day started. The plan was later 
changed, the League then agreeing 
to put all money taken in from 
subscribers in escrow in the va- 
rious cities where the scheme is in 
operation, 

Seems that because of conditions 
the ‘League’ has confined its activi- 
ties to the cities in which Hamil- 
ton spoke. Manner of selling mem- 
berships is $2 down. When the 
premium is delivered, the subscriber 
pays another $3. The gifts are said 
to be worth about $6. In the event 
the ‘League’ fails to operate, the 
money is to be returned te the sub- 
scribers, but the latter are to keep 
the gifts, so the Better Business 
Bureau has been promised, 

Gaige’s Plan 

The proposition in ne way has 
to do with the subscription circuit 
being readied by Crosby Gaige, but 
the activities of the league bunch 
may interfere with its progress. Be- 
cause of the moratorium and un- 
settled situation in the theatre, 
Gaige’s project is off until next sea- 
son. It is tentatively known as Or- 
ganized Playgoers. A similar prop- 
osition called Civic Playgoers pro- 
posed by B. C. Stevenson also is 








off. Gaige’s plan is regarded as the 
most promising subscription circuit 
idea yet worked out and is tied up 
with local charity in each stand, 
New Haven, March 20. 
The Union Theatre League has 
abandoned plans to operate here, 
Organization proposal to work 
along lines of a subscription body 
and offered to bring a_ certain 
number of New York plays, with 


original casts, to Shubert theatre 


@€ach season. 
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Plays Abroad 





LE TEMERAIRE 


Paris, March 11. 


Comedy of newspaper life in three acts 


by M. Henry Decoin, presented at the 
Capucines, March 1, 

Charlot....eees eccccecceeee Constant Rem) 
Finot....-esee ecccccceccese Claude Dauphin 
Achille... .cccccscccccccvoscoce-eamond Roze 
Dutcil....... ebésececcesentes aay Beara 
TAMGOR... «ocd PPTTTTILITT TT Tr Lestelly 
Paul Vertt.ccoccceccccccsccccccs MM. Bertioc 
Georgette...+.+. eoccccee -+«.-Blanche-Montel 
Madeleine..cccocccecesseccese: Christian Dor 





‘Le Temeraire’ is an amusing and 
sparkling burlesque of life in the 
newspaper game with brisk dialog 
and exciting, if somewhat incredible 
situations, that are developed with 
skill. The title is derived from the 
name of an imaginary and fantastic 
sensational daily paper—‘Temaire’ 
meaning foolhardy. 

M.. Ducoin, the author, is himself 
a young journalist who wrote his 
first play, ‘Hector,’ a little over a 
year ago and had it turned down by 
so many managers that it was 
finally presented to the public by a 
dramatic association known as the 
‘Escholiers.’ With little or no her- 
alding, ‘Hector’ created such a sen- 
sation; that within two weeks it 
was transferred to the professional 
stage of the Apollo theatre. The 
reception of this second play amply 
justifies the high expectations 
aroused by the first one. 

Paul Vertu, owner of ‘Le Tem- 
eraire,’ is arrested for some shady 
deal and disappears. But before 
going away, he appoints Georgette, 
his beautiful young secretary, as 
editress-in-chief in his absence, 
which he imagines will be a matter 
of only three or four days. Geor- 
ette is deeply in love with Finot, 
one of the reporters, and tries to 
inspire him to make a sensational 
scoop which would make his name 
and establish their future. 

Although Finot is incapable of 
rising to the occasion, chance fa- 
vors him. Great excitement is 
caused by the attempted assassina- 
tion of a King visiting Paris, but 
the act of the would-be murder is 
frustrated by one Charlot, who dis- 
appears in the crowd as fast as he 
can, wanting neither recognition nor 
glory as he happens to be a ticket- 
of-leayvye man. 

Georgette rushes to the solution 
of the mystery by concluding that 
her reporter-lover is the modest 
hero. She rushes out an ‘extra’ 
with a sensational account of 
Finot’s heroism. The latter be- 
comes the man of the hour, and 
Charlot is happy to connive in the 
imposture, having reasons of his 
own to keep out of the limelight. 

When Vertu is sentenced to long 
imprisonment, Finot is appointed 
to succeed him as Director of ‘Le 
Tremeraire.’ With his head quite 
turned by publicity and fame, the 
ex-reporter proves his ingratitude 
to Georgette by trying to get her 
out of the way. He is about to 
send her off on some journalistic 
mission when Charlot, pressed for 
ready cash, shows up and spills the 
whole secret, demanding a heavy 
price for his silence. 

Georgette keeps her head and 
saves the honor of the paper. She 
outwits Charlot. Next Georgette 
shows Finot up to himself and 
walks out of his life and office 
forever. 

Despite the lack of plausibility in 
plot, the artistic perfection of the 
production and the consistent build- 
ing up of interest with unexpected 
moments of real emotion interspers- 
ing the comedy scenes, have placed 
this play in the list of the season's 
successes. Mile. Montel was a most 
happy choice for the difficult role 
of Georgette and Constant Remy 
and Claude Dauphin have likewise 
added to their laurels. 


_ Tisztelete a Kivetelnek 


(‘Exception to Rule’) 


Budapest, March 2. 
A short play in five scenes presented by 
the Andrassy-ut Theatre, Budapest, Feb. 
25. Written by Elemer Boross, staged by 
Istvan Barson. Cast: Etelka Dan, Raday 
Ilona Dajbukat, Barsony, etc. 





The Andrassy-ut theatre, which 
started life as a cabaret, tends in- 


creasingly to the production of 
short plays as a feature. There 
have been several instances in 


which full-length plays were com- 
pressed to an hour and a half, the 
time limit of the second half of 
the program, and experience shows 
that most of them have gained in 
the process. 

This was the case of Elemer Bo- 
ross’ ‘Exception to the Rule,’ which 
has action, drama and humor. Dur- 
ing its 90 minutes the author races 
from charming comedy to deep 
emotional tragedy, and back again 
to a reconciliatory happy end. 

It’s about an irresponsible young 
man-about-town who is convinced 
that he can have every girl for the 
asking. When he meets a really 
innocent girl he thinks he has 
proved his rule by captivating the 
‘girl. Vera consents to go on the 
river for an afternoon's outing with 
Andrew, and he thinks he has al- 
ready won her. But there is some- 
thing in the girl that keeps him 
swithin bounds. The boat is upset 
and Vera disappears. The. sinister 
+ | 
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tragedy breaks the spirit of the 
light-hearted boy. He finds her 
name and address in her bag and 
must break the terrible news to her 
family. 

At Vera’s home her father, mother 
and old nurse are preparing for 
their little girl’s birthday. Tragedy 
suddenly blights the happiness of 
the little family. Not only Vera's 
life, but also her honor is gone. 

An hour later Vera slinks in, 

wrapped in Andrew's coat. The 
current carried her on to where she 
could get on shore. The coast is 
clear for the happy end and An- 
drew’s marriage with the exception 
to his rule. 
There are the makings of a real 
success and a good picture in this 
play. The performance was excel- 
lent throughout. Raday in the part 
of the boy was exceptionally good, 
and a young newcomer, Etelka Dan, 
showed much promise in the part 
of Vera. 


A PENZ NEM MINDEN 


(‘Money ts Not Everything’) 


Budapest, March 2. 
A play in three acts by Laszlo Bus Fe- 
kete. First presented by the Vigszimhaz, 
Budapest, on Feb. 23. In the cast: Margit 
Dayka, Paul Javor, Ella Goth, Elia Gom- 
baszogi, Csortos, Rajnay, etc. Directed by 
Tibor Hegedus. 





Evidently there is a vogue for 
plays in which the principal part is 
acted not by a leading man and a 
leading woman, as of yore, but by 
the background. The interest is not 
centered in the principal characters, 
but in the types they represent and 
the types that surround them. 
‘Money Is Not Everything,’ very 
cleverly staged on a single set rep- 
resenting the cross-section of a 
Budapest apartment house some- 
what a la ‘Street Scene’ shows peo- 
ple and events of 1933. They are 
typical and topical, but it was far 
from the author’s intention to make 
them as bitter as life. They are 
soaked in a pleasant syrup of humor 
and bright lines, and make excellent 
entertainment. 

A score of pleasant and humorous 
characters center round a seen- 
better-days girl who can’t get a liv- 
ing as a high school teacher, for 
which she is qualified, and finds a 
job as a servant instead. No one 
may know who she really is. The 
janitor’s nephew, professional foot- 
ball champion and simple mechanic, 
falls in love with her and saves her 
from the insistent attentions of her 
master, an unscrupulous’ rake. 
Through some mistake the girl falls 
under suspicion of theft, and the 
footballist claims her as his fiancee 
in order to save her. The mistake 
is cleared up, the girl’s identity is 
revealed, unscrupulous master hum- 
bly apologizes and noble girl gener- 
ously forgives him, and her ship 
comes in the form of a position ina 
girl’s college as schoolmistress. But 
meanwhile she has learned that 
money is not everything, that pro- 
fessional football players and me- 
chanics sometimes have hearts of 
gold. 

Recording the plot so briefly can- 
not give an adequate idea of the fun 
and fascination of a cleverly con- 
structed, bright play. A capital cast 
did everything to make a success. 
Margit Dayka and Javor were well 
cast in the principal parts, but chief 
honors go to Ella Gombaszogi in the 
part of a cook and Csortos in the 
character of an erstwhile lawyer 
who has arrived at the last stages 
of down-and-outness. Reviews were 
not so good, but box-office and 
word-of-mouth reputation are ex- 
cellent. 


et 


KATINKA 


Paris, March 9. 

A Danubian operetta-spectacle, with li- 
bretto by MM. Barde, Varenne and Dela- 
mare and music by the Hungarian com- 
poser, M. Louis Lajtai. Presented at the 
Theatre de l’Empire, formerly a music kall, 
with Saint-Granier, Andre Dubosc, Aleover, 
Gaudin, Adrien Lamy. 





Although lacking any startling 
originality in its music and, with a 
story of one of those imaginiary 
kingdoms, Katinka is nevertheless a 
pleasing operetta which has caught 
on from the start and is due for a 
run, The good taste and sumptu- 
ous manner in which the production 
has been mounted is particularly 
noteworthy in these days of ob- 
viously pinched presentations. 

Lajtai’s music, especially the lan- 
guorous waltzes, is reminiscent of 
Franz Lehar in their tunefulness, 
smooth rhyhtm and dramatic quali- 
ty. Where he deviates from Lehar 
is in the more modern rhythms such 
as the foxtrot, blues and tango. But 
these, again, lack anything distinct- 
ly new from the creative standpoint 
and show American influence. 

The story is insignificant com- 
pared to the music. Georges XX, 
the king of an imaginary country, 
is driven from his throne by a revo- 
lution. He fiees for refuge to some 
members. of his family in Switzer- 
land. There he becomes enamored 
of Lola, a music hall dancer, and 
complications arise with Pedro, 
Lola's. partner. Sylvie, the grand- 
duke’s daughter, who truly loves 





(Continued on page 50) 





OUT OF TOWN REVIEWS 
HEDDA GABBLER 


Hollywood, March 16, 


Nat Dyches presents Anna Q. Nilsson in 
a play by Henrik Ibsen. Adapted and di- 
rected by Tom Van Dyke, 
signed by Sogata. Cast: 
Georgia Hild, J, M. Kerrigan, 


Settings de- 
Dixie Loftin, 
Anna Q. 


Nilsson, Finis Barton, Colin Craig, Barrie 
O’Daniels, At the Music Box, Hollywood, 
March 16, 


As the initial vehicle to propel her 
onto the speaking stage, Anna Q. 
Nilsson has selected that venerable 
high-wheeled bicycle, ‘Hedda Gab- 
bler.” The very antiquity of her 
choice does a great deal to obscure 
the view of Miss Nilsson’s forensic 
capabilities. And, after all, the sole 
purpose of this Ibsen exhumation 
was to display the talents of the 
erstwhile silent star. 

Opening night, Miss Nilsson was 
fairly uneasy in the title part, but 
whatever reverse laurels were ac- 
quired should be divided equally be- 
tween the choice of play and the di- 
rection. -Neither gave her the sup- 
port that must be expected for a 
sood performance. 


This is the first time Nat Dyches 
appears as a producer. Bankroller 
is. understood to be Lloyd Wright, 
attorney for Miss Nilsson. A fairly 
interesting set is seen and the How- 
ard Greer costumes are striking and 
showmanly, 


Finis Barton, as Mrs. Elvsted, 
does as mush.as possible with her 
lines; J. M. Kerrigan is about as 
good as anyone could be as Hedda’s 
husband; and Dixie Loftin contrib- 
utes a short, but excellent perform- 
ance. But all the players wallow in 
a slough of seriousness that never 
captures the audience’s entire at- 
tention, 


CECIL AND SALLY 


San Francisco, March 15. 


This was opened by mistake. It's 
a speedy way for its author-angel- 
actor Johnnie Patrick (Cecil) to 
drop a few thousand bucks quicker 
than he can holler ‘sponsor.’ 
Cecil and Sally (Patrick and 
Helen Troy) are a radio duo who've 
been highly popular on local air 
lanes. Theirs has been a sponsored 
air existence for several years until 
the bankroller failed to renew last 
month, 


So Patrick oiled up his type writer 
and without any previous stage ex- 
perience dashed off a little thing he 
named after his radio act. Piece 
did one week in Oakland and ran 
smack into the bank holiday. With 
holiday still on it opened at the 
President, starting poorly and rap- 
idly losing. ground. Plenty of cash 
in newspaper ads, billboards, etc., 
doing five matinees (in hopes of the 
kids) and five nights a week. In 
for two weeks and an inevitable 
loss. Sunday night, there were 23 
customers downstairs and 11 up. 
Which gives a rough idea. 


Cast was competent and first two 
acts fair, Patrick had some pretty 
good situations in his script, but a 
little professional collaboration 
might have resulted in a play that 
didn’t read like a high school 
drayma, 

Direction was by John Fee. Pat- 
rick and Miss Troy without any 
stage experience, were fair. Balance 
of cast recruited from local legit 
included Norman Field, Raymond 
Northcutt, Helen Audiffred, Ralph 
Bell and Peggy Tomson, Bock. 








Cantor and Jessel Cut 
Newark Week Short 


Eddie Cantor and George Jessel’s 
percentage flier in Newark, prior to 
resuming their one-niter $2 road- 
show tour in New Orleans next 
week, lasted two days and three 
performances only. 

The Cantor-Jessel show was 
booked to open at the Shubert, New- 
ark, Friday matinee (17), but post- 
poned the start till that evening 
when the matinee advance sale 
amounted to only $200, which was 
refunded. 

Friday night and both Saturday 
performances fared little’ better. 
tather than stay out the week and 
take further loss, the William Mor- 
ris office called the Newark date off 
after the Saturday night show. 

It was claimed by the Newark 
theatre management that the town 
is too close to Times Square. The 
New York theatre ads in the dailies 
are read across the river, and the 
Cantor-Jessel show didn’t look like 
a bargain to the natives at $2, in 
comparison. 





TAB-FILM POLICY 


Akron, O., March 20. 
Civic, formerly the Grand, dark 
several days, has returned to stage 
shows and pictures, presenting the 
Wilmac Players, musical stock, be- 
tween features. Policy will be con- 
tinuous, with prices 10 and 20 cents. 
Civic, in the past years, has tried 
out half a dozen different policies. 





‘ 
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Plays on Broadway 





Three Cornered Moon 


Comedy in three acts presented at the 
Cort March 16 by Bichard Aldrich and 
Alfred De Liagre, Jr.; written by Gertrude 


Tonkonogy; Ruth Gordon starred; Cecilia 
Loftus featured; staged by De Liagre. 

Mrs. Rimplegar.....esessss> Cecilia Loftus 
Douglas Rimplegar..........John Eldredge 
Kenneth Rimplegar..+-.....- Ben Lackland 
Jenny, the Maid.........Paula Bauersmith 
Ed mplegar....... a ues Elisha Cook, Jr. 
Elizabeth Rimplegar.........- Ruth Gordon 
DaRAIG. cccctvecere eeccess »--Richard Whorf 
Dr. Alan Stevens....+-.++.. Brian Donlevy 
Kitty. crcccccdece eoccccccs Eunice Stoddard 


New manager and a new author 
have created a comedy amusing 
enough to garner some success if 
operating at moderate money. 

The authoress making her bow is 
Gertrude Tonkonogy, employed in a 


showman’s office. The managerial 
duo are of the younger school. The 
show is hardly a finished product, 
but is provocative of giggles and 
should satisfy the average playgoer. 
It has the grace of a comic third 
act, somehow exhilarating. ‘ 

For a love theme there is an old 
Russian expression as the basis. It 
is, ‘Love is not a potato,’ so one can 
not eat it.. For the general set-up, 
the characters are mostly. members 
of the Rimplegar family, who are 
more or less looney, which suggests 
the why of the title. They are in 
comfortable circumstances and re- 
side in Brooklyn. Three boys: and 
sister Elizabeth have had college 
educations, but none has even 
thought of work or the family ex- 
chequer. No father in this house- 
hold. , 
Mother Rimplegar is an easy-go- 
ing woman, able to absorb any 
amount of bantering from her brood. 
She is more nutty than the young- 
sters, however, and has lost 100 G’s, 
the whole estate, feeding a stock- 
margin account. Like the snap of a 
whip, that brings the Rimplegars to 
the realization that they all have to 
get jobs or starve. 

And they do go to work, bringing 
in pittances, not enough to provide 
a square meal for the flock. It is 
through the advice of Dr. Stevens 
that some sort of order comes into 
the home when he takes a room to 
help out on the bankroll. The doc 
suggests that Donald, an aspiring 
novelist who has just moved in, also 
get himself a job. 

Donald and Elizabeth are engaged. 
They are planning ‘suicide for a 
thrill, when the news about Mom 
losing the b. r. in the market is 
brought, although Donald hadn't 
thought about suicide since the time 
he flunked in algebra. He is con- 
vinced that he must contribute by 
going to work, after one of the boys 
faints from under-nourishment; but 
his artistic set-up won't permit it. 
The way is paved for Donald enter- 
ing a publisher's office. He strolls 
to the river and writes a paragraph 
instead. 

Right then Donald is on his way 
out of Elizabeth's mind and heart, 
and Doc Stevens’ quiet pursuit of 
her affections goes on to a success- 
ful climax... She likes the doc and 
she is thrilled with the promise of a 
good meal. One of the sons gets the 
news that he passed the bar exami- 
nations and things look brighter in 
this confused and confusing house- 
hold. i 

Ruth Gordon is starred and Cissie 
Loftus featured. Miss . Gordon, 
whose comments are sometimes in 
the vernacular and sometimes in 
the clouds, supplies no little of the 
show’s fun, though her mien is sol- 
emn for one of supposedly few 
years. Miss Loftus is a corking 
choice as the mother. She: hasn't 


played so well since her earlier 
stage days. As the mother of the 
Rimplegars she has a _ cure for 


everything, her advice generally be- 
ing, ‘Take off your shoes, go up- 
stairs and lay down and give your- 
self an alcohol rub.’ 

Richard Whorf as the near-nov- 
elist, Brian Donlevy as the doctor, 
Elisha Cook, Jr., and Ben Lackland 
as the sons, all good. ‘Three Cor- 
nered Moon’ is worth while, al- 
though it probably will be: viewed 
with a difference of opinion. /bee. 





MARILYN’S AFFAIRS 


Comedy in three acts presented at the 
Mansfield March 15 by John Paffrath; 
written by Arthur Ebenhack. 
ae” ere Tre Gertrude Mudge 
Marilyn Royden...ccccccccses Loretto Shea 
EPO POGORs cc cccscveccesceses Linda Eder 
Tony Wartini..vccccccces Stanley Marlowe 
TAM SORDIADORs coc ccdcccccds Lynn Edwards 
Corte... ccsvcccccecccccoesscs Santos Ortega 
Pears GHSvGl. cc cccccececosés George Junior 
BOO s ha we euevts cecneecceceses Viola Kane 
Adolph Blerkmeyer........ William Bonelli 
Commissioner Hammond....George Taylor 





They tried this trick in a little 
theatre called the Sutton Place un- 
der the title of ‘Cinderella’s Broth- 
ers’ and that is where it should have 
remained. No chance on Broadway. 

Unknown author and new pro- 
ducer weie optimistic in  parti- 
ally recasting the semi-professional 
player line-up and bringing in a 
new director. But ‘Marilyn's Af- 
fairs’ tells an improbable yarn un- 
interestingly. It is supposed to be 
a comedy, but there are no laughs. 
It has a dash of sex, but that doesn’t 
mean much either. 

Marilyn Royden supposedly in the 





debutante division, makes a bet with 
a girl friend that she can make a 
man propose to her before another 
day dawns, the wager being made 
between sips from a flask in a taxi, 
Marilyn thereupon flirts with the 
driver, Cortez, On some pretext, 
or other they enter a shoe shine 
and repair shop conducted by Tony 
Martini, and there Dan Callahan, a 
cop, is annexed. That modest chap 
is bragging about having bumped 
off two bandits who held up a drug 
store nearby and is seeking the 
driver of the taxi which carried the 
stickups, 

Anyhow, Marilyn invites the trio 


—Tony, Callahan and Cortez—to 
her Park avenue penthouse that 
evening, promising to fulfill the 


wish of each. Tony wants to be a 
great singer, Callahan wants to be 
made a detective, while. Cortez just 
wants Marilyn. She has an impre- 
sario come over to hear Tony and, 
although the cobbler is a bust, he 
annexes Marilyn's giddy aunt. After 
devious events the cop gets the de- 
tective rating, by the commissioner 
himself, Cortez admits he is the 
wanted taxi man, but the old police 
chief knows him as a playboy tired 


of rounding the speaks, and trying 


his hand at a job. That paves the’ 
way' for the aimless girl and the 
pseudo chauffeur to try the wedding 
route. ’ 

Loretto Shea and Santos Ortego 
are given featured billing, although 
neither is known on Broadway. 
That the show is a dud is 50-50 be- 
tween the play and the cast. If it 
is still on the boards after the first 
week it vill surprise,any number of 
first nighters. Ibee. 


MASKS AND FACES 


Comedy in three acts presented at the 
Liberty March 18 by Paul E. Martin; writ- 
ten by A. J. Minor; staged by the presenter. 


De Witt Keith...... Ceecete William Roselle 
Potter. ecccccese cccocceesss award Broadley 
Herbert Baxter. .csccesesesss: Edgar Nelson 


Gloria Sprague....++...+...-Kathleen Lowry 
Kenneth Ritchie. .-Allen B. Nourse 
Geraldine Keith.....+«...---Ann Deighthon 
Schuyler Ewing....-......Gordon Richards 
Frances Ballou...esse..e..+++-Enid Romany 
Elliot Williams.........+ +»++,Donald Foster 





Completing a trio of shows of- 
fered by new presenters and new 


authors last week, ‘Masks and 
Faces’ relighted the Liberty, long 
dark to legit, Saturday night. The 


house looked refreshing for its years, 
but the show was hardly that and 
its bid for success quite mild. 

The writing is good workmanship, 
yet. the play is largely conversa- 
tional, with little comedy content 
and no. great dramatic force. One 
or two characters were nit-wit and 
from. their performance, the actors 
sensed that. 

Play revolves around an attrac- 
tive woman doctor, Frances Ballou, 
a psychiatrist, and from her there 
is plenty about love which she says 
is a sickness, in the last stage of 
which matrimony is recommended. 
Also that love is fantastic and 
ridiculous. 

Dr.. Ballou is called to attend Ger- 
aldine Keith, wife of a rather 
straight-laced banker. Mrs. Keith 
is neurotic, possessed of an obses- 
sion that she is in love with an- 
other man. De Witt, the husband, 
had noticed a change as, for in- 
stance, when he kissed her she 
seemed to think that the caress 
came from another, Yet she can- 
not name this shadow lover. 

The lady doctor advises that the 
couple separate for a time, but first 
must discover the identity of the 
man whom Mrs. Keith has taken to 
herself through some sub-conscious 
process. He turns out to be 
Schuyler Ewing, the family lawyer 
for seven years and a bachelor. Dr. 
Zallou is rather taken aback, for a 
romance is in sight with Ewing. 

Ewing remains in the Keith home 
for about a week, the husband ab- 
senting himself. The cure works 
quickly, with the wife quite anxious 
for the banker’s return. Previously a 
friend, back from Russia, was first 
suspected as being the mysterious 
mental lover. He, however, adores 
Mrs. Keith’s sister Gloria, who for 
some unexplainable reason had lived 
with a nonentity in his absence. 

Some of the acting held attention, 
with the calm assurance of Enid 
Romany making Dr. Ballou believ- 
able. Miss Romany’s appearance 
and brunet beauty are distinct as- 
sets to her performance. William 
Roselle, former juvenile, is back and 
does well as the banker. Liked too 
were Gordon Richards as the lawyer 
and Edward Broadley playing the 
butler, once headmaster in an Eng- 
lish school. 

There was reference to Napoleon 
and captains of industry being ad- 
dicted to brandy and purple ink, But 
that doesn’t matter and neither does 
the play. Ibee. 





High Mark for Tibbett 
Birmingham, March 20. 

Best day’s business for a visiting 
attraction in many a moon was 
copped during the one day concert 
of Lawrence Tibbett.at Temple last 
week, 

Show got $3,900 for night: 
This is close to a record for Bir- 
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B way Grosses Regain Half Losses 
Of Moratorium Week: ‘Pink, $30,000 


That Broadway is emerging from 
the slough which accompanied the 
moratorium, was plainly indicated 
last week, when grosses recovered 
about 50% of the business volume 
lost during the week of March 6, 
when all New York banks were 
closed. 

Iirst two days (13-14) were ex- 
tremely bad, so much off that two 
shows folded. Wednesday (15) 
when it was announced that the 
deadline for the payment of federal 
income taxes had been set back to 
the end of the month, the box- 
offices perked up. For the balance 
of the week trade progressively im- 
proved and Saturday was described 
as an old-fashioned weekend thea- 
tre surge, ticket agencies selling al- 
most any location without the cus- 
tomers quibbling. 

Five Shows Close 

Five shows were withdrawn last 
Saturday and one is definitely slated 
off this week. The weekend clos- 
ings included ‘Music in the Air,’ 
Alvin and ‘20th Century,’ Proad- 
hurst, which stopped Tuesday. Both 
are attempting to resume however. 
In addition, ‘Walk a Little Faster’ 
closed at the Selwyn along with 
‘Our Wife,’ Booth, while ‘Marilyn’s 
Affairs’ opened and closed at the 
Mansfield on the same night. Listed 
closing this week is ‘American 
Dream,’ Guild. ‘One Sunday After- 
noon,’ which stopped at the Little, 
popped up at the 48th Street Friday 
after laying off 11 days. Last week 
*‘Three-Cornered Moon’ bowed into 
the Cort and appears to have a 
chance, but that does not go for 
‘Masks and Faces’ which relighted 
the Liberty. 

There are 27 shows current this 
week, five being cheap ticket re- 
vivals. ‘Strike Me Pink’ went fur- 
ther into the lead, getting $30,000. 
Nearest musical to it is ‘Take a 
Chance,’ which grossed around $17,- 
000. ‘Design for Living’ the only 
drama at $4.40 top holds to great 
money at $25,000 last week placing 
it second to the musical ‘Pink.’ 

Due next week: ‘The Party’s Over’ 
(postponed), Vanderbilt; ‘Cham- 
paigne Supper,’ listed for the Booth; 
‘Escapade’ and ‘Hummin’ Sam’ 
(colored), houses to be announced. 

Estimates for Last Week 

‘Alice in Wonderland,’ New Am- 
eterdam (8th week) (C-1,702-$2.20). 
Splitting week with ‘The Cherry 
Orchard’; business improved; 50% 
of drop during bank-closed week 
regained; $12,000. 

‘Alien Corn,’ Belasco (5th week) 
(D-1,000-$3.30). Betterment here 
about same as cthers and may fully 
come back this week; gross ap- 
proximated $14,000; one of leaders. 

‘American Dream,’ Guild (5th 
week (CD-914-$3.30). Final week; 
just spans subscription period with 
little money otherwise; about $8,000. 

‘Autumn Crocus,’ Morosco (19th 
week) (CD-893-$3.30). Percentage 
of come-back higher than for most 
others; went around $6,000 last 
week; virtually same pace as pre- 
moratorium. 

‘Biography,’ Avon (15th week) 
(C-830-$3.30). Prisk Saturday trade; 
$8,000; picked up two-thirds of the 
moratorium drop and date indefinite. 

‘Both Your Houses,’ Royale (3rd 
week) (D-1,118 - $3.30). Upward 
somewhat with the takings topping 
$10,000; favorable mention in criti- 
cal follow-ups should keep it be- 
yond subscription period. 

‘Dangerous Corner,’ Fulton (22nd 
week) (D-913-$3.30). Got by last 
week; slightly improved with tak- 
ings bit over $3,000; costs little to 
operate, 

‘Design for Living,’ Barrymore 
(9th week) (CD-1,090-$4.40). Quoted 
around $24,000 for bank-closed week; 
better last week at $25,000; second 
only to ‘Strike Me Pink,’ musical. 

‘Dinner at Eight,’ Music Box (22d 
week) (C-1,000-$3.30). After slow 
start, dramatic smash near capacity 
late last week with gross topping 
$16,000; should further improve. 

‘Far Away Horses,’ 3eck = (1st 
week) (CD-1,118-$2.75). Presented 
independently (Sidney Harmon and 


James R. Ullman); written’ by 
Michael Birmingham and _ Gilbert 
Emery; opens tonight. 

‘Forsaking All Others,’ Times 


Square (4th week) (D-1,057-$3.30). 
Drew better trade, with estimated 


pace close to $9,000; may make go 
of it. 

‘Gay Divorce,’ Shubert (17th 
week) (M-1,395-$3.30). Moderate 


musical picked up and went over 
$13,000; expected to last into sum- 
mer. 

‘Goodbye Again,’ Masque (13th 
week) (C-700-$3.30). Little change 
in attendance, with takings around 
$5,000 or a bit less; percentage show 
and even break. 

‘Late Christopher Bean,’ Miller 
(2ist week) (C-946-$3.30). Closed 
Strongly, with the pace around $5,- 
000; percentage 
Same as others; 
how indefinite. 

‘Marilyn's Affair,’ 


was in doubt, but 


Mansfield. 


Opened and closed on Wednesday | ris, 


last week. 


+ 





Shows in Rehearsal | 


_— 





‘Secret Among Four’ (Times 
Square), Kenneth Nash. 

‘Champagne Supper’ (Alvin), 
Peggy Fears. 

‘The Party’s Over’ (Vander- 
bilt), Gar Productions. 

‘Scandalous Affair’ 
Street), Fred Rath. 

‘Three Penny Opera’ (Em- 
pire), Krimsky and Cochran. 

‘Strange Gods’ (Geneva Hall), 
Wallach and Morrison. 

Classic Players (Mecca Tem- 
ple), religious sponsorship. 


(48th 











‘Masks and Faces,’ Liberty (1st 
week) (CD-1,202-$2.75). Opened 
Saturday night to mild reception, 
and chances doubtful. 

‘Melody,’ Casino (6th week) (O- 
2,156-$3.30). Gross for bank-closed 
week overestimated; was $13,500; 
last week up $2,000, which, too, was 
50% recovery. , 

‘Music in the Air,’ Alvin. With- 
drawn after Monday last week, 
blaming refusal of unions to act in 
emergency; had started 19th week; 
may resume this week. 

‘One Sunday Afternoon,’ 48th St. 
(5th week) (C-969-$2.20). After 
suddenly closing at Little resumed 
here last Friday (17). 

‘Our W fe,’ Booth. Closed Satur- 
day a’er playing three weeks; 
‘Champagne Supper’ due to follow 
next week. 

‘Run Little Chillun,’ 
week) (D-1,406-$2.20). Improved, 
with the takings close to $6,000; 
about even break for colored cast 
show; considerable gratuitous plug- 
zing in dailies. 

‘Saturday Night,’ Playhouse (4th 
week) (CD-963-$3.30). One of few 
shows able to cut with crew drop- 
ping one man; about $5,000; im- 
provement slight. 

‘Strike Me Pink,’ Majestic (3rd 
week) (R-1,700-$3.85). Broadway’s 
leader; went out in front further 
with gross at $30,000; capacity Fri- 
day and Saturday nights. 

‘Take a Chance,’ Apollo (17th 
week) (M-1,720-$4.40). Picked up 
smartly recovering about 50% of re- 
duced pace; gross approached $17,- 
000 mark. 

‘The Party’s Over,’ Vanderbilt. 
Set back until next week, 

‘Twentieth Century,’ Broadhurst. 
Stopped after Tuesday last week; 
was in 12th week; plans for resum- 
ing considered. 

‘Three Cornered Moon,’ Cort (2nd 
week) (C-1,043-$2.75). Opened late 
last week; some difference of opin- 
ion, but liked generally with chance 
to stick. 

‘Walk a Little Faster,’ Selwyn. 
Closed Saturday; originally played 
St. James; 15 weeks; business down 
around $7,000 for name revue. 

Other Attractions 

Shakespeare theatre (Jolson’s); 
Shakespearean revivals. 

‘Raw Meat,’ Provincetown; writ- 
ten by Homer Little and Myla Jo 
Closser; opens Wednesday (22). 

‘Riddle Me This,’ Hudson; revival. 

‘As Husbands Go,’ Forrest; re- 
vival. 

*Young Sinners,’ Ambassador; re- 
vival. 

‘The Best People,” Waldorf; re- 
vival, low in field. 


Lyric (4th 





Frisco Grosses 


San Francisco, March 20. 

First of ‘Of Thee I Sing’s’ two 
weeks at the Curran with $3.30 top 
drew neat business, especially up- 
stairs, and with but little competi- 
tion show had no trouble running 
up $19,000. This despite a tightness 
of money that lessened as the week 
went on. 

‘Counsellor-at-Law’ for Henry 
Duffy at the Alcazar has Otto Kru- 
ger in leading role. Latter not well 
known here and, though show is 
well liked, $6,000 is about best it 
could do. Another week. 

Grand Guignol Players in third 
and probably last week at the for- 


mer Green Street. Exploitation 
weak and take is off to around 
$1,000. ‘Cecil and Sally’ featuring 


the radio duo by that name had a 
poor week at the President and 
folded. 

‘Hana in Fog’ produced by Louis 
Macloon due into Curran April 3. 


ENGAGEMENTS 





teeves-Smith, 





Fay Bainter, H. 
Elizabeth Risdon, Jane Wyatt, | 
|Katherine Gray, Henry Daniell, 
| Percy Waram, Leo G. Carroll, Lil- 
jlian Kemble Cooper, David Glass- 
| ford, ‘For Services Rendered.’ 





| (Complete cast.) 


Georgette Harvey, ‘The Party’s 


of recovery about | Over.’ 


| 
' 
Louis Prussing, Lee Patrick, Vir- | 
'] 


lyinia Farmer, Audrey Ridgewell, 
| Jessamine Newcombe, Averell Har- | 

Noel Tearle, ‘Secret Among 
| Four.’ 


SEATTLE STOCK STARTS | 
FOUR-STAND ROTARY 


Seattle, March 20. 

Dramatic stock is back in Seattle 
after lapse of a year, with Amer- | 
ican Producers, Inc., company open- 
ing Sunday at Moore theatre. 

Billie Van Every, formerly in pic- 
tures with Educational is leading 
woman; Alex Callum, who came 
west with ‘Tattle Tales,’ leading 
man. Others in cast are Henry 
Hall, Fanchon Everhardt, Dora 
Clemant, Lloyd Perry, Victor Car- 
roll and Marion Sterly, Leo Wend- 
land, George Routh and _ Leon 
Cluff. William Walsh is director; 
E. J. Wolf manager for company 
and house; Dan Lussier, formerly 
with Seattle Times, publicity direc- 
tor, and Andy Gunard, stage man- 
ager. 

Sunday openings, planned. Prices 
from two-bits to 75 cents, top 





nights. 
Plan is for four companies to 
play in Northwest for American 


Producers, rotating, 
Manager Wolf. 


ONLY 2 LEFT 
IN CHICAGO 


Chicago, March 20. 

Hasty scramming of ‘The Red 
Robin’ after laying an ostrich egg 
reduced Chicago’s legitimate fare 
to two shows. These are ‘Family 
Upstairs, a tidy organization in 
Sport Herrman’s compact Cort, and 
the Abbey Players, the season’s joy, 
which is now intent upon remaining 
as long as business endures, and 
business is enduring remarkably 
well at the Harris. 

Apart from this pair there are re- 
ports, not too official, of two or 
three shows that will barge into 
town when Lent’s over. It may 
again be pointed out that this has 
been the historically worst legit sea- 
son of all times. Two attractions in 
March is irrefutable testimony. 


Estimates for Last Week 
Abbey Players—Harris (1,084; 
$2.20) (4th week). Will stick in- 
definitely. Business. stronger, if 
anything, right now than in first 
two weeks. Smash $12,000-$13,000 
trade at $2.20 represents a business, 
as the company represents the ar- 
tistic triumph of the local season. 
Right now it wouldn’t be overly op- 
timistic to expect the repertory 
troupe to stick through April. 
‘Family Upstairs,’ Cort (C-1,100; 
$2.20) (18th week). Steady going 
and lack of competition helps. Near 
$4,000. 


according to 











Truex East for Legit 


Hollywood, March 20. 
Leaving here last Saturday (18), 
Ernest Truex is bound for New 
York, where he may do a new play. 
Alternative is to proceed to Lon- 
don where he may open in ‘Whist- 
ling in the Dark’ for Gilbert Miller. 





NEWSPAPER COMEDY 
Theron Bamberger, legit  Pp.a., 
goes producer with ‘Man Bites Dog,’ 
a newspaper comedy by Don Loch- 


bilder and Arthur Barton. Casting 
begins immediately. 
Lochbiler is a Detroit news- 


paperman. It’s his first play. Bar- 
ton was co-author of ‘Wonder Boy’ 
produced last season by Jed Har- 
ris. 





Publix Mgr. Goes Stock 
Des Moines, Iowa, March 20, 
F. R. Peterson, former manager 
of the Garden for Publix, is open- 
ing a dramatic and musical stock 
with the Neale Helvey company at 
the President, March 26, 
Company of 21 was formerly at 
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Majority Rule 


Stage hands in one of the 
theatres housing a cut-rater on 
Broadway were warned by the 
manager to keep quiet because 
they were disturbing the audi 
ence out front. 


‘Well, there’s more of us 
back here than out there,’ one 
of them cracked, ‘why should 


we put ourselves out?’ 


‘HEDDA GABLER’ OFF 











Los Angeles, March 20. 

Town's lone legit attraction, 
‘Hedda Gabler,’ got started Wed- 
nesday at the Music Pox. With 
Anna Q. Ni'!sson starred, modern 
version of this semi-classic got a 
fair start at the opening with Miss 
Nilsson’s picture friends seeing that 
the vet player was given a good re- 
ception. 

First four days garnered about 
$1,100 estimated at $1.65 top. Local 
legits are still wary of opening up, 
with the ground giving a shake 
every now and then. 





House Joe Jefferson 
Opened Ends Career 





Portlanc, Me., March 20. 


The Jefferson theatre closed Sat- 
urday night after 36 years. The 
famous old house, on the stage of 
which practically all the outstand- 
ing dramatic and musical comedy 
stars in the country have appeared, 
has for the greater part of the time 
been under the management of 
Michael J. Garrity. 

A deal now being discussed is the 
sale of the property, razing of the 
theatre and its site used as an au- 
tomobile service station. 

The last performance was ‘Little 
Women,’ presented by Rowland G. 
Edwards Players, a stock company 
that has been occupying the theatre 
since the early part of January. 

The opening performance of the 
theatre, which at that time was 
considered one of the finest play- 
houses in the East, was Francis 
Wilson in ‘Half a King.’ Joseph 
Jefferson, for whom the theatre was 
named, was present at the opening. 


Bryant’s ‘On the Make’ 


Chicago, March 20. 
Lester Bryant and Edgar Mason, 
the latter a member of the short- 
lived ‘Bride Retires’ which expired 
at the Blackstone a week ago, are 
reported hatching a Chicago pro- 
duction of ‘On the Make.’ They are 
trying to get the Great Northern 
which has been closed all season. 
Edna Hibbard, who was in ‘Bride 
Retires,’ will be in ‘On the Make’ 
if it materializes. She remained in 
Chicago and did not go to New 
York with the rest of ‘Bride Re- 
tires’ which was returned on the 
Equity bond. 


CAST CHANGES 


Margaret Sullavan replaced Mar- 








guerite Churchill in ‘Dinner at 
Eight.” Latter quit to go to Lon- 
don, 


Alice John has Josephine Hull’s 
part in ‘American Dream.’ 

Roberta Robinson was forced out 
of the number one ‘Of Thee I Sing’ 
in Newark last week, ordered under 
the knife for apppendix removal. 
She was replaced by Betty Allen, 
who came on from the ‘Sing’ com- 
pany in San Francisco by plane, 
being succeeded by the understudy, 
Gale Darling. Miss Robinson, in 
private life the wife of Walter 
O’Keefe, joined ‘Sing’ when Grace 
3rinkley withdrew to wed a kin of 





the Waterloo, Waterloo, Iowa. 


Tim Sullivan. 








Current Road Shows 





Week of March 20 
Abbey Players, Harris, Chicago. 
‘Another Language, Forrest, Phil- 
adelphia, 
‘Broadway Rhapsody’ 





Salisbury, 





N. C., 20; Hickory, 21; Henderson- 
|ville, 22; Asheville, 23; Knoxville, 
Tenn., 24; Chattanooga, 25; Fort} 


Ogelthorpe, Ga., 26. 
‘Cat and Fiddle,’ Lyceum, Roches- | 


ter, March 20-22; Capitol, Albany, 
March 23-25. 
‘Cavalcade’ (film), National, 


Washington. 

‘Counsellor at Law,’ American, St. 
Louis 

‘Encore,’ Wilbur, Boston, 





‘Green Pastures,’ Royal Alexan- 
dra, Toronto. 

‘Hamlet’ and ‘Caponsacchi,’ Lib- 
erty Hall, El Paso, Tex., March 20- 


21; Tucson, Ariz., March 22; Phoe- 
nix, March 23; San Diego, Cal., | 
March 24-25. 
‘Of Thee | Sing,’ Curran, San | 
Francisco. 
‘Of Thee I Sing,’ Nixon, Pitts- 
burgh, March 20-22; Erlanger, Buf- 
falo, March 23-25. 
‘Pigeons and People,’ Colonial, 
Boston. | 
‘Rasputin’ (film), Erlanger-Co- 


lumbia, San Francisco. 
‘The Piccoli,’ Plymouth, Boston. 
‘When Ladies Meet,’ Chestnut, 
Philadelphia 


MILDLY IN H’WOOD) 


‘Sing’ at $29,000 
In Pittsburgh 
~ Outdoes Design’ 


Pittsburgh, March 20. 

Biggest smash of season ‘Of Thee 
I Sing’ at Nixon last week, with 
close to $29,000, better even than 
|}‘Design for Living’ at same $3.30 
top. 

Hundreds of standees at both 
Wednesday and Saturday matinees, 
with a few SRO's for evening per- 
formances, Show stays over for 
three days extra, splitting this week 
| with Buffalo. Could have remained 
the full week. 

Unwilling to risk post-effects of 
recent bank holiday, Sam H. Harris 
office cancelled two-night stand in 
Columbus this week, as well as one- 
night each in Akron and Youngs- 
town for ‘Of Thee I Sing’ to keep 
political satire here. 

House will be dark for three days, 
reopening Monday (27) with ‘Green 
Pastures,’ which may stay for a 
fortnight. Mail order sale for this 
is big. 





Future Plays 





has been acquired by the Shuberts. 
Had been held by Rosalie Stewart, 
but given up when she went to 
RKO. 








Another Personal 
Hit for 


NICK 


LONG, 
IR. 


Land, “‘V ariety”’ 


“Nick Long, Jr., is the only 
outstanding personality in 
the production with his su- 
perb style and dancing 
prowess.” 

















Ashton Stevens, **American” 


“Agile and gravitation de- 
fying Nick Long, beams and 
gleams and is the liveliest 
twinkle In the whole show. 
Piece makes mistake in going 
Short on Long.” 











Chas. Collins, “Tribune” 


“Mr. Long is a dancer who 
can teach the famous Clifton 
Webb several steps. Has re- 
markable elevation, a cham- 
| pion high jumper.” 














Carol Frink, “‘Herald- 


| Examiner”’ 
(Headline Item) 


“NICK LONG, JR, 
STOPS SHOW OFTEN 
WITH HIS DANCING” 


LOUIS SHURR 


| 
| 











Management: 


‘Just Out,’ by Edward Bourdet, 
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London Show World | Tras Millions Back Austral 
onaon Show Wor an ustralia 
—— ’ Return of Reinhar , 
London, March 11 Phili > B it —_—— By Eric Gorrick 
a au " i ‘ ‘ ° | 
Val Parnell and Henry Sherek ppine an one Berlin, March 9. a 
made a flying trip to Berlin to give -- | When, a couple of months ago, | 
the once over to ‘Gluckliche Reise’ A § In | ly re : ” ‘|p Ms T . Fi d Ss ke 
(‘Pleasant Journey’), a musical by uccess ta | Dr. Behr, noted Vienna producer, aris ourists In Uteeneee* tae Feb. 21, 
Kunneke, curre ntly at the Kurfur- but a newcomer to Berlin, had to Finally refusing to siete tite 
ence ona weg Mes ve ae Milan, March 9. walk out of Deutsches theatre, with Dollar Down to 80c’ General Theatres, Warners, in con- 
one of the seasons Die. Til’ at | Jose Mosseageld Bantisgo, singing|,. «0-10: becker (Meinl. the junction with Ron Shafto, will play 
wanted oe saat e —— popes e under the name of Jose Santiago] als inancia me 7 r (Meinl, 1€ —_—_—— their first-release pictures in Em- 
ag ne teas liners apadive ‘‘.. | Font, made his third appearance in| Vienna ‘Coffee King’), $50,000 out of Paris, March 10. pire, Sydney, opening with ‘Central 


to stay more than the eight weeks 
guaranteed. 





Golden Wedding 


The parents of Hassard Short will 





celebrate their golden wedding 
anniversary in Lincolnshire. Short’s 
mother is 80 and his father 84. 

Fox Seeks Sr-* 


In London real estate circles there 
is a report Fox film is seeking the 
lease of a West End theatre suit- 
able for conversion into a picture 
Louse. 





Bryson Loses in Appeal 

James V. Bryson, late head of 
Universal's British branch, lost the 
suit he brought against the com- 
pany for wrongful dismissal. 

Jury found he had-been guilty of 
grave misconduct of the affairs of 
the company. 





Two for One in London 

Leon M. Lion has inaugurated the 
plan of two for one for the con- 
tinuation of the run of ‘White 
Parents Sleep’ at the Garrick. The 
experiment is being watched. They 
do not take to sudden innovations 
over here. 





Nares for ‘Ladies’ 

Henry Ainley is quietly rehears- 
ing the role created by Owen Nares 
in ‘Double Harness’ current at the 
Queen's. This is due to a contract 
which Nares made prior to taking 
on the part, whereby he is to ap- 
pear in the London production of 
‘When Ladies Meet,’ in which 
Marie Tempest will be starred. 





To London Closings 
‘Doctor’s Orders’ closed at the 
Globe March 4, after five weeks; 
also ‘The Princess in the Cage’ at 
the Westminster after 10 days. 


Old House Closes 
The Borough theatre, Stratford, 
East End playhouse which housed 
many famous stars, closed March 4 
after 37 years. 


Charlot Revue Cast 

Edward Chapman, Douglas Byng 
and Frances Day to star in a new 
Charlot revue which goes to the 
St. James’s, which is doing nicely 
at the Comedy, may revive public 
interest in this type of entertain- 
ment, 








Major Problem 

Harry Major, English revue 
writer, responsible for the forth- 
coming production of ‘Music in the 
Air,’ at the Phoenix, around the 
middle of March, is waiting to get 
a $20,000 bankroll from one of the 
Joel family, who is sponsoring the 
show. 

Major has thus far paid a 
month’s rental for the house at the 
rate of $700 per week, and has also 
expended around $2,600 on scenery 
and settings. Cast lined up are all 
locals: Olive Groves, Lucy Loupe, 
Jack Leopold, Danny Lipton Trio 
and Horace Sheldon and his or- 
chestra, 





G. B. Differences 

The latest fusion of Ideal Films 
with Gaumont Company, Ltd., with 
William Gell staying as managing 
director, and Simon Rowson getting 
directorship, instead of joint man- 
aging directorship, as expected, is 
another point illustrating the inter- 
nal bickerings in Gaumont-British, 


At the Pavilion 

Five newcomers at the London 
Pavilion week of March 6. That is 
not counting the Ray Astor’s Fa- 
mous 12 Star Band, and the return 
of Sherman-Fisher 16 Pavilion 
Beauties, who in the last few 
months have played here frequently, 
but are now settled here for keeps. 

Karavaeff, Russian whirlwind 
dancer, is fair. 

The Four Harmony Kings have 
been around for a few years, and 
still littie different from their de- 
but days, but as they have never 
played this house they are a nov- 
elty. 

The Three Baldors, Continentals, 
whose opening novelty is a collap- 
sible piano, are three acrobats with 
a flair for other people’s material. 
Their two best bits also are done 
by the Three Sailors. 

Maidie and Ray scored laughs, 
but the response of the finish was 
disappointing. 

Clifford and Rhode, English man- 
woman comedy team, lack material. 

Ray Astor’s band, replacing Billy 
Cotton, and picked here from a pri- 
vate audition, will gradually develop 
into a good class outfit. 

Leicester Sq. 

Five American acts comprising 
the March 6 bill of Leicester Square. 

Russell, Marconi and Jerry are 
the newest of the batch, having 
been here only about a month. Team 
were encouraged to do two encores. 











a week in the part of Sparafucile in 
‘Rigoletto’ at the Scala theatre here, 
and has been a great success. He 
won the coveted Caruso Scholarship 
of New York two years in succes- 
sion, and was recommended by 
Maestro Romano Romani of New 
York, his music master, and Gatti- 
Casazza, 

Font is a Filippino and known 
in Manila as the ‘Philippine Caruso.’ 
A year or two ago he sang at the 
Roxy in New York. 

He is now engaged for the Scala 
till April 27 of this year. 








BUTT MUSICAL 





FOR COLISEUM 


London, March 20. 

Sir Alfred Butt has been in daily 
conference with Sir Oswald Stoll for 
the past week on the matter of tak- 
ing over the Coliseum. Butt offered 
to buy the house about a month ago, 
but no deal yet. 

Situation now is that Butt wants 
to put a show into the house and 
is willing to do it in association 
with Stoll, or on his own. In the 
latter case he would merely lease 
the house, probably. 


Anny Ahlers Killed 


London, March 14. 

Anny Ahlers, 26, one of the lead- 
ing European film and stage ac- 
tresses, died here last night (13) 
as the result of a concussion suf- 
fered in a fall while sleepwalking 
recently. Doctors say she had been 
overworking, anyway, and her con- 
dition was against recovery. 

Miss Ahlers, a German girl, has 
been appearing here in ‘The Du- 
barry,’ for the lead of which she 
was imported from Berlin. In that 
play she climbs through a window 
to a balcony, and her maid told 
police that she recently attempted 
to climb out of her window at her 
home while asleep, but was saved 
in the nick of time. 

Miss Ahlers, one of the leading 
Berlin musical girls, came to stage 
prominence in the lead of ‘ Du 
Barry’ which she played first in 
Berlin and then in London. Several 
weeks ago she signed a contract 
to do the same part in a Paris pro- 
duction at the Ambassadeurs. 

Several of her German films have 
been popular in the United States. 

Both Paramount and Metro were 
considering her for America at the 
time of her death. She made a 
Metro screen test several weeks ago 
that was favorably commented on. 





Grock’s Return 
Berlin, March 11. 
Grock, the musical clown has now 
announced another comeback, rea- 
son probably being the cruel slicing 
his bank roll suffered in a recent 
film venture. 





Hazel Mangean Girls have been 
around for quite a few months, but 
are still welcome. Cole Brothers, 
here third time in four weeks, are 
about the most aggressive of recent 
importations, but they love them 
here like that. June Carr, assisted 
by Joseph Wagstaff, has a miscel- 
laneous dance offering, interspersed 
with comedy. Wagstaff is more than 
the average pianist. The act should 
fare well. 

Nina Mae McKinney, here in 
fourth and last week, has estab- 
lished hereself in London. A. C. 
Astor, the ventriloquist, who played 
America a few seasons ago, has a 
new vehicle with two dummies, one 
a baby, giving him a chance to do 
crying bits. Act is new and when 
worked up should be in demand. 





Disc Playing Rights 

A Bristol hotel is being sued by 
the Gramophone Co., Ltd., for play- 
ing one of their His Master’s Voice 
records in public without their au- 
thorization. This will be a test case 
to decide the rights of record manu- 
facturers under the copyright act 
of 1911. 





Ethel Levey in Film 
Ethel Levey is to be featured in a 
Warner Bros. British production, 
singing three numbers. 











pocket, things looked rather black 
for the most illustrious of German 
stages and the cradle of Max Rein- 
hardt’s fame. 

Then, with no other taker, sound 
enough, financially and otherwise, 
young C. L, Duisberg took the helm. 
Young Duisberg is the son of old 
man Duisberg, head of the huge 
Dyestuff Trust (I. G. Farben), and 
one of the richest, most influential 
men in Germany. His son has al- 
ways been more interested in art 
than business and, disguised under 
the nom de theatre of ‘Carl Ludwig 
Achaz’ has scored quite fair suc- 
cesses as an actor. Now he has set 
himself some real job, and what 
with a lot of good will and capabil- 
ity, a hefty bankroll and, last but not 
least his alliance with such a sound 
old showman as H. Neft (of Volks- 
buhne fame), there is every chance 
that they'll come through. 

Max Reinhardt has promised that 
he'll give more of his time and 
work to the Deutsches theatre than 
he used to. Anyway, they have just 
inaugurateé.the new era with a 
Reinhardt production, H. V. Hof- 
mannsthal’s adaptation of Calder- 
on’'s ‘Das grobe Welttheater,’ mix- 
ture of a huge circus show, church 
service and philosophical poetry, 
one of the most famous and bril- 
liant Reinhardt productions, well 
and often tried in Salzburg and 
quite a safe bet for this premiere. 
The next one is to be a new author's 
(Kurt Kluge) drama on the 1920 in- 
dependence fight in Karnten. 


South Africa 


By H. Hanson 





Capetown, Feb. 2. 

J. Kalusky has just returned from 
a tour of the studios in Europe, 
and states that a company, called 
the British & Universal Pictures 
(Pty) Ltd., has been formed to dis- 
tribute and exhibit British and 
Continental films in South Africa. 
Kalusky declares his company is 
entirely independent of any other 
in the country. 

MGM and African Consolidated 
Theatres carry the same slogan. 

Kalusky says his company has 
secured ‘Maedchen in Uniform’ for 
South African showing. Kalusky 
visited Philips Radio factory at 
Einhoven, Holland, and it has been 
decided that the British & Uni- 
versal Pictures (Pty) Ltd., will em- 
ploy these machines. 


Too Many Cinemas 


Johannesburg, Capetown and 
Durban, the three principal towns, 
have too many cinemas, as against 
the population. The newly erected 
show theatres represent a seating 
capacity that is a strain on the 
population, even to fill the houses 
at least twice a week. The amuse- 
ment spending capacity in each 
town is not of a high rate, com- 
pared with overseas, with Jo- 
hannesburg putting over the bigger 
percentage, and to secure some re- 
turn on capital invested in palatial 
cinemas it is necessary to se- 
cure practically capacity business 
throughout each week. To depend 
on the town itself does not pull 
business, whereas the outlying sub- 
urbs are catered to for by their own 
theatres. 

‘Miss Hook of Holland.’ This mu- 
sical comedy of another day, is be- 
ing produced by Philip Levard at 
the Empire, Johannesburg, with a 


local cast and chorus. 
Metro, Johannesburg, showing 
‘Parlor, Bedroom and Bath,’ and 


doing well 

Jewelers all over country offer- 
ing good prices for anything gold, 
due to South Africa going off gold 
standard. Many finding old heir- 
looms, ornaments, etc., and turning 
them into cash. 


ENTERTAINMENT AS ADV. 
The Hague, March 10. 

Secretary Woltman of the Carl- 
ton Hotel, Ltd., of Amsterdam, is 
sailing for America on April 5 to 
sign up talent for the winter sea- 
son. 

Carlton is one of the leading 
European hotels, but has never 
splurged on entertainment. Now 
the idea is to start some publicity 
rolling in the United States. bring 
talent over and in other ways at- 
tempt to attract American tourist 





biz. 








Americans in Paris had a lot of 
laughs, but mighty little fun, dur- 
ing that bank holiday. True of 
Americans in London, and else- 
where in Europe, too—but the bit- 
ter laughs seemed to have been 
centered here. 

No one could get any cash. 
Checks, money orders, bank letters 
of credit—none meant anything. 
Hotels, even the most polite and 
Swank hotels, didn’t want to of- 
fend good guests, but ‘one must 
protect oneself, monsiuer.’ 

Then things loosened up a bit and 
things really began to happen. The 
two biggest American banks, where 
most tourists and American show 
people go, accepted dollars, but at 20 
francs per dollar, and while certain 
maisons announced to one and all 
that dollars were still acceptable at 
the full 25 francs rate, but the 
American banks in Paris quoted no 
more than 20. 


TWO ONLY S0-S0 
LONDON PLAYS 


London, March 20. 


‘The Lake’ at the Westminster 
has been showing at the Arts The- 
atre Club and did well enough to 
seemingly make a West End bow 
advisable. It’s a tragic play beau- 
tifully staged and acted. Play’s un- 
happy theme may preclude its suc- 
cess, however. 

‘Gay Love,’ at the Lyric, has a 
conventional plot and some excel- 
lent atmospheric comedy. First act 
is interesting but degenerates into 
bathos. Margaret Bannerman, in 
the lead, was warmly received. Suc- 
cess for this piece, also, seems 
doubtful. 








Soviet Films Drifting 





(Continued from page 13) 


groaning was pretty sure to have 
the same physiological effects upon 
American or other audiences. 


Foreign Versions Flop 


Many Russian film trusts have 

been making pictures with an eye 
to the foreign market. Their coun- 
try is so badly in need of foreign 
currency to balance its foreign 
trade, that such attention to the 
outside market is understandable. 
So far pictures produced especially 
for foreign consumers have failed of 
their purpose. It was pictures 
pleasing to Moscow _ spectators 
which, generally speaking, also 
pleased New York and Berlin spec- 
tators. The common human de- 
nominator is not so much different 
under the dictatorship of the pro- 
letariat from what it is under be- 
nighted capitalism. 
Only when Soviet Russia begins 
to manufacture films acceptable to 
its own audiences will it find au- 
diences abroad. Under capitalist 
conditions the mere fact of keen 
competition forces producers, no 
matter how intellectualized and ex- 
perimental, to consider their au- 
diences. They can’t force pictures 
down the public’s throat. Here, un- 
fortunately for both the producers 
and the customers, competition is 
practically eliminated. Abstractly, 
of course, the audience is taken 
into consideration. There is much 
to do about bringing culture to the 
masses, Practically, however, things 
are too often rammed down unwill- 
ing throats. There is little danger 
of a producing trust or a director 
going bankrupt because his work 
didn't take with the public. De- 
mand is far in excess of supply, 
government subsidies are never 
withdrawn, nobody’s livelihood is 
endangered, and fine academic ver- 
biage, if sufficiently studded with 
citations from Lenin and Stalin, 
covers a multitude of sins. 

So Russia had better look to its 
‘New Masses’ won't save them. It’s 
the old masses—the audiences at 
home and abroad—who must be 





Park,’ ‘The Big Stampede’ and ‘Hey, 
Pop’ on the one bill. 

Warners couldn’t come to terms 
with the combine, and, as is be- 
lieved here, decided to go alone. In- 
formation was secured to the effect 
that if the present venture is a suc- 
cess other theatres in each State 
will be sought. 

Universal signed this week with 
the combine. It is unofficially 
learned that G. T. were getting 
pretty low on pictures, and the Uni- 
versal contract will help them. Two 
U releases will go into the Sydney 
Regent at once. 

Diplomatic notes continue to pass 
between Paramount and G. T., but 
business has not yet eventuated. It 
is expected that both concerns will 
come to terms at any time. 





Brighter Outlook 
So far as this year has progressed 
picture trade has gone solidly ahead. 
It is contended that the first half 
of the year is always brighter in 
Australia than the latter end. 





Minor Product 

Owing to the disagreement be- 
tween exhibitor and _ distributor, 
pictures so far exhibited have not 
been very outstanding. Yet in the 
majority of cases boxoffice busi- 
ness has been remarkably good— 
particularly with British pictures. 

Now that the disagreement hag 
been practically settled and distrib- 
utors are releasing their biggest 
features, business likely to go 
ahead, say the industry’s big men. 





Public to Judge 

Dan Carroll, m. d., of Prince Ed- 
ward, Sydney, has secured the 
screening rights of the semi-local 
production, ‘The Cruise of the 
Bounty,’ and will long-run the pic- 
ture. 

Local censor objected to certain 
native dances in ‘Bounty’ and or- 
dered scenes deleted. Carroll now 
figures on importing natives from 
the South Sea Islands, where pic- 
ture was taken, and using them in 
the original dances as a stage pro- 
log. 

As a ‘flesh’ show the censor could 
not object. 





Big Exploitation 
Paramount will send out 13 com- 
plete road shows for ‘The Sign of 
the Cross’ in Australia. One com- 
plete outfit will also be sent to far 
away Batavia to open there in 
March. 





A real chariot—as used in the 
original production—will be driven 
from Sydney to Melbourne, 700 
miles, prior to the opening. 

Charles Munro, joint controller of 
G. T., informed the trade that Para- 
mount, United Artists, Columbia 
and Universal were all practically 
in agreement to supply the circuit 
with pictures. The rejection clause 
will allow a limited number of pice 
tures deemed unsuitable for Austrae 
lia to be refused exhibition. 

The censor refused permission for 
the screening of ‘Farewell to Arms’ 
at the Prince Edward and the ap- 
peal board has upheld the censor’s 
decision. Picture had been adver- 
tised as a long-run feature. It is 
now possible that ‘Farewell’ will 
never be exhibited here. 

In many quarters the present 
censorship methods are considered 
far too drastic, and it is more than 
likely that appeals will be made to 
the government to ease the restric- 
tions. 





film laurels. Panegyrics in the 
and entertained and carried away, 
not merely uplifted by socialist lec- 
tures. 

Russians close to the film indus- 
try know this and admit it. There 
is much talk about humanizing 
their pictures and their theatres. 
So far the words have not been 
sufficiently matched by deeds. ‘Ivan’ 
and ‘26 Commissars’ are painfully 
generalized, as if the producers for- 
got that audiences in theatres will 
look at them after a hard day’s 
work at the factory bench. Even 
the more successful one—‘Counter- 
plan’ (‘Vstrechny’) for instance— 
are slow, endlessly repetitious, 
without respect for the onlooker, 
who must sit through the repeti- 
tions. 

Russian audiences come to the 
theatre to look for romance and 
stimulation. There is no reason 
why they should not find these 
boons in pictures about Soviet con- 
struction or peasant collectives or 
the new social line-up. When they 
do find it, film customers outside 








served. They want to be thrilled 


Russia will find it as well. 
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“— 
The ‘Variety’ Block 


Arthur Pound's novel of New 
York life, ‘Around the Corner,’ is 
eentered in ‘Variety Street,’ a name 
given by the author to the block on 
aéth street, between 6th avenue and 
Broadway, in which the office of 
*Variety’ is nestled between the 
stage doors of Loew’s State and the 
Lyceum theatres. The phrase has a 
dual meeting because, in the words 
of the author, it starts with a pawn- 
shop and ends with an employment 
agency, with a church and a school 
in between. It is one of the most 
varied blocks in the city, for in ad- 
dition there is a juice joint, a ham- 
burger shop, theatre ticket agency, 
a short order restaurant, cafeteria, 
several other types of restaurant 
from the red ink places to a real re- 
sort of good food, not to mention a 
place where waiters buy their 
dickeys and uniform coats, two ho- 
tels, and a wig shop. 

But Mrs. Stanley’s' restaurant, 
where much of the action occurs. 
has moved over to 8th avenue with- 
in the last few months, after years 
as a fixture. The book comes too 
late to help the low ceilinged eat- 
ing place, in which two other enter- 
prises have since failed. 

Pound knows his Times Square 
sector and his coloring is unusually 
correct; accurate and without the 
tinsel with which less informed au- 
thors seek to dress up the locale. 
His people live and have their being 
in authentic atmosphere, get to the 
stage via the radio, and act as nor- 
mal habitants of Variety street do 
act. They are interesting and hu- 
man. 

But the book tells the story of the 
depression and it is too close to the 
period itself to make the best read- 
ing. Like the war story, it comes 
best after the period has been 
passed. A little overboard on dis- 
cussion and works to a weak finish, 
but otherwise it’s a nice job and 
will be read with interest by those 
who are of the street and those who 
would like to be. Which should 
supply a pretty good supporting 
clientele. 


Only One Nude 

Sole nudist mag over here is ‘The 
Nudist,’. published out of one of 
those nudist gambols at Scarsdale, 
N. Y. Just a pamphlet in com- 
parison with the German nudist 
mags, the publications of that type 
over there having keen developed to 
a fine art—and business. However, 
‘The Nudist’ has its quota of illus- 
trations of mixed nudes, and in this 
land of inhibitions that’s something. 

‘The Nudist’ can’t go on the news- 
stands, nor can it go through the 
mails, which offers an acute prob- 
lem in distribution. The publisher 
will, however, deliver it, although 
no explanation is made how per- 
sonal delivery can be made in every 
town and hamlet, and at only a 
dollar a year. 

German nudist mags are preten- 
tious publications, and carry loads 
of advertising matter pertaining to 
rudism, Attractive feature of the 
German nudist mags, and not em- 
ployed by their American counter- 
type, is illustrations in duplicate. 
These viewed through a sterescope 
give depth to the pictures, and the 
principal reason why the nudist 
mags are so much in demand over 
©n the other side. 

Quite likely ‘The Nudist’ would 
£0 well here, too, could it be con- 
veniently gotten. 


Solon Special 

Casting about for a means where- 
by it could offer its service at a 
cheaper price, that Washington- 
New York organization which used 
to offer a daily wire information 
service on legislative matters, has 
decided to publish the info in news- 
paper form instead. New sheet is 
called ‘The National Legislative 
Bulletin,’ and goes out every Satur- 
day. Accounts not only pending 
legislation, but also expert opinion 
on the probable outcome. 

Charge for the former daily wire 
service used to run as high as $500 
& year to each client. The printed 
‘Bulletin’ is priced considerably less, 
and is by subscription only. 

Heading the group getting out 
‘The National Legislative Bulletin’ 
is O. L. Edmondson, with headquar- 
ters in New York. 


P. A.’s Cover Quake News 
Shortage of newspaper men re- 
quired to cover the wide area hit by 
the earthquake in Southern Califor- 
nia caused Los Angeles dailies and 
wire service offices to ask former 


employees, now working at film 
Studios, to help them during the 
emergency. 


George Thomas, WB-FN publicity 
head and formerly with the U.P., 
spent Friday night (10) as a rewrite 
man at the U.P. offices, handling 
the quake news. Robert Burkhart, 





Fox press agent, also ex-U.P. 
man, and his wife, Rob 


mer police court sobbie, 


an 


were sent 


to Long Beach on special stories by | 


the U.P. Many other film people | 
offered to help gratis. 
Frequent extras issued by the 


dailies proved a heavy expense, as 


display advertising in the issues, 
due to bank holiday, was at its! 


lowest point in years. 
Knopf’s Hot One. 
Alfred A. Knopf has dropped a 
lighted bombshell down upon the 
publishing field. His competitors are 





getting into gas masks for a return 


barrage. 

Knopf has come out with the an- 
nouncement that he is going to give 
books to bookstores on a consign- 
ment basis, paying all shipping and 
express charges back and forth. 
Bookstores are to work as his 
agents, display his titles, report on 
books sold, and remit monthly. Un- 
sold books may be returned. Book- 
stores have only to pay for books 
when and if sold. 

If this radical scheme works, it 
will mean a fare-the-well to whole- 
salers and book salesmen on the 
open road. It will also mean that 
bookstores will be telling other pub- 
lishers that there is no use ordering 
books outright when Knopf’s ar- 
rangement entails no outlay to them, 
and that’s what they expect from 
the other pubs. 

Mr. Knopf’s argument is that as 
long as he can remember, booksellers 
have complained that they were 
forced to carry a disproportionate 
amount of the risk on books that did 
not sell. In devising his agent’s selling 
plan, he has decided to let the public 
judge whether a book will sell or 
not. He makes the concession that 
a bookseller cannot sell a book that 
the customer does not want and ad- 
mits that his plan is a scheme. 

Publishers insist that no radical 
experiment in the last fifty years 
has succeeded in the book business. 
The Doubleday, Doran dollar book 
which was to have revolutioned the 
industry was an acknowledged fiasco. 
One publisher argues hotly that all 
that Knopf’s plan means is the 
dumping method of book distribu- 
tion. Another publisher adds that 
booksellers will be going into the 
book business without having to pay 
rent or help. Credit will be upset 
and publishers and authors suffer as 
they suffered when the dollar plan 
was floated—and sunk. 

Publishers point to Knopf’s col- 
umn in ‘American Mercury,’ in 
which he confides to the public how 
low his sales have been on titles 
other than best sellers. In the ‘As 
I See It’ for March, Knopf quotes 
988 copies sold of ‘The Eagle and 
the Serpent,’ a deplorable low. But 
rival publishers offer no sympathetic 
handkerchief with perfume on it. 
They say this is Knopf’s scheme of 
getting rid of his secondary books 
and all are expectantly awaiting in- 
vitations to the day of hanging at 
the scaffold. 


Fast Workers 
These days the pulp paper scribe 
not only has to work mighty much 
but mighty fast. Editors are buy- 
ing from hand to mouth, turning to 
those men who can produce mate- 


rial of the required type and 
length at very short notice. A 
Monday morning telephone call 


sings out for a story of 40,000 words 
to be ready on Wednesday—and it 
is. Speed and output—or it’s cur- 
tains. 

One of the outstanding aces in 
the pulp paper field is Oscar Schis- 
gall, the baby of them all when it 
comes to age. Maybe he’s thirty, 
maybe not. In the past few years 
Schisgall has published close to five 
hundred stories in some thirty-odd 
magazines. These include book 
length serials and novelettes. He 
has also penned two books, ‘The 
Devil’s Daughter,’ a mystery story, 
and ‘Gun Justice,’ a Western. No 
ghost writer around but plenty of 
midnight oil. 


Thayer’s Ginger 

Tiffany Thayer, back with Ken- 
dall, goes Sabatini in his newest 
volume, ‘An American Girl,’ which 
takes a picture troupe to a mythical 
kingdom where one of the troupers 
proves to be the legitimate queen. 
More than the usual action and 
plot with enough Hollywood stuff 
to kill the curse of the romantic 
angle. Boisterous and bawdy, but 
he has gained in plot construction, 
so it’s more of a story. 


‘Twist’ Film Edition 

Grossett and Dunlap is publish- 
ing a new motion picture edition of 
‘Oliver Twist’ 
the release of the Monogram pic- 
ture of the same title. Stills from 
the film are included 
edition and an _ illustrated 
also contains production scenes. 


Eden, for- | 





in conjunction with | 








Best Sellers 


Best Sellers for the week ending March 18, as reported by the 
American News Co., Inc. 


Fiction 
“ARN Vickers (92.58) cccccccecsecccccesceces . By Sinclair Lewis 
Walls of Gold’ ($2.00) .....cceeeee eeoveceseces By Kathleen Norris 
‘Hardy Perennial’ ($2.50) ........ saaeneeaeas By Helen Hull 
‘Eyes of Love’ ($2.00) .......... ecccecesess- DY Warwick Deeping 
Unfinished Symphony’ ($2.50) ....... eccevees LY BSylv Thompson 
‘American Girl ($2.50) .......-cecsece eecccce I Tiffany Thayei 
Non-Fiction 
‘Culbertson’s Summary’ ($1.00) ..........00. eee- By Ely Culbertson 
‘Contract Bridge Blue Book of 1933'° ($2.00) ...... By Ely Culbertson 
‘100,000,000 Guinea Pigs’ ($2.00) By Arthur Kallet and F. J. Schlink 
‘March of Democracy,’ Vol. 2 ($3.50) ...By James Truslow Adams 
‘Life Begins at Forty’ ($1.50) .....eeeee.ee.-By Walter B. Pitkin 
‘Years of the Locust’ ($3.00) ccccccccccccccccceses By Gilbert Seldes 











Nature Faker Dead 

Louis T. Stone, managing editor 
of the Winsted ‘Citizen,’ died in 
that Connecticut town he made fa- 
mous of uremic poisoning March 14. 
He was the man who changed a 
noun into an adjective and made 
‘Winsted’ descriptive of the peculiar 
type of nature story which was the 
delight of the reading public. 

It was Stone who created the now 
standard vaudeville joke about the 
cow which gave ice cream when it 
was frostbitten, and he invented the 
hen which laid an egg on her mas- 
ter’s bed each morning and then 
woke him up to tell him about it. 
Originally the stories were written 
as filler for the paper on which he 
started as reporter, but their wide 
copying indicated a market he was 
quick to supply, and he became 
Winsted correspondent for many 
important city papers, sending in 
stuff to liven the generally dead 
Monday issues, 

Apart from his first creation, the 
‘Wild Man of Winsted,’ he never 
sought to deceive, but his pseudo- 
factual stories were always imag- 
inative and entertaining, and made 
Winsted known wherever papers 
are published in the English lan- 
guage. 


Big Cats 

Coincident with the film release 
of ‘The Big Cage,’ the Century com- 
pany offers a similarly titled vol- 
ume by Claude Beatty and Edward 
Anthony; the latter co-author with 
Frank Buck of ‘Bring ’Em Back 
Alive.’ 

This is not the usual novelization 
of the picture script, nor is it a 
popular priced print, the volume be- 
ing tagged at $3.50. For once the 
film probably will be of greater help 
to the book than the reverse, though 
it is probable that book could find 
its market on its own. 

It opens with a discussion of 
training methods, gives some of the 
highlights of Beatty’s adventurous 
career and reverts to his boyhood 
efforts at backyard circuses for a 
finish. All brightly written with 
the human not predominant over 
pure technicality. At the back of 
the book is a sort of appendix of 59 
full page plates of training methods 
and incidents. Quite apart from the 
film tie-in the volume is one of real 
interest to showmen and show lov- 
ers. 





Title Holdup 

That new astrology mag promoted 
by Paul G. Clancy was held up at 
the time of going to press with the 
first issue, when Clancy learned his 
title, ‘Popular Astrology,’ was not 
free. Seems that a mag with that 
title had been in circulation. Ac- 
cordingly, the Clancy mag was held 
up until the title ‘American Astrol- 
ogy’ could be substituted on the 
plates. 

Clancy editing his mag himself. 
Helping him get out the monthly is 
J. W. Ossman. 


Prodigal Eats Veal 
The prodigal son comes home. On 
March 28, Creed A, Neeper of the 
Harold Llyod Corporation, will talk 
to the students of Photoplay Com- 
position at Columbia University. 
Subject matter: Writing motion 
pictures that sell. Mr. Neeper is a 

former student of Columbia. 


Art In Low 
U. S. A. depresh makes itself se- 
jriously felt on European art mar- 
kets. Lack of American bids and 


searcity of coin in Europe have 
brought prices down tremendously. 
At a recent Berlin auction Lucas 
Cranachs’ famous ‘picture of a 
young man’ brought less than $1,700. 
A good Courbet went for $400. 
Some scripts and bibliophile rari- 
ties from V. Sardou’s private li- 
brary fetched ridiculous amounts. 
The one and only American bid, at 


in the new|that particular auction, came for ajand 
jacket | Benjamin Franklin manuscript that | Edward D. Foster, M. F. Dacey and 
‘went to Rosenbach, Philadelphia. 








Sports N.S.H. 
Mag pubiishing venture of Ned 
Brown, who was 
old ‘World,’ has ended, with the sus- 
pension of his monthly, ‘Interna- 
tional Sports.’ The periodical lasted 
but a few issues, the reading public 
proving apathetic although the pub- 
lication was the most pretentious of 
its knd ever attempted. 

Brown had the biggest line-up of 
sports-writing names ever gathered 
for a single publication, with every 
sports writer of repute contributing 
gratis out of friendship for the 
former sports writer. Didn't help, 
however, which probably means 
there will be no other attempt at a 
general sports mag. 

Thayer’s Singleton 

Unusual example of a best-selling 
scribbler being too prolific for his 
publisher is presented by Tiffany 
Thayer. Thayer can do two or three 
books a year, but his publisher, 
Claude Kendall, says he can’t do 
justice to more than one or two 
Thayer books per annum. Kendall 
permits him to turn over the surplus 
to others, with Liveright getting 
most of them. 

What Kendall thinks of that one 
Tiffany Thayer book a year is il- 
lustrated by the fact that each new 
Thayer novel is worth a full-page 
ad in the ‘Times’ book supplement. 
That's $1,000 worth of advertising at 
one throw, and rare for the present- 
day book biz. 

Charles King Dies 

Gen. Chas. King, 89, only Army 
man authorized to wear five cam- 
paign badges, died in Milwaukee 
March 17, indirectly as the result 
of a recent fall in which he frac- 
tured his shoulder blade, 

Many years ago he came almost 
immediately into recognition as an 
author with ‘The Colonel’s Daugh- 
ter,’ which he followed with ‘Be- 
tween the Lines,’ ‘Marion’s Faith,’ 
‘Captain Blake’ and many others, 
his total score being in the neigh- 
borhood of 60 novels. 

All were stories of Army life, 
chiefly in the southwest, and fol- 
lowed pretty much the same gen- 
eral pattern, but he enjoyed a suc- 
cess such as comes to few modern 
popular novelists. 





Gold Braid for Scribes 

Organizing a new California naval 
militia, Governor Rolph of that 
state is handing out several of the 
top jobs calling for gold braid to 
important newspapermen. 

George Hearst, oldest son of Wil- 
liam Randolph Hearst, is head of 
the unit, and among his aides are 
E. Manchester Boddy, publisher of 
the Los Angeles ‘Daily News;’ Nor- 
man Chandler, son of the owner of 
the L. A. ‘Times,’ and A. T. Sokalow, 
one of the Hearst L. A. attorneys. 


More Art 

Harry Donenfeld. who controls a 
number of mag publishing proper- 
ties, as well as a mag distributing 
organization, has formed a new 
publishing affiliate to get out still 
two more mags. 

The new one is the D. & S. Pub- 
lishing Co., which will issue ‘Paris 
Art’ and ‘Studio Art,’ monthly pub- 
lications. Editing the pair is Mrs. 
N. W. Hersey, who also holds the 
editorial reins on the other Donen- 
feld periodicals, 


It’s a Novel 

Alfred A. Knopf, Inc., seeks to 
correct the stutement that the D. W. 
Lawrence, ‘The Virgin and _ the 
Gypsy’, is a compilation of miscel- 
laneous writings. 

It’s a novel which originally was 
published by the house in 1930 at 


| $2.50 and is now being brought out 


as a dollar reprint. 


Denver Club Elects 
Denver Press Club elects Maurice 
Leckenby pres.; Fred Speers, vice-p., 
Lee T. Casey, Sam Jackson, 


Edward P. Lyons, directors. 


sports editor of the } 





Appleton Dominates 
Merger of two of the 


olde st pub- 


lishing houses, D. Appleton & Co.,, 
founded 1825, and the Century C 
which dates back only to 1870, fir 
the Appleton interests in the ! l 
with the title of D. Appleton-Cen- 
tury Co, for the new corporation 
and John W. Hiltman, of Apple- 
ton’s, chairman of the bo i W 
Morgan Schuester, of Century, e- 
ing the president. Each company 
gets three members on the stock- 
| holder’s committe 

The Appleton plant and ware- 
house will be used, and Rutger B. 
Jewett, of Appleton’s, will be the 
} editorial head. Dana H. Ferrin, of 
the Century, heads the educational 
book department 

The two old companies hola many 
| Valuable rights and the combined 
list strengthens the lineup. 

Solo Pubs 


Practice of numerous scribblers 
to publish their own works 
prompted in almost every case by 
rejections from the regulation pub- 
lishers, throws many queer books on 
the market. 

Typical example is one just off 
the presses, called ‘How to Sell 
Cemetery Lots.’ It’s the inspira- 
j}tion of a Jamestown lad, Paul L. 


Vittur by name, and for two dollars 
he offers 64 pages of advice on how 
to sell the dead parking space. 
Another new author - published 
book is ‘Chicago, Yesterday and To- 
day,’ by a Chicagoan, Felix Mendel- 
sohn, who hopes to cash in with his 
book on the forthcoming exposition. 
The Mendelsohn volume is a richly 
illustrated affair in a limited edition. 


Rival ’Tec Authors 

If Willard Huntington Wright 
makes good his frequent threat to 
kill off S. S. Van Dine, that other 
part of him which writes those best- 
selling detective novels, Ellery Queen 
will likely replace him as the best- 
selling American scribbler of the 
murder-and-search tales. Even now 
Queen is selling nearly as well as 
Van Dine. 

Like S. S. Van Dine, Ellery Queen 
is a pen name, too, Queen’s pub- 
lisher, Stokes, takes great pains to 
guard his real identity, going to the 
length of fitting up Queen with a 
mask for his every public appear- 
ance, It’s a good gag, but doesn’t 
hide the fact that Ellery Queen is 
really Manfred Lee, former press 


agent. 
Shorter 
Magazine Guild, which recently 
acquired ‘Singing and Playing’ as 


the first unit of a string of mags it 








proposes building up, is changing 
the publication’s title with the forth- 
coming issue. New name of the 
mag will be ‘Encore,’ 

‘Singing and Playing’ was estab- 
lished in 1925, with Alfred Human 
as editor. Human still in charge. 


Beer Ads 

March edition of ‘Vanity Fair’ 
contained about four pages of beer 
ads. Evidently the mag replated 
for certain of its circulation, as the 
brew ads did not appear in copies 
circulated in New Jersey and else- 
where where anti-liquor ad laws, in 
these states, obtain. 


Chatter 

Donald Gordon, who is doing a 
two-column book review for the 
‘Satevepost,’ acts as sales analyst 
for American News Company. 

‘Ladies Home Journal’ has gone 
literary, In the May number, it is 
opening a department titled ‘Pre- 
views of New Books’ to be edited by 
Virginia Kirkus. A dozen books 
will be covered, nay, uncovered with 
each issue. 

‘The Kingfish,’ a biography of 
Huey P. Long, packed with dyna- 
mite, authored by Webster Smith, 
published by Putnam, will be out 
April 1. Nothing to do with an 
April fool. 

Keep that school-girl complexion, 
The editors of ‘Vogue’ tell you how 
in a book called ‘Beauty’ published 
by Condi-Nast, selling at $1. If you 
can buy beauty for a buck, it’s a 
buy. 

The ‘Saturday Evening’ Post's’ 
campaign of book advertising has 
gone gaga. It’s adopted as its 
slogan: ‘Brush your brains once a 
day. See your bookseller once @ 
week.’ And then what? ‘ 

Anne Shannon Monroe of ‘Sing- 
ing in the Rain’ fame, is out with 
another in ‘God Lights a Candle.’ 

Louis Untermeyer, the literary 
lion, has just emerged from his 
mountain retreat where he hiber- 
nated to write ‘The Last Pirate.’ 

March choice of the ‘Crime Club’ 
is Nancy Barr Mavity’s new thriller 
‘The Fate of Jane McKenzie.’ Peter 
Piper—and he ain't the pumpkin 

(Continued on page 51) 
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FEB. TOUGH UN 


EXCEPT ON 
COAST 


New York, March 20. 

Music business for February not 
only repeated the previous month's 
sad story but failed to produce a 
new outstanding hit to serve as a 
pacemaker for the trade. 

Spread of the banking morator- 
ium made itself felt in the incoming 
orders from early February, with 
the indie jobbers, by the 15th, re- 
porting sales 40% under the level 
of the first two weeks of January. 
Many major publishers welcomed 
the national bank holiday as a 
breathing spell from the ominous 
outlook of paltry sales and frozen 
dealer payments. 

No indication of a pickup, how- 
ever, with the reopening of the 
money marts, dealers hoping for a 
counter reaction with the general 
spirit of optimism before under- 
taking to restock depleted shelves. 
Same state of affairs reflected in 
the mechanical field. 

The only platter among the me- 
chanicals showing a turnover of 
impressive proportions was Victor's 
recording of ‘Night and Day’ by 
Leo Reisman. On the Brunswick 
list the Lombardos held thre2 of the 
first four best-sellers while Rudy 
Vallee again maintained top posi- 
tion among Columbia’s choice sex- 
tette. 

In the sheet division Robbins’ 
‘Just An Echo in the Valley’ en- 
joyed a stiff spurt toward the end 
of February and managed to ease 
‘A Little Street Where Old Friends 
Meet’ (Morris), leader for two suc- 
cessive months, out of first place. 
Also making fast progress as the 
month came to a close was the same 
firm's (Robbins) ‘Try a Little Ten- 
derness’. Running ‘Rockabye Moon’ 
a strong race for sixth place was 
Marks’ ‘Play, Fiddle, Play’. 








‘Moon Song’s’ Double 
Chicago, March 20. 

‘Moon Song’ appears among Vic- 
tor, Brunswick, and Columbia best 
sellers for February and places No. 
2 on sheet sales. This unanimity 
of choice has been rare in recent 
months, sheet music and disc best 
sellers frequently being far apart. 

Business during February was 
unquestionably bad. No matter 
which way the diamond was held to 
the light it was full of flaws. It is 
pointed out that, retail dealers do a 
strictly cash business and cash was 
scarce for a long time prior to the 
moratorium. 

Novelty numbers identified with 
local orchestras and revivals of 
standards by name aggregations ex- 
plain the fact that sheet music 
leaders have been lightly repre- 
sented among the waxes of late. 
After holding among the six best 
of Columbia for seven months Art 
Kassel’s ‘Hell’s Bells’ dropped be- 
hind, but another novelty ditty from 
the same unit, ‘Chewing Gum’, took 
its place. 

Mark Fisher is a new releasing 
artist for Columbia but not.a new 
name to Chicago that knows him 
from the Edgewater Beach Hotel. 
His ‘Black-Eyed Susan’ sold well. 
Claude Hopkins is also new to Chi- 
cago best sellers. 





Coast Not So Bad 
Los Angeles, March 20. 

Sale of sheet music during Feb- 
ruary was sprightly with the lo- 
cally inaugurated ‘Love in the 
Moonlight’ still on top. Another 
Charlie Kisco tune, ‘Love Is a 
Dream’, is No. 4. Barely nosed out 
of sixth place was ‘My Darling’. 

Business was very good up to the 
end of the month. After that the 
bank holiday knocked everything 
down about 65%. 

Dise activity was slow, most sales 
being in the standard and album 
platters, 


NELSON ON L. IL 


Ozzie Nelson’s combo has been 
set for the Pavilion Royale, Lyn- 
brook, L. I., this summer, with May 
15 the opening date. 

Spot in previous seasons has been 
filled by Guy Lombardo. 








CARD CLUB 


Gene Geiger, Broadway cafe man 
recently out of the Alimony Club, 
and Roy Turk, songwriter, are now 
partners in a bridge club. 

lair have undertaken their hunch 
as a convenience to Tin Pan Alley’s 
card hounds. 








6 Best Sellers in Sheet Music 
Reported by Leading Jobbers 


FEBRUARY MUSIC SURVEY 


THIS TABLE SHOWS THE LEADING SIX SELLERS IN SHEET MUSIC AND PHONOGRAPH RECORDS GATHERED FROM THE REPORTS 
OF SALES MADE DURING FEBRUARY BY THE LEADING MUSIC JOBBERS AND DISC DISTRIBUTORS IN THE TERRITORIES 












































NEW YORK CHICAGO LOS ANGELES 
SONG—No. 1 ‘Just an Echo in the Valley’ ‘Just an Echo in the Valley’ ‘Love in the Moonlight’ a 
SONG—No. 2 ‘Little Street Where Old Friends Meet’ |‘Moon Song’ ‘Just an Echo in the Valley’ 
SONG—No. 3 ‘Night and ‘Day’ ‘My Darling’ ‘Moon Song’ 
SONG—No. 4 ‘My Darling’ ‘Little Street’ ‘Love Is a Dream’ ata 
SONG—No. 5 ‘Moon Song’ ‘Night and Day’ ‘Play, Fiddle, Play’ 
SONG—No. 6 ‘Rockabye Moon’ ‘Rockabye Moon’ ‘Night and Day’ 











3 Leading Phonograph Companies Report 6 Best Sellers 


Side responsible for the major sales only are reported. 


sales, both 


Where it is impossible to determine the side responsible for the 


sides are mentioned: 





BRUNSWICK—No. 1 


‘Going, Going, Gone,’ ‘1 Found My Ro- 
mance for Ten Cents a Dance’ (Guy 
Lombardo Orch.) 


‘Moon Song’ (Wayne King) 


‘Just an Echo in the 


Crosby) 


Valley’ (Bing 





BRUNSWICK—No. 2 


‘You’re Beautiful Tonight,’ ‘I’m Playing 
With Fire’ (Lombardo and Bing 
Crosby) 


‘You're Getting to Be a Habit With 
Me’ (Lombardo and Bing Crosby) 


‘Just an Echo in the VaHey’ (Ted Fi- 
orito Orch.) 





BRUNSWICK—No. 3 


‘Moon Song,’ ‘Twenty Million People’ 
(Wayne King Orch.) 


‘Blue Danube Waltz’ (Wayne King) 


‘Darkness on the Delta’ (Ted Fiorito 
Orch.) 





BRUNSWICK—No. 4 


‘You’re Getting to Be a Habit With 
Me,’ ‘Young and Healthy’ (Guy Lom- 
bardo and Bing Crosby) 


‘Going, Going, Gone’ (Guy Lombardo) 


‘Street of Dreams’ (Bing Crosby) 





BRUNSWICK—No. 5 


‘Why Can’t This Night Go on For- 
ever?’ (Casa Loma Orch.) 


‘Try a Little Tenderness’ (Bing Cros- 
by) 


‘You’re Beautiful Tonight’ (Guy Lom- 
barda. Orch.) 





BRUNSWICK—No. 6 


‘Fiddlin’ Joe,’ ‘Any Time, Any Day, 


Anywhere’ (Mills Brothers) 


‘Shuffle Off to Buffalo’ 
Orch.) 


(Hal Kemp 


‘Thanksgiving’ (Casa Loma Orch.) 





COLUMBIA—No. 1 


‘Pretending You Care,’ ‘The Whisper’ 
(Rudy Vallee Orch.) 


‘Whisper Waltz’ (Rudy Vallee) 


‘Moon Song’ (Art Kassel) 





COLUMBIA—No. 2 


‘Buy America,’ ‘Try a Little Tender- 
ness’ (Ted Lewis) 


‘Black-Eyed Susan’ 
Orch.) 


(Mark Fisher 





‘Girl in the Little Green Hat’ 
Vallee Orch.) 


(Rudy 





COLUMBIA—No. 3 


‘Moon Song,’ ‘Twenty Million People’ 
(Art Kassel) 


‘Try a Little Tenderness’ (Ted Lewis) 





Street of Dreams’ (Ben Selvin Orch.) 





COLUMBIA—No. 4 


‘Hey! Young Fella,’ ‘Girl in the Green 
Hat’ (Rudy Vallee Orch.) 


‘Chewing Gum’ (Art Kassel), ‘When 
the Morning Rolls Around’ (Henry 





‘Just an Echo in the Valley’ 
Vallee Orch.) 


(Rudy 


Hall Orch.) 





COLUMBIA—No. 5 ‘He’s a 


Capers’ (Claude Hopkins) 


Son of the South,’ ‘Canadian 


‘Moon Song’ (Art Kassel Orch.) 


‘Honeysuckle Rose’ (Fletcher Hender- 


son Orch.) 





COLUMBIA—No. 6 


‘When the Morning Rolls Around’ 
(Henry Hall), ‘Chewing Gum’ (Art 
Kassel) 


‘Look Who's 
Orch.) 


Here’ (Claude Hopkins 


‘Whisper Waltz’ (Rudy Vallee) 





VICTOR—No. 1 


‘Night and Day,’ ‘Got You on My Mind’ 
(Leo Reisman) 


‘Night and Day’ (Leo Reisman Orch.) 


‘Night and Day’ (Leo Reisman) 





VICTOR—No. 2 


‘Girl in the Green Hat,’ ‘My Fraternity 
Pin’ (George Olsen) 


‘Moon Song’ (Jack Denny) We've Got the Moon and Sixpence’ 


(London Mayfair Orch.) 








VICTOR—No. 3 


‘Eadie Was a Lady,’ ‘You’re an Old 
Smoothie’ (Paul Whiteman) 


‘Farewell to Arms’ (Paul Whiteman) 


‘Love in the Moonlight’ (Gus Arnheim) 





VICTOR—No. 4 


‘I’ve Told Every Little Star,’ ‘The Song 
Is You’ (Jack Denny) 


‘That’s My Home’ (Louis Armstrong 
Orch.) 


‘Speak to Me of Love’ (Don Bestor) 





VICTOR—No. 5 


‘Underneath the Arches,’ ‘Was Villst 
Du Haben’ (George Olsens 


‘Underneath the Arches’ (George Olsen) 


‘With All My Love and Kisses’ (Lon«- 


don Mayfair Orch.) 





VICTOR—No. 6 





‘Why Can’t This Go On Forever,’ ‘I’m 


Playing with Fire’ (Jack Denny) 





Going Places 





(Continued from page 12) 

her hands on her hips—she makes 
trouble and gets paid back in kind. 
Olive Tell has a batch of bracelets 
on her arms and talks in leading 
lady intonations—she is a rich and 
lonely widow. Black is black and 
white is white in ‘Strictly Per- 
sonal,’ no dual personality prob- 
lems allowed to blur the characters’ 
gray. 

Miss Rambeau, who conducts a 


Southern California Lonely Hearts 
Club, clinches the organization's 
rigid respectability as well as her 
own by wearing those peculiarly de- 
cent and frumpish garments known 
as ‘afternoon dresses,’ and by serv- 
ing lemonade and large slabs of 
layer cake to the members. Miss 
Jordan stresses further her own 
flowerlike virtue by speaking in a 
soft Southern accent, although she 
explains many times that she 
comes from way far off in Indiana. 
She doesn’t say where she learned 
to make up her eyes so effectively, 
nor how it happens that one so un- 
worldly discovered just where little 
curls should be massed to do the 
most possible good. Miss Burgess 
can only sulk consistently to com- 
plete the initial blackening of her 
character, for she doesn’t stay be- 
fore the camera long enough to go 
into nice detail. Miss Tell is mur- 
dered eventually, for her jewels, the 
story hints, not because of her 
elaborate acting at all. 





New Studio, New Deal 


Mae Clark moved over to M-G-M, 
found she liked the place, went 
to work in ‘Fast Workers,’ and is 
presently proving on the Capitol 
screen how very good it is for a 
girl to change her environment, 





At the Metro studio make-up and 





‘Susanne’ (Gus Arnheim) 





‘Take Me in Your Arms’ (Paul White- 
man) 





HERE AND THERE 


Will Osborne and orch, which 
has been at Roseland, goes into the 
Village Barn, N. Y., tomorrow (22). 
Replaces Joe Furst’s band. 





Orpheus Concert Band of 43 mu- 
sicians organized in Rochester, N. 
Y., with aim of following Sousa and 
Creatore organizations. Victor Wag- 


ner, former conductor at the East- 
man theatre, will direct. 





George Heather and the Paradise 
Club Revue floor-showing at the 
Green Lantern on the Saratoga- 
Schenectady (N. Y.) Road. Music 
by the Harmony Boys. 





hairdressing experts looked her over, 
doped out a scheme to make the 
most of her good points. Miss 
Clarke hearkened to them, and so has 
become a vastly better looking 
young woman, framed at last as 
handsomely as her own individuality 
deserves. 


Now her make-up concentrates on 
making her eyes important, directs 
attention to them with artful ac- 
cents of eye shadow and pencil and 
the skillful mimimizing of her nose. 
Her hair line is raised above her 
ears, further fixing notice on the 
upper part of her face. The result 
is a younger, prettier Miss Clarke, 
in appearance, too, blithe and free. 
Her small-time dame role denies her 
the services of M-G-M’s fashion- 
wise wardrobe department, but she 
shows by the way she wears her 
cheap little cock-eyed hats that 
she’s going to be an apt style pupil 
first chance she gets. 

Muriel Kirkland passes through 
the picture, but doesn’t tarry long 
enough to do more than suggest that 
she photographs better than ex- 
pected and that maybe she’s a 





screen personality. 





SNUBBING PRESS 


No Oakleys for News Boys at 
Weeks’ Hopkins Opening 








San Francisco, March 20. 


Hotel Mark Hopkins eliminated 
all free press tables for tomorrow 
night’s (21) reopening of Anson 
Weeks’ band. Dinty Doyle, radio 
editor of the Oakland ‘Post-En- 
quirer’ had previously received an 
invite to the affair, and acknowl- 
edged it with a short note. Hotel 
in turn told Doyle they’d accept his 
check for reservations whereupon 
latter did a burnup. 

Weeks has a new deal with the 
Mark whereby he draws a guarantee 
plus percentage of covers. Any 
couverts maestro okays are charged 
against him, while any hotel okays 
are credited to Weeks. 





Canton Union- Cuts 
Scale from $5 to $4 


Canton, March 20. 


Union musicians have made a 
voluntary reduction in scale from 
$5 to $4a night per man. New scale 
effective from April 1. Union bands- 
men believe ballroom operators will 
give them more work under the new 


seale. Local orchestras have not 
been much in demand the past two 
years. 


Operators, they claim, has been 
that they were able to get all the 
traveling bands they want at the 
former local scale. 





Another Prom. Off 
Easton, Pa., March 21, 


The Lafayette College Junior 
Prom, biggest social event at the 
college, has been called off. 

The Pickens Sisters, of radio 
fame, had been engaged for the 
entertainment, as well as a New 
York orchestra. 


Busse’s Dry Cleaning 


Cincinnati, March 20. 

Henry H. Busse, one-time trump. 
eter for Paul Whiteman and who 
has maestroed on his own in recent 
years, took the Federal dry cleaning 
spray here last week, listing lia- 
bilities of $7,712 and no assets be- 
yond exemptions claimed. Most of 
the unsecured creditors are musi- 
cians of Cincy, New York and other 
cities, with claims ranging from $1265 
to $600. 

Ed Fishman of the Orchestra 
Corp. of America, New York, is 
named as one of the bagholders for 
$750 on commissions due. A. Jy 
‘Toots’ Marshal, of Castle Farm, 
local nitery, is down for $600, rep- 
resenting a loan. 

Only secured creditor is a local 
lending firm which has a $600 plas« 
ter on Busse’s benzine buggy. The 
auto, with sheet music, valued at 
$20; wearing apparel and wrist 
watch, tabbed at $150, and $15,000 
life insurance, payable to his frau, 
are the only assets scheduled. 
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Inside Stuff—Music 





No legal way, copyright authorities aver, for the owner of a special 
orchestration to prevent a station from broadcasting a phonograph rec- 


ord containing his arrangement. 


He may copyright it, with permission of 


the original copyright holder, but that doesn’t change the status of the 
piece providing the latter is a member of the American Society and the 


station has a music license. 


The orchestration may have all sorts of 


twists and furbelows but the law, say copyright authorities, only takes 


into account the original copyright. 


Opinion was sought by a bandman who thought that this angle could 


be used to restrain stations from broadcasting his records. 


He believes 


that surplus airing of his disks, particularly by smaller stations, has 


served to diminish both 
sales. 


his radio 


commercial value and his record 


Although the music publishing affiliates of the film biz have been 
doing pretty well, all were notified of salary cuts along with every other 


branch of the business. 


Famous (owned equally by Par and Warners), 


and other WB subsids—Harms, Remick, Witmark—went through the 50% 
slashing on the same scale with the others. 

Since Par’s bankruptcy, Famous is now operated wholly by WB. This 
move comes sooner than expected as Paramount, regardless, had planned 
to sluff off Famous and establish its own 100%-controlled music subsid, 


probably to be called Paramount Music Corp. 


The Par-WB co-owner- 


ship arose through Par and Harms originally being partnered in Famous, 


but with Harms being taken over by WB that 50% 


Warners. 


interest went to 


Joe Keit, head of Keit-Engel, music publishers, declares that while 
many paid off in IOU’s and tabs in Florida, you can’t do that with the 
R. R. companies, and he had to dig to get himself back from a Florida 


vacash with his wife. 


This is in refutation of a report that the MDS, in 


consideration of Keit’s firm coming back into the fold, had donated a 


vacation trip for the music man, 


Being a publisher, Keit couldn’t refrain from slipping over a little plug 
for one of his songs ‘We’re On Our Second Honeymoon’, by quoting the 


title as applicable to the trip. 
versary. 


It was in celebration of their 17th anni- 


Bids to the American Society’s annual meeting and dinner have been 
sent out to the membership; March 30 is the date and the Ritz Carlton, 


N. Y., the place. 


Board of directors is suggesting that instead of spending from $4,000 
to $5,000 on the affair, the Society hire a hall for the annual meeting 
for around $75 and distribute the difference on the estimated cost of the 


dinner among needy song writers. 


_ Practically all the colleges that cancelled their prom dates, due to the 
bank moratorium, have come through with new orders for dance bands. 
Only difference is that the schools have pushed back the events to late 
May to allow the students time to collect enough coin for the payoff. 
Undergraduates in submitting the revised dates, are not asking for a 


reduction under the originally stipulated prices. 





RADIO FEES BRIGHTEN 
SOC. DIVIDEND CHANCES 


Substantial pickup in remittances 
from radio sources since the lifting 
of the bank holiday has created a 


brighter financial picture for the So- 
ciety and it is now practically cer- 
tain that a dividend for the first 
quarter of the current year will be 
distributed among the ASCAP mem- 
bership. Majority of the Society’s 
board of directors have, anyway, 
taken the attitude that there would 
be no passing up of a split even 
were it found necessary to dig into 
the reserves. 

Even with the reopening of the 
banks the income from theatres 
showed no indications of improve- 
ment. Practically all the coin that’s 
been piling in the past week have 
been radio station fees, with a 
goodly part of it including payment 
of the 3% tax on commercial pro- 
grams. 








Toronto Sets Down 
2 Bands for 60 Days 


Toronto, March 20. 
Because they played at a wage 
rate lower than that set by the To- 
ronto Musical Protective Associa- 
tion, 31 member-musicians have 
been fined by the union and sus- 


pended for 60 days. Those con- 
cerned belong to Gene Fritzley’s 


band at the Savarin, nite-spot, and 
Frank Busseri’s orch at the Holly- 
wood, nite club. 30th 
charged with broadcasting at a 
lower rate than set by the union. 


One of Fritzley’s other orchestras 


has gone into the Savarin minus 
Gene. Members of both bands were 
fined $25 each, toll on the leaders 


being heavier. 

Local musicians’ union adheres to 
the old scale despite that of its 
membership of 1,600, 1,000 are re- 
puted to be out of work. 


BAND LEADER ASKS $980 


Les Angeles, March 20. 
Suit for $980 he claims still due 
for playing at the Roosevelt hotel 


last fall, has been filed in Municipal 


against | 


Molino 
had the 


court by Carlos 
Peter Hill, who 
Room concession. 

Molino asserts that under his con- 
tract he was to receive $950 per 
week for himself and band. He asks 
for this amount, plus 


Plossom 


Molino. 





bands were} 





when 


| bers recently recorded by 
and the Casa Loma band for Bruns- 


expenses. | 
Zagon and Aaron are attorneys for | 
} Gene Gifford, 


KVALE AT ARAGON 


Gives Chi Ballroom 2 Bands— Cum- 
mins’ 5-Year Idea 


Chicago, March 20. 

Al Kvale and orchestra will aug- 
ment the Wayne King aggregation 
in the Aragon ballroom. Having 
two orchestras is partly to offset the 
fact that the Aragon retains its 
60-90 cent price scale while its sis- 
ter ballroom, Trianon, is down to 
40-60. Also, Karzas believes Kvale, 
former B&K m.c., is a possibility 
for a future build-up. 

Bernie Cummins, at the Trianon, 
is negotiating a five-year pact with 
Karzas. 


Rebbins Sticks on Coast, 
Campbell Makes Fast Exit 


Hollywood, March 20. 

Jack Robbins was about to return 
east after a two months’ stay out 
here when Louis B. Mayer suggested 
that the head of Metro’s music pub- 
lishing affiliate better stick around 
for another month, perhaps even 
settle here. 

Metro's interest in the comeback 
of screen musicals called Robbins to 
the Coast for his guidance as re- 
garded spotting of songs in pictures. 
Robbins missed the quake by a day, 
having gone to Frisco. His English 
music pub associate, Jimmy Camp- 
bell, who rernained behind was 
chased away from these shores after 
being shaken up a few times. He 
and Mrs. Campbell (Betty Balfour, 
English screen star), took the first 
boat for England, departing in the 
midst of the tremors. 





BOSTON SALARY CASE 


Boston, March 20. 
Ted Moy, cabaret owner, in court 


accused of non-payment 


of of 
Gordon, 


seven 


accused non-payment 
to Ginger 


and 


$196 


ceremonie girl per- 


formers. 


MILLS’ TAKEOVER 

Irving Mills has taken 
the Lawrence Music Co., three n 
Glen Gray 


over for 


wick. 

Tunes being given publication 
‘Black Jazz,’ ‘Maniac’s Ball’ 
‘Smoke Rings,’ all three written by 
the :ombo’s arranger. 














of $150 to} 
| dancers and singers in his employ. | 
| Case continued to Wednesday 
Last December Moy was fined $80 


(22). | 


mistress of | 


im- | 


are | 
and | 


A Spurt 


The way music sales have 
been spurting the past week 
music publishers say mebbe 
they see ‘that corner.’ 

The musicers have long been 
committed to the conclusion 
that sheet music is not an es- 
sentiality but a luxury, and 
like most luxuries it suffers 
with depressed economic con- 
ditions. While radio, etc., have 
been negative factors, it has 
been argued that improved 
general conditions would re- 
flect immediately in improved 
sheet music sales. 


Court Order Halts 
Walk-Out of Union 











Musicians in Balto 


Baltimore, March 20. 
Getting the law on his side, Jack 
Levine, operator of the new family 
time vaude spot, Auditorium, forced 
the members of the local musicians’ 


union to work alongside non-union 
stagehands and projectionists. 

Union pitmen walked from the 
house on the opening day when they 
learned of non-union help backstage 
and in the booth, but Levine secured 
an order from the local courts forc- 
ing the union instrument annoyers 
to stick to the house. 

Levine, however, in order to keep 
peace in the family, switched later 
to regular union men backstage and 
behind the picture machines. 


WB’s 50% Helps Famous 
On P-P Bankruptcy 


Famous Music, 50% owned by 
Paramount-Publix, remains unaf- 


fected by the P-P bankruptcy pro- 
ceedings. Publishing firm is under 
the management of the Warners 
Brothers music group, holder of the 
other half interest, with the trustee 
for the P-P expected to work out a 
deal giving WB complete control of 
the Famous firm. WB ownership is 
through Harms, Inc. 

Warners’ most recent general pay 
slash is not being applied to its pub- 
lishing affiliations, although these 
firms are under instructions to make 
some payroll reductions. The cuts 
and the amounts are left to the 
music operating heads. Arrange- 
ment being worked out will affect 
the salaries of all execs but leaves 
untouched the envelopes of those 
earning under $75. 


JONES PAYS FINE 


Report 2 More Leaders Due on 
Carpet—Lewis at Hollywood 








Reported that Isham Jones has 
paid his $1,000 fine for performing 
under scale at Joe Moss’ Hollywood 
restaurant on Broadway, and that 
the AFM has two other prominent 
New York maestros on the tapis for 
similar punishment within the week. 

Meantime, Ted Lewis, in going 
into the Hollywood Wednesday (22), 
swings the pendulum the other way 
as Moss must pay plenty for the 
attraction. Lewis is in for three 
weeks, his only open time as he set 
back his RKO dates when the Cleve- 
land theatre situation closed up be- 
cause of labor difficulties. 


N. Y. Band Changes 


The New York band picture has 
shifted about considerably. 

Johnny Johnson opened at 
Hotel Pennsylvania in Ted Weems 
spot. Felix Ferdinando came into 
the Village Eugene at 10 East 60th, 
nee the Villa Vallee. 

Will Osborne leaves the Roseland 
ballroom to succeed Joe Furst at the 








the 


Village Barn. When Gus Van left | 
ithe Barn to open at the Lido, ! 
' Tommy Manahan’s orchestra opened 

with him. 


Mal Hallett, completely recovered 


|and with a reorganized band, opens 
, at Roseland ballroom on Broadway, 
| March 


26, replacing Gene Kardos 
Claude Hopkins band remains. 

Meyer Horowitz’s Village Grove 
Nut Club, holding Joe Haymes, will 
see a new band opening there within 
the month. 

Band of the Toronto Irish Regi- 
ment will be present at the World’s 
Fair at Chicago. 








street 


ties 
j Local No, 802. 





Into Theatres First With Stanley 


Smith as Soloist 
Owing to unsettled cafe condi- | 
tions, Walter P. Chrysler, Jr., will 
first take his band into the vaude |} 
and picture houses under Harry 
Romm’s direction. 
Son of the automotive head is 


presently organizing his combo and 
will have Stanley Smith, stage and 
screen juvenile, with him as soloist. 


Smith recently had a band of his 
own at the Los Angeles Biltmore 
hotel. 


Young Chrysler in going jazzique 
emulates another prominent social 
and financial family’s offspring, 
Roger Wolfe Kahn. 


SEPARATE SYNC 
RIGHTS BUREAU 


Remainder of the music industry 
is closely watching for develop- 
ments from conferences now being 
held by several of the major pub- 
lishing firms in connection with the 
proposed working out of a separate 
synchronizing rights deal with pic- 
ture companies. Underlying purpose 
of movement is to bind these pub- 
lishers into a performing rights bu- 
reau of their own and to give the 
film producers direct access to their 
catalogs at so much a year without 
the medium of John Paine, of the 
M. P. P. A., now acting as trustee 
for all publishers in his organiza- 
tion. 

Conferences to date have been 
limited to Walter Clark, supervising 
head of the Warner Brothers music 
interests which takes in Harms, 
Remick and Witmark; Saul Born- 
stein, of Irving Berlin, Inc., and 
Gustay Schirmer, of G. Schirmer, 
Inc., Leo Feist, Inc., and Car] Fisher, 
Inc., have been invited to join the 
combine, but no definite assent has 
been given. 


MPPA-ERPI DELAY 


Matters Supersede Sifting of 
Foreign Film Money Due 











Tax 


Getting together of the Music 
Publishers’ Protective Association 
and ERPI, to work out a settlement 
on European film synchronization 
money due the music men, will have 
to wait until the MPPA’s account- 
ants are through with income tax 
matters. Firm of public accounts 
retained by the publishers to de- 
termine the amount coming to them, 
found it couldn’t spare the time 
from the more pressing tax matters. 

Royalties due the publishers on 
these foreign picture versions has 
accumulated over a period of three 
years. RCA Photophone has no 
outstanding obligations on _ the 
foreign music item as firm’s prac- 
tice has heen to pay as each print 
was released, 


Dealers Pick Chi 


National Association of Sheet 
Music Dealers have picked Chicago 
for their annual convention 
summer. 

Selection was made via a mail 
vote by the membership, over 60% 
of the ballots naming the Loop. 





SLUGGED AND ROBBED 
Night after the band closed (15) 
at the Pennslvania hotel, New York, 








| Merle Connor, second trumpet with 


Ted Weems, was found on the 
unconscious from a beating 


over the head and robbed of money 


and other possessions. 


fractured 
in the 
under 


Though he 
skull, Connor 
hospital for a 
observation. 

LEWIS TO M. C. 
at the 

Broadway 


escaped a 
will be kept 


week or two 


Holly- 
to- 


Lewis 
Restaurant 
morrow night 
replacing the Isham Jones unit. 
m. ¢., which 


Ted 
wood 


opens 


on 


stay 


Lewis doubles as 


Harry Rose out. 


Jones and his men lay off pending | 


difficul- 
. 


of 


their 
governing 


settle 


to 
the 


an 


attempt 


with board 


| diction. 














this | 





(22) for an indefinite | 


lets | 


Out-of-Town Bands Start for Home 
As AFM Affirms Stand Taken by 802 


+ 


_ CHRYSLER, JR., READYING | 


Local 802 is the winner in its 


controversy with the international 


| body over its recently adopted pol- 


icy of keeping out-of-town bands 


from jobs within the local’s juris- 


Upon the American Fed- 


| eration of Musicians agreeing to let 


the local have its way several 


| bands are being routed out of New 


York 
holding 802 cards. 


for replacement by units 


Exodus was forced by the local 
after starting a general inquiry to 
find out whether the out-of-town 
combos were receiving 30% above 
the local scale, as required for trave 
eling bands. As a result of the gove 
erning board's drive in this direc- 
tion Del Lampe has moved out of 
the Palais Royale and Julian Wood- 
worth, with a New York unit, has 
replaced him; Hal Nagel has taken 
the spot made vacant by Happy 
Felton at the DeWitt Clinton hotel, 
and Joe Haymes is reported slated 
to quit the Village Nut Club, with 
his successor unnamed. 


MCA’s Position 


Policy put into effect by the local 
has forced the Music Corporation 
of America into a position where it 
must engage New York bands to 
fill the hotel stands it books here. 
Booking organization is also barred 
from bringing into New York out of 
town bands for commercial broad- 
casting. 

Clash between the international 
and local dates back to the Man- 
hattan entry of Ted Weems and 
Anson, under MCA auspices, sev- 
eral months ago. Local opposed 
these bands stepping into the Penn- 
sylvania and St. Regis bitterly, but 
President Joe Weber, on the appeal 
of MCA, over-ruled 802 and are 
ranged a compromise. As a result 
of this intrusion into the situation 
by the AFM, members of 802 elected 
a new set of directors whose cam- 
paign declared for ‘New York jobs 
for New York members.’ 


COL. PHONO. SWEEPS 
OUT ALL TOP EXECS 


Chicago, March 20. 

Columbia Phonograph top execs 
underwent a drastic change here 
last week with Grigsby-Grunow, 
controlling Columbia, doing the 
Sweeping. Those exiting were H. E. 
Ward, president and treasurer: A. 
E. Garnize, assistant treasurer; Ray 
Boaz and F. W. Telle, departmental 
heads, and Don Compton, vicee- 
president. 

New Columbia prexy is Grigsby- 
Grunow’s vice-prez, J. J. Ditzell. He 
will remain in Chicago, the home 
office of Grigsby-Grunow, but mean- 
While R. E. Schiedell, newly ap- 
pointed general manager and who 
is expected to have the active run- 
ning of the company, will function 
from New York adjacent to the 
recording studios and the factory 
in Bridgeport, Conn. 











Canton Ballrooms Burn 
At Cleveland Booking 


Canton, March 20. 
Local ballroom operators are com- 
plaining they’re the object of a 
crossfire by Cleveland band bookers. 
Claim is that the bookers are aware 
of the opposition fight between two 


ballrooms here and have been 
boosting the price of bands when 


both dance spots start bidding. The 
operators are no longer paying big 
money for Cleveland orches‘gas. 

One band was recently contracted 
to play here for $125, but learning 
that the other ballroom also wanted 
the unit, contention is that the price 
was raised to $225 and the original 
booking was cancelled. 


$16,000 JUDGMENT 
San Francisco, March 20. 
Tom Catton, opera and concert 
booker, has secured a judgment for 


$16,250 against Fred Scott and his 
| wife, Audrey Farncroft, both sing- 
ers. Judge Roche gave Catton the 


judgment in latter’s suit for 25% of 


| pair’s earnings from contracts he 
| claimed to have obtained. 

Miss Farncroft is ex-wife of Al 
| Fried, music editor of the ‘Chronicle’ 
whom she divorced last year, later 
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East 


3rooklyn group starting first ac- 
tual work on a beer park. Flatbush 
ave. at Ave. IL. 








who was robbed at 
gets gems back 


there with 


Grace Moore, 
Miami recently, 
when thief is pinched 
$500,000 loot. 





Esther Muir, screen and stage ac- 
tress, suing Boston jeweler for a 


$1,000 bond. Posted for a purchase. 





Peggy Rich loses her suit against 
Mad. Sq. Garden. Wanted $50,000 
because hit on the head by a flying 
hockey stick. Players testified it 
was only the third recorded acci- 
dent of the kind from that source 
in 15 years, and court ruled no neg- 
ligence. 





Inez Wilson, singer, in court seek- 
ing a separation from W. H. Hirst 
on a plea of frigidity. When case 
started Wed. (15), judge cleared the 
court and heard the case in camera. 





John Golden back from Fla. and 
reading plays again. 





Ethel Barrymore Colt with Jack 
Denny at the Waldorf-Astoria. 





Ernest A. Ash, Brooklyn concert 
pianist, parked his car in Prospect 
park Tuesday (14) and drank 
chloroform liniment. Found dead 
in the car. Act believed to be due 
to illness. 





Sidney Howard goes west to look 
over the tall corn growers. Thinks 
there’s a play in the recent mort- 
gage foreclosures out there. 





Spain created a council of cine- 
matography to deal with film mat- 
ters to promote manufacture. 





Betty De Witt, dancer, and her 
mother killed near Hartsville, S. C., 
Tuesday (14) when car blew a tire 
and rolled over five times. Driver 
only slightly hurt. 





William Koch, alleged bookmaker, 
well known on B’way, is indicted for 
failure to make a 1929 income tax 





return. Alleged his income was 
$638,777 for that year. He's in Tia 
Juana. 

Geo. S. Kaufman and Robert 


Sherwood to collaborate on Eddie 
Cantor’s next flicker. 





Ludwig Hoffman, bass-baritone of 
the Met., goes abroad, but back 
early in Aug. to make some oper- 
atic shorts. 





Default judgment filed (14) 
against Chas, Dillingham for $109,- 
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BETTER SHOW ct RKO 
1RKO PALACE 5)"; 


ot 47th 
SECOND BIG WEEK! 

The First Complete, Authentic and 

Exclusive Record of Mussolini’s Life ff 


“MUSSOLINI 
SPEAKS” 


A Picture for All Red-Blooded 
Americans 


HKO 86 th ST. tex ave 


Wed. to Fri., March 22 to 24 
TWO FEATURES 


“LUXURY LINER” 


with 
George Brent, Zita Johann 


and 


“SISTER TO JUDAS” 


RKO 81 st ST. srosdway 


Wed. to Fri., March 22 to 24 | 


“LUXURY 
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News From the Dailies 


This department contains rewritten theatrical news items as published during the week in the 
daily papers of New York, Chicago, San Francisco, Hollywood and London. 
credit for these news items; each has been rewritten from a daily paper. 








De et ee Bt Be REP eee itt Pet Pee 
959 by Ames Real Estate Trust, of 
Boston. Former producer guaran- 


teed the rent of the Colonial theatre, 
Boston, along with the late A. L. 
Erlanger and Florenz Ziegfeld. Sued 
as the only survivor. 





Sam Kaplan, former head of 
Local 306 of Projectionists’ union, 
and Theodore Greenberg were given 
indeterminate sentences in General 
Sessions. Former also fined $500 
and Greenberg $250. Eight others 
draw fines only on the coercion 
charge. Judge anncunced he would 
recommend to the pardon board the 
men serve not more than _ six 
months. 





Selieved that the Guild plans to 
shelve ‘School for Husbands’ in 
favor of Milne’s new play, ‘Sarah 
Simple.’ Moliere comedy may be 
done later. 





‘The Party’s Over’ won't be over 
until March 27 instead of tomorrow 
(22), as planned. At the Vander- 
bilt. 





Ringling show to leave Sarasota 
April 1 for Mad. Sq. Garden. Sam 
Gumpertz says the season will not 
be curtailed this year. 





Warner Bros. in Federal Court to 
restrain Majestic Pictures and 
Capital Exchange from _ showing 
‘Gold Diggers of Paris’ under that 
title. Due at the old Roxy soon. 
W-B claimed too close an approach 
to ‘Gold Diggers of Broadway,’ its 
own release, and ‘Gold Diggers of 
1933,’ ready to release, 





Gloria Swanson arrives with Mike 
Farmer and tells ship news men 
she’s a slave to the films. 





Helen Hayes and Norma Shearer 
and their husbands in from Los 
Angeles via the Canal. Miss Hayes 
finished her last picture just an 
hour before the boat sailed from 
San Pedro. 





Equity officials from top to bot- 
tom will take a vacation every sixth 
week, staggering leaves to keep the 
office open. 





Libby Holman’s baby, out of the 
news recently, back in with the re- 
port that the child is in fine con- 
dition though its present weight is 
only six pounds. 





James Hall sustained in his ap- 
peal from the verdict of the New 
Haven court in the wife desertion 
charge. Higher court finds for 
Hall. 





American Academy of Dramatic 
Arts graduated a class of 20 Tues- 
day (14). 





Society Am. Magicians took in 
‘Forsaking All Others’ last (Mon) 
night. Compliment to Fred Keat- 
ing, who’s a member. 





Frances Alda in court last week 
at behest of Mayfair House, which 
claims she didn’t pay her rent of 
$2,967. Said she had taken a year’s 
lease on a $7,000 apartment. She 
denied the authority of her man- 
ager to sign and said, anyway, 
Jimmy Walker took the lease over. 
Decision reserved. 





Reinald Werrenrath asking for a 
cut in the $15,000 alimony paid his 
wife, on which he is $9,500 in ar- 
rears. Points out that’s the 1927 
model and not gauged to 1933. Has 
had to pay $7,000 to the bonding 
company to restore the $50,000 
guarantee. 





‘Marylin’s Affairs’ equals’ the 
short run record set a quarter cen- 
tury ago by ‘The Bathing Girl.’ 
Opened and shut the same night at 
Mansfield when the initial take was 
$16. 
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} season 


ZITA JOHANN bn ink bottle. 


Met opera closed its Baltimore 
with the cork still in the 
But there’s an if. 
Checks have not all gone through 
the clearing house. If any bounce—! 
John Entenza here to discuss 
‘The Notorious Lady’ with Vladimir 
Rosing. Latter tried it out and is 
now pow-wowing with Madeline 
Boyd agenting. Two other plays of 
his are making the rounds, ‘The 
Brown Derby’ and ‘Mothers’ Day.’ 








Lyn Mearson and Lillian Day, 
who authored ‘Our Wife,’ have an- 
other in the typewriter. ‘Theme 
with Variations’ will be ready for 
summer tryouts. 





Otis Skinner may be in ‘The 
Nobel Prize’ next season if the play 
goes through in summer § stock. 
Lawrence Langner has it. 





Rex Beach has a new name. It’s 





Ontakee, which is Seminole for 


'be ‘Wild Decembers,’ 


father of the big hammock. In- 
ducted into the tribe last week. 





Connie Talmadge’s account in the 
Harriman bank nicked for $34,312 
alleged to have been’ charged 
against her account without her 
knowledge. 





Philip Goodman is playing with 
the idea of producing a non-propa- 
ganda Russian play in the fall. 
Translation of title is ‘The World 
of Fat.’ 





Katherine Cornell will probably 
take ‘Alien Corn’ for a road trip 
this spring. Fall production will 
Clemence 
Dane’s Bronte drama. 





Lenore Ulric drops out of Arch 
Selwyn’s ‘Naked Woman.’ He’s 
talking to Miriam Hopkins and 
Francine lLarrimore. Short road 
tour and into Chicago for the fair. 





Westchester plans to put beer 
gardens into the county park sys- 
tem. Concessions will keep costs 
down. 





Peggy Rich in West Side court 
gets out of that much-postponed 


boomerang check charge by a 
dressmaker, who says a slip for 
$303 round tripped. Charge with- 


drawn when Peggy cried. 





Reps of 16 film producing and 
distributing concerns ordered to 
appear in Camden, N. J., April 19 
to answer the suit of the Victoria 
there alleging restraint. 





Esther Kaiss, stage and screen 
actress, announces her impending 
marriage to Maj. W. W. Green, 
aviator. Honeymoon trip will be 
by air. 





Judgment for $28,029 against 
A. C. Blumenth:*: and John Zanft 
was filed in the N. Y. Supreme 
eourt Thursday (17) by Penna. 
banking department on behalf of 
Bankers Trust Co. of Phila., in li- 
‘uidation, 





Met opera fund only $87,000 from 
its $300,000 aim for a guarantee 
fund. 





Katharine Cornell peeved at a 
clothing store ad. Store spoke of 
‘alien corns’ in ad for its shoe de- 
partment. Changed to ‘alien fields.’ 





London ‘Daily Mail’ offered print- 
ed apology to Lothar Mendes, who 
was mentioned as co-respondent in 
divorce case of Lord Inverclyde. 





Evelyn Boell, who has been doing 
time in Auburn for an effort to 
force paternity of her child on the 
late Jos. Morgan, back in circula- 


tion today. 
Coast 


Jan Rubini, violinist, and his wife 
filed suit in L. A. Municipal court 
to recover $225 assertedly due as 
back rent on their home, which has 
been occupied by Jean Malin, m.c. 











Peggy Montgomery, formerly 
known as Baby Peggy, filed suit for 
$501,650 in the L.A. Superior court, 
charging Lucile and James Glea- 
son, Norman Sper and Charles Pad- 
dock with alleged injury to her pro- 
fessional reputation and also a 
breach of contract, involving the 
production of 12 two-reel pictures. 





Carole Lombard reported to the 
Hollywood police the loss of a ring 
valued at $5,000 between her home 
and the Paramount studio. 





Hollywood police arrested and 
held Charles Moldessy for investi- 
gation after he was found loitering 
around the Warner Bros. studios 
with three Paramount studio vouch- 
ers for $10 in his possession. He 
was also identified, according to po- 
lice, as being the same man ordered 
from the Fox Hollywood studios re- 
cently. 





James Shelvin, transient actor, 
killed by Hollywood police as he at- 
tempted to break into a haberdash- 
ery store. 





Marlene Dietrich reported to the 
Santa Monica, Calif., police the loss 
of a $150 robe, stolen from her car 
when she left it parked. 





Lothar Mendes, film director, 
puzzled at being named co-defend- 
ant in the London divorce suit of 
June Inverclyde, English actress, 
and Lord Inverclyde. 





F. W. Babcock denied permission 





to operate a ‘tango parlor’ on Holly- 


ra 1 





Variety takes no 


114.9 HP th Mester rae 


wood boulevard by the police com- 
mission. Latter had recently de- 
nied W. H. Weaver the same re- 
quest, explaining to both applicants 
that the city’s business men had 
objected. 





Edward Hillman, Jr., announced 
that he would not contest the di- 
vorce suit filed by his wife, Marian 
Nixon, actress. 





Sherry Tansey, actor, arrested by 
the Hollywood police, who allege 
that he attempted to ‘sell 12 pack- 
ages of stolen photographic film 
to a merchant. ‘Actor is now ona 
five-year probation in connection 
with the theft of several hundred 
dollar’s worth of furs from Ted 
Lewis, orchestra leader. 





Cliff (Ukulele Ike) Edwards, ac- 
tor, filed a voluntary bankruptcy 
petition in L. A. Federal court. He 
was given 10 days in which to file a 
schedule of assets and liabilities. 





Marilyn Richards, actress, di- 
vorced from Robert C. Richards in 
L. A. Superior court. Sara Jane 
English divorced from Arthur Eng- 
lish, film photographer, in L. A. Su- 
perior court. 





Bessie Starr, actress, charged with 
driving while intoxicated following 
an auto collision with a police car, 
ordered by L. A. Municipal Judge 
Scheinman to pay the city $44 for 
damages to its radio roamer and not 
to drive her car for three months. 





Marjorie (Crawford) Wellman, 
aviatrix, divorced in L. A. Superior 
court from William A. Wellman, 
film director. Ruth Gillett, former 
musical comedy actress, filed suit 
for divorce in L. A. Superior court 
against Rowland G. Robins, cos- 
metic manufacturer. 





A falling plank, caused by a pre- 
mature explosion of a bomb on a 
war picture set at the Hollywood 
Paramount studios, caused scalp in- 
jures to Cary Grant, actor. 





Judgment of $3,000 awarded to 
Eunice Pringle, dancer, in her $1,- 
000,000 suit, in which she charged 
assault against Alexander Pantages, 
has been paid after being held by a 
court order until the dancer became 
21 years old. 





Conspiracy charges brought 
against George Miller, known as 
‘Zandra,’ by Barbara Taggs, who 
asserted that she had conspired with 
the fortune teller, dismissed by L. 
A. Municipal Judge Joseph Call, due 
to lack of proof. 





Douglas Fairbanks, Jr., made de- 
fendant in two suits filed in L. A. 
Superior court by Jorgen Dietz, who 
asks $50,000 for alleged alienation of 
affections of his wife, by the actor, 
in one suit. Another suit for $20,000 
charges the actor and M. C. Leeve 
of holding Dietz prisoner in a hotel 
until he promised not to place @ 
claim against the defendant. 


Midwest 


Death closed the bedridden life of 
Louis Gardner, 50, in Milwaukee 
and revealed publicly the fact that 
the crippled former acrobat had 
been cared for by J. Pierpont Mor- 
gan for 30 years. Checks amount- 
ing to $37,000 in all came through 
regularly from the financier. Gard- 
ner’s accident happened in the Em- 
pire, London. Working without a 
net he missed his partner’s hands 
and fell 14 feet. 











Charlie Foy told Cleveland re- 
porters he hoped to reunite the Foy 
family as a vaudeville act. 





Detective John Howe recognized 
five pickpockets at work in the 
lobby of the Auditorium, Chicago, 
prior to the recital of Ignace Pade- 
rewski. 





Edward Everett Horton, who 
escaped the California earthquakes, 
passed through Chicago speculating 
gloomily on the probable state of 
his household china. 





Helen Gress sued Louis Gress for 
divorce in Chicago charging deser- 
tion. Gress is a stage director as- 
sociated with Fred Stone and had a 
first wife who later married into 
the Johns-Manville asbestos mil- 
lions. Wife No. 2 is a show girl. 





Jimmy Petrillo, who happens to 
be Chicago Musicians’ Union head 
man and West Park Commissioner 
at the same time, is barring all non- 
union music from the park. 

















| New B’way 





(Continued from page 1) 


frontal of Broadway, 46th-47th 
street on the west side. They have 
an electric sign on one corner of 
that property now. 

The Cadillac hotel frontage on 
Broadway is being demolished for 
a beer garden. Every store on the 
front floor, every resident on the 
second story and the poolroom pre- 
viously in the basement, have been 
asked to leave. It'll all be done 
over, with kitchen in the basement 
and the restaurant-garden on the 
other two stories. Understood the 
big German brewer, Kempinski, is 
back of this project. 

Now, according to the story, the 
spread and growth of the beer gar- 
dens and restaurants along Broad- 
way will be encouraged by the film 
interests. Figured that it'll boost 
the general merriment -and at- 
mosphere. The theatres can then 
be over one block east and reap the 
benefit. 

Also known that several com- 
panies are buying property along 
Sixth avenue which may become 
theatres. Hearst is selling that 
sort of property away cheaper than 
usually because of figuring the rest 
of his developed buildings will go 
up in value if the switch is ef- 
fected. 

A pooling of strength on the mat- 
ter, everyone involved is convinced, 
will do away with the only real 
nuisance, the elevated structure 
along the street. Angle to be used 
in arguments here is that with the 
new Eighth avenue subway having 
a tough time making a go of it 
anyway, it'll be to everyone's ad- 
vantage to get rid of the old-fash- 
ioned elevated. 


KATINKA 








(Continued fron page 44) 


the king, conceals her identity un- 
der the name of Katinka, a modern 
girl of independent manners. Ka- 
tinka is jealous of Lola and delib- 
erately sets out to open the eyes of 
the young sovereign to what's what, 
and, through her clever maneuvers, 
Georges returns to his country and 
is re-established on the throne. 
Through real ability the carefully 
chosen members of the cast some- 
how manage to put spirit and con- 
viction into this naive plot. But the 
success of Katinka is due not to the 
story but to the lavish spectacle for 
the eyes and the treat for the ears, 


Pech Muss Man Haben 


(‘One Must Be Unlucky’) 


Budapest, March 2. 
A comedy with music at Kammerspiele, 
Vienna, Feb. 24. Book by Julius Berstl, 
music by Robert Katscher. Directed by 
Aurel Nowotny. Cast: Oscar Karlweis, 
Susi Witt, Trude Rosen, etc. 





An unpretentious but very charm- 
ing comedy concerning a young 
man who is pursued by ill-luck. He 
is a poor bank clerk, which is in 
itself a piece of bad luck, the author 
thinks. He loses his job because, 
instead of studying ledgers, he com- 
poses songs. 

He thinks himself in love with 
the bank president’s daughter, and 
he does not realize that he really 
loves the poor girl, who returns his 
unconscious affection. He loses his 
last penny, thinks his luck has 
turned when he finds the lost dog 
of the plutocrat’s daughter on which 
a big prize has been set, but the 
girl thinks he is too elegant and 
distinguished, and dares not offer 
him any money. In his last desper- 
ation the unlucky boy finds refuge 
in the poor girl's affection, a music 
publisher and all the money he 
has written. 

Robert Katscher, who composed 
the music to ‘Wonder Bar,’ provides 
the necessary song hit and a few 
other rather charming if not very 
original numbers, most of which are 
very effectively delivered by Oscar 
Karlweis. He turns the figure of 
the unlucky boy into an extremely 
lovable character. 

Indifferent singing, but good 
dancing and pretty staging do the 
rest. ‘One Should Be Unlucky’ 
seems to have brought luck to Kam- 
merspiele, sorely in need of it. 





Pereda In Mex. Film 
Mexico City, March 20. 

Ramon Pereda, who has played in 
a number of Spanish talkers for 
Paramount, has come here to as- 
sume a star role in ‘La Llorona’ 
(The Weeping Woman’), a Spanish 
creeps ‘talker’ to be made by local 
studios of Eco Films. 

Pereda expects the picture to 
start about April 1. 





Germans Off Gang Films 
Berlin, March 10. 
German censors have banned ‘The 
Last Parade’ (Col). 
German officials feel there’s been 
too much gangster stuff and want 








to shut down on it for a while. 
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7 Dime Tips From Slightly Flat Society’ 


Youths, Who Bring Own Ginger Ale 





,* 
ey 





With times as they are Park Ave- 
mue has started to put the bee on 
the young party moochers in its 
ranks. Party crashing remains a 
fad, but it’s now more prone to the 
headwaiter’s bum’s rush, report the 
gwank hotel spots. Hostesses now 
turn their invitee list over to that 
gtarched-front functionary with in- 
etructions to check them off as they 
geome in and to keep interlopers out 
no matter the social importance of 
the young scion’s name, 

Barring these larvae of the social 
register from the dine and dance 
area is not to the hotel’s liking in 
all instances. Most of these young- 
eters, it has developed, attempt to 
crash the party more from a 
strapped bankroll motive than from 
the impulse to be among friends. 
Hotel management ffigures. that 
though these youngsters may be 
broke now it wouldn’t do to antag- 
onize them and lose their future 
patronage when the family comes 
into the ready cash again. 

Exceptions 

In a couple of the spots such as 
the Biltmore the headwaiter, under 
caution from the management, 
makes exceptions to the party-tos- 
eer’s orders and finds a table for 
the diversion-craving, but broke 
young social registerite within hail- 
ing distance of the party. The in- 
vited guests will approach him and 
even carry over a drink, but the 
current code forbids bringing him 
over. 

One thing that the swank spots 
have to contend with from the 
young Park Avenue element these 
nights is the penchant for bringing 
their own ginger ale, It’s now con- 
sidered smart to save on that item 
by stopping by a drugstore and 
picking up several bottles of the 
beverage for consumption in the 
dine and dance arena, 

In the Broadway spots such 
breaches may call for a nudge from 
the bouncer, but in the smarter 
hostelries there’s nothing to do but 
to serve up the ice, It’s no un- 
common thing for one of these flat- 
tened society gangs to leave a dime 
each for the waiter. 


“ 


Literati 


(Continued from page 47) 


eater either, but a grim detekitive, 
plays a return engagement. 

Vicki Paum’s ‘Helene’ comes out 
here next month, after selling more 
than 100,000 in the original German 
‘edition. 

James Truslow Adams _ returns 
from abroad this week. 

They say Ray Long gets back 
s00n, 

Gerald W. Johnson, the Baltimore 
newspaperman, has a new novel out, 
‘Number 36.’ 

Paul Gallico has landed in an 
anthology. 

George Seldes back from Spain 
with a new book. 

Viking has added a new mystery 
story writer, Joseph B. Carr, to its 
list. 

H. L. Mencken holidaying in the 
South, 

Maude Hill was married to Lau- 
rence Holmes Dorcy, writer, at Del 
Monte, Calif., March 16. 


MARRIAGES 


Hermine Hoffman to Jack Rutkin 
in New York March 13. Bride is a 
daughter of M. H. Hoffman, pres- 
ident of Allied Pictures. Groom is 
non-pro, Marriage was performed 
by Superior Court Judge Franken- 
chaler at the home of Dr. Julius 
Hertz. Following a honeymoon in 
Havana the couple return to New 
York to make their home. 

Elizabeth Hopkins to Albert Lee, 
Greenwich, Conn., March 14. Groom 
is the manager of George White’s 
‘Melody.’ Bride non-pro. 

Mildred Cohen, non-pro, to Frank 
Factor in Los Angeles, March 26. 
Groom is son of Max Factor, cos- 
metic manufacturer. 

Helen F. Collins, actress, to Lou 
Brock, associate producer at RKO 
studios. Marriage scheduled for 
March 4, was postponed due to 
state and national bank holiday. 

Ruth Freed, non-pro, to Albert 
Askt in Mexico, Feb. 28. Groom is 
film editor at Universal studios. 


BIRTHS 


Mr. and Mrs. Edw. G. Robinson, 
£0n, Doctors’ hospital, New York, 
April 19, 

















Travesty Bull Fight 


Angers Mexican Fans | 


Mexico City, March 16. 

Burlesque bull fight at which 
Buster Keaton, visiting here with 
his bride, was advertised to offici- 
ate at the local bull ring, and at 
which it was announced that a 
group of comely girl bull fighters 
would do their stuff, broke up be- 
cause of burnt customers, 

Proceedings couldn’t proceed be- 
cause of yells and Bronx cheers 
from irate customers disappointed 
that there was no Buster (he had 
gone to Acapulco, a west coast re- 
sort before being invited to attend 
the show) and the gal toreadores 
turned out to be men in skirts. 


JEBY GETS HIS XMAS 
GIFT 9 MOS. EARLY 


By JACK PULASKI 

The weirdest decision in years 
was the draw verdict announced 
as the result of the Ben Jeby-Vince 
Dundee scrap at the Garden last 
Friday (17). Match was for the 
middleweight championship and 
rarely do both judges and referee 
fail to concur in a title bout. That 
made it seem more strange. 

Jeby, of the East Side, but re- 
cently won his crown and he was 
favored to win, the betting odds be- 
ing 11 to 5. Fact that Dundee, of 
the Baltimore Dundees (no relation 
to Johnny), whose brother Joe held 
the welterweight title for years, had 
defeated Heby Jeby twice before 
was discounted, mostly because 
Vince hasn’t much color. Also fig- 
ured was Jeby’s improvement in the 
past year and his development of 
a kayo punch, 

Performance put up by Jeby did 
not look anyway near his showing 
against Frank Battaglia, whom he 
stopped. BEither Dundee has his 
number or a style that Jeby cannot 
overcome. It is true that Vince 
backed up all the 15-round distance, 
using his long left arm defensively 
and offensively. 

Because Jeby was always wading 
in made it easy for Dundee to con- 
nect with countless left jabs. Ben 
didn’t know how to keep away from 
that mitt, but he tried desperately. 
In close Vince tied up Ben re- 
peatedly and caught his hooks on 
the arms, 

It may be that the officials figured 
the champ’s willingness to fight 
counter-balanced Dundee’s points, 
and there was little doubt that the 
Baltimorean was distinctly out in 
front on that score. Further 
claimed that the sports writers un- 
animously agreed that Dundee 
should have received the win. How- 
ever, one judge voted in favor of 
Jeby, the other called it Dundee, 
while Eddie Forbes, the referee, 
said it was a draw—that was the 
queerest part of the decision and 
that made the discussion evens.’ 

In the fifth round Dundee’s left 
eye was cut open and while it didn’t 
leak thereafter because he protected 
it, the optic was ready for a doctor 
later. The cut made Vince sore 
and he welted the champ around 
plenty. In the seventh Jeby showed 
signs of coming through, landing 
both hands to the contender’s map 
and grogging him. 

Massages Jeby’s Kisser 

Constant jabbing took its toll of 
Jeby’s kisser from the 10th round on. 
His left eye and cheek were slashed, 
the lips puffed, also the schnozz. 
Feeling he had the title stowed 
away Dundee started to open up in 
the later rounds but used his right 
rarely even then, 

Ben came to the studio of WOR 
for The Ringsider’s broadcast of 
the fight results at midnight. Over 
the air he said it was close, but 
thought he won. Also that he was 
ready to give Dundee a return 
match, Ben, too, admitted he was 
to be wed the next day, even after 
being advised to cure his kisser be- 
fore that event, There is no doubt 
about Jeby being a game guy. He’s 
proven it often. 

The fans gathered 
number than even for the Rosen- 
bloom—Heuser match, raised a 
racket over the decision. The gal- 
lery showered paper on the ringside 
and squawked until the lights went 
out. 

Plenty of action in the semi-final 
between Bep Van Klavern, of Hol- 
land, and Baby Joe Gans, the col- 
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Minneapolis, March 20. 

Combining medical treat- 
ment with entertainment, a 
sanitarium, near Minneapolis, 
operates a poker game for its 
patients within its confines 
every night. 

House takes a 10% cut on all 
pots. 


It’s a Dime on Way 
Out, or Else, With 
Chain of N. Y. Zoos 


Chain of zoos is being formed in 
Manhattan, Already three links in 
the busiest parts of the city have 
opened their doors to the public. 
Idea is proving successful, credited 
largely to the popularity of animal 
pictures and the fact that the city 
zoo is inconveniently located for 
most dwellers. 

The zoos are taking in more than 
some of the dime film theatres. 
Animals and reptiles are numerous 
and bonafide, and the only way in 
which the place likens to a flea cir- 
cus is the fact that in the new spots 
the insects are self-inspired and 
gratuitous. 

Each zoo has a bearded lecturer 
who waits until a crowd has col- 
lected at the door before com- 
mencing the spiel. 

The talk is the lure, since once an 
observer allows himself to get into 
@ narrow passage borded by 
cages he cannot return. That is, he 
is roughly advised against it by a 
typical bouncer at a bend in the 
trail obscured from the front win- 
dow. This ‘policeman,’ incidentally, 
is always armed with a long whip. 
He flecks it viciously, now and then, 
at the bars of nearest cages as if for 
emphasis. 

Just before the lecture ends a 
cashier, carefully concealed for the 
finale, is revealed. It costs nothing 
to get in but a dime to get out. 
Then the payee suddenly sees the 
notice that such zoos are maintained 
by ‘public donations.’ 

















ored socker from the Coast. Joe 
is no baby and quite a tough wel- 
ter. Some opinion was that the col- 
ored boy deliberately permitted the 
foreigner to do his stuff. Bep is 
called a wind-mill and that’s about 
right. He probably won seven out 
of the eight rounds, however, and if 
he ever develops a wallop, will 
make trouble for any man in the di- 
vision, 

Rosenbloom received the Garden’s 
gold trophy, emblematic of the 
light - heavyweight championship. 
Asked what he was going to do 
with the belt, he said he’d probably 
turn it into the treasury so he 
couldn’t be accused of hoarding. 

Rosie will again defend the title 
in the Garden Friday (24), this time 
against Bob Godwin. They say Bob 
is a tough guy and it is expected 
Maxie may train for the match, 


“Frisco Fights for Tourist Trade 
Following Southern Calif. Quake 


—_—__-— 





Turf Tax Aid to Farmers 
Under N. Y. Proposal 


Albany, March 20. 

Nullification of the state anti- 
gambling law, so far as race track 
betting is concerned, is provided in 
a bill sponsored by Senator James 
J. Crawford, Brooklyn Democrat. 

‘My bill merely takes the teeth 
from the gambling law in relation 
to betting at race tracks; betting 
goes on there now and there is no 
reason why the state should not 
obtain revenue from it,’ said Sena- 
tor Crawford. 

The bill would provide the state 
with a revenue of about $75,000 a 
year. In addition, the Crawford bill 
provides for a gross tax of 8% on 
all corporations engaged in racing 
activities, with $250,000 of the sum 
going for advancement of agricul- 
ture, 


APOLOGETIC OSTERMAN 
TAKES LITERARY CUT 


By JACK OSTERMAN 








AND STILL ANOTHER OPEN 
LETTER. 





Dear World: Well, we finally got 
an afternoon off and it rained, 
snowed and hailed so we stayed in 
bed trying to dope out something 
to write about. We skidded down 
Broadway and noticed that on 48th 
street the attractions playing there 
read as fellows: ‘A Saturday Night’ 
.-.One Sunday Afternoon’.,.‘The 
Party’s Over.’ We also noticed in 


looking over some of our past col- 
umns that we are probably the only 
columnist who hasn’t mentioned 
Hitler but what the rest say goes 
for us too. We also noticed that 
during the course of trying to write 
this column that we were gradually 
developing a fever so it looks like 
this open letter is going to turn out 
to be a short note but, after all, in 
these days, everybody is cutting, so 
we feel we can take that liberty for 
one week and all will be forgiven. 
We have a pretty tough cold and 
understand that Milton Berle got 
hoarse too as soon as he found it 
out. 

The doctor just came in the door 
so it looks like we'll have to give up. 
In the meantime, any of you folks 
reading can sit down and send me 
some gags. You know Spring is 
coming and things are not happen- 
ing as fast as usual. All right, Doc, 
we'll go back to bed in a minute, 
just wait till we write three little 
words, ARE YOU READING? 








mre A ee Pre fee 





7Round the Square 




















Farley’s Ambition 
In all the ‘dope’ stories written the past few months by correspondents 
assigned to cover the new President, little or nothing has been printed 
about the reported ambition of James Aloysius Farley, Mr. Roosevelt’s 


chief political adviser, to become governor of New York state. 


Farley, 


who is well known in Times Square by reason of his long service as 
chairman of the State Athletic Commission, is said by New York poli- 
ticians to have eyes on the governorship, and to believe that he will be 


able to win the nomination in 1936, 


By reason of his service in the triple capacity of postmaster general, 
chairman of the National Democratic Committee, and chairman of the 


N. Y. State Democratic Committee, 


Farley will have virtual control of 


the distribution of federal patronage in New York during the next four 


years, as well as an important say 


on matters of state patronage. He 


is already credited with having built up a strong personal machine in 


New York state. 

Farley, who is only 42 years old, 
Rockland County. 
Athletic Commission, 


first served as assemblyman from 


In 1924 Governor Smith appointed him to the State 





Mixing 


It Up 


Including the tax, Munich can not only undersell German beer in the 
U. &., if locals decide on a dime a glass, but can throw in a keg as a 


gift that would be worth at least $3 i 


n the American market, 


In show business, already, executives familiar with the Washington 
slant and with a German background are now busy polling their friends 


for orders. Several picture people 


in New York have talked to some 


of the American brewers, including Ruppert, and have promises that 





if only 1,000 kegs come in these breweries will be glad to act as re- 


fillers when the original content is e 


xhausted. 


Idea behind this is that the first gallon will be German but that 


thereafter 
provided by that imported barrel. 


American suds will flow and the 


Teutonic touch will be 


Initial Munich keg containing a gallon of beer, with tax and all, ts 


estimated not to exceed $2 in cost and to be nearer $1.50. 





Orders are 


for not less than 100 such kegs at any time. 


——$ 


Los Angeles, March 20. 
Southern California’s earthquake 
not only knocked a few bricks loose 


jin Los Angeles, but it knocked the 


tourists right out of town. By 
Tuesday, the Hollywood spots where 
the sightseers congregate, were de-« 
serted. At noon, not a single auto- 
graph collector was at the Derby’s 
entrance. At Sardi’s a lone woman 
stood with pad and pencil in her 
hand, 

Hotels reported that the exodus 
started shortly after the first major 
shock on Friday, continued through 
until Tuesday by which time most 
of those not here on business had 
checked out and departed, in most 
cases to San Francisco, 

For years, L. A. has referred to 
’Frisco’s earthquake frequently, and 
in a ribbing tone. Northern town 
has tried hard to play down the 
1906 ‘fire’, but has been constantly 
reminded by L. A. that the affair 
was really a quake, 

Now comes the Bay City’s op< 
portunity to get back at the City 
of Angels, whch it has started to 
do with a great amount of energy, 





Already, it is after the tourist trade, 
inviting the travelers to come north 
where the shock was not felt. 

Hotels and apartment houses here 
all went strong for display copy in 
the Sunday papers calling attention 
of the public to how well their ree 
spective buildings withstood the 
shocks. 

A blow to L. A. pride are the 
cracks in the new city hall building, 
which has been touted as earthe 
quake proof throughout the world, 

In Long Beach, where the quake 
hit hardest, buildings fabricated on 
the Japanese anti-earthquake plan, 
all came through with but minor 
damage, mostly to exterior masonry 
and interior decorations. 

Passenger train traffic east, fol< 
lowing the quake, more than doubled 
during the last week, with both the 
Santa Fe and Southern Pacific re« 
porting that winter tourists are 
cutting short their Southern Cali« 
fornia visits. 

Day after the shock both Santa 
Fe and S. P. ran an extra section 
of their crack trains east, and sincé 
then the trains that ordinarily would 
be sparsely occupied are filled to 
capacity, 


Abeles & Green, Legal 
Firm, End Partnership 


Julian T. Abeles and L. Lawrence 
Green are splitting their law part- 
nership, both theatrical attorneys 
establishing separate offices, leav< 
ing the present entire 31st floor of 
the Empire Trust Bldg. to Maurice 
Goodman and Saul R. Rogers. Lat«< 
ter were associated with Abeles & 
Green as special counsel, but with 
the dissolution of partnership, 
Abeles is moving to 18 East 40th 
and Green will probably take spacé 
with Joe Plunkett and Myron Robe 
inson, ex-RKOites whom Green rep- 
resents legally. Green was one of 
Goodman’s staff in the old Keith 
office and subsequently. 

Goodman and Rogers will share 
the Empire Trust Bldg. space with 
Bloomberg & Bloomberg, and Wil- 
liam Kaufman, who have been 
Goodman’s associates in the past as 
special counsel on certain matters, 

Diversity of practice and generak 
conditions prompted Abeles & Green 
to split up. 


Dog Tracks Defeat Mo. 
Bill to Permit Racing 


Kansas City, March 20. 


Surprise handed out by the Mis< 
souri legislature came when the 
house rejected the measure to 
legalize race track gambling in Mis- 
souri. 

The measure had passed the state 
senate but the rural members turned 
thumbs down. 

Bill, as rejected, included the 
legalization of dog races, as well as 
horses, which, some of the legis- 
lators claimed defeated the bill. 











Beer Come-On Works 
Tacoma, Wash., March 20. 
Local dance hall advertises free 
beer and pass good for admish with 
10 cents, with closing line ‘you'll 
appreciate them when those happy 
days are beer again.’ Dance floor 
packed at come-on and no holler 





because whiskey glasses of far-beeg 
were served. 
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Broadway 


Maurice Goodman's flu. 
Edgar Ulmer to Hollywood. 


Les Kaufman's dog looking for a | 


b. f. . 
Brecher making headway with 


Irv 
his gags 

Joe Shea's bum hoofs giving him | 
new trouble. 

Bert Nevins and Arthur Price 


merged p.a. offices. 

Ed Hurley got shaken up a little 
in an auto accident. 

Fally Markus wants the town to 
know he's a vice-president. 

Leo Fleishmann p.a.’ing 
French government in the U. S. 

Freuler Associates moved out of 
the Paramount to the RKO build- 
ing. 

Sanford Greenberger's Interna- 
tional Literary Agency open and in 
full swing. 

Reversing an old vaudeville cus- 


the 


tom—stage hands are tipping the 
actors now. 

The Witmark Catholic Club 
throwing a luncheon today at the 


Royal Tavern. 

Rialto ads offered ‘Mae West in 
‘She Done Him Wrong’ at new low 
popular prices.’ 

Little Mike Carroll tossed a fine 
free feed at his Maryland Grill on 
St. Patrick’s Day. 

Villa Vallee on East 60th now the 
Villa Eugene with Felix Ferdinando 
orchestra installed. 

Jean Dalrymple just couldn't keep 
magicians and musicians separate 
in her copy last week. 

Everybody remarking about the 
increased mobs days and nights in 
the Square. That corner? 

Nell Farnol gave a tea for 
Frances Goldwyn, at which the New 
York sobbies could meet her. 

Mae West handed out some nice 
wrist watches to Paramount boys 
on her New York engagement. 

Al Gottlieb trying his hand at fic- 
tion writing. If accepted, it’s his. 
If not, his brother Aaron wrote it. 

Lionel Helm off to Europe to ne- 
gotiate for American rights to some 


films. It's his eighteenth trip 
abroad. 
Film Forum and Film Soctety 


bucked each other with shows Sun- 
day night (19). They generally sep- 
arate their dates, 

Belle Baker cancelled the current 
cruise of the Mauretania, which 
sailed Friday. She was replaced by 
Mitchell and Durant. 

Track bettors on ‘Variety Street’ 
now have their own store as head- 
quarters, although still hanging 
around the school front. 

McClure Newspaper Syndicate 
has bought the rights to Beth 
Brown's latest, ‘Man and Wife,’ for 
newspaper work following publica- 
tion. 

There's a native ditty attracting 
attention of visiting Americans in 
Havana and it is touted a successor 
to ‘Peanut Vender.’ Called ‘Santa 
Mia.’ 

Helen Wynn, who's been in legit 
abroad several years, is under con- 
sideration for pictures; Universal 
and United Artists particularly in- 
terested. 

Alfred Newman and Mrs. New- 
man, only five days east, sailed 
Saturday (18) for L. A. on the S.S. 
California. They came east the 
same" y. . 

Leonard Abrahams back in New 
York to join the Producers’ Lab. 
He's been a coastite for lo these 
many years, though originating in 
this section. 

Leon Spachner, manager of ‘Walk 
a Little Faster’; Mare Lachman, its 
p.a., and his wife, Melva Cornell, 
slipped away on a West Indies 
cruise Friday. 

Marguerie of Hollywood cafe wore 
a green frock to please the Colum- 
bian warbler, William O'Neal. She 
sprained an ankle and Bill carried 
her off the floor. 


Despite the minimized alcohol 
content for beer and wine, the 
French bunch think the U. S. will 


be in good legal position for vintage 
wines, and several agents and syn- 
dicates are already around town, 
and more coming, on the proposi- 
tion. 

Showmen were chatting about the 
length of old-time boxing bouts and 
why some lasted 70 to 80 rounds. 
One mugg piped up saying he usu- 
ally has the gloves on with the wife 
and last week was no exception. 
Asked how long it had been going 
on, he cracked: ‘I figure about 183 


rounds.’ 
Berlin 


By Heinrich Fraenkel 








Paul 
teriors. 

Emil Jannings, in and out of town, 
Paris bound. 

Clayton Sheehan off to Paris via 
Stockholm and Vienna. 

No receivership this week. No 
bankruptcy worth mentioning in 
show biz. 

Irving Thalberg, on his vacash, 
won't touch Berlin. He'll go straight 
to Nauheim. 

Most of the American execs in 
Berlin hopping to Prague to settle 
film deadlock. 

Gustav Froehlich, convicted to 
settle press agent’s claim, sez he 
can’t pay R. M. 100 (25 bucks) in 


Kohner’ supervising ex- 





oan of depresh. Judge can't see 

| the joke and speaks his mind. So, 
Gustav will have to cough up. 
Claire Dux’'s charity concert great 


success. Hans Albers, former hubby, 
in the audience. 

Deutsches Theatre to produce 
‘Ewiges Volk,’ historical drama by 
Kurt Kluge, new author. 

Henry W. Kahn and E. Klage- 
mann to join Clayton Sheehan in 
Paris, meetine Erich Pommer. 

Conrad Veidt has two jobs in 


For lat- 
proper 


London and two in Berlin. 
ter, still on the lookout for 
vehicles, 





Paris 
By Beulah Livingstone 


Ramon Novarro expected in April. 
Marcel Chantal is vacationing in 
Egypt. 





Alice Roberte, screen actress, off 
to America, ‘ 
Arthur Kelly back from Spain, 


soon leaving again for London. 
Nelson Doubleday, publisher, 
leaving Paris for a month in Lon- 
don. 
Randolph Bartlett writing scripts 
again for Forrester-Parant produc- 
tions. 


Benjamin Lindenberg of Conde 


Nast publications in town, and 
brought his spouse. 
Peter Neagoe’s ‘The Storm,’ 


banned in America, but going into 
its fourth edition over here. ; 

Latest dance .craze is the ‘Java,’ 
a combination of the old schottishe 
and the darky ‘messin’ around.’ 


Anne Sutherland is visiting Mrs. 
Leo Ditrichstein at her villa in 
Florence prior to coming to Paris 
in April. 

Mary Honer, 19-year-old English 
dancer, has been engaged perma- 
nently as leader of the ballet corps 
at the Rex. 


French government has author- 
ized a revival of greyhound racing, 
and several courses are now being 
put in readiness. 

Marjorie Rodgers, young English 
entertainer, now featured at She- 
herazade, where champagne is no 
longer obligatory. 

Montparnasse maidens highly in- 
dignant because only men are per- 
mitted to play ‘boule’ on the roof- 
terrace at the Coupole. 

Felix Mesguich, one-time collab- 
orateur of the Bros. Lumiere, has 
just published his memoris, with a 
preface by Louis Lumiere. 

Prince Aage of Denmark here for 
a period of service in the 3d Cavalry 
Division, talked at the American 
Club on ‘The Foreign Legion.’ 
Beatrice Wanger’s home loaned to 
Mme. Gaston Antignac (Golda M. 
Goldman) for a series of lectures on 
‘The Modern Woman in France.’ 

Jeff Dickson announces that de- 
spite rumors to the contrary, Primo 
Carnera will fulfill his scheduled 
Paris and London engagements. 

John Murray Anderson flew over 
from London to talk business with 
Gloria Swanson the day before she 
sailed for New York (March 4). 

A. Frankel of Erka Productions 
has returned to Paris and brought 
back a number of pictures to be 
synchronized in several languages. 
Before Jack Connolly sailed for 
America he made a special trip to 
London to iron out censorship dif- 
ficulties on ‘Bring ’'Em Back Alive.’ 

Evangeline Lehman, Detroit com- 
poser, pays visit to American Con- 
servatory at Fontainebleau with 
Marcel Dupre and Camille Dumes- 
nil. 

Odette Darthys, prima donna of 
the Opera Comique, and her hus- 
band, Roger Lacor, motorist, have 
returned from a three-year motor 
tour around the world. 

Dorothy Orten, of Chattanooga, 
Tenn., after studying for 18 months 
at the Paris Conservatory, has 
joined the Strasburg Opera and 
made her debut in ‘Carmen.’ 

‘I'm a Fugitive From a Chain 
Gang’ most talked about picture in 
town. Henry Musnik, writer, has 
been giving talks about Georgia’s 
method of punishment at private 
clubs. 

Ed Perkins, Hollywood p.a., cele- 
brating his twentieth year in the 
exploitation field by a week’s vaca- 
tion in Paris’ before his’ three 
month’s tour through several coun- 
tries in advance of Jose Mojica. 

First auditions of two American 
compositions, ‘Blue Voyage’ by 
Wallingford Riegger and ‘Barca- 
rolle’ by Alexander Steinert, includ- 
ed in Marjorie Garrigue’s second 
piano recital at the Salle Gaveau. 

Cornelius Vanderbilt, Jr., and 
William Hewitt, owner of ‘Courrier 
des Etats Unis,’ New York French 
daily, guests of honor and chief 
speakers at Anglo-American Press 
Association luncheon in Restaurant 
Drouant. 

The American dancing girls 
brought over by Francis Mangan 
last December for Rex theatre pres- 
entations are back home. Only one 
of the 16 girls is remaining there— 
Lucy Stearns, whose mother is ill 
at the American hospital. 





By Eric Gorrick 





‘American Madness’ renamed 
| ‘Gold Fever.’ 

Prince Edward, Sydney, brings in 
regular house ballet, 

‘Rain’ will be premiered in a big 
way by G. T. this month, 

Wirth’s Circus out on the 
with many American acts. 

Several independent exhibs 
dealing direct with the distribs. 

Stage crews threatened to strike 
if W-T interfered with their wages. 
Conference saved hold-up. 

Broadcasting improving with A 
stations offering complete Gilbert & 
Sullivan performances and grand 
opera. 

A traveling Gipsy showman has 
been charged in New Zealand with 
mesmerizing bank tellers and rob- 
bing them of their cash. 

Business has been so bright lately 
that many of the theatre magnates 
have had their water-craft slipped 
back into the briny after a long 
spell in dock. 

Two new semi-fan mags operat- 
ing here under titles ‘Film Reporter’ 
and ‘British Film News.’ Published 
in Melbourne, each on sale monthly 
at 12 cents the copy. 

Ted Henkel postponed his re*#urn 
to America to take a vacation, but 
sails today after five years’ success 
in Australia—the longest ever made 
by a visiting musical man. 

Local studios continue to turn out 
productions successfully. Efftee 
just completed ‘Harmony Row’ and 
‘Diggers in Blighty.’ Both pictures 
will play dual feature in Melbourne. 

‘Our Miss Gibbs’ is proving the 
biggest bet W-T have had in years. 
Figured show would only play a 
few weeks, but attraction has de- 
veloped into the biggest hit in Aus- 
tralia. 

Theo Shall had trouble to find a 
leading lady for ‘Command to Love.’ 
His own wife walked out over sal- 
ary differences. W-T gave a local 
chorus girl a chance to make good 
in part. 

January and portion of February 
of this year were the coldest and 
wettest in the memory of the oldest 
inhabitant. And were the managers 
tickled at the huge trade pulled to 
the theatres? 

Sir Charles Kingsford Smith, 
Australia’s premier ace, damaged 
his machine while touring in New 
Zealand with ‘Air Mail.’ ‘Smithy’ 
will continue with the picture for 
Universal when machine is okay. 
Cinesound will not continue with 
the filming of ‘The Silence of Dean 
Maitland,’ a local drama. Stated 
that a suitable male lead could not 
be found. And this, too, when there 
are so many unemployed actors in 
Hollywood! 

Capitol, Sydney, will reopen this 
month after a long closure follow- 
ing on the dispute between exhibitor 
and distributor. ‘Air Mail’ has been 
chosen as the picture. Capitol was 
at one time the ace house of the 
old Union group, but too many 
policy changes ruined trade. The 
Regent is at present the only weekly 
change house operating in Sydney. 

W-T quite in earnest concerning 
building up legit over here. Re- 
cently imported Athene Seyler and 
Nicholas Hannen together with six- 
teen English artists, including Har- 
old Mede, John Longren, Charlotte 
Francis, Hermione Hannen, Mau- 
reen O’Moore and Sydney Bland. 


| Australia 


road 


are 


Productions will include ‘The 
Breadwinner,’ ‘Service,’ ‘Escape’ 
and ‘To See Ourselves.” Current 


they have ‘Our Miss Gibbs,’ ‘Waltzes 
from Vienna,’ ‘Command to Love,’ 
‘Lilac Time,’ ‘While Parents Sleep’ 
and Gilbert & Sullivan revivals. 


Bermuda 


Harry Berresford, legit and 
screen, seen about the Bermudiana. 








The exchange problem finally 
cleared up, more or less satisfac- 
torily. 


F. P. A. and wife getting away 
from it all at Castle Harbour. Had 
Joseph Hergesheimers to. lunch 
Thursday (16). 

Joseph Hergesheimer, pessimistic 
as ever, grouching over a cold at 
the Princess, but hopes it'll be over 
by time he and wife leave in two 
months. 

‘Rasputin’ breaking a few records 
for Reid Hall, with English Diana 
Wynyard having something to do 
with the fact, the Barrymores not 





counting in these days of ‘buy 
British.’ 
Vi 
By E. P. Jacobi 
Salary cuts again at all the 


theatres. 

Evelyn Holt, German screen ac- 
tress, engaged at the Stadttheater 
for musical comedy lead. 

Alfred Lohner, matinee idol. of 
Burgtheater, charged with seduction 
of schoolgirls and under arrest 
All witnesses agree that flappers 
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| gave him no peace, founded an Alt- 
|} fred Lohner Fan Club, and pestered 
|} him with letters and calls. 
| Magda Schneider here for person- 
|} al appearance at the first perform- 
}ances of the Schnitzler picture, 
‘Liebelei.’ 

Festival to the memory of John 
Galsworthy at the Deutsches Volks- 


| theatre consisted of a fine speech 


delivered by Felix Salten and a per- 
formance of ‘Justice.’ Volkstheater 
has secured performing rights of 
the posthumous Galsworthy play. 

Werner Krauss engaged by Burg- 
theater, with a royalty to eke out a 
moderate salary. He is to make his 
Vienna debut in Hauptmann’'s ‘Be- 
fore Sundown,’ which he played in 
Berlin. Jannings performed the 
part at the Volkstheater in Vienna, 

Rose Meller, authoress of ‘Lieu- 
tenant Komma,’ who staged an im- 
aginary assault on herself, alleging 
she had been stabbed by a political 
antagonist, whereas not a word of 
the tale was true, under arrest for 
misleading the authorities. Cannot 
put up bail, so under detention until 
the affair is cleared up. 


Budapest 








Magda Imredy, Minister of Fi- 
nance’s daughter, ° figure-skating 
champion of Hungary. 

Sari Fedak took lease of Hunnia 
Studios for April, planning to pro- 
duce a picture authored and starred 
by herself. 

Liszt Festival Week, in memory 
of the composer, who was of Hun- 
garian extraction, will be held in 
May. Chief feature to be interna- 
tional piano contest of performances 
of Franz Liszt’s works. 

Lucy Somogyi, dancer, arrested 
for slapping the face of a bailiff who 
came to seize her furniture. Judge, 
after sentencing her to three days, 
asked the bailiff how he could have 
been so cruel to such a pretty as- 
sailant. 

The first two American plays to 
be presented in Budapest this sea- 
son are ‘Counsellor-at-Law’ and 
‘Dishonest Lady.’ Maria Lazar 
made a personal hit in the latter. 
Both plays well received, but not 
overwhelming successes. 

‘Orphan Joe’s Luck’ the title of 
very artistic musical pantomime, in 
the folk-lore fairy-tale style, at the 
Opera House. Book is by Laszlo 
Markus and Jeno Mohacsi, music 
by Gyorgy Kosa, and exceptionally 
fine staging by Gustav Olah. 

Royal Opera has sought and 
found a way out of difficulties by 
foundation of a ‘Society of Friends 
of the Opera.’ So far 600 members 
pay an annual subscription og 180 
pengoes (about $30), getting in re- 
turn gratis tickets for fifteen per- 
formances and reduction for others. 

Fratellinis, clowns of world rep, 
now performing here with their 
whole family, numbering 24, and all 
in the vaude biz, in their wake, in- 
creased to 26 in one night. Two of 
the three Fratellini brothers be- 
came grandpapas within an hour. 
The new babies, both girls, to be 
dedicated to the acrobatic profes- 
sion. 

Who is Miss Masson, American 
authoress, who has taken lease of 
Eskuteri theatre to produce her own 
play, ‘Happy Easter,’ in Budapest? 
An unknown young lady director, 
Masa Roth, is representing the au- 
thoress and directing the play for 
which she is now engaging a cast. 

English Players scheduled for 
March for half a dozen guest per- 
formances. 

‘Grand Hotel’ the first picture to 
have a ‘Hollywood premiere’ in 
Budapest, in Metro’s own theatre, 
the Radius. Public was requested 
to appear in evening dress. The 
Regent and his wife were present. 
Arrivals were presented over the 
microphone by Attila Petschauer, 
champion fencer, and Hollywood, 
Berlin and Budapest premieres Ne 
projected on the screen before every 
performance of the picture. In spite 
of much publicity, word-of-mouth 
rep. of picture is not so good. Ex- 
pectations were too high and have 
not been realized. 





Vancouver . 





‘Cavalcade’ due before end of 
March, but not as roadshow. ‘Kid 
from Spain’ opens at Capitol Friday 
(10). 

Business holding up well, particu- 
larly at neighborhood houses. Bank 
holiday in United States naturally 
had no repercussion here, 

Horsemen hereabout are hoping 
for strong western circuit embrac- 
ing prairies, Vancouver, Victoria, 
Seattle, now that Washington has 
passed pari-mutuel legislation. 

RKO are reported trying to peddle 
Vancouver theatre, without any 
takers evident yet. Road show house 
booked very infrequently. Cooking 
school now using it for a three-day 
stand, and Kiwanis musical comedy 
due for one week later in the month. 
House, once valued at $500,000, may 





bring $150,000. 


Loop 





Ted Weems will play the Chicago 
March 31. 

Mr. and Mrs. Jack Benny week. 
ending here, 

Jean Paul King and several acts 
out at College Inn, 


Lew Lipton has left the employ of 
H. Leopold Spitalny. 


Goodman Ace in clover with Block 
and Sully and Jack Benny to gag 
with. 

All local vaude bookers went to 
Milwaukee I'riday to lamp ‘Dixie on 
Parade.’ 

NBC made a big social event of 
the first Phil Baker broadcast for 
Armour. 


Paul Cohan and Jess Stool pene- 
trated into Wisconsin hunting for 
orchestra dates. 


Preston Bradley will occupy the 
Erlanger during Easter week with 
daily homiletics. 


Frances Stevens, formerly with 
Red Nichols orchestra, now at Chez 
Paree as soloist. 


Lloyd Lewis departed for two 
weeks in Manhattan and points in 
the sunny South. 


Universal sends Chicago Duke 
Hickey to agitate public curiosity 
about ‘The Big Cage.’ 


Ruth Zugsmith got her divorce 
from Albert Zugsmith last week un- 
der Phil Davis’ legal piloting. 


After a period house managing in 
Detroit Si Kriever is back and has 
set up shop in Film Row again. 


Sis Willner, wealthy poetess, has 
been invited to play the lead in a 
play John Alden promises Chicago, 


John Balaban and Lou Lipstone, 
separately, were Florida vacation- 
ing during the moratorium. Both 
back. 


Tavern Club had the Abbey Play- 
ers as their guests after Thursday's 
performance in a St. Patrick’s eve 
party. 


Carter the Great, who will have 
a magic show at the Exposition, 
scrammed for California to return 
in three weeks. 


Mae West and beer were waiting 
for the Chicago press atop the Hotel 
Sherman the night before’ she 
opened for B&K. 
Bill Hollander, B&K publicist-in- 
chief, will acquire a _ son-in-law 
shortly. Daughter Helene engaged 
to Nathaniel Delue. 
Winter Garden will be called Fol- 
lies Bergere when reopening with 
Herb Carlin orchestra and will be 
heard on WBBM’s swing-around. 
Hazel Flynn had the problem of 
interviewing Mae West over the 
radio and keeping it appropriate for 
a program sponsored by a family 
newspaper. 
‘Workers Theatre’ has been or- 
ganized in University of Chicago 
circles and will present I. J. Golden's 
‘Precedent’ at the Goodman April 
8-9. 
Paul Ash has a completely new 
orchestra of all-Chicago musicians, 
Union made that a condition of his 
staying at Merry Garden ballroom 
and elsewhere. 
Campaign of Friends of Music to 
raise $100,000 flopped, but they got 
$30,000 in dollar donations and now 
the Polish governments wants them 
to use their pavilion at the Exposi- 
tion for the series of concerts orige 
inally planned by Frederick Stock. 
Pat Flannagan, caught in the 
California earthquake, received a 
petition headed by Leslie Atlass, 
asking him not to discuss the earth- 
quake on his return. He consented 
to refrain if the CBS office prom- 
ised not to ask him for baseball 
tickets this year. His right of free 
speech was immediately restored. 


Egypt 


By Edward Asswad 





The Egyptian film, ‘Victims,’ has 
been approved by the censors. 

The Jewish company of Habima 
is playing the Alhambra at Alex- 
andria. 

‘Marriage’ (film) produced by 
Fatma Rushdy has been exhibited 
in the local cinemas, doing well. 

An Italian firm has produced an 
Egyptian film entitled ‘Salma,’ now 
on exhibition at the Triumph 
Cinema, 

Government proposes a 10% tax 
on seats in all theatres. The mu- 
nicipality already collects a tax 
of 10%. 

A showman from Java, on visit 
here, purchased a group of Egyptian 
films produced by native companies 
for exhibition in the East Indies. 
George Abiad, the dean of the 
Egyptian theatre, is staging reper- 
toire at the Royal Opera House. In 
the troupe are Marcelle Naila and 
Annette Packbiers. 

An English company has just 
closed a season at the Royal Opera, 
Cast had Athlene Seylen, John 
Longden, Harold Meade, Sydney 
Bland, Charlottle Frencey and Mar- 
ger~ Calcicott. 


The Egyptian dancer, Badia 
Masabny, returned from Paris, 
where she produced musical 
sketches of her own. These 


sketches are being cxhibited in lo- 
cal cinemas here and proving suc- 





cessful, 
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London 


Leonora Corbett now a regular 


first nighter. 
John Southern in conference with 


arry Foster. 
we Abrahams off to South of 
France again. 

Winnie Sheehan expected here 
gometime in April. 

Cookery lessons now being dem- 
onstrated by films. 

Willson Disher now dramatic 
critic of ‘Daily Mail.’ 

William Mollison latest captain of 
Stage Golfing Soc" >ty. 

Prince of Wales at Ciro’s Club, to 
gee Nina Mae McKinney. 

Prince George taking a look at the 
Palladium’s Crazy Month. 

Moss Empires turning down Lew 
Leslie’s latest colored show. 

Cliff Whitley confined to a nurs- 
ing home with nose trouble. 

Andre Charlot submitting a 
gketch to Charles Withers. 

Constance Cummings taken a flat 
in Chelsea, artists’ quarter. 

Trousers for dames predicted in 
advance British fashion shots. 

Arthur Dent only lunches at the 
Savoy these days of prosperity. 

Jenie Jacobs’ death creating stir 
among her many English friends. 

A. C. Astor’s dummy on stick 
looks like the image of Billy Caryll. 

John Galsworthy’s works have 
jumped 50% in sales since his death. 

Mrs. Tudor Owen sporting a new 
fur coat, and says it is not yet paid 
for. 

Hannen Swaffer, Mrs. Tudor 
Owen and Bud Flanagan in confer- 
ence, 

Embassy Club regular clientele 
transferring their custom to Ciro’s 
Club. 

Cedric Belfrage rumored for a 
return to Sunday ‘Express’ film 
desk. 

Gordon Selfridge refused to be 
photographed at a first night last 
week, 

Clarence Winchester, fan paper 
editor here, just authored another 
novel. 

Sam Eckman, Mark Ostrer and 
Jeffrey Bernerd golfing at Turn- 
berry. 

E. Remnant, John Southern’s 
angel's first fling in vaudeville, and 
likes it. 

Al and Ray Samuels come back 
with Irish brogue after week in 
Dublin. 

Herschel Henlere playing the Pal- 
ladium again, but only for charity 
concert, 

‘While Parents Sleep’ closing at 
the Garrick end of March after 16 
months. 

Sinclair Lewis giving the .Eng- 
lish the soft soap in a newspaper 
interview. 

Dr. Galperson worried about rates 
of exchange for his International 
purchases. 

‘Inky’ Stevens, noted theatrical 
press agent, referees football games 
as a hobby. 

New Balieff season at the Vaude- 
ville reaped unusual publicity haul 
for a repeat. 

Edward Laurillard anxious to 
hear from Al Woods. Gets no reply 
to his letters. 

Six Lucky Boys taken for flusies 
at Lyons’ Corner House, with the 
real ones sore. 

‘Ballyhoo,’ currently at the Com- 
edy, in second edition, doing prac- 
tically capacity. 

Arthur W. Kelly off to India, with 
Murray Silverstone bidding him 
adieu from Paris. 

Fred Duprez considering offer 
from John Southern to Compere at 
London Pavilion. 

Richard Naylor, the ‘Sunday Ex- 
press’ astrologer, negotiating Amer- 
ican lecture tour. 

Monty Banks’ marital troubles 
nearly over, and now settling down 
to film producing. 

Cedric Hardwicke will be absent 
from the Malvern Festival for the 
first time this year. 

Prince of Wales’ own bred Arab 
horses take first prize at National 
Pony Society’s show. 

‘ 100d Companions’ cost Gaumont- 
British $200,000 to produce, and con- 
sidered over-budgeted. 

George Foster celebrating his 69th 
birthday March 28, with 45 years 
spent in show business. 

George Grossmith to contribute 
his theatrical experiences in the 
London ‘Evening News.’ 

Goges Bar latest rendezvous for 
Journalists and theatrical people, 
doing a big ‘cuff trade.’ 

Over 70 Pool Tote Clubs closed 
by the police in the last month, 
with half million dollars sunk. 

Parnell & Zeitlin trying to figure 
out what the summer is going to do 
to provisional show business. 

Mac, of Harry and Mac, formerly 
one of the Three Australian Boys, 
doing a single as Mack Lennan. 

The ‘Ballyhoo’ management at the 
Comedy accepting dollars at par to 
accommodate American visitors. 

Camilla Horne on 10 weeks’ con- 
tract with British International 
Pictures, starting middle March. 

Leslie Bloom, ‘the undercover 
man’ in partnership negotiations be- 
tween Rita John and George Robey. 

Alexander Korda, director of his 
own London Film Co., to direct new 
film starring Nina Mae McKinney. 

George Black’s life biography in 
Show business should make thrilling 
reading, even at his early age of 46. 





Prince Edward Theatre Company | 


Suing ‘Daily Sketch’ for reporting 


house suffering from acoustic trou- 
ble. 

Russell, Marconi and Jerry just 
completed short for Gainsborough 
Films, a Gaumont-British subsidi- 
ary. 

George Shurley has leased the 
Palace Pier, Brighton, for cabaret 
entertainments during summer sea- 
son. 

Maidie and Ray likely to split, 
but only for one night, as Maidie 
wanted to do bit in a British Lion 
film. 

Jack de Freece has leased South 
London music hall from Syndicate 
Halls, to operate as straight vaude- 
ville. 

The American rights of “The 
Green Bay Tree,’ current at the St. 
Martin’s, have been sold to the Sru- 
berts. 

Jack Davis, Jun., on the ‘Daily 
Express,’ Manchester, as cub re- 
porter, forsaking film studio ‘gag’ 
work. 

‘Her First Affaire,’ Alan Dwan’s 
first English production at the 
Empire, a Metro house, as second 
feature. 

Palladium canceling regular Na- 
tional Sunday League concert, as 
theatre needed for ‘Crazy’ re- 
hearsals. 

Gala charity performance of ‘The 
Good Companions’ realized $35,000 
for charity. The King and Queen 
attended. 

Lucille Benstead keeping her 
forthcoming marriage a secret, but 
understood it’s one of the Hanlon 
brothers. 

Clement Hobson, founder of Ciro’s 
clubs in Europe, at Lausanne with 
eye trouble. Joe Coyne keeping him 
company. 

Americans here rate Olly Asten, 
Leicester Square theatre’s band 
leader, second to Dick Crean of the 
Palladium. 

Gang of press boys just back from 
an organized trip to Munich for the 
beer carnival. All laying off English 
beer since. 

John Maxwell approached for the 
presidency cf Kinematograph Rent- 
ers Society, and gave them the 
Scottish ‘nae.’ 

Constance Cummings in constant 
demand for ‘Personals,’ with British 
Broadcasting Corp. hot on her trail 
for broadcast. 

‘Maid of the Mountains,’ British 
International’s latest super, doing 
a clean-up at 160 London saimul- 
taneous releases. 

‘Sunday Express” grabbed the 
diary of the late Mrs. Kate Meyrick, 
the Night Club queen, to be run 
off in instalments. 


Spokane 


By Ray Budwin 








Robert Evans, 37, was given five 
to 20 years when he pleaded guilty 
to holding up Mrs. J. Morse, Post 
Street theatre cashier, Feb. 27. 

Mrs. Pulver of Lewiston, Idaho, 
has taken over the Liberty and Tem- 
ple theatres from I. B. Bernard, Jr. 
Lew Keeler, Spokane pub man, will 
manage after March 15. 

‘Tattle Tales,’ with Barbara Stan- 
wyck and Frank Fay, booked for 
the Fox for Mar. 28. Road show 
will do a mat at $1 top, with evening 
show slated for a sellout at $1.50. 
First road show here in over a year. 

Burglars ransacked Orpheum the- 
atre office and dressing rooms. 
Nothing was taken, according to 
police, House is dark. Oscar Ny- 
berg is caring for the property for 
Ed Young, owner, since house went 
into receivership. 

Fox had unique tieup with the 
‘Press’ in a Who’s Who contest, with 
NW Soundfilms shooting 15 promi- 
nent men for a screen flash with a 
$25 cash prize for best guesser. 
Teaser did a biz boost, H. D. Mc- 
Bride, manager, reports. 


$$$ 


Clevelan 


By Glenn C. Pullen 








Cleveland symphony canceling all 
soloists. 

Ted de Turk quitting WHK for 
WXYZ in Detroit to team up with 
Jack Fulton. 

Nick Nichols now passing out free 
flowers—a new wrinkle—to celebrate 
his first baby—girl. 

Al Wilson has renamed his co-op 
Negro burley in Harlem the Creole 
Music Hall. Popular with ritzy 
slumming parties. 

Ted Lewis laid off in town for a 
week waiting for date at Loew's 
State, but had to blow back to New 
York when theatre shut down. 


Twelve-act vaude revue 
promoted at B. of L. E. Hall by 
Herman Booth, Pat McInerney and 
B. F. Gross, with a 25-cent-35-cent 
scale during theatre holiday. 

They're now talking about re- 


opening old Hipp as a beer garden- 
theatre, and a three-floored Russian 





| 
! 
| 


| 


. ' te 
restaurant is another stunt the Pe- |six nabes, slash staffs and pay. 
} trushka troupe is trying to promote. ' 











Omaha 


By Archie J. Baley 





Dundee public links golf elub- 
house burns, but rebuilding. 

Masquer Players, headed by M. 
Harriman, touring lowa-Nebraska. 

Jack Dempsey spoke before the 
Chamber of Commerce. Imagine! 

‘The Money Changers’ was un- 
happy title of local show during 
holiday. 

Joe Marion cleaned of scenery 
and other stage show appurtenances 
by Millard hotel fire. 

Creditors have elected Receiver 
A. H. Blank trustee for Publix in- 
terests in Nebraska and Iowa. 

Thomas Burke here from Min- 
neapolis to succeed L. J. Miller for 
Fox Films, with latter marking 
time. 

Two Omahans arrested for stink- 
bombing Liberty in Council Bluffs 
held for trial, with heavy penalties 


possible. 
Little theatre biz so good that 
Council Bluffs Playhouse show 


brought to Omaha for six days. 
Locally authored. 

William Wilheight, Ed Keene and 
Mr. and Mrs. Ralph Powell, travel- 
ing radio troubadours, hurt in auto 
smashup near here. 

August Herman and Irving Gos- 
sick, ex-Popular Amusement offi- 
cials, have taken over Muse (1,300, 
three-a-week) for themselves. 

Charley Schlaifer handling Par- 
Pub, publicity while Irv Water- 
street on leave to help ‘World- 
Herald’ on Empire Exposition. 


Minneapolis 


By Les Rees 








Fritz Kreisler canceled his local 
concert date, 

Joe Floyd of Pantages had his 
automobile stolen. 

Jack Manders, Minnesota football 
star, going in for professional box- 
ing. 

Ewen Hall, radio artist, making 
personal appearances at FPublix 
neighborhood houses, 

Eddie Kueppers, Publix press 
agent, laid up for months with 
arthritis, is around again. 

J. D. Williams and William Vogel 
of First Choice Picture Corp. here 
looking over local situation. 

Bainbridge dramatic stock com- 
pany going in for revivals again. 
‘Fair and Warmer’ last week. 

Lou Breese, former Minnesota 
theatre m. c. and local favorite, to 
conduct orchestra at Minneapolis 
Auto, Home and Flower show. 

In face of bank closings, ‘42nd 
Street’ is doing tremendous busi- 
ness throughout territory, even out- 
drawing ‘State Fair.’ 

‘Of Thee I Sing,’ first Metropoli- 
tan attraction in several months, 
due April 4 to 6, to be followed by 
George White’s ‘Scandals’ in May. 

Century (Publix), one of leading 
loop houses, has given two weeks’ 
notice ‘for protection,’ but house 
will continue to run from week to 
week. 

H. A. Bellows, WCCO station 
manager and Columbia chain vice- 
president, in Washington for indefi- 
nite period to make governmental 
contacts. 

Despite an injury suffered as a 
result of a fall, Jack Marvin, char- 
acter man at the Shubert, worked 


every performance of ‘Fair and 
Warmer.” 
Eunice Norton, pianist, substi- 


tuted as soloist with the Minneapo- 
lis Symphony Orchestra last week 
for Myra Hess, forced to cancel on 
account of illness, 

John Gross, recently at Fort 
Wayne, Ind., new RKO Orpheum 
manager, succeeding M. C. Park, 
who goes to New York as assistant 
to H. B. Franklin. 

Bob ‘Bull’ Smith, one of best 
known and most popular veteran 
newspapermen here, associte editor 
of the ‘Journal’ the past eight years, 
dead from heart failure. 

With Mills Brothers playing a re- 
turn engagement and with Lou 
Breese and his orchestra and Ger- 
trude Lutzi and Ewen Hall, singers, 
State theatre has its biggest stage 
show of the year. 

Federal officials told court that 
Benny Haskell, king of Minneapolis 
bootleggers, deposited in local banks 
more than $60,000 a week, or $3,000,- 
000 a year, for several years in the 








course of his operations, but he 
| claims to be broke now. 

Maurice West heads France- | 
Films. 


Imperial closes June and reverts 


being |to F.P. 


Tom Kirby telling ’em how to| 
drive CKAC. 
Quebec Province bans ‘Ballyhoo’ | 


and ‘Film Fun.’ 





Pat- 


town to come out in kilts St. 
rick’s Day. 
B. M. Garfield accepts aldermanic 


nomination. Will be only theatre 
man at City Hall, 

First all-Jewish musical here 
‘His Wife’s Lover,’ near sellout at 
His Majesty’s Sunday (19). 

Loew's theatre, one of two vaude 
houses still open in Canada, threat- 
ened to close March 24 on dispute 
with stage hands. Tronble fixed up 
when J. J. FitzGibbons, of Famous 
Players, called conference Thursday 
(16) and put through general pay 
cut. Theatre will continue, 





Cincinnati 


By Joe Kolling 





Chicago company of ‘Of Thee I 
Sing’ returns to Shubert for Easter 
week. 

Bill Ownie mgr. of Standard Film 
Service with change of L. P. Hudson 
to city salesman 

Maurice Lebensburger, mgr. of 
Majestic exchange in Cleveland, in 
for powwow with Morris Segal. 

Ed Rohrer, dansant impresario, to 
manage Tacoma Park, Bellevue, 
Ky., opposite Cincy, this summer. 

Selina Royle and Spring Byington, 
formerly in stock here, with ‘When 
Ladies Meet’ at Shubert April 27-29. 

Louis Epstein flew in from Louis- 
ville, planted advance for Cantor- 
Jessel revue at Shubert April 9, and 
planed to N. Y. 

E. V. Dinerman spotted nifty 
press splurge with ‘Times-Star’ on 
24-day combo screen-star jigsaw 
and motorboat name contest with 
$600 craft, displayed in Albee lobby, 
and $50 in cash as prizes. 


Denver 


Fred Zekman, Metro booker, dad 
to a new son, 

Benjamin Fish, h.o. rep. U. A., 
spent few days here. 

Sheffield exchanges take distribu- 
tion ‘Maedchen in Uniform.’ 

Dorothy Severe and Harry Jack- 
son added to Tabor stage units. 

George Giroux, L. A., now Col. 
booker, succeeding Jack Scott, re- 
signed. 

Watchman hired by exchanges 











during bank holiday. Too much 
money in safes. 

Steve Brodie, Huffman publicity 
director, recuperating in Fitzsim- 
ons gov. hospital. 

Don Conley and Harry Stearns, 
film salesmen, reopening Alhambra 
theatre, Thermopolis, Wyo. 

‘News’ cuts Sunday book reviews 
from a page to a half. ‘Post’ has 
been down to two cols for some 
time. 

Louden Kelly, dramatic critic 
‘News,’ and Dave Lehman, reporter, 
let out in reduction of force. Al)- 
berta Pike now ‘News’ critic. 


Rochester 


By Don Record 








RKO Palace revives vaudfilm 
policy for week with Olsen and 
Johnson. 

Roland Bradley, dramatic director 
for WHAM, goes to WBEN, Buffalo, 
as announcer and continuity writer. 
Roy Elliott, ‘D. & C.’ news broad- 
caster, making hit over wide terri- 
tory, offered cake by Michigan 
listener. 

Richard B. Harrison, ‘De Lawd’ 
of ‘Green Pastures,’ made personal 
appearance in chapel of Colgate- 
Rochester Divinity School. 

Civic Music Association drive 
seeking $160,000 gets slightly over 
$140,000, including $75,000 from 
U. of R. activities, will be curtailed. 
Mrs. Walter Wagner, former 
Bessie Kappele of the Olsen-John- 
son troupe, now wife of Claridge 
hotel owner, entertained comics’ 
crew on week’s appearance at the 
RKO Palace. 


Birmingham 


By Bob Brown 








Tarrant, neighborhood, was to re- 
open last Saturday. 

Eddie Cantor and George Jesse] 
may have a date here, 

Frank King takes on a new com- 
mercial as news broadcaster over 
WBRC. 

The biggest gross of the road 
show season was Lawrence Tibbett 
concert. Around $3,900 for one day. 
‘King of Jungle’ proved a no-go 
and was pulled. Public not con- 





vinced it wasn’t another travelogue. 
Local second run grossed total of 
$32.50 Sunday afternoon after banks 


closed. Other houses held up fairly 
well. 

Advertising spat between papers 
and department stores was settled 
with papers reported taking a rate 


|cut for 30 days. 


Looks certain that old Interstate 


His Majesty’s goes into summer | 
stock as from end of March, icircuit will be returned to Carl 
Confederated Theatres, operating | Hoblitzelle by RKO, but some ques- 
| tion as to disposition of two Bir- 
Norm Finigan only Irishman in: mingham houses. 


Canton 


By Rex McConnell 


dark again 


_Civie Akron for 

}sixth time within a year. 

| red Hall, local stock actor ns 

| Raynor Lehr, musical comedy com- 

| pany as straight man. 

| Dick Crusiger, Warners’ Alhambra 

manager here, returns to Lorain to 

|manage Warner house here. 

Frank DeVolk soloist and saxo- 

phonist with Emerson Gills band, 

| vacationing with home folks here. 
Union musicians cut $1 a man 

from local scale, making present 


scale $4 a man, with double that for 
leader. 

‘Honey’ Bauman, Canton’s fat 
boy, many years in vaudeville and 
pictures, joins Raynor Lehr musical 
comedy company. 

Frank Richardson made hurried 
trip from Cleveland, where he was 
appearing at RKO Palace, to visit 
friends in Akron. 

Johnny Lennon, local 
enters booking business 
placing several acts each 
Grand opera house here. 

Kay Kyser and band, reassembles 
at Cleveland after ten-day rest, first 
in more than eleven months. Re- 
sumes one-nighters through Ohio. 


Portland, Ore. 


Jantzen Beach amusement park 
getting attention for its Pianothon, 
new endurance gag for piano 
players. 

Ted Gamble put oyer a b.o. scoop 
with newsreels of California earth- 
quake at the Fox-Broadway and 
United Artists. 

W. A. Graeper, indie exhibitor, 
returns to the grind with reacqui- 
sition of the Egyptian. He built 
that house some years ago. 

Civic Theatre hands a medal to 
Byran Foulger for reducing its 
deficit by one grand. Byron goes 
back for another year as director. 

Captain Salisbury, traveler and 
lecturer, who clicked in a big way 
with his South Sea pictures at Fox 
houses, returns to lecture on KGW. 

Town of Enterprise, near here, is- 
suing buckskin scrip printed on 
buckskin in ‘one buck’ and ‘half 
buck’ denominations. Canyon City 
is issuing sheepskin money. 

Bill McCurdy and Cal Hellig 
booking road shows at the audi- 
torium. ‘Tattle Tales’ with Bar- 
bara Stanwyck and Frank Fay due 
here March 22, 23. Other legit 
bookings for the burg include road 
companies of ‘The Marquise’ with 
Billie Burke, ‘Of Thee I Sing,’ also 
Walter Hampden and Pauline Fred- 


Pittsburgh 


By Hal Cohen 


Lois Moran being feted night and 
day around here by a flock of rela- 
tives. 

Jean Wald has quit the WB of- 
fice force to devote all her time to a 
girls’ band. 

Elliott Foreman and Bill Fields 
both around beating the drums for 
‘Green Pastures.’ 

Eddie Klein had to postpone re- 
opening of Show Boat for a week 
on account of river floods, 

Variety club had its first woman 
guest of honor at last week’s lunch- 
eon. She was Lois Moran. 

Jerry Blanchard off for Philly 
after a visit here to open at Belle- 
vue-Stratford supper room. 

Marc Connelly coming back to the 
home town for a visit the week 
‘Green Pastures’ plays here. 

Florence Fisher Parry, ‘Press’ film 
crick and columnist, now doing 
monthly movie column for ‘Deline- 
ator.’ 

Donna and Darrell, local ballroom 
dance team, now at the Club Madrid 
in Milwaukee after a Bismark hotel, 
Chi, engagement. 


Albany 


By Henry Retonda 


boy, re- 
and is 
week at 























W. L. Sherry, of the local MGM 
sales branch, was assigned to De- 
troit temporarily. 

‘Rasputin’ is to have first upstate 
showing at the Harmanus Bleecker 
hall, week of March 24. 

Thomas Grady, traveling auditor, 
and J. E. Flynn, district manager 
of MGM, called on the local branch 
during the week, 

The Warner club, composed of 
employes of the Warner exchanges 
and theatres, had its annual dance 
at the club house in the Albany the- 
atre building Saturday, last. 

R. D. Shapiro, who played role of 
Solomon in one of ‘Abie’s Irish Rose’ 
companies, has returned to New 
York after being released from a 
hospital here. He broke an ankle 
a number of 





in a fall at Albany 
weeks ago while visiting relatives, 
A number of small city theatre 
operators were visiting along film 
row during the week dating pic- 
| tures, including Leo Miller of the 
| Skouras theatre C. C. Dodds of 
Palace, Lake Placid: Freedman and 
|Grosman of the Playhouse, Hudson, 
land Mike Callet of Madison, Oneida, 
}and Capitol, Rome. Dodds required 
lseveral hours longer to reach Al- 
ibany because of considerable diffle 


iculty due to snow drifts. 
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CENSORS, NEWSPAPERS | 


ONE BUS; FOUR TROUPES 


GIVE STOCK TOUGH DATE. Single Conveyance Shifts Quartet of 





13. 


Spokane, March 

tay A. 
Post Street theatre with 
lesque troupe and 24 hours 
the curtain rose the police descende a} 


a bur- 


on the house with an ultimatum to} 


clean up or close up. The gags of | 
the comics were trimmed and the 
show goes on, with the strip dances 
and routines, but minus a lot. 

Capacity audiences greeted the 
opening (11). Show is playing at 
a two-bit top, with feature films 
thrown in for good measure. About 
30 in the company, which Sam Gold- 
berg brought here from Seattie. 
Looks like a quick one for Grom- 
bacher, with the town far from sold 
on the idea of a permanent thing. 

Will Maylon beat Grombacher to 
the announcement of the burlesque 
showing at the Auditorium across 
the street from the Post Street. 
Rather than have censor trouble, 
Maylon withdrew in favor of a mu- 
sical stock, which he expects to 
show late this month, News sheets 
are backing Maylon, with a taboo 
Placed on notices for the Grom- 
bacher show, which was booked in 
instead of vaude immediately after 
Maylon’s announcement. Stage acts 
had been playing the Post Street 
for 10 weeks to fair biz. 





Cleanup, Stage Hands 


Close Howard, Boston 


Boston, March 20. 

The old Howard went dark Sat- 
urday night (18) on a sudden de- 
cision by Al Somerby to close and 
remain closed until September. The 
91-year-old theatre, local home of 
burlesque, couldn’t fight the depresh 
with the ultra-clean shows which 
it was forced to play after a month’s 
censorship closing. 

This takes a full week off the 
Empire wheel. 

House was ordered shut by the 
Mayor in January upon complaint of 
the Watch and Ward society, the 
ban lasting 30 days. Upon reopen- 
ing, its policy under official super- 
vision held down the comedians to 
Sunday school sermons, while the 
strippers had to keep their clothes 
on. 

Somerby sought to have the stage 
hands and musicians take a cut last 
week, but they wouldn't listen. 





PEDDLE TICKETS TO EAT 


Minneapolis, March 20. 

Gayety, stock burlesque house 
operated on a co-op basis, has been 
paying off its chorus girls recently 
with admission tickets. When 
choristers tell management they 
are in need of dough for eats, they 
are handed the tickets with instruc- 
tions to get what they can for them 
and keep the coin 

As a result of unions’ rulings, 
Stage hands and musicians now 
must be guaranteed $1 a perform- 
ance. Actors split what’s left with 
the orchestra members and crew. 
The performers here draw as little 
as four bits a day. 





Placements 





Milt Schuster, Chicago, made the 
following burlesque placements last 
week: Leon Claxton Ramblers, 
Harry Stratton, Karl Bowers, Gaye- 
ty, Milwaukee; Mary Kelly, Billie 
Hughes, Billy Mossey, Johnnny Gil- 
more, Mayfair, Buffalo; Eva Waters, 
Empress, Cincinnati. 


Empire Wheel 


Week March 20 
Beauty Parade—Star, Brooklyn. 
Frolics—Central, New York. 
Girls of U. S. A.—Gayety, Brooklyn. 
Jazztime—L. O. 
Jingle, Jingle—Gayety, Washington, 
Peaches—Empire, Newark. 
Powder Puff—Trocadero, Philadelphia. 
Speed and Sparkle—Howard, Boston, 











Grombacher opened the} 


after | | 


ws on Weekends 





Empire wheel has instituted a new 
idea in jumping by bus, in which 
| 


troupes with- 


It started with 
Washington, 


one auto carts four 


|} out shifting gears. 
addition of the Gayety, 
to the wheel last week. 

Bus takes the Star, Brooklyn, 
company from its break-in date 
there to Washington, arriving just 
ahead of the current show's final 
night performance, It picks up the 
latter and takes it to the next 
stand, Philadelphia, going through 
the same routine with the company 
that’s there, taking the latter to 
Newark, and bringing the latter co. 
in to New York. 

It amounts to a considerable sav- 
ing on transportation costs for the 
Empire office. 

No truth to report that commenc- 
ing next week the No. 2 comedian 
with each show will have to double 
as bus driver. 





Exploitation 





(Continued from page 19) 


duce Mayor O’Brien to attend as a 
polite gesture to Ii Duce. 





Slides on Scrip 
Brooklyn, N. Y. 
With the entire country talking 
about scrip issues, the Brooklyn 
‘Times Union’ collaborated with the 


Albee theatre on ‘Entertainment 
Scrip.’ 
Scrip is distributed through 


stores and restaurants and each 
weekly issue is printed on the back 
with talk about the current picture. 
Front includes a question, first one 
being ‘What do you think of scrip 
as a form of currency?’ Best an- 
swers in 25-50 words draw tickets. 
Seems to be the newspaper's idea, 
with the theatre let in to provide 
the tickets. And with the space 
given the feature, the publicity is 
cheap considering the small number 
of tickets required. 
Not unlike some other stunts ex- 
cept in that it calls for a discus- 
sion of a popular topic instead of 
the picture. 


French Contest 
Paris. 


France has taken a page from 
America and has been running a 
contest for the selection of the 
French vamp. Contest has been 
running on the stage of the Rex, 
with screen tests made by Henri 
Diamant Bergere, film producer. 

Contest has run almost entirely 
to brunettes, with Monique Joyce, a 
20-year-old brunet with green eyes 
so far leading in the prelims. 
Interest is running high and it 
has proved a good drawing card 
for Francis Mangan, who directs 
the theatre. 


Recalled Old Days 


Wilmington. 

Trolley-car rigged with pennants 
and usual ‘straight to Fair Grounds 
signs’ got attention for Aldine, 
Warner house, on ‘State Fair,’ resi- 
dents harking back 10 years to when 
there was a real fair here with spe- 
cial trolleys. Tie-up with traction 
company worked on angle of haul- 
ing extra customers downtown. One 
car ran over all lines a couple of 
times. 











Johnny King at I. P. 


Johnny King, doubling as juve 
straight, is the new stock producer 
at the Irving Place, New York. 

Allan Gilbert staging the numbers. 





LETTERS 


When Sending for Mail to 
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Dalton Jack 
Davis Betty 








DOROTHEA ANTEL 


226 W. 72d St., New York City 
New Assortment of GREETING 
c ARDS Is Now Ready. 21 Beautiful 
CARDS and FOLDERS, Boxed, Post- 
paid, for 


One Dollar 
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Shoes for the Stage and Street 


SHOWFOLK’S SHOESHOP—1552 BROADWAY 


NEE E HE we 


INTERNATIONALE 


|LOW OVERHEAD KEEPS 
BURLEY SEASON TO MAY 


Due to the depresh overhead un- 
der which it’s now operating, the 
Smpire wheel thinks it can stick 
until May 15. That would be a 
couple of weeks beyond the closing 
date of the past few seasons. 

The nut all around is down to 
where the theatres can get by on 
$2,000 a week. Guarantees for the 
shows are around $1,100 on the 
usual if money basis, this provid- 
ing for the booking office as well 
as the 10 principals and 18 chorus 
girls per show. 

Average top salary for the lead 
comics and strippers is $60 and the 
rest proportionately off. The trav- 
eling deck hands at $100 per, who 
have been the real prima donnas of 
burlesque up to now, have been 
eliminated, as well as the railroad 
fares, through bus jumps. Scenery 
isn’t carried and the costumes are 
rented and mailed to each troupe 
weeks to week, 

Closing of the Howard, Boston, 
Saturday (18) trimmed the Empire 
playing time to six weeks. Route 
now runs, Star, Brooklyn; Gayety, 
Washington; Trocadero, Philadel- 
phia; Empire, Newark; Central, 
New York; Gayety, Brooklyn, 





Wholesale Closings 


(Continued from page 5) 


squawked that exhibs were trying 
to slap responsibility of lock-out on 
unions and accused them with 
breach of contract as part of a na- 
tional move to cripple national 
unions, 

Theatre men who shuttered their 
houses after unions turned thumbs 
down on cut demands contend that 
high scales and film rentals, to- 
gether with poor biz and recent 
bank holiday, are hitting them so 
hard that they could save money by 
staying dark until next September. 


Mayor Sits In In Indianapolis 


Indianapolis, March 20. 
Mayor Reginald H. Sullivan is 
holding conferences with downtown, 
nabe theatre managers and union 
heads in an effort to keep houses 
open after next Thursday (23) an- 
nounced as the closing date on ac- 
count of wage war. 

The Mayor entered the confer- 
ences after it was said that be- 
tween 800 and 1,000 persons not con- 
nected with the theatre unions 
would be affected by the closing. 

A committee consisting of Ace 
Berry, Circle theatre manager; Jack 
Flex, manager at Loew's Palace, and 
Cc. R. Metzger, of the Indiana The- 
atre Association, asserted that the 
reasons for closing were that the 
union laborers were receiving too 
high salaries in view of the biz de- 
presh. 

At the meeting with the Mayor 
it was pointed out that negotiations 
had been in progress for some 
months between the theatres af- 
fected and officials of the local oper- 
ators union with the idea of adjust- 
ing contracts to present conditions. 
It was further reported that negoti- 
ations failed because the operators 
union was unwilling to consider any 
modification of existing contracts 
unless these be extended for a 
period of one year beyond next Sep- 
tember. Managers have expressed 
an inability to negotiate for such an 
additional year in view of the un- 
certainties of general biz in the 
future. 

It was further pointed out that 
the organized crafts used in the 
operation of the theatres were re- 
ceiving greater compensation than 
existed during the boom period, and 
that members of these crafts were 
unwilling to make any concessions 
in the present emergency in view 
of the greatly reduced income of 
the theatres. 


K. C.’s 25% Demand 
Kansas City, March 20. 

All theatres in this city con- 
trolled by Loew, Paramount, RKO 
and Fox, in addition to a number 
of independents, will close the last 
of the month unless granted a wage 
concession of 25% from the the- 
atrical crafts, according to notices 
posted in all the houses. First an- 
nounced closing would be on the 
25th but this date was changed to 
March 30, when the Midland will 
close, with the others” closing 
April a 

The managers’ request for the 
25% cut specifies that it last until 
Sept. 1. 

The papers have given the mat- 
ter considerable space and the ‘Star’ 
editorially suggests that if business 








is as represented it would be ad- 
vantageous for employees to take 
a temporary reduction in order to 
maintain employment. 


Lincoln’s Status 
Lincoln, Neb., March 20. 

Negotiations have been under 
way here for some time with the 
operators and stage hands union to 
take a cut of 25% or more from the 
pay basis established after the close 
of the union strike more than a 
year ago. With the settlement at 
that time the operators working in 
the smaller houses get $50 for a 
six-day week and those in the larger 
get $55 for the same time. 

Joe Cooper, head of the Lincoln 
Theatre Corp., in which are in- 
cluded four of the local houses, is 
due in this week for what are sup- 
posed to be final negotiations. 
Action was begun at the State the- 
atre last week, but with the possi- 
bility of Cooper making arrange- 
ments which all the rest could 
adopt without trouble, caused the 
Monroe Bros., managers, to mark 
time. 

No action was taken at the down- 

town second run houses which have 
been the only money-makers since 
Xmas, since arrangements by the 
larger group will settle their ques- 
tion too. 
All non-union help at the LTC 
had their pay scissored in half last 
Saturday (11). Cut at the various 
b. o.’s and the tremendous biz fall- 
off is reason. 


Syracuse’s H. O. Confabs 
Syracuse, March 20. 
Electing to try direct negotiations 
in New York City, in lieu of local 
mediation, by a special chamber of 
commerce conciliation committee, 
representatives of the affiliated the- 
atrical crafts were in the metrop- 
olis today for conferences tomor- 
row (Tuesday) which they hoped 
would end the Syracuse rialto holi- 
day which resulted in six houses 
closing last Friday. L. R. Boyd, 
president of the Motion Picture Op- 
erators’ Union; William J. Cushing, 
business agent for the stage hands’ 
union, and William J. Harrer, in- 
ternational vice-president of the 
affiliated crafts, head the union con- 
tingent to meet with executives of 
the four circuits (Loew's, RKO, 
Paramount and Skouras) in New 
York. Meanwhile, members of the 
Syracuse Theatre Managers’ Asso- 
ciation, which had quickly accepted 
the tender by the chamber of its 
good offices, will confer with the 
conciliation committeemen, Giles H. 
Stillwell, Miss Harriet May Mills 
and President Melvon L. King, this 
afternoon. 
If the metropolitan conferences 
fail to adjust the differences be- 
tween exhibitors and union em- 
ployees, the Chamber of Commerce 
committee will renew its invitat‘on 
to the crafts Wednesday. Whether 
the union contingent in New York 
has been authorized to submit a 
counter-proposal to the exhibitcrs’ 
demand for a 25% wage refund until 
Sept. 1 has not been disclosed. On 
the surface, the crafts, apparently, 
are awaiting a compromise offer 
from the interested circuits. 
Pitt’s 20% 
Pittsburgh, March 20. 

Threat of a closed town disap- 
peared over the week-end when 
operators agreed to take a 20% cut. 
Theatres demanded 25% and oper- 
ators countered with an offer of 
171% %, but compromise resulted. 

Stagehands asked to take similar 
reduction ,are willing to give only 
10%. Negotiations still going on 
with something definite looked for 
in a day or two. Harry Kalmine, 
Warner zone manager, represented 
theatres in conferences with opera- 
tors, which lasted day and night for 
a week. 





Youngstown, O., March 20. 

Youngstown managers have asked 
operators and stage hands to take 
a wage cut of between 25 and 50%. 
otherwise the theatres will be closed. 

Projectionists ask a scale of $50 a 
week for big downtown houses, $45 
for second runs and $30 for neigh- 
borhood houses. 

Union executives said the man- 
agers were told two weeks ago that 
any such negotiations should be 
taken up with New York. 





Columbus, March 20. 
hands are holding out 
as demanded by the 


Stage 
against a cut 


|land, Rochester 
March 31, unless an 
reached between the unions and the 
circuits. 
The local 


operators’ union has 
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Havana 
(Continued from page 1) 
the liqueurs superb. So smart, 


clever and suave is the operation 
that the tourist, after being parted 
from the biggest part of his bank- 
roll, departs actually feeling good 
about it. All standard brands of 
American cigarets are sold at the 
reasonable price of 75c per package 
with the gentlemanly explanation 
on the Cuban tax. Evening dress is 
a requisite, but if you do not 
possess same but have enough coin 
an exception will be made. 


The underworld, or tenderloin, 
consists of Chinatown where there 
are stag motion pictures and shows, 
rough postal cards offered by 
steerers who infest the city. Other 
famed spots are Sloppy Joe’s, Bally- 
hoo and Delmonico’s. The quality 
of liquor is actually poor, especially 
the rye. It’s of the cheapest Cana- 
dian brand which wouldn't be tole 
erated in some of New York’s worst 
speakeasies. 


Rackets 


Principal side rackets, from which 
the best revenue is obtained, are 
perfumes, cigars, Panama hats and 
laces. The custom on the perfume 
thing, for those looking for bar- 
gains, jis the old time Bowery 
switch. Customer is shown a 
standard brand of perfume, bottle is 
opened and tested and in unreliable 
places is switched while being 
wrapped. This is not generally 
found out until you're on the boat, 


Same procedure is followed with 
cigars, straw hats and laces. How- 
ever, there are a number of fairly 
reliable and honest stores such as 
La Isla de Cuba, which insists that 
every purchaser or patron be its 
guest for a gratis cocktail. Strange 
part of the perfume routine is that 
if you're traveling on a foreign 
steamship you can purchase genuine 
standard brands on board cheaper 
than in either Nassau or Havana, 
This is due to these boats buying 
their perfumes at free ports and 
eliminating the duty. 


Cruises Responsible 


The cruise business is responsie 
ble for the increased number of vis- 
itors to Cuba, much being offered 
for apparently a reasonable sum, 
Among the various forms of ship- 
board entertainment is that the best 
of liquors are sold at pre-prohibi- 
tion prices. Scotch and rye is 15c 
and 20c a drink, a liter of imported 
beer is 20c, most any kind of cock- 
tail 20c, and champagne $2 per pint 
or $3.50 a quart. Five meals a day, 
if you desire it, are offered the pas- 
senger. oye at 8, boullion at 
11, tea at 2, dinner at 7 and a mide 
nite supper, the last being to stimue 
late the bar which is kept open 
until unconscious. 


$15,000,000 a Year 


Every year visitors and tourist 
figures in Cuba have mounted. From 
1930 to 1931 it is estimated that 
101,000 persons have visited Havana, 
the average money left being placed 
at $142 per person, a total approach- 
$15,000,000, of which $9,000,000 is 
spent on amusements and merchan- 
dise and approximately $6,000,000 on 
various forms of gambling at the 
Casino, race track and other spots. 

Other Havana attractions are the 
Plaza Roof Garden, Eden Concert 
Hall, Jiggs Cabaret, Monmartre, 
Sans Sousi and the La Playa, 
touted as the finest bathing beach 
on this side of the Atlantic. 


Cubans, as well as possessing the 
gambling fever, have a great sense 
of showmanship. In the capitol 
building, directly in the center un- 
der the dome of the building, which 
separates the House of Representa- 
tives from the Senate, is a 24-karat 
diamond laid under heavy glass in 
the center of the floor. The build- 
ing itself is of the finest architec- 
ture, built when the price of sugar 
was at its highest. 

Automobiles may be obtained for 
sightseeing, if you know how, for 
$1 an hour or $10 from 10 a. m. to 
1 a.m. This includes the chauf- 
feur. The Vinos Wine Tavern in- 
vites the tourist to sample free 68 
different kinds of wines. 

In fact, if you can stand it, you 
can eat, drink and frolic to your 
heart’s content for peanuts without 
interference. Oh, say can you see 
Havana! 





circuits with indications that this | 
town may shut down same as Cleve- 
and Indianapolis by , 
agreement is | 


consented to reduce the pay of its | 





men $20 per man, but the stage | 
hand holdout is holding up the 
works, from current indications. 
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JEFFERSON DE ANGELIS 

Jefferson De Angelis, 74, veteran 
comic opera comedian, died in the 
Memorial hospital, Orange, N. J., 
March 20. 

Born in California, he went into 
vaudeville in 1874 but a few years 
later found him in comic opera, his 
Ko-Ko in ‘The Mikado’ bringing 
him into overnight prominence. He 
was one of the trio of comedians 
without one of which no comic 
opera production was regarded as 
complete. The other two members 
of the triumvirate were De Wolff 
Hopper and Digby Bell. De Angelis 
and Hopper in the McCall produc- 
tion of ‘The Lady or the Tiger’ was 
one of the outstanding performances 
of the early °80’s and is still ‘re- 
membered by the old-timers with 
delight. 

While frequently playing for Me- 





Call, he was also at times a valued 


William 


member of the old New York Ca- 
sino company under Rudolph Aaron- 
son. 

™m more recent years the virtual 
disappearance of opera comique in 
favor of musical comedy took him 
into new line in which he served 
with distinction, and he even man- 
aged successfully non-musical roles. 

Because of advancing age he had 
not been seen frequently of late, but 
he had been far from inactive in 
recent years, 





WILLIAM COURTRIGHT 

William (Uncle Billy) Courtright, 
84, died in Ione, Calif., March 6. 
After cremation in Stockton he 
was buried in Ione, where, some 
years ago, he erected a tombstone 
with ‘William Courtright, noted ac- 
tor’ cut into the marble. He had 
held a cremation permit for a num- 
ber of years. 





He was taken overland to Cali- 


operating the Globe and Royal the- 
atres in Cleveland and for seven- 
teen years the Broadway theatre 
at Buffalo. He was also associated 
with Jacob P, Adler in New York 
for many years. Surviving are his 
wife, Esther, and a son, Benjamin 
H, Wallerstein, manager for War- 
ner Brothers at Springfield, Ohio. 
Burial was in the Hebrew Actors 
Cemetery in New York, 


CHARLES TERRY 

Charles Terry, of the famous the- 
atrical family, died in London, 
March 4, aged 73. He devoted him- 
self to the managerial side of the 
profession and acted in that capac- 
ity for Edward Compton and Ivor 
Novello, besides numerous travel- 
ing companies. His death leaves 
his brother, Fred, the sole survivor 
of a family of 14, and with the 
death of the latter's son, Dennis, in 








South Africa last year, he is the 
last of the line. 





ANTHONY D. CRAMER 

Anthony Dewey Cramer, stage 
manager at the old Van Curler the- 
atre, legit, for 15 years, died in 
Schenectady, Tuesday (14), follow- 
ing a long illness, 

He was well known to many legit 
players and managers who had 
played the old theatre and was 
stage manager during its heyday. 
When legit closed at that house 
about five years ago he became 
stage manager at the State, first 
run picture and presentation house, 
and remained there until his fatal 
illness caused his retirement sev- 
eral months ago. 


He is survived by his wife. 
Services and burial here last 
Thursday. He was one of the char- 


ter members of the I.A.T.S.E. local 
in this city and had held office sev- 
eral times. 


Jenie Jacobs 


age, and at 19 he went on the stage 
in San Francisco, specializing in 
Shakespearean roles, but with the 
old-time actor’s versatility, not dis- 
daining to do a minstrel specialty 
when ocea@sion demanded. 

Wit® the growth of the pictures 
he went to Hollywood and spent 
several years in the studio, but re- 
tired when the talking pictures 
came in and built a home in Ione, 
where he had spent his boyhood. He 
was married three times, his widow, 
who survives, being past 70 when 
she married him. 

He was within a few days of his 
85th birthday. 





PAUL M. FELTON 
Paul M. Felton, 47, pioneer motion 
Picture man and authority on film 


‘ animation, died in a New York hos- 


pital March 14. He was born in 
Towanda, Pa., and as a youth (in 
1895) he anticipated the film car- 


toons by making books of drawings! 


Which he flipped through the field 
of a postcard projector. 

He went into the business as a 
member of the staff of Lyman H. 
Howe, whose traveling picture 
shows, with sound effects, were 
standard theatre entertainment, do- 
ing animation and also looking aft- 
er the musical end. He was a self- 
taught pianist, learning on a 
broken-down piano, the missing 
keys of which forced him to orig- 
inate odd effects in phrasing. 

In 1917 he left Howe to form the 
Bosworth, De Frenes and Felton 
Films Co. which for 10 years did 
advertising film. He went from 
there to Max Fleischer and at the 
time of his death was with the Van 
Beuren Co. 

Survived by a brother. 





SAUL WALLERSTEIN 

Saul Wallerstein, 55, former Buf- 
falo theatre owner and Yiddish 
actor, died at Springfield, Ohio, 
Monday. Wallerstein was interna- 
tionally known on the Yiddish stage 
having toured England, Australia 
and South Africa for years later 








SARA BLUMENTHAL 


Miss Sara Blumenthal, 56, died 
Thursday (16) at her home in St. 
Paul, following a brief illness, 

Miss Blumenthal was office man- 
ager of the old Capitol theatre 
when it was operated by Finkel- 
stein & Ruben and was retained 
when Publix bought out F. & R. 
and changed the Capitol to the 
Paramount. 


Surviving are four sisters and one 
brother. 





STEVE GREEN 


Steve Green, 45, vaude monologist, 
was a victim of the Southern Cali- 
fornia earthquake (10). Seated in 
his car at a gas station at Artesia, 
Cal., a short distance from his home 
at Los Alimitos, he was crushed to 
death when a building collapsed, 


FRANK N. HEARN, Jr. 


March 26, 1932 


My Darling Boy 
Always With Me 


MOTHER 





burying the car with the debris. 
Green was a native of Hannibal, 
Mo., but took up his residence on 
the coast several years ago. His 
widow survives. 





ERNEST A. ASH 


Ernest A. Ash, 45, concert pian- 
ist, killed himself in Prospect park, 
Brooklyn, March 14, by drinking 
chloroform linement in his parked 
ear. Believed that continued sinus 
trouble led to his act, 

Dead man was the inventor of a 
silent piano keyboard which flashed 
lights instead of emitting musical 
tones. Designed for practice work. 





BETTY DE WITT 
Betty De Witt, 18, dancer, of New 
York, was killed near Hartsville, 
S. C., March 14, in an automobile 











accident in which her mother also 


died. 


ANNY AHLERS 


Anny Ahlers, 26, German actress, 
died in London as the result of an 
accident. She had been appearing 
in the London production of ‘Du 





Barry.’ Detailed account in the 
news section. 


JEAN JARVIS 


Jean Jarvis, 30, screen actress and 
former showgirl, died in a Holly- 
wood sanitarium March 16, after a 
lingering illness. She had been in 
pictures about six years. 





GORDON LEWIS 
Gordon Lewis, screen character 
actor, killed himself in Tucson, 
Ariz., March 17, by shooting him- 
self in the head. 


Gillis, former Fox 

at Tacoma, died 
suddenly after few days illness. 
Mrs. Gillis, former Tulsa, Okla., 
girl, came here to marry Gillis. 
Cremation at Seattle. 


PARAMOUNT, N. Y. 


(Continued from page 17) 


Wife of Al 
W.C. manager, 





standing at his side Winchell re-re- 
lates the story for those in the audi- 
ence who may not have read it. 
Yes, he admits with Miss Scheff at 
his side and not dissenting, Miss 
Scheff is broke. But, he adds for 
the usul squarer, Miss Scheff is not 
looking for charity. Miss Scheff 
then sings ‘Kiss Me Again’ and the 
applause is thunderous. 

Bernie’s band turn, which is bet- 
ter than ever; a couple of songs 
by Miss Roberti, aud a specialty by 
her accompanist, Harold Arlen, 
comprise the first half of the show. 
Winchell walks on in the middle of 
the bill for a reproduction of one 
of his radio news broadcasts, sit- 
ting at a desk and reading the stuff 
off while boys dash on and off with 
telegrams. The news was mostly 
that appearing in the morning 
papers, but more fascinating in the 
recital than in print, perhaps, and 
interestingly done by Winchell. He 
used a rehash on the Lindbergh 
case to drag in mention of his own 
family, a la his column, and they 
ate it up. 

Winchell’s main idea for the week 
is to announce a news scoop at each 
show. He’s also soliciting celebs to 
show up for a bow. None in at the 
performance caught. 


From then on-it’s a crossfire af- 
fair between Winchell and Bernie, 
with the band in the background. 
The audience relished everything. 


In keeping with the holiday the 
pit orchestra plays ‘Songs of Erin,’ 
with Irvin Talbot conducting. 
There had to be a picture, too. 
That’s the reason for ‘Strictly Per- 
sonal’ (Par). Bige. 


WARFIELD, FRISCO 


San Francisco, March 17. 


Oscar Baum is in his third week 
as conductor at this ace Market 
street house and doing well. His 
concert arrangements, like the pres- 
ent one, are exceptionally good. 
Current is a musical comedy med- 
ley, nicely put together and capably 
directed with Ralph Richards 
briefly holding the spotlight for a 
pianoization. 

Joaquin Garay continues to do B 
units of the weekly concert, this 
week singing a pair of pop tunes 
that land, 

Fanchon & Marco stage show 
sports some of best talent in weeks. 
‘Broadway Revue’ has a name, 
Sammy Cohen, he of the schnoz and 
brick red hair, who m.c.’s the unit 
and does as his turn a tri-cornered 
drama and boxing bit. 


Frank Gaby, though slowed down 
by a bad throat, drew plenty of 
laughs with his ventriloquism an 
un billed stooge in the box. O’Con- 
nor Family, old-timers around 
these parts, click with their usual 
regularity, relying upon the tiny 
kids to tie up proceedings. A pic- 
ture number has Three Jacks and a 
Queen in dancing that wasn’t so 
forte this mat and the Campus Co- 
eds singing. Line of girls built up 
to 16, making a noticeable differ- 


ence in appearance of stage and 
show. 
Picture, ‘Sailor’s Luck’ (Fox). 


Bock. 


CAPITOL, N. Y. 


New York, March 17. 


‘How rotten shows have become.’ 
It’s the remark overheard from a 
young woman customer in the Capi- 
tol mezz, on the night the show was 
caught. Poor biz when caught. 

Appearing with Milton Berle cur- 
rent are the Maxellos, Owen Mc- 
Givney, George Givot and Ann 
Greenway, plus the Chester Hale 
girls. Best number the girls do is 
the ballet piece. McGivney offers 








his mystery sketch. Givot does his 
Greek ambassador speech. Anne } 


Greenway sings two or three solos, 
accompanied by a pianist, and the 
Maxellos stand out with their risley 
stuff. 

The usual ‘wager’ gag is pulled 
betwen McGivney and Berle, and 
the latter does a burlesque of Mc- 
Givney’s act, assisted by his brother, 
who works with him as a stooge, 
and George Givot. Only Berle does 
it in the back-room manner, com- 
ing out partly disrobed and wearing 
long drawers for an unsavory effect. 

Berle and his stuff get too famil- 
iar, and the kind of material which 
Berle depends upon for reaction is 
what most customers can listen to 
only once, for the most part. If cus- 
tomers were to be caught doing 
what Berle does on the stage, the 
Capitol management might urge 
them to leave. But Berle gets paid 
for posterior petting with Ann 
Greenway. Looks like the bookers 
have got to provide femme entertain- 
ment for m.c.’s today besides paying 
them. 

Givot is the usual howl with his 
Greek speech. 

Feature, ‘Fast Workers’ 
with usual trailers and newsreel, 

Capitol currently has its pit cut 
down to 16 men including the leader. 
No overture when caught and the 
music sounded rather weak. Shan, 








CHICAGO 
Chicago, March 18. 

Mae ‘Call Me Toots’ West is the 
piece de resistance of a week that’s 
gonna be full of shocked house- 
wives amazed at the peep Toots 
gives them into other ways and dif- 
ferent attitudes. It may be stated 
for those that don’t know their 
geography that this isn’t New York 
by 986 miles. People here have a 
bigger capacity for being shocked 
and Toots is a cinch bet to grab 
the table conversation, luncheon, 
dinner, tea, and speakeasy, for the 


fiscal week. They'll remember 
Toots. 
Outside of America’s premiere 


lady tough the bill consisted mostly 
of a few stale biscuits that Balaban 
& Katz dug up from the pantry. 
One whole scene between Ed Lowry 
and the chorines was done at the 
Oriental and other samples of repe- 
tition abounded. Either something 
went ga-ga or no great release of 
energy went into the construction 
of this presentation. 


King, King and King, who have 
played Chicago often and recently 
are showing the results of over- 
doing. They and a male chorus in 
police garb to work briefly with 
Miss West was about the total of 
the entertainment. Lowry useful 
in making it seem like something. 


‘Keyhole’ (WB) on the silversheet 
and biz moderate. Land. 





Par Bankruptcy 





(Continued from page 7) 


which was the big yell at the stu- 
dio for several months while in the 
adaptation process, but went out 
the window when William K. How- 
are, borrowed from Fox to direct 
the picture, walked out claiming the 
adaptation left no story, is also in 
the show window. ‘Good Morning, 
Dearie,’ Ann Caldwell’s farce, is 
listed in the sale. On the block 
also are ‘Friends of Mr. Sweeney,’ 
by Elmer Davis; ‘Gallant Lady,’ by 
Margaret Widdemar; ‘Goldman’s,’ 
by Sigfrid Siwertz; Hatter’s Cas- 
tle,” by A. J. Cronin; ‘Here’s Your 
Quarterback,’ by George Marion, 
Jr.; ‘Jorgenson,’ by Tristram Tup- 
per; ‘Kiss Me, Doctor,’ by Preston 
Sturges; ‘Lesson in Poverty,’ by 
Cecil Sternberg; ‘Life Is Wonder- 
ful,’ French play by Marcel Achard; 
‘Lost Daughter,’ German play by 
Ludwig Fulda; ‘Mademoiselle Jock- 
ey,’ by Rene Fanchois, and ‘Man- 
hattan Model,’ by Gael MacLean. 


Others listed are ‘Mary Makes a 
Call,’ by Homer Miles; ‘Mask and 
the Face,’ by Luigi Chiarelli; ‘Mem- 
ories, Edward Knoblock’s play; 
‘My Wife,’ Michael Morton novel; 
‘The Night Hawk,’ by Edgar Jep- 
son; ‘Number, Please,’ an original 
by Sam Mintz; ‘Only Once in a 
Life,’ Ursula Parrott novel; ‘Papa- 
Papa,’ French comedy by Robert de 
Flers and G. A. Caillavet; ‘Pur- 
chase,’ by Robert Von Saxmar; 
Mack Swan’s ‘Regular Feller; Corey 
Ford’s ‘Round Trip’; ‘Safari,’ Paul 
Hervey Fox yarn. 

Here’s Another Yarn 

‘School Gir).,’ famed Carman 
Barnes story which every writer on 
the lot took a crack at. Later, 
studio brought out the youthful 
writer, who did no better than the 
staff scribes. Following this, she 
was given an acting contract with 


more attending publicity than most 
players get in their lives. She 
never made a picture. Story for 
sale. 

‘Diamonds and Lilies,” another 


Edwin Justus Mayer story, goes 


under the hammer; ‘Seven Blocks 


Apart,’ Katl 
‘Spice of Li 


novel; 


John 


iarine Brush’s 


e,” original by 


(MG), | 





Chi Expo Gates Close 
Early, but Midway Open 
Until 12 P. M. or Later 


Chicago, March 20. 

World's Fair will close its main 
gates at 10:30 p.m., at which time 
sale of general admission tickets 
will cease. However, concessions 
on the midway will stay open to 12, 
and on nights when business war- 
rants will be permitted to extend 





to a.m. 
Closing of the educational and 
commercial exhibits at 10:30 will 


drive the crowds to the midway and 
permit that section to close their 
14-hour day in a blaze, 

Individual concessionaires will get 
checks for the previous day’s in- 
take every morning. This is to 
avoid showmen leaving the grounds 
in the wee hours loaded with big 
bankrolls that invite stick-ups. 

All money will pass through cashe 
iers employed by the Exposition and 
will be collected and guarded by the 
Exposition’s own private militia. 





NATURAL BEER SPOT 


Omaha May Be Dry, but Carter 
Lake Will Be an Oasis 





Omaha, March 20, 

There are some swell possibilities 
for a resort ct Carter Lake, Ia. a 
tiny bit of territory which is on the 
Nebraska side of the Missouri river 
because the stream had a tantrum 
fifty years ago. 

Iowa probably will go right along 
with Congress on bringing in beer, 
Nebraska must throw out a state 
constitutional amendment which 
may take two years, which would 
leave Omaha thirsty and force its 
drinkers to go to Iowa for legal 
brew. But, the village of Carter 
Lake, nestled in the bend of the 
water for which it is named, is in 
Iowa and right on the road to 
Omaha’s airport. 

So, the patient owners who held 
to Lakeview, an old park which 
folded a decade ago as a total loss, 
are wetting their lips at the pos- 
sibilities of catering to a dry Ne- 
braska and making up some of their 
losses. 





FAIRS CANCEL EARLY 


Looks Like Year of Headaches for 
Rural Dates 


Chicago, March 20, 

Less than two months after most 
of the county and state fairs signed 
their 1933 contracts, cancellations 
have started to pour in on the 
agencies here. One office lost $100,- 
000 in contracts by cancellation last 
week, 

With practically all the rural 
states desperately involved finan- 
cially, the withdrawal of state aid 
to counties is almost a foregone con- 
clusion in dozens of states. And 
without that aid the county fair 
can’t function. Certainly not in 
1933. 





Namy Salik Busts 


Namy Salik, listing himself as a 
showman and giving 400B, Rye 
Beach avenue, Rye, N. Y., as his 
address, took the bankruptcy route 
through the U. S. Court here last 
week. Petition gave his liabilities 
as $9,203 and assets none. 





No Miss Fair Meeting 
Jackson, Miss., March 20. 

3rown Williams of Philadelphia, 
Miss., was reelected president of the 
Mississippi Association of Fairs for 
1933. 

The annual convention was called 
off this year due to the money sit- 
uation and voting was done by mail. 





Howard Lawson; ‘Step-daughters 
of War,’ by Helen Smith; ‘This Side 
of Paradise,’ by F. Scott Fitzgerald; 
‘Those Who Walk in Darkness,’ by 
Perley P. Sheehan; ‘Three Black 
Pennies,’ by Joseph Hergesheimer,; 
‘Too Much Efficiency,’ by E. J. 
Rath; ‘Top o’ the Hill,’ by Charles 
Kenyon; ‘Whispering Smith,’ by 
Fran!: H. Spearman; ‘Woman Thou 


Art,’ by Grant Sinclair; ‘Woman 
Who Broke the Rule’ and ‘Wrong 
Gondola,’ by Otto Klingenberg, 
wind up the list. 

Possibilities are that some of the 
stories will be held out after the 
studio looks over the list. Several 
of the yarns slated to go are favs 
of producers and execs who from 
time to time bring them to life and 
assien writers to make new treale- 


myey 








ae eek mae i 


CRE wera 








ILLUSION: 


The magician exhibits a flower pot with 
hinged sides on a table in the center of the 
stage. He opens out the sides to show that this 
container is empty. Closing it up, he places a 
screen between it and the audience. After a 
short period of magic incantations he removes 
the screen. The astounded audience sees a 
beautiful girl, covered to the shoulders in 
lovely flowers, rising from the “empty” con- 
tainer. Where did she come from? 


EXPLANATION: 


The girl was hiding behind the drape of the 
table. There is a trap door in the bottom of 
the flower pot, with a hole large enough to 
allow her to crawl through. The flowers, 
called “magicians’ feather flowers” are a 
regular part of a magician’s outfit. The flew- 
er girl wears a rubber tunic and a bathing 
cap to keep the flowers compressed into small 
space. She slides the tunic down, removes cap 
and flowers expand when she emerges. 
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A trick frequently worked in ciga- 
rette advertising is the illusion that 
mildness in a cigarette comes from 
mysterious processes of manufacture. 


EXPLANATION: All popular ciga- 
rettes today are made in modern sani- 
tary factories with up-to-date machin- 
ery. All are heat treated—some more 
intensively than others, because raw, 
inferior tobaccos require more in- 
tensive treatment than choice, ripe 
tobaccos. 





Tuesday, March 21, 1933 
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[rs FUN To BE POOLED 
.. ILS MORE FUN To Kvow 


The real difference comes ia the 
tobacoos that are used. The better the 
tobacco, the milder it is. 


—_ It is a fact, well known by 
leaf tobacco experts, that 
Camels are made from finer, 
MORE EXPENSIVE tobaccos 
than any other popular brand. 


That is why Camels are so mild. That 
is why Camels have given more pleas- 
ure to more people than any other cig- 
arette ever made. 


It’s the secret of Camels’ rich “bou- 
quet”...their cool flavor...their non 
irritating mildness. 


Give your taste a chance to ap- 
preciate the greater pleasure and 
satisfaction of the more expensive 
tobaccos. 


NO TRICKS 
SOUST COSTLIER 
TOBACCOS 


IN A MAT@GHLESS BLEND 
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